The idea of this lecture is not to cover every aspect of 1940s pop culture but to give out enough knowledge so that you know something. If you wish you can always look on the internet/read books for more and further indepth information to develop a better impression.  This lecture will be posted on the site.

Some Famous Films of the 1940s. A GI would have seen some of these films over seas when he was on leave or got a pass.

Charlie Chaplin's first talking picture, The Great Dictator (1940), contains one of filmdom's most splendid pantomime sequences. At the time of Hitler's rise to power, Chaplin played both a Jewish barber and the dictator of Tomania, Adenoid Hynkel. As Herr Hynkel, uniformed in his Hitler-like outfit in his imperial office, he performs an "emperor of the world" ballet/dance with a giant, balloon-like globe of the world which he hopes to dominate. He approaches the globe, holds his hands out delicately to surround it, and imagines himself possessing and caring for it. Hynkel removes the globe from its stand and raises it aloft - he spins and balances it with one hand, while letting go with a sick, maniacal laugh. He sends it sailing into the air over his head - it floats from one hand to the other and back. As it drifts down, he gives it a light rear kick with his heel and it soars toward the high ceiling in the room. When it descends, he bounces it upwards with his head - his hands are interlaced in front of his waistline. When it floats down again, he lets it bounce and then adoringly catches it in his outstretched arm. He sizes it up for a moment, and then repeats the kicking action and the head-bounce. After a few more gentle tosses as he moves toward his desk, he catches the globe. While reclining on his back on the top of his desk, he swiftly kicks it into the air. When it descends a second time, he twists slightly and projects it upwards with two gentle bounces off his fanny. He catches it once more, spins it, and stares lovingly at it. After more tosses, he leaps onto the top of his desk, sends it aloft, jumps to the floor in front of the desk, and grabs it on the way down. As he holds out the conquered world, it suddenly explodes in front of his face - he holds up the tattered rubber rag - all that is left of his world. Distressed, he whirls away, puts his head on his desk, and with his back to the camera, he bursts into tears.

Citizan Cane (1941) is the most-honored film in all of film history, with many sequences or images worthy of a mention. One of its greatest sequences is at the end of the film, when the secret of the word "Rosebud," the last word uttered by Charles Foster Kane (Orson Welles) before he died, is finally revealed. The camera pulls away from the basement floor to show the incredible accumulation of Kane's acquisitions over a lifetime. Then, the camera slowly glides over years and years of his pitiless pieces of material goods and collected art objects, looking like a broken jigsaw puzzle, a deserted skyscraper city, or a metropolis when photographed from high above. There in the piles of possessions are: iron bedframes, an open, wooden toybox (with a few dolls and a picture of Kane around the time of his first marriage), a pile of old newspapers wrapped in twine, a photograph of Kane as a boy with his mother, and a snow sled (which is picked up by a workman). Kane's life appears as a disjointed collection of failed energy to productively use resources. In the basement beneath Xanadu, workers clear away the vast array of junk and articles. A workman is sorting and crating his possessions near an incinerator, a blazing furnace where items are thrown that are considered junk. The worker with the sled in his hands is told by Raymond, the butler, to "throw that junk" into the flames of the incinerator to be consumed, along with an accumulation of other possessions. The sled, the one that young Charles played with when he was with his father and mother early in the film, is an enduring and beautiful symbol of Kane's life. The name "Rosebud" (and its decorative flower) is briefly seen on the sled in a close-up before flames lick the wood, the heat warps and blisters the paint of the wooden surface, and it is consumed by the flames. The "Rosebud" sled is a momento from Kane's childhood with his mother, a childhood that was interrupted by the opportunities wealth and fortune bestowed upon him. He rammed Thatcher (George Coulouris) with the sled when he was forcibly taken away to New York to be raised in more affluent surroundings. The sled symbolized the innocence, beauty, and love that he lost, the love that eluded him - a dying man's memory of a childhood possession that held special meaning.

Preston Sturges' The Lady Eve (1941) is a sophisticated romantic comedy - a battle of the sexes highlighting the painful, antagonistic terrors of sexual passion and seduction. The sexual comedy is the story of a sophisticated, card-sharp, Eve-like temptress who takes advantage of an innocent, vulnerable, snake-loving man - a literal Garden of Eden fable. Charles Pike (Henry Fonda), a snake-expert is the obvious next target of calculating cardsharks and con artists Jean (Eugenia) Harrington (Barbara Stanwyck) - appropriately nibbling on an apple - and her father "Handsome" "Colonel" Harry (Charles Coburn) Harrington. The memorable scene of his seduction in Colonel Harrington's cabin is one of the most satirically sexy scenes ever filmed. As they enter the cabin, the naively-innocent adventurer remarks on the overpowering presence of her perfume - he's "been up the Amazon for a year" where "they don't use perfume." Wearing a black, exposed-midriff outfit, Jean invites him, her Prince Charming, to pick out a pair of evening "slippers' for her to wear. She points to a compartmented shoe bag with fifty pairs of shoes, seducing him with suggestive lines as she leans back on the trunk flirtatiously: "The shoes are over here. Because you were so polite you can pick them out, and put them on, if you like..." After he has shyly chosen an appropriate pair of evening slippers, she sits down and crosses her nyloned leg in front of him - revealing her evening gown slit to her knees. She elegantly dominates him, suggesting that he put the slippers on her feet. He clumsily gets on one knee in front of her, with his face almost touching her kneecap. Charles' vision blurs as he reels dizzyingly in front of her and takes ahold of her foot. While holding onto her leg and fiddling with her shoe strap, he distracts himself from her allure by explaining how he is a snake-enthusiast and a beer heir nicknamed Hopsie. As he finishes putting on her 'slippers,' he finally admits how he is smitten with her and bursting with desire from the powerful aphrodisiac of her perfume. He attempts to make a pass at her ("You see, where I've been, I mean up the Amazon, you kind of forget how, I mean, I haven't seen a girl in a long time, I mean, there's something about that perfume...") and leans forward to kiss her, but she holds him back: "Why Hopsie, you ought to be kept in a cage!"

At the conclusion of John Huston's seminal film noir, The Maltese Falcon (1941), tough detective Sam Spade (Humphrey Bogart) utters the definitive byline for all Hollywood films. As the mysterious and duplicitous Brigid O'Shaughnessy (Mary Astor) is led away to the hallway's elevator by a detective, Spade asks: "Well, shall we be getting down to the hall?" Police Sergeant Tom Polhaus (Ward Bond) delivers one of the film's final lines when he lifts up the heavy black statuette as they are leaving the room: "It's heavy. What is it?" Spade responds while touching the bird: "The, uh, stuff that dreams are made of." The detective makes a puzzled response: "Huh?" Spade takes the statuette from Polhaus' hands and walks to the stairs. In a memorable parting close-up, Brigid is tearfully being taken away, waiting in the elevator for the gates to close. The steel cage is pulled in front of her like the bars on a cell, framing her frightened, motionless, lonely face in the bars of the gate. The outer door shuts and the elevator drops from view - she disappears down the elevator shaft to her fate. Spade takes the stairs with Polhaus. The case is closed. [Another unforgettable sequence is the one in which Gutman (Sydney Greenstreet) feverishly unwraps the newspaper-shrouded bird, gazes upon it, and then anxiously scrapes and chips at its surface with his penknife - wildly realizing that the bird is a fake.]

