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FADE | N
EXT: MOOSEBI RDS. EARLY EVENI NG

A weat hered ol d general store sits nine mles down a narrow
stretch of highway along Vermlion Drive, just north of Cook,

M nnesota, nestled am dst the pines of Lake Vermilion. A large
sign stands by the roadsi de reading:

MOOSEBI RDS
Bed- n- Breakfast, Canpground and CGeneral Store

SUBTI TLES APPEAR AT BOTTOM OF SCREEN:

Hi bbi ng Point, Lake Vermlion
Cook, M nnesota
Friday, Septenber 4, 1998
6:45 p. m

I NT: MOOSEBI RDS. EARLY EVEN NG

The store clerk, RILEY WELLS, 27, sits in a chair behind the
counter, crunching on Cracker Jacks. The store stock boy,
ELLI O GOLDENTHAL, al so 27, | ounges agai nst the counter drinking
a cup of coffee.

ELLI OT

(checks his watch)
| should take off. Got sone things to do before
Pehrson’s party tonight.

(sips his coffee)
| got to make a run to Dyke's Auto Body to ask
Shaggy and Scooby a favor. Pardon ne...ask
Dwayne and Steve a favor. Can | help it if
t hey worship * Scooby-Doo’ ? A | ate-ni ght poker
fiesta is in the offering later tonight over
at Pehrson’s Resort and we need all the players
we can get. You wouldn’t be at all interested
woul d you, Riley?

RI LEY
Not a chance in hell, G! Cricket’s stopping by
the store at closing. W’re going out for coffee.

ELLI OT
(pull's on his jacket)



If Marley catches you with his wfe, he's gonna
string you up to his flagpole by your toenails.

RI LEY
Wul d you get out of here?

RI LEY picks up a candy bar and hurls it after ELLIOI. ELLIOT
picks it up and smles.

ELLI OT
My favorite...thanks.

And with that, ELLIOT is gone. He gets in his car and drives
away. RILEY is all alone inside the store. He shakes his head.

Rl LEY
| di ot .

This is |ife at Mbosebirds. Nothing too exciting ever happens
her e.

The tel ephone rings. RILEY answers.

Rl LEY
Mbosebi rds.

I NT: PEHRSON S RESCORT. MAIN LODCGE. N GHT

MARLEY REDMOND i s on the phone. The party is going on behind
him People are playing pool, darts, drinking beer, and naking
out. MARLEY' S conpatriot LAZLO is standing behind himat the
food table, spiking the punch bowl wth Turbo Lax.

MARLEY, all 58" of him is dressed in khaki shorts and a
mlitary jacket over a bare chest of hair. He sports shaggy

bl ond hair. He's your average nutcase, having served in Vietnam
for 18 nonths. He's 46.

LAZLO stands 6’ , has short, scraggly black hair and sports a
face of three-day beard stubble. He wears a ratty green fishing
jacket. He's a 35-year-old anmateur bait sal esman.

MARLEY
Oh hey, Riley, it’s you. Man, you’ re m ssing
a classic Pehrson party. W’re gonna do sone
sl am danci ng, we’'re gonna play Strip Twi ster,
we’ re gonna do sone stair diving...

(VO RILEY
Everybody except you, right?



MARLEY
One of the drawbacks of being married. At |east
| can watch. So, when are you getting here?
You’' re m ssing out.

(VO RILEY
I’1l be there in a few hours for the poker gane.
| m probably going to go hone first and have
a shower.

| NT: MOOSEBI RDS. NI GHT
Just then, a man dressed in a checkered bl azer and a ski mask

enters the store. RILEY | ooks up fromthe counter and | ooks at
the guy. He becones suspici ous when he sees the SKI MASK

RI LEY
Yeah...listen, Marley, | got to go. | got a
custoner. See ya later.
(hangs up)

Much later....
RI LEY | ooks at SKI MASK strangely.

RI LEY
Isnt it alittle warmto be wearing a ski mask?

SKI MASK approaches the counter, pulls out a silver handgun,
points it at RILEY and speaks:

SKI' MASK
Qpen the register.
(Rl ey stands confused)
Come on, | don’t have all day! Open the register!

At that point, a FEMALE CUSTOVER wal ks into the store, and SK
MASK hi des the gun in a sleeve of his coat. He pretends to nake
a purchase.

SKI MASK
G ve ne a pack of cigarettes.

Rl LEY
['ll need to see sone |D.

The FEMALE CUSTOMER becones suspicious as well when she sees the
SKI MASK. She slowy wal ks toward the front of the store,

t hi nki ng SKI MASK woul d not do anything with another customer in
the store. \When she reaches the front door, she runs outsi de.



EXT: MOOSEBI RDS. NI GHT

The FEMALE CUSTOMER runs to her car and calls the police on her
cel lul ar phone. The phone rings and a police DI SPATCHER
answers.

(VO DI SPATCHER
911. \What’'s the probl en?

I NT: PATROL CAR. NI GHT

A police officer (OFFI CER HARVEY DUNST) in the vicinity of
Moosebi rds sees the report on his conputer screen. He picks up
t he conmuni qué.

OFFI CER DUNST
Thanks. l"mon it.

OFFI CER DUNST puts down the comuni qué and renoves his pager
| NT: MOOSEBI RDS. NI GHT

A beeper on SKI MASK S belt starts beeping. He grabs the pack
of cigarettes off the counter, puts his gun away, and runs out
the door. RILEY runs to the phone behind the counter and calls
t he poli ce.

I NT: PATROL CAR. N GHT

OFFI CER DUNST hasn’t noved a hair fromhis confortable position
in the passenger seat of his patrol car. He's waiting for his
friend NORTON to return. A nonent passes and the guy in the
checkered bl azer and ski nmask runs up to the car and gets in on
the driver’s side. As he gets in, he renoves his ski nmask

OFFI CER DUNST
That was close, Norton. D d you get anything?

NORTON ( SKI MASK)
Negative. Another custonmer showed up while |
was i nside.

OFFI CER DUNST
Vell, ditch the threads and put your uniform
back on. W have to respond to this call.
W'l try again later.

I NT: MOOSEBI RDS. LATER



OFFI CER DUNST and NORTON (using the pseudonym OFFI CER LOQUI S
NAPOLETANO) are questioning RILEY and the FEMALE CUSTOVER

OFFI CER NAPOLETANO
And you both already said he was a white nal e
and was wearing a red- and bl ack-checkered
bl azer?

RI LEY
That’s right.

OFFI CER NAPOLETANO
From what you' re telling us, we don’t have enough

clues to warrant a search. |s there anything
el se you can tell me? Do you have a surveill ance
caner a?
RI LEY
No.

OFFI CER NAPOLETANO
Case closed. Lack of sufficient evidence.

OFFI CER NAPCLETANO cl oses hi s not ebook. OFFI CERS DUNST and
NAPCLETANO turn to | eave.

OFFI CER DUNST
Don't worry about it. W’IIl drive by occasionally
during the night to nake sure the place is secure.

Wth that, the two police officers exit the store, |eaving R LEY
and the FEMALE CUSTOMER i nsi de.

Rl LEY
(to custoner)
Can | help you?

| NT: MOOSEBI RDS. LATER

Moosebirds is closed for the night, although RILEY is stil
inside alone in the store. RILEY opens the cash register and
renoves all the cash and change and deposits it in a paper bag
whi ch he proceeds to stuff inside the nmouth of the stuffed
marlin hanging on the wall behind the counter. RILEY then
renoves a bundle of counterfeit bills and places the funny noney
in the cash register. He slans the till shut.

The door suddenly opens and sonebody enters. RILEY is alerted



by the jingle of the door bell and the entrance of a custoner.
He | ooks up and sees his 24-year-old girlfriend - MARLEY' S
trophy wfe - CRI CKET DeSl LVA

CRI CKET
Is this a good tine for a coffee break?

I NT: LANDI NG NI GHT

Wl come to The Landing, a small | akeshore eatery at the
nort hwest ern-nost end of northern M nnesota' s Lake Vermli on.

Host ess SAMANTHA CHRI STI AN, 21, enters the dining roomthrough a
swi ngi ng door |eading fromthe kitchen. She carries a tray of
snol deri ng hot cappuccino topped with a nountain of whipped
cream Dodgi ng an onsl aught of diners, she makes her way to
RILEY'S and CRICKET S table in the far back of the snoking
section. CRICKET is snoking a cigarette.

SANMVANTHA
(hands Ril ey his cappucci no)
| hear there’s a big party going on over at
Pehrson’s Lodge. You goi ng?

Rl LEY
Why do peopl e keep asking ne that?

SAMANTHA gi ves CRI CKET her cappucci no.

CRI CKET
No. R ley and | have sone catching up to do.

SAVANTHA
Vel |, have fun you guys.

SAMANTHA turns to | eave, and RILEY' S eyes follow her as she
wal ks briskly back to the kitchen. CRICKET is not inpressed.

EXT: MOOSEBI RDS. NI GHT

The SKI MASK peeks around the corner of the store. He wal ks up
to the front entrance door. He opens the outer door and renbves
a crowbar to break open the inner door. But, to his surprise,
RILEY'S key is in the | ock.

SKI MASK
This is easier than | thought.

SKI MASK turns the key and opens the door, pocketing the key as
he enters.



I NT: MOOSEBI RDS. NI GHT

SKI MASK wal ks around the counter to the register. He puts the
crowbar down on the counter and opens the register. He renoves
a paper bag from below and starts stuffing the noney into it.

He finishes up then runs around the counter and exits the store.

I NT: LANDI NG NI GHT

Three drunken custoners enter The Landing for a fresh pot of
coffee to sober thenselves up after a night of hard partying.
The new custoners are a group of college football jocks straight
fromthe Mesabi Range party circuit, at |east according to their
letter jackets. Their nanmes are BROANI E MARI NO, RAY BRAUER, and
DEVO BRYCE. They walk in, ignore the ‘PLEASE WAIT TO BE SEATED
sign by the front counter, and seat thenselves in the snoking
section, right near RILEY and CRICKET. SAMANTHA notices them
enter. She is not too happy.

SAMANTHA
Shit! Look who it is.

SAMANTHA rel uctantly approaches the jocks’ table and gives them
each a menu.