The finale of one of the most beloved films ever made - Michael Curtiz' Casablanca (1942) is justly celebrated. The romantic drama ends in the dense airport mist and fog, after American cafe proprietor Rick Blaine (Humphrey Bogart) says goodbye to the only woman he has ever loved, the luminous Ilsa Lund (Ingrid Bergman) with her Resistance leader husband Victor Laszlo (Paul Henreid). For Rick, no sacrifice is too great - he touches her cheek with one finger after delivering one of the film's most famous speeches: "Ilsa, I'm no good at being noble, but it doesn't take much to see that the problems of three little people don't amount to a hill of beans in this crazy world. Someday you'll understand that. Not, now. Here's looking at you, kid." He also kills the sinister German Nazi/Gestapo commander Major Heinrich Strasser (Conrad Veidt) who is trying to apprehend them. The crafty Chief (Prefect) of police Captain Louis Renault (Claude Rains) is sympathetic toward Rick and ultimately lets him off the hook by commanding his men: "Round up the usual suspects." Then, in the fog, they watch the plane leave the ground for neutral Lisbon. Renault offers Rick a way out of Casablanca - the cafe owner is willing to accept the transit letter, but not in exchange for cancelling their wager. Rick walks off with Captain Renault across the wet runway, as they discuss what they might do together with the 10,000 francs [$300], the payment due on their earlier bet over whether or not Laszlo would ever get out of Casablanca. The closing in the fog brings another great classic line [dubbed in later] as Rick tells Renault that they have forged a new alliance as they head off for an uncertain future together: "Louis, I think this is the beginning of a beautiful friendship." Their new partnership is underscored with the sounds of La Marseillaise.

The famous cigarette trick occurs in Now, Voyager (1942), a tale of love between Charlotte Vale (Bette Davis), a middle-aged, withdrawn spinster from a wealthy Boston family who is transformed from an ugly duckling into a beautiful, self-assured woman, and a handsome, unhappily-married, suave European named Jerry Durrance (Paul Henreid). During a South American cruise, Charlotte discovers life and love when she meets him and they fall in love and have an affair. In their famous scenes, cigarette smoking becomes a sensual act. In the final scene of the film, he asks Charlotte once more: "Shall we just have a cigarette on it?" She responds breathlessly: "Yes, sir," holding out an opened cigarette box. He takes two cigarettes and puts them in his mouth, lights them both, and then hands one over to Charlotte. The film ends with Charlotte's most memorable line on the balcony. Although she knows Jerry will never leave his wife, they have found something far more enduring and happy: "And just think, it won't be for this time only. That is if you'll help keep what we have. If we both try hard to, to protect that little strip of territory that's ours...Oh, Jerry, don't let's ask for the moon. We have the stars." As the music swells, the camera moves between them and ascends above the trees to a starry night sky.

The agonizing, breath-taking, harrowing death sequence in Alfred Hitchcock's Saboteur (1942) is a terrifying, suspenseful bit of film-making. After a cross-country chase, suspected saboteur Barry Kane (Robert Cummings) has confronted the real fifth columnist Frank Fry (Norman Lloyd) on the top of the Statue of Liberty - on its torch held high above the water of New York harbor. Windblown against a cloudy sky, Fry loses his balance and falls over the side of the railing - he bounces once and is left clinging to the space between the immense base of the thumb and the forefinger that compose the concrete hand of the statue. Kane climbs down to rescue the spy - he half-crouches and has one hand wrapped around part of the base of the torch. With his free hand, he can only reach and clutch Fry's coat jacket sleeve near the wrist. As Fry perilously hangs there clinging for his life and perspiration beads appear on his forehead, the sleeve begins to tear apart at the seam where the arm joins the shoulder. The saboteur literally dangles by a thread. As the split widens, Fry's terror-stricken face notices that his entire coat jacket will soon separate. He cries out: "Quick, the sleeve, the sleeve!" And then his arm slips suddenly out of the sleeve - in a disorienting, downward view from Kane's perspective, Fry falls away through space and drops to his death many feet below. His face contorts, his body rotates awkwardly, and his screams become fainter as he approaches the ground.

The spirited, spunky and domineering acting performance of James Cagney as song and dance man George M. Cohan in the biopic Yankee Doodle Dandy (1942) is unbelievably rousing. Especially in the title number, George, as horse jockey Johnny Jones - the Yankee Doodle Boy himself, stands on a pedestal next to a race horse, and is soon surrounded by long-gowned, glittering dancers/singers. He sings the film's classic, all-time favorite title song: "Yankee Doodle Dandy": "...I'm a Yankee Doodle Dandy, A Yankee Doodle, do or die; A real live nephew of my Uncle Sam, Born on the Fourth of July. I've got a Yankee Doodle sweetheart, She's my Yankee Doodle joy. Yankee Doodle came to London, Just to ride the ponies, I am that Yankee Doodle boy." As the chorus is sung, the limber song and dance hoofer George struts back and forth across the stage with a stiff-legged gait, bent forward with a straight upper torso. His high, straight-toed kicks, jerky convolutions (like a unwieldy marionette), a bit of bouncing, twirling, tap-dancing, and other assorted, arrogant movements make the dynamic, vigorous dance number come alive. The side walls of the immense stage become part of his dance floor as he walks up them to make his turns.

In George Stevens' part screwball comedy, part romantic comedy The More the Merrier (1943), wartime Washington housing shortages force the prim, working bachelor girl Connie Milligan (Jean Arthur) to rent out some of her apartment space. An elderly, match-making gentleman Benjamin Dingle (Charles Coburn), a "retired, well-to-do millionaire" in Washington for business, rents out half of her apartment, and then sub-lets his half to clean-cut young aviation expert Army Sergeant Joe Carter (Joel McCrea), in Washington on special duty. One balmy evening, Joe accompanies room-mate Connie home - she is provocatively dressed in an off-the-shoulder black lace evening dress, with a string of white pearls around her soft neck, and her hair is decorated with a white flower. On the way she turns a streetcorner and nearly walks into one of many kissing couples on the sidewalk. As they talk about his family, he keeps taking off and putting on her wrap, putting his hand on her bare shoulder, and taking her arm in his. When she asks about his girlfriends, they almost kiss in a shot framed between two small tree trunks, but then she resists and pulls away and asks: "Are you afraid to get married or something?" As he embraces her, they collapse on the front steps of their shared apartment. In their famous courtship scene on the front steps, she speaks about her plans for her own marriage and her future with her fiance, an older man, forty-two year old ("a safe and sane age") government official - her stuffed-shirt boss, Charles J. Pendergast (Richard Gaines): "I consider myself a very lucky little lady...being engaged to Mr. Pendergast." All the while, he is amorously embracing her, caressing her, and fondly touching her hands, arms, and shoulders - she vainly attempts to ignore his advances. She holds out her engagement ring for his approval and he responds by kissing her wrist. Connie becomes visibly distracted and her voice cracks when he admires and then nuzzles her bare neck. "Well you see, that's the way with those older men like Mr. Pendergast. A girl gets to appreciate their more mature..." He passionately kisses her on the lips - when he releases, she finishes the sentence: "...viewpoint." She pauses, looks away for a second, and then takes the two sides of his face with her hands and boldly kisses him back - harder. But then, she realizes that they are getting too involved - she stands and politely states: "I've gotta go. Good night, Mr. Carter." He responds: "Good night, Miss Milligan." She ascends the stairs into the building and shuts the door. He begins walking away and then sheepishly remembers that he is leaving his own apartment: "I almost forgot where I lived." Connie holds the door open for him. As they bed down in adjacent rooms - shot from outside in a frame split by the wall between them, they discuss how uncomfortable and restless they are, and Joe finally admits: "I love you, Connie" and she responds likewise: "I love you more than anything in the world."