SAMANTHA
Eveni ng, boys. Wuld you care for anything
to drink while you wait?

| NT: EMPLOYEE' S LOUNCGE. NI GHT

A cup of snoldering black coffee sits on a table. A girl’s hand
cones into view, holding a bottle of sugar, and proceeds to pour
a long continuous stream of sugar into the coffee. The girl,
PATTY GREEN, a cute buxom young blond waitress, is taking her
cof fee break. What better way to ease the anxiety of working
the night shift as a waitress in a dive like this place than to
drink a few cups of super-caffeinated coffee.

SAMANTHA enters the enployee’s |ounge and sits down at the table
next to PATTY. PATTY takes a sip of her coffee.

PATTY
How s it going out there?

SAMANTHA i s not a happy canper

SAMVANTHA
Have fun. Brownie, Brauer, and Devo are here



as usual. Brownie said | |ooked thin. Wat
do you think?

PATTY
Look at it this way - you re young and pretty,
and he’s an asshole. Wo do you think's getting
| aid nore often?

SANMVANTHA
You’' ve got a point. Now get out there and work
t he runway.

SAMANTHA pushes PATTY to her feet.

PATTY
How do | | ook?

SANVANTHA
To die for.

PATTY turns and exits the enployee’ s | ounge.
I NT: LANDI NG NI GHT

The gi ant anong the three coll ege boys, DEVO BRYCE, pulls out a
box of Canel filters and taps it on the table. A single cigar-
ette falls out, and DEVO raises it to his nmouth. He pockets the
cigarette box and searches for his lighter. DEVOis wearing a

| arge bl ack trench coat. He searches both of his inner jacket
pockets and the two outer pockets. DEVO stands up and digs in
his pants pockets. No lighter. He sits back down and buries
his head in his arns. Angrily, he pounds the table with a fist.

DEVO
Danmmi t !

PATTY wal ks over to the jocks’ booth, carrying a pot of coffee,
and drops a book of matches in front of DEVO S hands. She fills
three cups of coffee.

DEVO
Fast servi ce!

BROMNI E
Thank you, Peppermint. | don’'t know what Devo
woul d have done without a cigarette. He probably
woul d have busted a few of these fine tabl es.
Peppermnt. ...

BROMIE starts to lift up PATTY' S skirt. PATTY appears sonmewhat



angered with BROANIE' S renmark.

PATTY
Don’'t confuse nme with Peppermnt Patty fromthe
‘Peanuts’ cartoon. |1’'mnot a |esbian. Pepperm nt

Patty fucks her friend Marcie. Haven't you ever
noticed that Marcie calls her “Sir”?

PATTY' S gorgeous torso is only inches away from BROMI E' S hands.
BROMI E reaches up and plants both palnms firmy on her ass and
gropes and fondles her. PATTY quickly turns and socks BROWI E
inthe balls. H's nouth opens wide and he crunples over in
agoni z-i ng pain.

EXT: HUNTI NG SHACK. N GHT

Deep in the woods down ‘ SUNSET BLVD.’', across from Mosebirds,
lies a small hunting shack. Black snoke pours fromthe chi mey
on the roof. A lantern burns inside, illumnating the interior.
A police car is parked outside, alongside a rusted Ei ghty-Ei ght
A ds.

I NT: HUNTI NG SHACK. NI GHT

Two nen sit at a small table counting noney froma snmall grocery
bag. The two nen are OFFI CERS DUNST and NAPOLETANO, or so we
think. The two nmen are actually snmall town crooks NORTON and
GRI MLEY M NNOW The real OFFI CERS DUNST and NAPOLETANO are
sitting tied up and gagged in chairs across the room NORTON
(formerly NAPOLETANO) snokes a cigar, while GRIMEY (fornerly
DUNST) counts the noney.

GRI MLEY
You done real good, little brother. Dam good.
A few nore nights’ work and we’ll be able to
pay off M. GCuido.

NORTON
We got lucky this time. That kid | eaving his
keys in the | ock was shear luck. | mght have

had to break in through a wi ndow, and that woul d
have | ooked suspicious. W mght not be so | ucky
the next tine.

GRI MLEY
Patience, little brother. Patience. I1t’'s al
in the planning.

The BROTHERS M NNOW continue to count their nightly earnings.



I NT: LANDI NG NI GHT

PATTY is standing at the front counter, and she pours herself a
cup of coffee. She takes a sip and relaxes. She starts wal ki ng
for the kitchen but turns back and heads over to RILEY' S and
CRICKET' S table. She pours RILEY a cup of coffee and takes a
seat. She buries her head in her arns. RILEY can’'t hel p but
notice her |anent.

RI LEY
What’ s wrong?

CRI CKET gives PATTY a cigarette and lights it for her.

PATTY
You see the crap | have to put up with being
a waitress?

She sips her coffee and takes a drag off her cigarette.

Rl LEY
Who are those guys?

PATTY
Browni e Marino, Ray Brauer, and Devo Bryce.
They’ re a bunch of jock douche bags from Mesabi
Range. They play football. They like to hit
on nme because |I'’mon the cheerl eadi ng squad.

RI LEY
Can’t say | know ‘em [I’mnot into sports.
CRI CKET
(to Patty)
Why’' d they call you Peppermnt Patty?
PATTY
It’s a long story.
PATTY si ps her coffee.
PATTY

They’ re always confusing nme with ny sister
Wnter. They don’t know I have an identi cal
tw n.

(beat)
Sonmetinmes Wnter and | switch places on the
cheerl eading squad. Mostly it’s during over-
night road trips because I'mtired of putting
up with Browni e’ s sexual advances. That kind



of stuff is not ny forte. M sister Wnter,
however, she’s a free-spirited party girl who
will sleep with anybody who asks her to, guys

or girls. She's bisexual. And that’s where

the Peppermnt Patty thing started. |’ m branded
as a leshian for life, all thanks to ny sister.

PATTY sips her coffee and | ays her head down on the table.
EXT: PEHRSON LODGE RESORT. N GHT

Pehrson’s party is going full swing. People are making out in
the back of their cars in the parking lot. A keg party is

assenbl ed around a canpfire on the beach. Al in all, areally
great tine.

| NT: PEHRSON LODCGE RESORT. ZEKE' S BEDROOM NI GHT

MARLEY and LAZLO and their friend ZEKE PEHRSON sit around a
smal | poker table in front of a big-screen TV watching a w de
screen edition of Steven Spielberg’s 1975 opus ‘Jaws’ .

ZEKE is a good-1ooking 28-year-old party ani mal from Pehrson
Lodge Resort. He works as a mai ntenance man at the resort for
his fol ks, and also runs a freel ance pl unbi ng busi ness on the
side. He also has a reputation for being a bit of a Casanova
anong his many female clientele. He'll sleep with a fenale
client in exchange for a free plunbing job.

LAZLO
“Jaws’ is full of sublimnal nessages.

ZEKE
Here we go again.

On TV: The Orca appears framed within the gaping jaws of a
shark skeleton, as it heads out to sea.

LAZLO
Bruce the Shark was a gay great white, a pedo-
phil e, and an occasional practitioner of besti-
ality.

ZEKE
He nust have been a Catholic priest.

LAZLO
The shark liked eating little boys, the famly
dog, and | oved chasing nen around on snal
boats. He was a horny little mammal .



ZEKE
What about the wonman he ate at the beginning
of the novie? How can the shark be gay?

LAZLO
Every once in a while, Bruce the Shark needed
to munch down a cute rug in order to assess
his situation in life. Only then was he able
to tell the good side fromthe bad. Cbviously,
that girl didn’'t have the goods Bruce was | ooking
for. Hence, Bruce strayed back over to the
dark side where he began his pursuit for the
next best man.

Al'l of a sudden the phone starts ringing. ZEKE gets up and
answers it.

ZEKE
This is Zeke. How can | service you?

(beat)
Your basenment drain is clogged? Uh huh...your
address i1s?

(beat)
No problem 1'Il be there within a half hour.
Bye.
ZEKE hangs up the phone.
MARLEY

VWhat are you going to do now?

ZEKE
| just got a phone call from sone ol d woman.
| have to go uncl og her drain.

LAZLO
Sounds interesting. Suppose you're going to
fuck her too?

ZEKE
Enough, al ready.

MARLEY sni | es.

MARLEY
Al ways a | adi es man.

EXT: DYKE' S AUTO SHOP. GARAGE. N GHT



Aut 0 shop grease nonkey DWAYNE ROGERS, 25, and ELLI O GOLDENTHAL
sit outside Dyke's Auto Shop garage in lawn chairs. They pass a
bi g Bob Marl ey joint around.

DWAYNE sports |ong shaggy brown hair and wears a green shirt and
brown corduroy hippie pants. ELLIOT takes a drag off the joint
and coughs. DWAYNE hands hima bottle of Jack Daniels.

DWAYNE
It’s a little harsh. Try a swig of this. This’|
cl ear the cobwebs out of your head.

ELLI OT takes the bottle of whiskey and takes a healthy chug. He
hands the bottle back to DWAYNE.

ELLI OT
That’ s sonme good shit.

DWAYNE hands the joint back over to ELLIOI. He takes a sl ow
drag off it. DWAYNE hands himthe whiskey bottle and takes back
the joint.

ELLI OT
(sw gs down the whiskey)
That’ s enough for tonight. I'mstarting to feel
alittle woozy.
DWAYNE
You' re an amateur. Takes tinme. 1In a few years,

you too can | ook just |ike Tommy Chong.
The two of them break out | aughing.
I NT: DYKE S AUTO SHOP. OFFICE. NI GHT

I nside the auto shop office, DWAYNE S grease nonkey cousin,
STEVE ROCERS, 23, sits hunched over a conputer work table busily
sketching a picture of two famliar cartoon characters in a
conprom sing position. Next to a conputer termnal sits a
scanner. On the conputer screen are the begi nnings of a

por nographic Internet web page in progress. The title on the
screen reads: ‘Scooby-Doo: Gvin It To You Doggy-Style Since
1969'. STEVE is sketching a picture of Freddy Jones fucking
Daphne Bl ake in a very unconfortable place. An episode of

‘ Scooby- Doo’ plays on a nearby television.

STEVE sports shaggy blond hair, a goatee, and wears a ‘' Scooby-
Doo’ T-shirt.

STEVE and DWAYNE have forned an unlikely obsession with the



cani ne super sleuth and his friends. For instance, just beyond
the glass window of the office sits a replica of the Mystery
Machine in the auto shop garage - nicknaned the Jolly Rogers.