The startling movie debut of 19 year-old Lauren Bacall was in Howard Hawks' loose adaptation of the Hemingway novel To Have and Have Not (1944). She held her own as Marie Browning, a self-reliant, tough, insolent, no-nonsense romantic partner to boat Captain/privateer Harry Morgan (Humphrey Bogart). Morgan first meets the young, sultry, and stranded American in the doorway of his room in the hotel/nightclub's upstairs hallway. She has appeared from her rented room across the hall from his. In her first husky, sexy lines to him as she leans in the door, she makes a simple, deadpan request for a match, but it sounds like an erotic challenge: "Anybody got a match?" He tosses her a box of matches and she aggressively lights the flame, looking at him with her wide expressive eyes. She flings the used match backward out the door, tosses the box of matches back at him, and turns and leaves without any emotion: "Thanks." Later, at the beginning of one of the screen's most famous seductions, Slim sits on his lap. Before kissing the seated man for the first time, she acts the aggressor role as they engage in flirtatious sexual repartee. Her verdict of his kissing talent requires a second kiss. Then, after kissing him again, he appears baffled. She suggests to her passive partner as she stands: "It's even better when you help." When this remark doesn't immediately work and produce a satisfactory reaction, she propositions him midway from leaving his room with other famous lines, delivered with a calculated coolness: "You know, you don't have to act with me, Steve. You don't have to say anything and you don't have to do anything. Not a thing. Oh, maybe just whistle. (She opens his door and pauses.) You know how to whistle, don't you, Steve? You just put your lips together - and blow." He continues to remain seated in his chair, smoking a cigarette. After she has left, he makes the sound of a cat-call whistle - and then chuckles to himself.

1940-1945 Acdemeny Awards:

1940 Pictures:



"REBECCA", "All This, and Heaven Too", "Foreign Correspondent", 
"The Grapes of Wrath"
, "The Great Dictator", "Kitty Foyle", "The Letter", "The Long Voyage Home", "Our Town", 
"The Philadelphia Story"

Actor:
JAMES STEWART in 
"The Philadelphia Story"
, Charles Chaplin in "The Great Dictator", Henry Fonda in 
"The Grapes of Wrath"
, Raymond Massey in "Abe Lincoln in Illinois", Laurence Olivier in 
"Rebecca"

Actress:
GINGER ROGERS in "Kitty Foyle", Bette Davis in "The Letter", Joan Fontaine in 
"Rebecca"
, Katharine Hepburn in 
"The Philadelphia Story"
, Martha Scott in "Our Town"
Supporting Actor:
WALTER BRENNAN in "The Westerner", Albert Basserman in "Foreign Correspondent", William Gargan in "They Knew What They Wanted", Jack Oakie in "The Great Dictator", James Stephenson in "The Letter"
Supporting Actress:
JANE DARWELL in 
"The Grapes of Wrath"
, Judith Anderson in 
"Rebecca"
, Ruth Hussey in 
"The Philadelphia Story"
, Barbara O'Neil in "All This, and Heaven Too", Marjorie Rambeau in "Primrose Path"
Director:
JOHN FORD for 
"The Grapes of Wrath"
, George Cukor for 
"The Philadelphia Story"
, Alfred Hitchcock for 
"Rebecca"
, Sam Wood for "Kitty Foyle", William Wyler for "The Letter"
1941 Pictures:
"HOW GREEN WAS MY VALLEY", "Blossoms in the Dust", 
"Citizen Kane"
, "Here Comes Mr. Jordan", "Hold Back the Dawn", "The Little Foxes", 
"The Maltese Falcon"
, "One Foot in Heaven", "Sergeant York", "Suspicion"
Actor: 
GARY COOPER in "Sergeant York", Cary Grant in "Penny Serenade", Walter Huston in "All That Money Can Buy", Robert Montgomery in "Here Comes Mr. Jordan", Orson Welles in 
"Citizen Kane"

Actress: 
JOAN FONTAINE in "Suspicion", Bette Davis in "The Little Foxes", Olivia de Havilland in "Hold Back the Dawn", Greer Garson in "Blossoms in the Dust", Barbara Stanwyck in "Ball of Fire"
Supporting Actor:
DONALD CRISP in "How Green Was My Valley", Walter Brennan in "Sergeant York", Charles Coburn in "The Devil and Miss Jones", James Gleason in "Here Comes Mr. Jordan", Sydney Greenstreet in 
"The Maltese Falcon"

Supporting Actress:
MARY ASTOR in "The Great Lie", Sara Allgood in "How Green Was My Valley", Patricia Collinge in "The Little Foxes", Teresa Wright in "The Little Foxes, Margaret Wycherly in "Sergeant York"
Director: 
JOHN FORD for "How Green Was My Valley", Alexander Hall for "Here Comes Mr. Jordan", Howard Hawks for "Sergeant York", Orson Welles for 
"Citizen Kane"
, William Wyler for "The Little Foxes"

1942 Pictures:
"MRS. MINIVER", "The Invaders", "Kings Row", 
"The Magnificent Ambersons"
, "The Pied Piper", "The Pride of the Yankees", "Random Harvest", "The Talk of the Town", "Wake Island", 
"Yankee Doodle Dandy"

Actor:
JAMES CAGNEY in 
"Yankee Doodle Dandy"
, Ronald Colman in "Random Harvest", Gary Cooper in "The Pride of the Yankees", Walter Pidgeon in "Mrs. Miniver", Monty Woolley in "The Pied Piper"
Actress: 
GREER GARSON in "Mrs. Miniver", Bette Davis in "Now, Voyager", Katharine Hepburn in "Woman of the Year", Rosalind Russell in "My Sister Eileen", Teresa Wright in "The Pride of the Yankees"
Supporting Actor:
VAN HEFLIN in "Johnny Eager", William Bendix in "Wake Island", Walter Huston in 
"Yankee Doodle Dandy"
, Frank Morgan in "Tortilla Flat", Henry Travers in "Mrs. Miniver"
Supporting Actress:
TERESA WRIGHT in "Mrs. Miniver", Gladys Cooper in "Now, Voyager", Agnes Moorehead in 
"The Magnificent Ambersons"
, Susan Peters in "Random Harvest", Dame May Whitty in "Mrs. Miniver"
Director: 
WILLIAM WYLER for "Mrs. Miniver", Michael Curtiz for 
"Yankee Doodle Dandy"
, John Farrow for "Wake Island", Mervyn LeRoy for "Random Harvest", Sam Wood for "Kings Row"
1943 Pictures:

"CASABLANCA"
, "For Whom the Bell Tolls", "Heaven Can Wait", "The Human Comedy", "In Which We Serve", "Madame Curie", "The More the Merrier", "The Ox-Bow Incident", "The Song of Bernadette", "Watch on the Rhine"
Actor:
PAUL LUKAS in "Watch on the Rhine", Humphrey Bogart in 
"Casablanca"
, Gary Cooper in "For Whom the Bell Tolls", Walter Pidgeon in "Madame Curie", Mickey Rooney in "The Human Comedy"
Actress:
JENNIFER JONES in "The Song of Bernadette", Jean Arthur in "The More the Merrier", Ingrid Bergman in "For Whom the Bell Tolls", Joan Fontaine in "The Constant Nymph", Greer Garson in "Madame Curie"
Supporting Actor:
CHARLES COBURN in "The More the Merrier", Charles Bickford in "The Song of Bernadette", J. Carrol Naish in "Sahara", Claude Rains in 
"Casablanca"
, Akim Tamiroff in "For Whom the Bell Tolls"
Supporting Actress:
KATINA PAXINOU in "For Whom the Bell Tolls", Gladys Cooper in "The Song of Bernadette", Paulette Goddard in "So Proudly We Hail", Anne Revere in "The Song of Bernadette", Lucile Watson in "Watch on the Rhine"
Director:
MICHAEL CURTIZ for 
"Casablanca"
, Clarence Brown for "The Human Comedy", Henry King for "The Song of Bernadette", Ernst Lubitsch for "Heaven Can Wait", George Stevens for "The More the Merrier"
1944 Pictures:
"GOING MY WAY", 
"Double Indemnity"
, "Gaslight", "Since You Went Away", "Wilson"
Actor:
BING CROSBY in "Going My Way", Charles Boyer in "Gaslight", Barry Fitzgerald in "Going My Way", Cary Grant in "None But the Lonely Heart", Alexander Knox in "Wilson"
Actress:
INGRID BERGMAN in "Gaslight", Claudette Colbert in "Since You Went Away", Bette Davis in "Mr. Skeffington", Greer Garson in "Mrs. Parkington", Barbara Stanwyck in 
"Double Indemnity"

Supporting Actor:
BARRY FITZGERALD in "Going My Way", Hume Cronyn in "The Seventh Cross", Claude Rains in "Mr. Skeffington", Clifton Webb in "Laura", Monty Woolley in "Since You Went Away"
Supporting Actress:
ETHEL BARRYMORE in "None But the Lonely Heart", Jennifer Jones in "Since You Went Away", Angela Lansbury in "Gaslight", Aline MacMahon in "Dragon Seed", Agnes Moorehead in "Mrs. Parkington"
Director:
LEO MCCAREY for "Going My Way", Alfred Hitchcock for "Lifeboat", Henry King for "Wilson", Otto Preminger for "Laura", Billy Wilder for 
"Double Indemnity"

1945 Pictures:
"THE LOST WEEKEND", "Anchors Aweigh", "The Bells of St. Mary's", "Mildred Pierce", "Spellbound"
Actor:
RAY MILLAND in "The Lost Weekend", Bing Crosby in "The Bells of St. Mary's", Gene Kelly in "Anchors Aweigh", Gregory Peck in "The Keys of the Kingdom", Cornel Wilde in "A Song to Remember"
Actress:
JOAN CRAWFORD in "Mildred Pierce", Ingrid Bergman in "The Bells of St. Mary's", Greer Garson in "The Valley of Decision", Jennifer Jones in "Love Letters", Gene Tierney in "Leave Her to Heaven"
Supporting Actor: 
JAMES DUNN in "A Tree Grows in Brooklyn", Michael Chekhov in "Spellbound", John Dall in "The Corn Is Green", Robert Mitchum in "The Story of G.I. Joe", J. Carrol Naish in "A Medal for Benny"
Supporting Actress:
ANNE REVERE in "National Velvet", Eve Arden in "Mildred Pierce", Ann Blyth in "Mildred Pierce", Angela Lansbury in "The Picture of Dorian Gray", Joan Lorring in "The Corn Is Green"
Director:
BILLY WILDER for "The Lost Weekend", Clarence Brown for "National Velvet", Alfred Hitchcock for "Spellbound", Leo McCarey for "The Bells of St. Mary's", Jean Renoir for "The Southerner"

Inventions/Info:

1940 

1940: Nobel Prizes will not be awarded during most of World War II. 

1940: Burma-Shave roadside ads. 

1940: William Saroyan's prize-winnng drama, The Time of Your Life. 
1940: On Broadway, Cole Porter's Panama Hattie. 

1940: Zenith experiments with mechanical color wheel television. 

1940: W.B. Yeats' Last Poems published a year after his death. 

1940: Teletypewriter, calculator tied by phone line to demonstrate remote computing. 

1940: For phonograph recording, a single-groove stereo system is developed. 

1940: Hemingway's For Whom the Bell Tolls, a novel of the Spanish Civil War. 

1940: Faulkner's first novel of the Snopes trilogy, The Hamlet. 

1940: Churchill's radio speeches encourage battered Britons, others. 

1940: Carson McCullers' first novel, The Heart Is a Lonely Hunter. 
1940: Fantasia introduces a kind of stereo sound to American movie goers 

1940: On Broadway, Rodgers and Hart, Pal Joey. 

1940: Richard Wright's novel, Native Son, touches national nerve about race. 

1940: Chaplin's The Great Dictator parodies Hitler and Mussolini. 

1940: Fibber McGee opens his closet door, and begins a national tradition. 

1940: Oscars: Rebecca, James Stewart, Ginger Rogers. 

1940: At the movies: The Great Dictator, The Philadelphia Story, The Grapes of Wrath. 

1940: U.S. gets first regular TV station, WNBT, New York; estimated 10,000 viewers. 

1940: Bugs Bunny cartoons. 

1940: Regular FM radio broadcasting begins in a small way. 

1940: Shostakovich's Leningrad Symphony, the 7th, honors WW II resistance. 

1940: First of Upton Sinclair's 11 Lanny Budd novels looking at 20th century's events. 

1940: In France, discovery of Lascaux caves reveals fine paleolithic animal drawings. 

1940: Start of Peabody Awards for broadcasting excellence. 

1940: Peter Goldmark at CBS demonstrates electronic color TV. 

  

1941 

1941: Eugene O'Neill's play, A Long Day's Journey into Night. 

1941: FCC sets U.S. TV standards. 

1941: In "Mayflower" decision, FCC rules that broadcasters cannot editorialize. 

1941: FDR war declaration has largest audience in radio history: 90 million. 

1941: Noel Coward's play, Blithe Spirit. 

1941: Lillian Hellman's play, Watch on the Rhine. 

1941: Touch-tone dialing tried in Baltimore. 

1941: Citizen Kane experiments with flashback, camera movement, sound techniques. 

1941: A Moscow cinema gets stereo speaker system. 

1941: Bertolt Brecht's play, Mother Courage and Her Children. 

1941: Microwave transmission. 

1941: The push button telephone. 

1941: Mohandas Gandhi explains passive resistance in "Constructive Programme." 

1941: Radar placed on U.S. Navy warship. 

1941: In U.S., 13 million radios manufactured. War will shut down production. 

1941: Motorola manufactures a two-way AM police radio. 

1941: In New York the first television commercial is broadcast. 

1941: Carson McCullers, Reflections in a Golden Eye; Southern heat, will be major film. 

1941: FCC's chain broadcasting report weakens network domination of the air. 

1941: Walter Winchell is the most popular radio newscaster. 

1941: Oscars: How Green Was My Valley, Gary Cooper, Joan Fontaine. 

1941: Also at the movies: Sergeant York, The Maltese Falcon, Dumbo. 

1941: Wonder Woman follows Superman and Batman into the comic books. 

1941: Konrad Zuse's Z3 in Germany is the first computer controlled by software. 

1941: CBS and NBC start commercial transmission; WW II intervenes. 

1941: Comic strip characters Pogo and Sad Sack cheer American readers. 

1941: Americans hear never-to-be forgotten radio broadcast of Pearl Harbor attack. 

1941: Arthur Koestler's Darkness at Noon, a dispirited novel of the Soviet world. 

  

1942 

1942: Warring nations use radio as propaganda tool. 

1942: U.S. war censorship code outlaws man-in-the-street, other ad-lib interviews. 

1942: U.S. Office of Censorship bans any mention of weather in baseball broadcasts. 

1942: Dorothy Parker's witty, Collected Stories. 

1942: In the midst of war, V-mail, a slimmed-down letter on blue paper, arrives. 

1942: Thornton Wilder wins third Pulitzer with play, The Skin of Our Teeth. 

1942: Atanasoff and Berry in Iowa build the first electronic digital computer. 

1942: Poet Robert Frost wins fourth Pulitzer Prize. 

1942: Kodacolor Film for prints is the first true color negative film. 

1942: Oscars: Mrs. Miniver, James Cagney, Greer Garson. 

1942: Also at the movies: Yankee Doodle Dandy, Pride of the Yankees, Prelude to War. 

1942: Albert Camus's novel, The Stranger, touches on absurdities in man's habits. 

1942: "Chattanooga Choo Choo" becomes the first "gold" record. 

1942: C.S. Lewis' satire on salvation, The Screwtape Letters. 
1942: Artist Edward Hopper, Nighthawks. 

  

1943 

1943: Oklahoma! advances theatrical musicals by dealing with serious subjects. 

1943: Being and Nothingness expounds Sartre's philosophy of existentialism. 

1943: Repeaters on phone lines quiet long distance call noise. 

1943: Béla Bartók explores musical harmonies with Concerto for Orchestra. 

1943: NBC Blue becomes ABC. 

1943: In The Myth of Sisyphus, Camus expands on the meaninglessness of life. 

1943: Norman Rockwell draws The Four Freedoms cover of The Saturday Evening Post. 
1943: French writer and aviator Antoine de Saint Exupéry's The Little Prince. 

1943: Betty Smith's novel, A Tree Grows in Brooklyn. 
1943: Artist "Grandma" Moses, Sugaring Off. 

1943: British code breaking machine Colossus cracks Germany's Enigma code. 

1943: Ayn Rand's novel of libertarian thought, The Fountainhead. 
1943: Wire recorders help Allied radio journalists cover WW II. 

1943: Comic book publishers are selling 25,000,000 copies a month. 

1943: The "walkie-talkie" backpack FM radio. 

1943: The newest dance craze: the jitterbug. 

1943: William Saroyan's film and novel, The Human Comedy, a family in wartime. 

1943: Broadway musical One Touch of Venus; music: Kurt Weill; book: Ogden Nash. 

1943: Oscars: Casablanca, Paul Lukas, Jennifer Jones. 

1943: Also at the movies: For Whom the Bell Tolls, The Ox-Bow Incident, Desert Victory. 
  

1944 

1944: Harvard's Mark I, first digital computer to be put in service. 

1944: Smokey the Bear starts fighting forest fires. 

1944: IBM offers a typewriter with proportional spacing. 

1944: On Broadway, Leonard Bernstein's musical, On the Town. 

1944: Anne Frank dies in Bergen-Belsen Her diary will survive. 

1944: After 16 years, Thomas Mann completes Joseph and His Brothers. 

1944: Somerset Maugham's novel, The Razor's Edge. 

1944: Colette continues sensitive novels about women with Gigi. 

1944: John Hersey's novel, A Bell for Adano finds humanity in midst of war. 

1944: Oscars: Going My Way, Bing Crosby, Ingrid Bergman. 

1944: Also at the movies: Gaslight, Lifeboat, Meet Me in St. Louis, The Fighting Lady. 

1944: First U.S. radio network censorship: sound cut on Eddie Cantor show song. 

1944: NBC presents first U.S. televised network newscast, a curiosity. 

1944: Aaron Copland composes Appalachian Spring; will win Pulitizer Prize. 

1944: With Norway free, the Nobel Prize in Literature to Johannes Jensen, Denmark. 

  

1945 

1945: Nobel Prize in Literature: poet Gabriela Mistral, Chile, first Latin American. 

1945: Richard Wright's searing coming-of-age novel, Black Boy. 

1945: Benjamin Britten composes A Young Person's Guide to the Orchestra. 

1945: Capt. John Mullin "liberates" two German tape recorders; starts U.S. industry. 

1945: Perhaps radio's most eloquent moment: Murrow's report on Buchenwald. 

1945: In Sweden, Pippi Longstocking, the tale of a free-spirited girl, is published. 

1945: Gallup Poll asks, "Do you know what television is?" Many don't. 

1945: Arthur Clarke envisions geosynchronous communication satellites. 

1945: It is estimated that 14,000 products are made from paper. 

1945: Millions tune in daily to hear news as World War II comes to an end. 

1945: The entire United States sits by the radio to attend FDR's funeral. 

1945: Evelyn Waugh, Brideshead Revisited, arguably his best non-satiric novel. 

1945: Tennessee Williams' play of shattered hope, The Glass Menagerie. 
1945: In Russia, Dmitri Shostakovich's 9th Symphony is performed. 

1945: Another Rogers and Hammerstein Broadway smash, Carousel. 

1945: Oscars: The Lost Weekend, Ray Milland, Joan Crawford. 

1945: Also at the movies: Mildred Pierce, Spellbound, The True Glory, Henry V. 

1945: Arthur Godfrey joins CBS radio network, stays 27 years. 

1945: FCC creates VHF spectrum of channels 2 Ñ 13. 

1945: The Klipschorn folded horn speaker. 

1945: Vannevar Bush conceives idea of hyperlinks, hypermedia.. 