I NT: DYKE S AUTO SHOP. GARACE. NI GHT

DWAYNE | eans agai nst the hood of the Jolly Rogers and talks to
ELLI OT. Just then STEVE exits the office and wal ks over to
t hem

STEVE takes the joint from DWAYNE and takes a huge drag off of
it, then hands it back to DWAYNE.

STEVE
Just |ike Momused to make.

Just then, the phone in the office rings. STEVE runs to answer
it. ELLIOT finds this the ideal tinme to ask the Scooby twosone
about joining PEHRSON S poker party.

ELLI OT
You guys wouldn’t be interested in going to a
party at Pehrson’s Lodge, woul d ya?

DWAYNE
W never mss one of Zeke's parties. |It’s Bible-
fucking | aw

I NT: JOLLY ROGERS. N GHT

DWAYNE and STEVE sit in the front of the van. STEVE sits in the
driver’s seat and DWAYNE rides shotgun. ELLIOT is buckled in
tight in the back. Next to him also wearing a seatbelt, is
DWAYNE' S stuffed Scooby-Doo plush toy. ELLIOT scratches
Scooby’s ears as if he were a real dog.

STEVE turns the key in the ignition and the engine roars to
life. The Jolly Rogers is a well-tuned nachine. DWAYNE and
STEVE pull on their seatbelts. DWAYNE |lights up a cigarette.

STEVE flips on the CD player to Samry Hagar’s driving anthem
Can’t Drive 55 .

DWAYNE
(as Han Sol o)
Ckay, Chew e, punch it!

STEVE sl ans his foot down on the gas pedal, and the van | urches
f orward



EXT: DYKE' S AUTO SHOP. GARAGE. N GHT

The Jolly Rogers flies out of the auto shop garage doi ng a cool
60 mles per hour, heading north on Vermlion Drive, |eaving
behind a trail of snoking skid marks and a cl oud of exhaust
funes.

I NT: LANDI NG NI GHT

MARLEY and LAZLO enter the diner. CRICKET is quick to notice
her husband’s unexpected arrival.

CRI CKET

Ch, no! Not theml Don’t let ny husband see ne.
Rl LEY

Relax. |If Marley asks why you' re here with ne,

just tell himyou ran into ne.

PATTY
Who' re they?

RI LEY
Mar | ey Rednond and Lazl o Ni bble.

CRI CKET
The hero and the terror.

MARLEY and LAZLO are standing by the front counter, waiting to
be seated. A flyer advertising a Labor Day fishing tournanent

catches MARLEY' S attention, although he remains aloof. MARLEY
and LAZLO are discussing the details of the big fishing tourna-
ment on Monday.

LAZLO
So, what I'’msaying is, in order to get Nico-
denus’ attention, we’'ll have to bait the water
around the boat with blood and raw neat. |
know what |’ mtal king about. | nean, | sel
bait for a living, for Chris sake.

MARLEY
(appears frustrated)
Remi nd ne to review your videotape of 'Jaws’
again tonorrow norning. | need to take notes.

LAZLO
"1l tell you what we should do. W should
raid the local cenmetery and dig us up a couple
of fresh stiffs, give themeach the cenent shoes



treatnment, spray on sone of ny Dr. Fish juice,
and dunp the bodies in the | ake down by the old
bri dge near where everybody says the Great Fish
prow s.

MARLEY
| hate that fish. This year, the great N co-
denus is going to becone | egend. He's one dead
not her-fucker. After we catch that fish - and
we will, | assure you - I'’mgoing to beat him
to death with my owmn two hands, stuff him and
nmount his ass on nmy bedroomwall right next to
hi s grandpa. Ni codenus has been pissed at ne
for years ever since | pulled in his late rel a-

tive. | challenge that fish to a duel. This
year, that fishing contest is mne. Al nmne,
| guarantee. 1’ve waited a long tine for this

nonent, and it’s finally here.

LAZLO dips his hands in the candy jar and begins stuffing his
pockets with mnts. Hostess SAMANTHA CHRI STI AN approaches the
| ackadai si cal duo.

MARLEY
Seat us, ny dear.

SAMANTHA grabs a couple nmenus and | eads MARLEY and LAZLO to
their seat. At the sane tinme, MARLEY notices R LEY and the two
girls near the back of the snoking section.

SAMANTHA stops at an enpty table and deposits the two nenus.

SAMVANTHA
Your table, guys.

As SAMANTHA wal ks away, MARLEY noves over to RILEY' S table.
LAZLO follows |i ke an obedi ent | apdog.

LAZLO lights a cigar and stares into space. A brief nonent of
silence follows.

RI LEY pounds his hands on the table to break the ice. He gets
everybody’s attention and | ooks at MARLEY.

Rl LEY
| was just telling everybody before you and
Lazlo arrived - ‘W have to find Marley and
Lazlo. If anyone can help us out getting rid

of those jock assholes over there, it’s you
two’. So, can you help us out?



MARLEY
Can you say ‘spank ne |ike a bad puppy’ ? No
problem Lazl o, break out Wapon X

LAZLO digs into his coat pocket and renoves the bottle of Turbo
Lax. He hands it to MARLEY, who gives it to PATTY.

MARLEY
| think it’s tine those douche bags get a refil
on coffee. Cone on, Lazlo. This is an inpossible
m ssion requiring our expertise.

LAZLO
Right with you, man.

MARLEY and LAZLO get up fromtheir table and head over to chat
with the three jocks. PATTY gets up fromthe table and heads to
the kitchen, the bottle of Turbo Lax in tow. BROMI E, DEVO, and
BRAUER put their menus down and | ook up at the two newconers to
their booth. MARLEY pushes BROMI E over and takes a seat next
to him LAZLO stands guard.

MARLEY
‘Sup, boys? Hitting on the waitresses?
DEVO
That’ s the runor.
MARLEY

Don’t you guys play football or sone shit?

BRAUER
Yeah. What’'s it to you?

MARLEY
You guys ever fuck up?

BRAUER | ooks at BROMNIE. BROMIE S face grows taut.

BROMNI E
Shut the hell up!

MARLEY cracks a sm |l e.

MARLEY
Suppose you're too scared to admt that even
you get a full staff watching those cheerl eaders
on the football field shaking their pom pons?



BRAUER
Browni e gets off watching Patty shake her pom
ponms on the playing field.

MARLEY
Exactly the point | was trying to nmake. You're
hitting on the waitress, who happens to be a
cheer | eader.

DEVO
(snarl s)
Why are you over here talking to us? Get | ost
before | kick your ass.

MARLEY shrugs off the remark.

MARLEY
Rel ax, bros. Al | want to do is buy you al
a cup of the finest caffeine around, to show
you how big fans we are. Caffeine is good for
the soul. And the caffeine in this joint wll
make you feel sky high
(calls to the waitress -
‘“Pulp Fiction style)
Garcon! Cof f ee!

PATTY comes by with a pot of coffee. She refills the three
j ocks’ cups.

PATTY
(snotty)
"Garcon" means boy.

She splits.

MARLEY
See, boys? Nowthis is what | call a coffee
shop. You ask for sonething and you get it.

BROMNI E
| haven’t gotten her yet...
(staring at Patty as she bends over
behind the front counter)
...and | asked nicely.

DEVO downs his cup of coffee.

BRAUER
Vell, she did kick you in the balls, Brownie.



DEVO chokes on his coffee.

MARLEY
(1 ooking at Patty)
| know she’s got a hot blouse full of goodies.
|’d fuck her nyself, if I wasn't marri ed.
(beat)
Way don’t you boys take her in a foursone?

BROMNI E
That’ s enough, you sick bastard. Only | can
say such things about M ss Peppermnt Patty.
She’s mine. She’'s all mne.

PATTY returns with nore coffee.

PATTY
Can | get anybody any nore coffee?

DEVO
(hol ds up his coffee
cup to be refilled)
Oh yes, thank you.

PATTY pours DEVO a second cup of coffee.

PATTY
Anybody el se want a hit?

BRAUER
(sips his coffee)
"' mdoin' fine. Thanks.

PATTY
Browni e? How ‘ bout you?

BROMNI E just stares at her, lusting. He drools in his coffee
cup.

PATTY
(speaks seductively)
Come now, Brownie. You know you want it. You
know you want nme to give it to you.
(beat)
You wanna fuck nme?

As BROMI E finishes his cup of coffee, he suddenly becones very
ill. H's stomach churns and runbles. PATTY puts down her pot
of coffee and crawls up on the table like a cat. She grabs onto
BROMWNIE S shirt collar. DEVO pours a ton of cream and sugar



into his coffee, and watches intently, sipping away.

PATTY
Come on, Brownie. You can take nme in the back
room | know all 23 positions. Even sone you

don’t know. You can do ne doggy-style.
She curls her tongue and |icks her |ips.

Suddenly, BROMIE | ets out a horrendous belch. He grabs his
stomach and nakes a mad dash for the bathroom DEVO and BRAUER
are also affected. They follow after BROMI E.

PATTY clinbs off the table and straightens her uniform She
wal ks away. MARLEY and LAZLO are drooling |ike dogs.

MARLEY
Screw the wifel I want her phone nunber.

EXT: TWO- STORY RESI DENTI AL HOUSE. NI GHT

ZEKE PEHRSON pulls his *Zeke’s Plunbing van into the driveway
of a two-story house across fromthe Cook H gh School, and next
to a railroad crossing. ZEKE clinbs out of the driver’'s seat
and wal ks around to the back of the van and opens the back
doors. He renoves his tool box. He closes the doors and wal ks
up to the front door of the house. He knocks.

A nonent |ater, the door opens revealing a short worman ( MAMA
FRAN), early 60's, slightly overweight, her hair dyed bl ond.
She wears a black skirt and bl ouse. She |ooks |ike an evil
versi on of sonebody’s grandnother. She speaks with an Italian
accent.

MAMA FRAN
(1 ooki ng at Zeke strangely)
You the boy I called about fixing the drain?

ZEKE
Yes, nma’am

MAMA FRAN
Call nme Mama. Cone, follow nme inside. [’
show you t he drain.

| NT: TWO STORY RESI DENTI AL HOUSE. NI GHT
ZEKE foll ows MAMA FRAN i nside. They pass through the kitchen

into the living room As MAMA FRAN opens the basenent door,
ZEKE notices a beautiful young girl (DOM N QUE DI AMOND) sitting



wat ching television. She smles back at him

ZEKE
(to Mama Fran)
Your granddaughter?