1945: George Orwell's Animal Farm lampoons totalitarianism, communism. 

         Radio Shows: Since the radio was the most popular form of entertainment several radio shows were broadcast regularly.  It is possible that the GI over in Europe might have heard some. Some of the most popualr ones were Mysteries, Science Fiction (Remember HG Wells “War of Worlds” panic?), Detective Shows and of course Comedies. Here are some:

1935 Lights Out

The thirties were dreary times for many Americans and sometimes radio reflected that with its popularity of horror drama. One that began on this day became one of the most popular. Lights Out was a thriller! Starting in Chicago under the auspices of Wyllis Cooper, [image: image32.jpg]


who later would create Quiet, Please, this series sustained new heights in intensity. Coming from the imaginative mind of Cooper the show tried to use sound effects to achieve the horror we all can feel in our worst nightmares. Broadcast on NBC Red, it was truly "the witching hour" while the show was heard. Cooper soon left, but was replaced by the equally brilliant Arch Oboler, who took sound effects to new levels with the sound of crushing skulls, knife stabs, and other horrible ways to die. Oboler used effective dramatic pause to achieve the goose bumps on his listener's arms. Episodes such as "Mr. Maggs" and "Chicken Heart" are memorable. The series continued off and on until 1947. It briefly moved to television in the early fifties. 

1942: Are You A Genius?

Quiz shows were increasingly popular on forties radio and several were centered around children. One in particular was Are You A Genius? which had a panel of children competing with each other and hosted by Ernest Chappell better known as the primary actor in Quiet, Please. This version of the radio quiz show began over CBS and lasted a little over a year on the air. The questions were certainly not indicative of genius status but rather someone with a broader knowledge of the world around them.

1941: Bulldog Drummond

"Out of the fog, out of the night and into his American adventures..." came Bulldog Drummond. First heard on Sunday nights at 6:30 P.M. over the Mutual Network, this English detective was created for radio by Himan Brown and based upon the Paramount films. The first Bulldog was portrayed by George Coulouris, one of the Mercury Theatre players. The concept of the show was a detective who investigated murders getting into many scrapes before reaching the solution. This was the period of the detective-with-sidekick format with which radio seemed enchanted. Drummond's sidekick and foil was Denny, first played by Everett Sloane. Another series that was drawing good audiences via film and later came to radio, was Boston Blackie. It used the same format as Bulldog Drummond. Most of the Drummond episodes lack spark, but along with the opening, this series provides a good nostalgic listen. 

1945: Death of FDR

America was at war, [image: image33.jpg]


though we were seeing Victory in Europe the war with Japan was continuing. The nation looked to its leader, Franklin Delano Roosevelt, to guide us to total victory. But Roosevelt was ill. Though elected for his fourth term, his spirit seemed strong, but the pressures of office, his smoking, drinking, and polio was taking its toll. He had just returned from Yalta, meeting there with Churchill and Stalin to plan out a post war world. The long trip left him tired and ill. He retreated to his beloved Warm Springs hideaway, "the Little White House," for some much needed rest. It was there that he suffered a cerebral hemmorage and died. The White House released a press bulletin at 5:48 PM Eastern War Time. This news bulletin announced to the country that their president was dead. No outpouring of grief for the loss of an American leader has been seen or heard since, except perhaps John F. Kennedy. This leader had guided the country through a depression and a major American war. Love him or hate him, his loss was strongly felt by the whole world.

April 11, 1943: Nick Carter, Master Detective

"The most famous of all manhunters, the detective whose ability at solving crime is unequalled in the history of detective fiction" was Nick Carter, Master Detective. Like a lot of other early radio, this series had its foundation in pulp fiction. The Street and Smith character found himself in the middle of murder and mayhem. On the radio series, Nick was played by the delightful Lon Clark and the format of the show was in the classic detective tradition with the revelation coming at the end. Like many other radio detectives, Nick had his gal Friday, for him it was Patsy Bowen who helped in his solutions. Similar to Boston Blackie the series usually had its buffoon police character, who acted as foil to the masterful Nick. Beginning on this day in 1943, the series ran on the Mutual Broadcasting System until 1955.. 

1942: The Army Hour
The concept seemed simple. [image: image34.jpg]


Provide a show for listeners to understand what their military is doing and how it did it during World War II. The production, however, was another matter. The show was a production of the War Department and enlisted veteran radio personnel to put it together. Key to the series was Lights Out and, later, Quiet, Please creator Wyllis Cooper as Producer, Director and Writer. The show provided a glimpse into life at war including some live coverage of invasions, interviews with Generals and Privates. Some described aspects such as how they fed the troops, where theaters of war were at given times and so on. Radio Guide described the show as having "the feel of Iceland snows, of the dust and mud of training camps, of the sting of powder, of courage - and of sweat." NBC was the only network willing to schedule the series and by 1943 there were over three million listeners. It was first heard at 3:30 P.M. Eastern War Time every Sunday for one hour from NBC's studio 8-H in New York. Despite the other networks reluctance, overseas facilities were opened to the show including the BBC, CBC, the Voice of Freedom and radio facilities in the Soviet Union. The Army said the show had three aims: to inform American civilians of the nature of their fighting forces; to cheer our allies in the United Nations and the underground by giving honest reports on American's growing military might; and finally to give our fighting men contact with the American way of life with fragments of baseball games, music and other back-home touches. The series did have its technical problems, but overall it proved a valuable tool in the role of radio during the war.

April 7, 1941 The Amazing Mr. Smith
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The Amazing Mr. Smith was a very brief comedy/mystery show starring a young Keenan Wynn. The character, Gregory Smith, is described as a "carefree young man who runs into trouble galore and becomes an involuntary detective." The show only lasted a couple of months sponsored by the American Can Company and broadcast on Mutual at Mondays, 8:00 P.M.. Charlie Cantor (Finnegan on Duffy's Tavern) was Smith's man-friday. Harry Von Zell was the announcer. Santos Ortega also appeared regularly.

April 7, 1939: Author, Author

Reminiscent of the British quiz shows My Word and My Music, this American production came to radio on this day in 1939. The idea was to bring some of the literary world's wordsmiths and using audience questions, create plots around them. Of course, the participants were allowed to provide humor and fun while doing it very similar to what one can hear from the BBC's late Frank Muir and Dennis Norton. The leader of the group was Ellery Queen (both Frederic Dannay and Manfred Lee) and the moderator was S.J. Perlman. Plotters included writers Dorothy Parker, Carl Van Doren and Heywood Broun. Heard over Mutual, the show lasted one season. According to Time Magazine, the show was "impaired by talkiness."

Famous Radio Commentators:

· Edward R. Murrow 

· H.V. Kaltenborn 

· William L. Shirer 

· Eric Sevareid 

· Raymond Swing 

· Gabriel Heatter 

· Elmer Davis 

· Sigrid Schultz 

· Boake Carter 

Music:  . In the 1930s, big bands and swing music were popular, with Duke Ellington, Benny Goodman, and Glenn Miller popular bandleaders. In the 1940s, the bands started to break up, and band singers like Frank Sinatra and Sarah Vaughan went out on their own. War songs became popular. Woody Hermen, Count Basie, Louie Armsrong still reminded quite popular.
Run Rabbit Run
Sung by Flanagan & Allen 
(From an original 78 rpm record on a DECCA label) 
This song was written for Noel Gays show 'The little Dog Laughed' which opened in October 1939. It was popular throughout the war, especially after Flannagan & Alan changed the lyrics to poke fun at the Germans (eg. Run Adolf, Run Adolf, Run, Run, Run........)