MAVA FRAN
Sonmething like that. Her name is Dom ni que.
After you fix the drain, you can get to know
her better.

MAMA FRAN | eads ZEKE downstairs into the dark basenent.
DOM NI QUE continues to stare in ZEKE' S direction. She sm|es.
He sm | es back

| NT: LANDI NG NI GHT
ELLI OT GOLDENTHAL enters the diner.
| NT: BATHROOM NI GHT

The three jocks are sprawl ed out on the floor of their
individual toilet stalls. They are wired out-cold from an
overdose of Turbo Lax. MARLEY and LAZLO stand idly by, when,
all of a sudden, enters. He rushes to a toilet stall.

ELLI OT
Clear the way. | gotta take a piss real bad.

ELLI OT appears shocked at what he finds in the stall.

ELLI OT
What the hell happened in here?

MARLEY sm | es devilishly.

At that nonment, the restaurant manager, BI G GARY LaVl GNE, wal ks
in. He inmediately notices the three jocks.

I NT: LANDI NG NI GHT

MARLEY and LAZLO followed by ELLIOT, cone running out of the
nmen’s room They |look really worried as they return to the
booth. They remain standing. Everybody just stares bew | dered.

LAZLO
Quys, it’s time we blowthis joint. The shit’s
about to splatter the fan.

LAZLO and MARLEY meke their way to the front of the diner and



head out the front door. They disappear into the darkness
outside. RILEY turns to ELLIOT and CRI CKET

RI LEY
Vell, it looks |ike we should get going.
CRI CKET
| guess so.
They all sit still for a short tinme, just staring at each other.
RI LEY

Who' s picking up the check?

RI LEY, CRICKET, and ELLIOT get up fromthe table and head for
the exit. RILEY pays the check. As they file out the door, a
light fromoutside fills the diner with | um nescence. The sound
of car doors slanmng is audible. Two |arge goons dressed in
fine suits and dark shades enter the diner. One of them hol ds

t he door open while the other guards the entrance.

“DRI PPY BI BS”
Ladies and gentlenmen. |If | could have your
attention, please.

The crowd in the diner beconmes silent as a man dressed in a
bl ack overcoat enters into the diner - GUJ DO PALLADI NO

GUl DO
(speaking in an Italian accent)
Boys, tear this place apart until you find the
wher eabouts of the M nnow Brothers. Those two
owe nme a | ot of noney.

The goon hol di ng open the door (JOHNNY MACK) enters the diner
and renoves a packet of wanted posters enbl azoned with mug shots
of NORTON and GRIMLEY M NNOW  JOHNNY begins distributing them
to the diners present in the diner.

“DRI PPY BI BS’
Ladi es and gentlenmen, if you could please assi st
us in finding the whereabouts of these two crim
inals. A substantial reward will be offered to
the one who can provide us with their |ocation.

The FEMALE CUSTOMER from Moosebirds just so happens to be
sitting in the diner having dinner. She receives a flier and
recogni zes the M NNOW BROTHERS i mredi ately as the police
officers investi- gating the attenpted robbery at Mosebirds
earlier.



FEMALE CUSTOVER
(stands up)
Gentl enen...|l’ve seen the nen you' re | ooking
for.

At that nonment, the bathroom door expl odes open, and DEVO BRYCE
cones barreling out with the force of a stanpeding bull

DEVO
Where did those nother-fucker’s go?

Just then, a pot of coffee smashes down upon DEVO S head, knock-
ing himto the ground. BROMI E follows behind DEVO. He
stunbl es out and grabs hold of PATTY from behind. She forns a
fist and punches himin the balls. He keels over in pain.

PATTY ki cks himonto the ground and sprays ketchup all over him
BROMWNI E | ooks up.

BROWNI E
You bi t ch!

PATTY
A bitch and proud of it.

Bl G GARY cones out of the bathroom and w tnesses the ness in
front of him He drops BRAUER S unconsci ous body to the fl oor.

Bl G GARY
Mss Geen, | want to see you in ny office,
STAT!

Bl G GARY di sappears through the ‘ EMPLOYEES ONLY door.

PATTY
Shi t!

I NT: LANDI NG LATER

PATTY is sitting in The Landing bar, |ooking very depressed.

Her clothes are battered and winkl ed, and her face and hair are
di shevel ed. Bartender BUDDY LaVl GNE, 28, stands behind the bar
ready to serve.

BUDDY
If you want, | could talk to ny dad, and maybe
try to make himchange his mnd about firing

you.

PATTY



No. This is sonmething | have to deal with on

ny own.

BUDDY
Do you need a ride home?

PATTY
My boyfriend should be picking ne up any tine
NOW.

(1 ooks at her watch)

He’s running late. | should probably give him
a call. Excuse ne.

BUDDY
Anytinme, beautiful.

| NT: PATTY' S APARTMENT. NI GHT

The phone rings in PATTY S apartnent, but her boyfriend, BILLY
W NGER, ignores it. He's too busy cheating on his girlfriend

wi t h anot her wonman, who bares a striking resenblance to PATTY.
They’ re having sex on the living room couch.

WOVAN
Shoul dn’t you answer it?

BI LLY
Nah. It’s probably just sone stupid sal esman
trying to sell insurance or credit cards.

I gnore it.
The two continue nmaking wild | ove.
| NT: LANDI NG NI GHT

PATTY | ooks pissed. She hangs up the phone.

PATTY
Shit!
SAVANTHA
Billy not there?
PATTY
No.
SAVANTHA

Keep trying. Maybe he fell asleep watching TV
or he’s in the shower. O naybe he's on his
way here.



EXT: LANDI NG N GHT

The Landing is now officially closed for the night. PATTY sits
on the steps waiting inpatiently for her boyfriend to pick her
up. She is utterly alone. She checks her watch. 1t’s al nbst
m dni ght .

PATTY
Billy, where are you?

She continues to stare into the darkness waiting for a ride that
wi |l never cone.

EXT: PINE RI DGE. N GHT

At the end of Hi bbing Point |ies Pine R dge, where RI LEY WELLS
and his parents keep their two cabins nestled anongst the pines.
The area is quiet and dark except for a solitary |ight com ng
fromRI LEY S bedroom The Jolly Rogers pulls into the driveway
and conmes to a stop outside of RILEY' S cabin.

I NT: CABIN. KITCHEN. NI GHT

ELLI OT enters the cabin through the kitchen door. ELLI Ol opens
the refrigerator and renoves a six-pack of beer, making a

cl angi ng sound. ELLIOT is alerted by the sound of the hallway
light switching on. He enters into the living room holding a
box of chocol ate donuts.

I NT: CABIN. LIVING ROOM NI GHT

ELLI OT takes a seat at the dining table as RILEY wal ks out
wearing a blue bathrobe and a pair of matching slippers. He's
noani ng and groaning. He flips on a light in the living room
He sees ELLI OT.

RI LEY
Christ! Don’t you know how to knock?

ELLI OT
So, are you going to the party, or not?

Rl LEY
Yeah, sure. Just give ne a chance to take a
shower, all right?

Just then, CRICKET energes fromthe bedroomdressed in lingerie.

ELLI OT



(1 ooking at Cricket)
Ni ce catch

CRI CKET wraps her arnms around RILEY' S shoul ders.

CRI CKET
What? No girls allowed at this little party
of yours?

EXT: OLD MUNI BAR & GRILL. N GHT

MARLEY’ S car is parked outside Add Mini, the seediest night spot
on Main Street Cook. The bar is busy tonight. A neon sign
fl ashes.

I NT: OLD MUNI BAR & GRILL. N GHT

MARLEY and LAZLO are seated at the bar drinking beers. Next to
themsit two unfamiliar patrons to this bar - NORTON and GRI MLEY
M NNOW MARLEY has a strange | ook on his face. He doesn’t
recogni ze the two guys sitting next to him

MARLEY
You guys aren’t from around here, are you?

GRI MLEY
Nope. W’'re originally from Chicago. Just up
north here on a little business. A n't that
right, Norton?

NORTON
You are correct, brother Ginley.

LAZLO
What ki nd of business do you guys do?

NORTON
We deal in financing. You know, travel around
from busi ness to business trying to persuade
the store to give us a few bucks for a good
cause. That sort of thing.

MARLEY
Wher e you guys staying?

GRI MLEY
In a small hunting shack down Sunset Boul evard.
You know of it?

MARLEY



Sunset Boul evard? That’s right across from Mose-
birds on Vermlion Drive. W live right near
t here.
(beat)
Funny, the only hunting shack I know of down
that road is the one owned by Harvey Dunst
and Loui s Napol etano. They’'re a coupl e of
| ocal police officers. They friends of yours?

GRI MLEY
Just a couple of friends fromthe old neighbor-
hood.

NORTON

They’'re letting us borrow their hunting shack
while they' re away on sone fishing trip.

MARLEY checks his watch. It’s after m dnight.

MARLEY
Well, it was nice chatting with you two. Hope
you enjoy your stay here in Cook. W’d talk
| onger, but we’ve got a poker ganme to catch
Later, ny friends. Let’s go, Lazlo.

LAZLO gets up fromhis barstool and starts wal king for the front
door. MARLEY stands and pays the bartender, Han Sol o style.

MARLEY
(flips the bartender a tip)
Sorry about the ness.

EXT: TWO- STORY RESI DENTI AL HOUSE. NI GHT

ZEKE' S van is still parked in the driveway of MAMA FRAN S house
i n Cook.

| NT: BEDROOM NI GHT

In a dark bedroomillum nated only by flickering candle lights
| ay ZEKE and DOM NI QUE i n bed, covered by a single white sheet.
They have just finished having a round of marathon sex.

ZEKE is snoking a cigarette. He lights one for DOM N QUE.

ZEKE
Was | good or what?

DOM NI QUE
You were the best. 1’ve never had a guy who



could go a full nine innings plus overtine.

She | eans over and kisses ZEKE on the |ips.

DOM NI QUE
You are definitely the best guy |I’ve ever slept
with...
ZEKE

(to hinself)
To each his own.

DOM NI QUE
(conti nues)
...what with ne being a call-girl and all.

ZEKE chokes on a lungful of cigarette snoke.

ZEKE
Wait a mnute, you re a whore?
DOM NI QUE
l"’mnot a whore. |I'ma call-girl. There's a

di fference, you know.