We're Gonna Hang Out The Washing On The Siegfried Line 
Sung by Flanagan & Allen written by Jimmy Kennedy & Michael Carr. 
(From an original 78 rpm record on a DECCA label) 
This song intensely irritated the German High command as it poked fun at their defences. The song was actually banned on some American radio stations (before America entered the war) because it was thought to infringe America's neutrality.

Lili Marlene 
Sung by Anne Shelton, written by T Connor. 
(From an original 78 rpm record on a DECCA label) 
Lily Marlene was originally a German song but was adapted by the British 8th Army. The British Government approached Tommy Connor to re-write the words, which are the ones on this version. Some of Monty's 8th Army words are below : 
There was a song that the Eighth Army used to hear, 
In the lonely desert, lovely, sweet and clear. 
Over the ether came the strain, the soft refrain, each night again, 
With you, Lili Marlene, with you, Lili Marlene

Jukebox Saturday Night 
Glenn Miller & his orchestra (McGrane, Stillman). 
(From an original 78 rpm record on a HMV label) 
This song was recorded before Glenn Miller joined the US Army Air Force (Sept 1942). The famous stars mentioned such as the Inkspots were impersonated for this recording. The vocalists were Marlon Hutton, Tex Beneke and the Modernaires.

The Blackout Stroll 
Joe Loss & His Band (T. Connor). 
(From an original 78 rpm record on a REGAL label) 
This was one of the many songs that came out in the period after war was declared in September 1939. During this 'phoney war' the ARP enforced the blackout regulations and people discovered the difficulties of travelling at night with very poor visibility. Traffic accidents in London alone trebled and pedestrians were not only in danger from cars but also suffered many other visibility related injuries.

Ain't Nobody Here But Us Chickens 
Louis Jordan & His Tympany 5 (Whitney, Kramer) 
(From an original 78 rpm record on a Brunswick label) 
A well known Louis Jordan Favourite.

The 1940 recording of "San Antonio Rose" made Bob Wills a national music figure

Sports, like all other activities in the 40's, were influenced by WWII. Sport leagues were forced to sign players that they would never dream of signing because many of their players had been drafted into the Army. Many teams signed players that had a limb missing or had a serious disease. Some teams drafted players that were as young as 15 years old or as old as 40!!!!! Baseball was one of the worst sports off. If you ever went on a fact book about baseball you would find tons of weird things under the 40s. Still, some players played better than ever. Ted Willams was an exception. In 1941, he had a batting average of .406 at the end of the year. He was drafted by the Air Force and flew as a pilot in WWII and the Korean War. He played with the Boston Red Sox from 1939 to 1959. His nickname was "The Splened Splinter".

Jackie Robinson was another great baseball player.  Jackie was an exceptional athlete. He excelled in track, baseball, football, and basketball at UCLA.  There, he became the first person ever to win athletic letters in all four sports. In 1941, Jackie began playing professional football for the Los Angeles Bulldogs. But, he was drafted into World War ll where he served 31 months. He had a life time batting average of .311. His first professional baseball experience was played with the Monarchs, a team in the Negro American Baseball League, in 1945. He played so well that he was brought to the attention of Branch Rickey, president of the Brooklyn Dodgers. Rickey thought it was time to break the color barrier that existed in baseball, and signed Jackie to play for the Montreal Royals, the Dodgers' top minor league team.
  Dance:

The history of Swing dates back to the 1920's, where the black community, while dancing to contemporary Jazz music, discovered the Charleston and the Lindy Hop.

On March 26, 1926, the Savoy Ballroom opened its doors in New York. The Savoy was an immediate success with its block-long dance floor and a raised double bandstand. Nightly dancing attracted most of the best dancers in the New York area. Stimulated by the presence of great dancers and the best black bands, music at the Savoy was largely Swinging Jazz. One evening in 1926, following Lindbergh's flight to Paris, a local dance enthusiast named "Shorty George" Snowden was watching some of the dancing couples. A newspaper reporter asked him what dance they were doing, and it just so happened that there was a newspaper with an article about Lindbergh's flight sitting on the bench next to them. The title of the article read, "Lindy Hops The Atlantic," and George just sort of read that and said, "Lindy Hop" and the name stuck.

In the mid 1930's, a bouncy six beat variant was named the Jitterbug by the band leader Cab Calloway when he introduced a tune in 1934 entitled "Jitterbug".

With the discovery of the Lindy Hop and the Jitterbug, the communities began dancing to the contemporary Jazz and Swing music as it was evolving at the time, with Benny Goodman leading the action. Dancers soon incorporated tap and jazz steps into their dancing.

In the mid 1930's, Herbert White, head bouncer in the New York City Savoy Ballroom, formed a Lindy Hop dance troupe called Whitey's Lindy Hoppers. One of the most important members of Whitey's Lindy Hoppers was Frankie Manning. The "Hoppers" were showcased in the following films: "A Day at the Races" (1937), "Hellzapoppin" (1941), "Sugar Hill Masquerade" (1942), and "Killer Diller" (1948). 

In 1938, the Harvest Moon Ball included Lindy Hop and Jitterbug competition for the first time. It was captured on film and presented for everyone to see in the Paramount, Pathe, and Universal movie newsreels between 1938 and 1951.

In early 1938, Dean Collins arrived in Hollywood. He learned to dance the Lindy Hop, Jitterbug, Lindy and Swing in New York City and spent a lot of time in Harlem and the Savoy Ballroom. Between 1941 and 1960, Collins danced in, or helped choreograph over 100 movies which provided at least a 30 second clip of some of the best California white dancers performing Lindy Hop, Jitterbug, Lindy and Swing.

In the late 1930's and through the 1940's, the terms Lindy Hop, Jitterbug, Lindy, and Swing were used interchangeably by the news media to describe the same style of dancing taking place on the streets, in the night clubs, in contests, and in the movies.

By the end of 1936, the Lindy was sweeping the United States. As might be expected, the first reaction of most dancing teachers to the Lindy was a chilly negative. In 1936 Philip Nutl, president of the American Society of Teachers of Dancing, expressed the opinion that swing would not last beyond the winter. In 1938 Donald Grant, president of the Dance Teachers' Business Association, said that swing music "is a degenerated form of jazz, whose devotees are the unfortunate victims of economic instability." In 1942 members of the New York Society of Teachers of Dancing were told that the jitterbug (a direct descendent of the Lindy Hop), could no longer be ignored. Its "cavortings" could be refined to suit a crowded dance floor.