ZEKE
That’ s the sanme thing Patricia Arquette said
to Christian Slater after their first night
together in ‘True Ronmance’. Turned out her
pimp was a ruthless drug-crazed psychopat h.

ZEKE junps out of bed and starts pulling on his pants and shoes.
He pulls on his shirt.

DOM NI QUE
Wul d you rel ax? Nobody’'s going to find out
about this. Now, cone out to the living room

and Mama Fran will nmake you a dri nk.

ZEKE
Nobody will ever find out about this, except
maybe your pinp. | suppose this is his house

too. Am1l right?

DOM NI QUE
Yes, you are correct. This is his house. He's
only renting it for a short time until he finds
a couple of guys who owe hima | ot of noney for
servi ces rendered.



ZEKE
“Services rendered”? What do you nmean?

DOM NI QUE
@Quido is involved in illegal ganbling, prosti-
tution, gun-running, and drug trafficking. He's
a real asshole, if you know what | nean.

ZEKE
Your pinp’s nane is Qui do?

(beat)
What is this, ‘Risky Business ? Are you saying
that any m nute now, your boss, GQuido the Killer
Pinp, is going to cone wal king through the front
door and catch nme in here soliciting free sex?

DOM NI QUE
| wouldn't exactly call it “free sex”. Consider
it atrade for fixing the drain downstairs.

ZEKE
Fixing a drain costs only fifty dollars.
bel i eve having sex with a call-girl for close
to two hours charges a little nore.

Suddenly, a voice sounds fromjust outside the bedroom The
voi ce of GUI DO.

GUl DO
You got that right, my young friend.

QUI DO enters into the bedroomand flips on the light. He is
foll owed inside by his two goons, JOHNNY MACK and “ DRI PPY BI BS”.
GUI DO | ooks extrenely angry.

“DRI PPY BI BS”
(to Gui do)
You want us to take hi m outside, boss?

GUI DO maneuvers his way closer to ZEKE and DOM Nl QUE. He snaps
his fingers and notions to DOM N QUE

GUl DO
Dom ni que, please get dressed and go out to
the living room 1'Il talk to you later. |

want a word with your little friend here.

DOM NI QUE clinbs out of the bed conpletely naked and grabs her
clothes off the floor. She covers herself up and wal ks out of
t he bedroomto the bat hroom down the hall.



GUI DO
(notions to his two goons)
Boys, pl ease escort the princess outside and
di spose of her as you see fit. She and | seem
to have a little m sunderstandi ng about profit-
ability.

JOHNNY MACK and “DRIPPY BIBS” file out of the roomand follow
after DOM NI QUE, |eaving only GQUI DO and ZEKE in the bedroom
ZEKE stares at QU DO with a strange expression on his face.

ZEKE
| assune you're the one they call “Cuido the
Killer Pinp”?

GUI DO

That’ s exaggerating a bit, but, yeah, that’s ne.

ZEKE
You sure do |ook like “Guido the Killer Pinp”
from'‘Ri sky Business’.

ZEKE isn’t imagining things. GU DO does bare a striking
resenbl ance to Joe Pantoliano’s character ‘CGuido the
Killer Pinp’ fromthe 1983 Tom Crui se novie ‘R sky Busi ness’.

GUI DO
"Il take that as a conplinent, sonny, but
you're in a lot of trouble. You owe Cuido
and his boys five hundred dollars for services
rendered. M girls aren’'t free. Dom nique
seened to think she was giving away a freebie,
but in ny mnd there is no such thing. She’l
be paying for her m stake.

ZEKE
What are you going to do to her?
GUI DO
We're going to feed her to the fishies.
(beat)
But that’s in the near future. First, | have to
figure out what to do with you. | think I

have the perfect solution.
EXT: VERM LI ON DRI VE. N GHT

The Jolly Rogers speeds down Vermilion Drive, en route to
Pehrson Lodge Resort for the poker gane.



I NT: JOLLY ROGERS. N GHT

STEVE sits in the driver’s seat while DWAYNE ri des shotgun

CRI CKET sits in the backseat with her arns draped around RILEY' S
neck and shoulders. And ELLIOT sits in the far back. He plays
with CRICKET' S hair and blows in her ears.

CRI CKET
Elliot! Thanks for the fill-up! If you don’t
stop blowing in ny fucking ear, I’mgoing to

shove ny foot up your big fat ass!
RI LEY appears disgust ed.

RI LEY
You woul d actually do that?

Just then, the figure of a girl appears in the headlights -
PATTY GREEN.

ELLI OT
Look who it is.

STEVE sl ows down and pulls the van to a stop a few yards ahead
of PATTY. He rolls down his w ndow.

STEVE
What are you doing out in this nmess?
PATTY
My ride never showed. | heard there was a party

going on at Pehrson’s, so | decided to hitch.
You' re the first car to stop.

STEVE
Need a |ift?

EXT: TWO- STORY RESI DENTI AL HOUSE. NI GHT

In the backyard of GU DO S rented house, ZEKE PEHRSON i s
surrounded by GQU DO S two goons. They take their turns Kkicking
the living shit out of him

The large fist of “DRIPPY BIBS plants itself into the side of
ZEKE S bl oody face. Blood drips fromZEKE S nouth. Several of
his teeth have been knocked out. “DRIPPY BIBS digs inside his
hunting jacket and pulls out a large hunting knife. He holds it
up to ZEKE S throat.



“DRI PPY BI BS”
Time to take your nedicine, you gutless yell ow
turd.

Bef ore “DRI PPY BI BS” can act, GU DO approaches.

GUl DO
Al'l right boys, let’s go. You ve had your fun.
Load the | ady plunber into the back of the car.
W’ re novi ng out.

GQUI DO starts wal ki ng away.

“DRI PPY BI BS’
(to Guido)
Everything's set. The girl’s sleeping quietly
in the trunk

GU DO
Perf ect.

“DRI PPY BI BS” and JOHNNY MACK grab ZEKE by the arnms and hold him
down in a tight shoul der hold. Before they can carry hi maway,
GUI DO steps up and buries a fist into ZEKE S stomach. ZEKE
struggles to catch his breath. He falls into unconsci ousness

GUI DO
(to Zeke)
Fucki ng Casanova. That’'ll teach you to ness
wth ne.

The two goons haul ZEKE away to the car. GUI DO and MAVA FRAN
remai n behi nd.

GUI DO
How was |, Mama?

MAVA FRAN
You did real good. Now how about your search
for the M nnows?

GUI DO
W searched all over town for the last two hours
| ooking for those two bail junpers, and we turned
up shit. If the Mnnows are hiding out in this
town, | don’t know where they’ d be hiding.

MAMA FRAN
Qobvi ously, the M nnow Brothers aren’t as stupid
as we thought.



GUI DO
Those two owe nme seven thousand dollars, and
l’mgoing to take it out of their asses when
| find them Nobody nmesses with me and gets

awnay!
MAVA FRAN
Maybe we should call in the bounty hunter?
GUI DO
Bob Fetus?
MAMA FRAN

Wiy not? He was the one who tracked the M nnows
all the way to northern Mnnesota in the first
pl ace.

GUI DO
Do you know where we can find hinf

| NT: PEHRSON LODCGE RESORT. ZEKE' S BEDROOM NI GHT

A card table is set up across fromthe staircase, surrounded by
eight card chairs. RILEY, ELLIOI, DWAYNE, and STEVE sit agai nst
the far wall, below the wi ndows, each snoking a fresh cigar.

The door at the top of the stairs is closed and the two w ndows
are wi de open, letting the snoke out. Everybody holds a hand of
cards, sitting anongst a table covered with potato chips, pret-
zels, dip, donuts, Bud Late, Pepsi, poker chips, an ashtray, and
a large pile of noney in the center - we're tal king $10's and
$20's.

DWAYNE
Believe me when | tell you, ‘Scooby-Doo’ was
al | about getting high.

ELLI OT
(lowers his cigar and pl aces
two $10's on the pile)
Try ne.

DWAYNE
Those cartoons were nmade during the 1960s. Drugs
were an every day part of life. D d you ever
wonder why Shaggy and Scooby al ways rode in the
back of the Mystery Machine?

RI LEY
| always thought it was a dog and his boy thing,



but you tell ne.
(takes a handful of pretzels fromthe
| arge bow in the center of the table)
| see your $20, Elliot, and raise you an addit-
i onal $5.
(drops five $1's onto the stack)

DWAYNE
They sat in the back because they were doing
snoke. Shaggy was all about snoking marijuana.
Way do you think he wore that green shirt al
the tine? It wasn’t to attract the chicks.

Rl LEY
You know, you' ve got a point. If I recall cor-
rectly, every tinme Shaggy and Scooby exited
t he back of the Mystery Machine, thick snoke
woul d bill ow out.

DWAYNE
Because they were busy snoking pot. Those car-
toons were full of sublimnal nessages. Wy do
you t hi nk Shaggy and Scooby were hungry all the
time?

RI LEY
Because they were stoned.

DWAYNE
You guessed correctly ny friend. W all knew
what the Mystery Machine was really about. D d
anyone besi des Shaggy and Scooby ever see the
ghosts? No. They were running around “all whac
on their Scooby Snacks - narijuana brownies to
us intellectuals.

ELLI OT starts |aughing and gropes his throat in anmusenent
t hen gobbl es down the entire cache of chips and dip.

At that nonment, the door at the top of the stairs opens,
LAZLO and MARLEY enter and descend the staircase.

MARLEY
| thought this was a party? Wat the fuck is
this? An old | adies’ bridge circle?

The group at the poker table all turn their heads.

MARLEY
(notices someone i s m ssing)

k”

and

He



Hey, where’ s Pehrson?

Rl LEY
Zeke? | don’t know. W haven't seen him

DWAYNE
He’ s probably shacking up with sone teenage
cheer | eader right about now.

Just then, PATTY and CRI CKET enter the stairwell. LAZLO gives
PATTY a funny | ook. MARLEY gives his wife a kiss on the |ips.
The basenent door closes and PATTY and CRI CKET wal k over to the
poker table and take a seat.

RI LEY
(to Patty)

Did you get a hold of your boyfriend?

PATTY
No. Billy's probably just out drinking with
sone friends. Is it all right if I stay at
your place tonight?

RI LEY
No problem There's a spare roomin our cabin.

PATTY
Thanks.

ELLI OT

(extingui shes his cigar)
You want to join us for a |late night barbecue
at Marley’s cabin? It should last until sunrise.
We’ re gonna have plenty of beer and burgers.

PATTY
No, | don’t think so. I'mreally tired.
shoul d be getting to bed. | have to be at a
football ganme tonmorrow night. Cheerl eader
stuff.

ELLI OT
Al right, but you don’t know what you' re m ssing.
Mar| ey does one nean bar becue.

DWAYNE stands up fromhis chair and picks his jacket up off the
floor.

DWAYNE
Vell, it looks like this party has fizzled into



the intellectual void of nothingness. | think
it's tinme we get going, Steve.

STEVE seens to agree conpletely.

STEVE
Yeah. W got to go to work at the auto shop
in a couple of hours.

DWAYNE
You guys ever need anything, you al ways know
where to find us - at the auto shop.

STEVE
W’ re like a couple of vanpires. W sleep al
day and party all night. W practically live

t here.
(beat)
Catch ya' Il later. Al oha.
DWAYNE

Come on Steve. Let's get out of here before
the al cohol puts us asleep. W don't need
to fall asleep in the van on the way hone.

And with that, the two grease nonkeys from Dyke's Auto Body &
Prop Repair are gone, |eaving only MARLEY, LAZLO, RILEY, ELLIOT
CRI CKET, and PATTY.

ELLI OT
(shuffling a deck of cards)
Anybody up for a ganme of Ad Maids. |’ mdealing.

EXT: BACKWOODS ROADVWAY. NI GHT

A bl ack Sedan pulls to a screeching stop along a deserted
stretch of road. The right rear passenger door opens, and the
crunpl ed body of ZEKE PEHRSON is tossed out as if it were a

pi ece of neat left to rot. The door slans and the car speeds
awnay.

EXT: BRIDGE. N GHT

QU DO S bl ack Sedan is parked by the bridge near The Landi ng.
GUI DO, MAMA FRAN, and JOHNNY MACK stand waiting as “DRI PPY Bl BS”
renoves the lifeless body of DOM NI QUE DI AMOND fromthe trunk.
Her arnms are held tightly to her body in a straight jacket.
Heavy steel chains hang around her shoul ders and wai st, | ocked
together with a large padlock. DOM N QUE S face is all bl oody.
Her eyes are closed and her nmouth is covered with duct tape.



QU DO renoves a bucket of bloody raw nmeat fromthe trunk and
proceeds to dunp it into the |ake below the bridge to attract
the ravenous attention of the piranha-like N codenmus. Tiny
bubbl es start dotting the surface of the water. The great fish
is awmaiting its live prey.

GUI DO
(renoves a bottle of snelling
salts fromhis pocket)
It’s time to awaken the victimso she can wt-
ness her dem se.

QU DO waves the snelling salts under DOMNIQUE S nostrils. She
stirs and awakens sl owy.

GUI DO
Good evening, Mss Dianond. N ce to have you
with us again, at least for a short tine.
(notions to “Drippy Bibs”)
Put her in.

DOM Nl QUE struggles to free herself from“DRIPPY BIBS” iron grip
as he drags her to the edge of the bridge. She screans, but
nobody can hear her from behind her duct taped nouth.

GUI DO
(to Dom ni que)
Any | ast words?

DOM Nl QUE screans “FUCK YOU' " through her duct-taped nouth.
Nobody can understand her.

GUJI DO
| guess not.
(to “Drippy Bibs”)
Drop her.

“DRIPPY BIBS” |ifts DOM N QUE S straight-jacketed body off the
ground and throws her over the edge of the bridge into the | ake.
She di sappears i nmedi ately under the surface of the water, as
her heavy chains drag her down. The bl ood-red water begins to
churn and boil as chunks of flesh are devoured by Ni codenus.

GUI DO manages a smil e.

GUI DO
Well, that's that. Let’s go boys.

The Chicago Mafia turns and gets back in their car. The car
speeds away.



UNDERWATER

DOM NI QUE' S ravaged body rests on the rocky | akebed. A severed
eyeball floats in the murky water. A large fish resenbling a
mniature great white shark swinms by and gul ps the eyeball down
whol e. Behold, the great N codenmus, in the flesh.

EXT: VERM LI ON DRI VE. BACKROAD. NI GHT

The M NNOWS car speeds along a back road just off Verm|lion
Drive.

I NT: M NNOAS CAR. NI GHT

GRI MLEY downs a thernps of black coffee, attenpting to sober

hi nsel f up so he can drive. H's brother NORTON is asleep in the
passenger seat. Suddenly, GRIMEY stanps his foot on the brake
so as not to hit a large object in the mddle of the road just
up ahead.

GRI MLEY
Holy shit!

NORTON awakens and rubs his eyes.

NORTON
(to Giney)
What are you stopping for? Are we hone yet?

GRI MLEY
(his eyes staring out the w ndow)
No. . ..
(beat)
Sonmebody threw out a perfectly good white boy
on the side of the road.

NORTON stares out the front window. Sure enough, a body is
laying in the road - the lifel ess body of ZEKE PEHRSON.

EXT: FORT REDMOND. NI GHT

Lights illum nate the | akeshore property of the REDMOND fam|ly.
Thi ck snoke billows froma |arge barrel by a small garage.
Someone i s burning garbage.

EXT: CABIN. NI GHT

MARLEY' S 68-year-old father AXL renoves the screen off the top
of the burning garbage barrel. AXL'S 73-year-old brother ANDY



stands nearby. AXL places the screen down on the ground and
starts stuffing the barrel with trash, including such |ovely
items as Styrofoam plates and cups. As fire begins to

i ncinerate the waste hazards, thick, snelly snoke erupts from
the barrel. AXL tries to choke back a cough.

AXL
The way | burn garbage, | could cremate a dead
body in the barrel and nobody woul d know what
the hell | was doing.
He coughs.
ANDY
Your garbage is going to be the end of ne.
AXL repl aces the screen back on the barrel. Al of a sudden, a

pair of car horns honk. MARLEY and his Gen X party are just
arriving for an early norning barbecue and canpfire.

ANDY
Shit! The kids are here! | can forget about
getting any sleep for tonight.
AXL lights a cigar and goes inside his cabin.
FADE TO BLACK
AGAI NST BLACK TI TLE CARD:

Sat urday, Septenber 5, 1998

8:05 a. m
FADE | N
EXT: H GHWAY 53. MORNI NG
An evil -1 ooking man dressed in a |long black trench coat and

| eat her chaps sits behind the handl e bars of a Harl ey-Davi dson
fat bike. H's vulturous eyes stare at the road in front of him
t hrough his dark sungl asses. A powerful shotgun rests in a

hol ster on the rider’s back. Meet BOB FETUS, the bounty hunter,
a lethal associate of GU DO S. The bounty hunter’s destination:
Cook. His job: locate and elimnate the fugitive M NNOW
BROTHERS.

EXT: VERM LI ON DRI VE. MORNI NG

RILEY' S car passes by the Cook golf course. PATTY and RILEY are
deep in discussion.



I NT: RILEY' S CAR

MORNI NG

RI LEY takes one final drag off his cigarette then extingui shes
it in the ash tray. He lights another with the car lighter

PATTY

| had a good tine last night. You have sone

really great friends.

Rl LEY
| Iike to think so.
PATTY
VWhat are you all doing tonight?
Rl LEY
If I"’mnot m staken, | believe we’re going on

an overni ght canping trip.

PATTY

Sounds |ike fun. Too bad I have cheerl eadi ng

duty tonight at the football game, or I'd
j oi n you.
RI LEY
You can cone along. W’re not |eaving until
ten o' clock or so. It’'ll be a great tine.
PATTY

"1l think about it.

A long pause. RILEY just stares out the wi ndow, |ooking for

sonething to say. PATTY does the sane.

EXT: PATTY' S APARTMENT. DAY

RILEY pulls his car into the gravel driveway to the |left of

Hanson’s Furniture & Video. PATTY S apartnent
store, accessible by a staircase on the side.

| i es above the

PATTY opens her door and clinbs out. She thanks RILEY for the

ride.

PATTY

Thanks for driving ne. | had a fun tinme | ast
night, despite being fired. Call nme sonetine.

Rl LEY

Thanks, | will. Have a good weekend.

| hope



things wll inprove for you.

PATTY
Bye.

PATTY | eans over and ki sses RILEY through the open passenger
wi ndow. RILEY puts the car in reverse and backs out of the
driveway. He waves to PATTY as he drives away, back to work.

PATTY slowly wal ks toward the staircase |eading to her
apartnent. She stops by a barbecue grill and tosses her

wai tress uniforminside. She picks up a bottle of lighter fluid
of f the ground and douses her uniform She renoves a pack of
mat ches from her purse and |ights the barbecue. Flanes erupt
and snoke billows as PATTY S short career as a restaurant

wai tress slowy becones a distant menory.

I NT: PATTY' S APARTMENT. DAY

PATTY' S apartnent is quite ordinary |ooking: two bedroons, a
bathroom a living room and a kitchen; pictures |ine the

hal lway walls; a |large confy sofa sits in front of a small TV in
the living room baseball equipnment and nenorabilia litter the
floor; a VCR, a stereo; a record, tape, and CD collection; a
smal |, unorgani zed video collection; a poster of Kirby Puckett;
a poster of Brad Pitt; and a franed photo of PATTY and BILLY on
vacation in Florida.

PATTY enters the apartnent. BILLY is in his bedroom watchi ng
TV.

PATTY
It’s ne.

PATTY cl oses the door, wal ks past BILLY S bedroom and enters
into the small living roonikitchen

(VO BILLY
(frominside bedroom
Patty, is that you?

PATTY
(tosses her coat on the couch)
Yeah, Billy, it’s ne.

BI LLY comes out of his bedroom and approaches PATTY in the
living room kitchen. PATTY renoves a carton of orange juice
fromthe refrigerator and pours herself a gl ass.

BI LLY



You' re hone a little late, aren’t you? Were

were you?
PATTY

| stayed at a friend s last night.
(beat)

Way didn’t you pick me up last night, Billy?
BI LLY | ooks at PATTY nervously.
BI LLY
Way didn’t | pick you up at work |ast night?
(beat)
l...1 was...out with sone friends |ast night.

PATTY isn’t buying it.