The dance schools such as The New York Society of Teachers and Arthur Murray, did not formally begin documenting or teaching the Lindy Hop, Jitterbug, Lindy, and Swing until the early 1940's. The ballroom dance community was more interested in teaching the foreign dances such as the Argentine Tango, Spanish Paso Doblé, Brazilian Samba, Puerto Rican Merengue, Cuban Mambo and Cha Cha, English Quickstep, Austrian Waltz, with an occasional American Fox-trot and Peabody.

In the early 1940's the Arthur Murray studios looked at what was being done on the dance floors in each city and directed their teachers to teach what was being danced in their respective cities. As a result, the Arthur Murray Studios taught different styles of undocumented Swing in each city.

In the early 1940's, Lauré Haile, as a swing dancer and competitor, documented what she saw being danced by the white community. At that time, Dean Collins was leading the action with Lenny Smith and Lou Southern in the night clubs and competitions in Southern California. Lauré Haile gave it the name of "Western Swing". She began teaching for Arthur Murray in 1945. Dean Collins taught Arthur Murray teachers in Hollywood and San Francisco in the late 1940's and early 1950's.

After the late 1940's, the soldiers and sailors returned from overseas and continued to dance in and around their military bases. Jitterbug was danced to Country-Western music in Country-Western bars, and popularized in the 1980's.

As the music changed between the 1920's and 1990's, (Jazz, Swing, Bop, Rock 'n' Roll, Rhythm & Blues, Disco, Country), the Lindy Hop, Jitterbug, Lindy, and Swing evolved across the U.S. with many regional styles. The late 1940's brought forth many dances that evolved from Rhythm & Blues music: the Houston Push and Dallas whip (Texas), the Imperial Swing (St. Louis), the D.C. Hand Dancing (Washington), and the Carolina Shag (Carolinas and Norfolk) were just a few.

In 1951 Lauré Haile first published her dance notes as a syllabus, which included Western Swing for the Santa Monica Arthur Murray Dance Studio. In the 50's she presented her syllabus in workshops across the U.S. for the Arthur Murray Studios. The original Lauré Haile Arthur Murray Western Swing Syllabus has been taught by Arthur Murray studios with only minor revisions for the past 44 years.

From the mid 1940's to today, the Lindy Hop, Jitterbug, Lindy, and Swing, were stripped down and distilled by the ballroom dance studio teachers in order to adapt what they were teaching to the less nimble-footed general public who paid for dance lessons. As a result, the ballroom dance studios bred and developed a ballroom East Coast Swing and ballroom West Coast Swing.
HOW TO JITTERBUG:

THE BASIC STEPS

The lady and man stand facing each other. The man's left hand holds the lady's right hand. The hand-hold should be loose at all times to allow freedom of movement. As in all types of dancing the man leads and the lady follows his movements.
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The following patterns are based on a simple 6-beat - slow (2 beats), slow (2), quick (1 beat), quick (1) - sequence: The man leads with his left foot. He takes a small step to the left [slow], then transfers his weight in a small step to the right [slow]. He then takes 2 quick steps, backsteps with the left then forward with the right [quick, quick]. The 6-beat pattern then re-commences with the man leading again with his left foot.

The lady does the same but mirrors her partner's movements. She takes a small step with her right foot, transfers her weight to the left, then takes 2 quick steps, a short step back on the right then forward with the left. Once this is mastered - and you'll find it is easier than it may appear in text - the dancers can concentrate on what is really important when dancing the jive - keeping to the beat of the music and putting on a real show.

ROUND THE WORLD 

The man raises the lady's hand above their heads. She then dances around the man in a flashy way - it is really up to her how she does this, she may kick out her legs or wave her arms. The important thing is to be flamboyant. The man continues to face forward and dances on the spot - he may do little kicks or twist on his feet. Once the lady has gone full circle (or maybe after circling twice) the couple can return to the basic six-beat sequence.

THE AMERICAN SPIN


Once again the lady's hand is raised (on the first slow step of the six-beat routine). This time she spins around on the spot with the weight on her right foot (on the second slow step). A simple movement which can look very effective.

CHANGING PLACES

Here as the name suggests the man takes up the lady's position and vice versa. The movement should be completed in the first 2 slow steps of the basic six-beat routine. The man moves into the lady's position turning clockwise and raises the lady's arm. The lady moves across turning in an anti-clockwise direction. The movement is completed with the 2 quick steps (backwards then forwards) and the dancing continues.
Books: Comic books were popular as were westerns, mysteries, sci-fiction. John Steinbeck was a popular author.

EDITIONS FOR THE ARMED FORCES INC: These were little hip-sized pocket books made for the US Armed Forces. 

Card Games:

It is often said that men play poker and women play bridge. Gender stereotypes have placed on these games from society. Seen in movies and on television are men sitting around a poker table in a dark room, smoking cigars and drinking beer. Women are dressed formally playing bridge in an elegant room drinking tea and frozen alcoholic beverages. How true are these stereotypes. It is given that both men and women enjoy playing card games. For the most part, they enjoy playing the same games; though the order of favorite games varies. Below is a list of popular American card games around the time of the Great Depression and World War II. According to the survey done by the Association of American Card Manufacturers in November of 1940 the eight most popular card games in America are: (Jacoby and Morehead, p.18)
	Women 
Contract Bridge 
Auction 
Pinochle 
Rummy 
500 
Poker 
Whist 
Solitare 
Hearts 
	% 
47
18
11
7
6
5
3
2
1
	Men 
Contract
Poker
Pinochle
Auction
Rummy
500
Whist
Hearts
Solitare
	%
30
22
21
10
6
4
3
2
2


Hit books of 1944:

Bell for Adano

The Lost Weekend

Forever Amber

Hit Books of 1943:

Guadancanal Diary Richard Tregaskis

Human Comedy William Saroyan

One World Wendall Winkie

Four-Quartets T.S. Eliot 

Actresses: Jane Russell

Ingrid Bergman

Mae West (who was in The Heal’s One)

Rita Hayworth

Command Preformance (US Armed Forces Radio show): Very populuar

Craps Manual (from Time Capsule/1944, Copyright: Time Inc, 1967) :

John Scarne a professional magician and gambling authority

For YANK magizine who worked out the odss for the armed forces number 1 sport, craps. He printed 2,000,000 copies of the odds for service men to paste in there helmets.

Scarne’s Table:

Against Passing:

6 to 5 (¢30 to ¢35) againist 6 or 8

3 to 2 (¢15 to ¢10) against 5 to 9

2 to 1 (¢10 to ¢5) againsy 4 or 10

8 to1 (¢40 to ¢5) against double 2 or 5

10 to 1 (¢50 to ¢5) against double 3 or 4

On the Come out (First-Roll)

35 to 1 ($1.75 to ¢5) against double numbers

17 to 1 (¢85 to ¢5) against 11

11 to 1 (¢55 to ¢5) against 4 or 10

8 to 1 (¢40 to ¢5) against 5 or 9

8 to 1 (¢40 to ¢5) againsy crap (2, 3, 12)

5 to 1 (¢25 to ¢5) against 7

Scarne figures that craps is an almost perfect gambling game: the shooter has a 49,293% chance of winning. Other Scarne conclusions: 1) soliders gamble $300 million a month. 2) most of their games are on the level