PATTY
Way do | not believe you?
BI LLY
| swear on ny nother’s good nane | was out | ast

ni ght .
PATTY sees sonething strange in the garbage can next to the
couch - a condom wrapper. She picks it out and holds it in
front of BILLY to see.

PATTY
So, how was your night?

BILLY S act of infidelity is obvious to PATTY. BILLY tries to
hi de his tracks under nore |ies.

BI LLY
That’s not m ne.

PATTY just stares at him questioningly.

PATTY
Who was she?

The jig is up. BILLY can no |onger hide behind his |ies.

Bl LLY
Your twin sister.

PATTY' S eyes go wde. She can’t believe what she just heard.

PATTY



What ? You slept with ny sister Wnter?
(beat)
You son of a bitch!

PATTY sl aps BILLY hard across the face. As he doubles over in
pain, she stornms away i nto her bedroom

BI LLY
Yeah. So I fucked your tw n sister behind your
back. Big deal. It’'s not the first tinme |

cheated on you.
BI LLY foll ows PATTY into her bedroom
| NT: PATTY' S BEDROOM DAY

PATTY sits at the end of her bed, crying. BILLY stands by the
door.

Bl LLY
|’ m sorry.

PATTY isn’t |istening.

PATTY

| lost ny job, all right! I had a really bad

ni ght! And, now you had to go and fuck my sister!
(beat)

| just can’t take this anynore.

BILLY just stares, feeling like a conplete jerk.

BI LLY
l’msorry. | didn't mean to...to hurt your
feelings.

(beat)
| know. | gotta straighten out. This...this
is ridiculous.

PATTY

Right. That’s what you said the last tine you
cheated on ne.

BI LLY
What are you saying, that you want out of this
rel ati onshi p?

PATTY
It’s just that...you re never there for ne.
You only care about yourself. 1’ve tried off



and on with you for the past six nonths to
straighten this relationship out, and all
can see is that nothing s changed.

BI LLY
How can | be there for you? You re always work-
i ng! When are you ever hone?

(beat)
I’ma man, god danmt! | need to have a woman
inny life. And since you re never here,
| ook for the next best worman to satisfy ny
every need.

PATTY
Right, right. And she has to be the mrror
i mge of ne? That’s | ow.

(beat)
And what about ne? It’s the sane for ne as it
is for you, except that 1’ve never cheated on
you.

BI LLY
| can’t handle you, Patty. Not anynore. |
need to have sonebody around who will grow with
me. | can’'t keep up with your constant work
schedul e.

PATTY
Keep up? What do you nean, keep up? Al you ever
do is lounge around the house all day and watch
football while I’mat work trying to earn a
living. At least |'mtrying to make this rel at-
i onship work by being the bread earner. You
on the other hand...you re just...fucking useless.

PATTY exits the bedroom |eaving BILLY behind sitting on the bed
mattress.

I NT: LI'VING ROOM DAY

PATTY sits down on the couch and drinks her orange juice. BILLY
cones out of the bedroom and stands near her.

BI LLY

What do you want ne to do, run for the Senate?
(beat)

| can’t work because of ny sports-related injury.

PATTY
You |l ose two toes in a van accident while en



route to a baseball ganme. What a tragedy.

You poor baby. It’s not |ike you can’'t stand
on your feet and work a little. Wy don’t you
get out and pick up a check once in a while?

BI LLY
You're just a part of a lost and restless gener-
ation. That’s what you are, Patty. It’s always

what you need and what you want. Well, what
about nme, huh? | have needs too.

PATTY
And what m ght those be, Billy?
BI LLY
| don’t know.
(beat)
| just know | don’t want you.
PATTY
Come on, Billy.
BI LLY
Look, I like you, Patty, but | need sonething
nor e.
PATTY
So the basic problemis that I'’mstill around.
BI LLY

| knew that wasn’t going to sound good.

PATTY
Where’s that sharp knife we have?

PATTY gets up and goes to the kitchen. She pulls a |arge
carving knife froma drawer.

BI LLY
What are you going to do with that?

PATTY
| thought 1'd cut off a few nore of your toes
so you' Il always have sonething to renenber

me by. A permanent |inp.

BI LLY
Patty?

PATTY



Good bye, Billy.

BI LLY
Good bye.

BI LLY wal ks down the hall and | eaves out the door. The door
cl oses behind him PATTY is all alone. She puts the knife down
and wal ks back to her bedroom She cl oses the door.

| NT: PATTY' S BEDROOM DAY

PATTY | ays down on her bed and buries her head in her pillows.
She cries.

EXT: H GHWAY 53. NORTH COCK. DAY

Bounty hunter BOB FETUS rides his Harley into Cook to the tune
of George Thoroughgood's ‘Bad to the Bone’. Hi's flow ng bl ack
| eat her trench coat flaps in the wind behind him His face

di spl ays a vul turous hunger behind his Ray-Ban sungl asses.

Tatt ooed across the knuckles of his two gl oved hands are the
words ‘FUCK and ‘FEAR . His left foot kicks the bike into a
faster gear, and his right hand guns the throttle. The bike
ri ps down the hi ghway.

EXT: MAIN STREET COOK. DAY

The Harley peels a left turn onto main street Cook. FETUS
passes the historic Conet Theater, the Montana Cafe, the Ad
Muni Bar & Lounge, and the IGA. He takes a right turn and
crosses the railroad track.

EXT: TWO- STORY RESI DENTI AL HOUSE. DAY

FETUS pulls his Harley into the driveway of QU DO S rented
house. He turns off the engine and drops the kickstand with his
right steel-tipped boot. The bounty hunter clinbs off his

not orcycl e and opens the hatch on the back of the bike. FETUS
renoves a high-caliber handgun and places it in a gun hol ster
sewn into the inner Iining of his trench coat. He then renoves
a large survival knife, shotgun shells, a box of slugs, and

affi xes his shotgun under his coat. He closes the hatch and
heads for the front door of the residence.

FETUS
Here’'s where the fun begins.

I NT: TWO- STORY RESI DENTI AL HOUSE. DAY

“DRIPPY BIBS” sits in a chair watching an auto race on televis-



ion, while slurping down a | arge bowl of Fruity Pebbles. Mk
dri ps down his beard, hence his nicknane. Suddenly, the
doorbell rings. “DRIPPY BIBS is startled and drops his bow of
cer eal

“DRI PPY BI BS”
Son of a bitch!

“DRI PPY BIBS" gets up fromhis seat and approaches the front
door. He whips it open. Standing in front of himis a smling
BOB FETUS.

“DRI PPY BI BS"
Fet us!

Suddenly, FETUS snile turns into a scow.

FETUS
Wpe that mlk off your beard, Charlie, and
stand at attention. You |ook pathetic! |I'm

the new marshal in town. From now on, your
boss Gui do has no power over you. That little
twerp and all of you goons now answer to ne.
Call ne Col onel Bob.

“DRI PPY BI BS’
What ever you say, Colonel. Q@uido is in his den.

FETUS
The bat hr oon??

“DRI PPY BIBS" wipes off his beard and | eads FETUS inside the
house.

| NT: BATHROOM DAY

QU DO renoves his robe and hangs it up on a door hook. He pulls
back the shower curtain and steps inside, closing the curtain
behind him He grabs a fresh bar of soap and unwaps it, dis-
cardi ng the paper wapper. GU DO turns on the shower and starts
soaping hinself up. Wth the sound of the water spraying down
on him he doesn’t hear the bathroom door open and a dark figure
enter. QU DO starts singing to hinself.

GUI DO

('si ngi ng)
‘I don’t want anybody el se. Wen | think about
you, | touch nyself.’

Suddenly, the shower curtain whips open to reveal a grinning BOB



FETUS. QU DO screans bl oody nmurder and scranbles to cover
hinmself with the shower curtain.

FETUS
(smling)
Nice to neet you, Mss Crane. |’ myour host,
Nor man Bat es.
GUI DO

Jesus Christ, Fetus! Wat the hell are you
doing in my shower?

FETUS
You called nme, renenber? And now, |’ m here.
And you know how | hate to sit around.

(beat)
Haul your white Italian ass out of that shower
and put on your civilian robes. |’m holding
a briefing in your ready roomin five m nutes,
and you better be there, or I’'ll drive ny fist

down your throat and then rape your nother.
And you know how she | oves that.

(stops smling and becones serious)
Topside in five m nutes!

Wth that said, BOB FETUS is gone, |eaving GU DO standi ng naked
in the shower, nortified.

GUl DO
Didn’t anybody in the arny ever teach you how
to fucking knock?

EXT: PATTY' S APARTMENT. STAI RWELL. DAY

SAMANTHA CHRI STI AN wal ks up the staircase to PATTY' S apartnent.
She stops outside her door and knocks.

I NT: PATTY' S APARTMENT. DAY

I nside, PATTY is playing a gane of snmash baseball in the |iving
room She breaks a baseball trophy belonging to her ex-
boyfriend BILLY. SAMANTHA knocks again

PATTY
Leave nme al one!

EXT: PATTY' S APARTMENT. DAY

SAMANTHA tries the door knob and finds the door to be unl ocked.
She |l ets herself in.



I NT: PATTY' S APARTMENT. DAY

PATTY hits a baseball and it snashes into a framed poster of
Kirby Puckett. 1[It falls to the floor in a shower of broken
gl ass.

SAMANTHA ent ers nervously and wat ches PATTY destroying the
apart nment .

SAVANTHA
Did | come at a bad tine? Wiat’s wong, Patty?

PATTY takes the framed picture of her and Billy on vacation in
Florida during happier tinmes and throws it up in the air like a
basebal |, and smashes it with the baseball bat. The picture
flies through the living roomw ndow and falls to the ground
out si de.

SANVANTHA
|'"d call that a hone run hit to the outfield.

PATTY | ooks at SAMANTHA and snil es.

PATTY
Too bad I’ m not playing college baseball instead
of cheerleading - 1’'d kick some ass.

SAMANTHA t hrows her coat onto the couch and takes a seat.

SAVANTHA
What’s wth you, today, Patty? |’ve never seen
you this high strung before. Wat’'s up? Dd
you and Billy have a fight, or sonething?

PATTY takes a seat on the couch next to SAMANTHA and rests her
feet up on the coffee table.

SAVANTHA
So, what’s wong?

PATTY
| found out why Billy never showed up to pick
me up last night. He was at hone havi ng sex
wWth ny twin sister.

SAMVANTHA
That '’ s bal anced.

PATTY



He doesn’t want to see nme anynore. So, | guess
"Il have to npve out.

SAMANTHA t akes a seat next to PATTY on the couch.

SAVANTHA
Ww You’ ve really had the worst night possible.
First, you | ose your job, then your boyfriend,
and now your apartnent. That sucks!

PATTY
Tell me about it. | don't think life could
get any worse.

I NT: TWO- STORY RESI DENTI AL HOUSE. LI VI NG ROOM DAY

BOB FETUS has gathered GU DO and his entire entourage in the
living roomfor a m ssion briefing.

FETUS
What | can tell you about the whereabouts of
the M nnow brothers is very little. Finding
those two in this town is going to be like
finding a needle in a haystack. There' s thous-
ands of places they could be hiding. There's
hundreds of square mles of wooded terrain in
this area. And |I'’msure that’s where they' re
hiding out. Fortunately for us, they don’'t
know we’re in town | ooking for them W won’'t
need to ook for them They' Il find us waiting
for them when they | east suspect it. Now, |
have a nose |ike a bl oodhound, and |I can only
detect a weak scent. The M nnows are not in
town at this tinme, but | assure you, they wll
be very shortly. Everybody’s havi ng breakf ast
around this tine, and I’ m positive the M nnows
will be doing the sane. They're territorial.
They qui ckly adapt to the local custons. CQur
strategy nowis to stake out all the eateries
in the area. W’IlI|l have those two fugitives
in our grasps by high noon. W’IlIl keep in touch
by wal kie-talkie. That said, let’s nove out.

| NT: MOOSEBI RDS. DAY

RI LEY stands behind the counter filling the enpty cash register
wi th the noney that had been stuffed inside the nouth of the
stuffed marlin hanging on the wall. He appears really pissed

of f.



He slanms the register shut.

RI LEY
(quietly to hinself)
Danmmi t !
RILEY lights a cigarette then proceeds to fill a coffee nug with

water and throws it in the mcrowave. He sets the tiner for two
m nutes. The cl ock above the counter reads 9:30 a.m

EXT: MOOSEBI RDS. DAY

The M NNOWS' rusted tan Eighty-Ei ght A ds pulls up outside the
store.

RI LEY steps outside and grabs a stack of newspapers then steps
back i n.

| NT: MOOSEBI RDS. DAY

RILEY cuts the strings off the stack of newspapers then dunps
theminto a newspaper bin.

The tinmer on the m crowave goes off. RILEY renoves his coffee
mug and drops in a coffee bag. He extinguishes his cigarette.
He wal ks behind the counter, sips his coffee, and takes a seat.
He turns on the TV on the back counter and grabs a copy of the
nor ni ng paper. Sipping his coffee, he | eans back in his seat,
resting his back against the counter, and | ounges. He renoves
his pack of cigarettes and lights one. He takes a deep drag and
coughs. He grabs his nug of coffee, takes a sip and starts
reading the front page of the newspaper.

NORTON and GRIMLEY M NNOW step into the | obby of the general
store. They wal k over to the store’ s guest table and seat ZEKE
down in a chair. He's really out cold.

RILEY | ooks up from his newspaper and i mmedi ately recogni zes the
two custoners.

Rl LEY
O ficers Napol etano and Dunst! Back so soon?

GRI MLEY
Just doing a routine check-up on last night’s
attenpted burglary. Anything new you can attest?

RI LEY
Vel |, sonebody broke into the store |ast night
after close and took sone noney fromthe register.



GRI MLEY
We'l|l get right onit.

Rl LEY
Don’t bother. It was ny fault. | left ny key
in the lock before | left. It could have been

anybody who broke in. Besides, they didn't
make away with that nuch noney.

GRI MLEY
Al right, if you insist we do nothing, we' Il
just go then. W just stopped by to drop off
this young fell ow.

RI LEY sees ZEKE |lying face-down on the table. He runs out from
behind the counter and takes a seat next to his friend.

Rl LEY
Zeke! Ch, ny God! What happened? Where did you
find hinf
GRI MLEY

W found himlate last night Iying on the side
of the road halfway to Cook from here.

Rl LEY
We were wondering why he never showed up at the
poker game |ast night.

GRI MLEY
He was beaten up pretty badly. W don’'t know
who did it.

RI LEY
Thanks for bringing himhere. Zeke's a friend
of mne. He'll be okay, I'll handle it.

GRI MLEY
Al right, then. W’Il be on our way. Have a
ni ce day.

Rl LEY

Thanks, you too.

NORTON and GRI MLEY exit the store and head back to their car.
RILEY tries to wake up ZEKE.

Rl LEY
Zeke, ol d buddy, wake up.



(beat)
Wait here. 1'mgoing to call Marley and Lazl o.
They’ Il know what to do.

RI LEY wal ks behind the counter, picks up the phone, and starts
di al i ng MARLEY' S nunber.

EXT: TWO- STORY RESI DENTI AL HOUSE. DAY

Bounty hunter BOB FETUS stands in GU DO S driveway, inspecting a
map of Cook and the surrounding territories. As he studies the
map, GUIDO S bl ack Sedan pulls up to the curb. GJDOrolls down
his window to talk to FETUS about the current search status.

FETUS
(1 ooks up from map)
You find anything?

GUl DO
Negative. W' ve searched high and low. The
M nnows are nowhere to be found.

FETUS

Keep | ooking. Those two idiots are hiding some-
wher e.

(1 ooks back at map)
Let’s station a | ook-out on every major bl ock.
We're looking for a tan Eighty-Eight Adds. Be
alert. Radio back if you find sonething. Mve
out .

GQUI DO signals “DRIPPY BIBS” to resune driving. The Sedan pulls
away fromthe curb, |eaving FETUS standing in the driveway
fum ng.

FETUS
(to hinself)
That little twerp couldn’t find his own socks
if it weren't for ne. Am1l the only one with
brai ns around here?

All of a sudden, all five of FETUS senses go on red alert. He
sniffs at the air.

FETUS
(smling)
| sense sonething. A presence |’'ve not felt
si nce. ..

FETUS folds up his map and puts it in his pocket. He renoves



his pair of sunglasses and wal ks to his notorcycle. He guns the
engi ne and peels out of the driveway, |eaving a |arge skid mark
in his wake.

I NT: PATTY' S APARTMENT. DAY

Everywhere you ook in the apartnent, wall-to-wall garbage. The
pl ace has been trashed beyond recognition. PATTY has gotten
even with BILLY once and for all.

A hand reaches into the open refrigerator and pulls out the |ast
two bottles of beer. DWAYNE ROGERS approaches his stoner grease
nonkey cousin, STEVE ROCERS, sitting on the couch, and passes
hima cold brew

DWAYNE
That’'s it, man. W' re out of cold ones.

Just then, PATTY and SAMANTHA enter the apartnent.

SAVANTHA
(to Dwayne and Steve)
Do you think you two reefer addicts could give
us a hand novi ng sonme of these boxes out to the
van?

A pile of boxes sits in the mddle of the living room

DWAYNE
You nean these boxes here?

STEVE
Hey, man. W brought the van. You never said
not hi ng about carrying boxes.

DWAYNE
We cl eaned out the fridge...and trashed the
place...isn't that good enough?

SAVANTHA
Lend a hand or 1'Il report your sorry asses to
the cops for driving under the influence of
drugs and al cohol .

DWAYNE
You called us, renmenber? W’ re doing you two
a favor.

PATTY

| appreciate your help in trashing Billy' s apart-



ment, but | would al so appreciate your help in
noving ny stuff out of the apartnent.

DWAYNE
Hey, if we got you two girls stoned, would you
have sex with us later?

PATTY
| don’t think so.
SAVANTHA
Grab a box and finish |oading the van. W'’'re
going for coffee, and we'll be back in a half

hour. You better be finished by then, or
there’'ll be hell to pay.

STEVE
(to Patty)
Do you mnd if we try on your underwear and
stuff?
PATTY
Ch, ny God?!
SAVANTHA
W' Il be back in a half hour. Behave your-
sel ves.

Wth that, PATTY and SAMANTHA are out the door. Once they're
out of earshot, DWAYNE and STEVE down their beers and start
di ggi ng t hrough boxes.

EXT: MAIN STREET COCK. ALLEY. DAY

The M NNOWS car is parked in the alleyway next to the
Laundromat. NORTON and GRI MLEY get out and cautiously wal k
across the street to the Montana Cafe. As the two fugitive
brothers enter the cafe, BOB FETUS cones driving down the street
on his Harley. He slows down in front of the Montana, sniffs at
the air, and smles devilishly.

FETUS
| have you now.

He rides away.
| NT: MOOSEBI RDS. DAY

MARLEY, LAZLO, ELLIOTI, and RILEY stand around the store trying
to figure out a way to wake up the unconsci ous ZEKE.



MARLEY
(lights a cigar)
What the hell happened to hinf

Rl LEY
Sonmebody ki cked his ass and | eft himfor dead
on the side of the road.

LAZLO
And he’s been out cold all night? It nust have
been one hell of an ass kicking.

MARLEY
Patience, ny good man. Waking himup will be
no probl em

Rl LEY
How do we wake hi m up?

MARLEY
Lazl o?

LAZLO
What do you need, old buddy?

MARLEY
How ol d are your socks?

LAZLO
About one nonth fresh.

MARLEY
Peel “emoff. | need themfor use in this

i mpossi bl e m ssi on.

LAZLO renoves his shoes and starts taking off his socks.
Everybody hol ds their nose.

ALL
Ugghh!

MARLEY pulls out a pair of rubber surgical gloves and puts them
on.

MARLEY
Lazl 0? Your socks, if you wll.

LAZLO hands MARLEY his socks. MARLEY takes the ripe organi snms
and approaches ZEKE at the table. He lifts ZEKE S head and



pl aces the socks under his nose.

MARLEY
| give himfive seconds.

Five seconds later, ZEKE is startled awake. He bolts straight
up in his chair and rubs his nose.

ZEKE
Oh, CGod, that burns! That snell’s going to
stay with ne all day! Ugh! Sonebody | ose a
pair of noldy socks fromlast year’s |aundry?

ZEKE throws the socks across the roomand tries to stand up.
LAZLO bends down and retrieves his snelly foot covers.

ZEKE
(to Lazl o)
You do know of the concept known as changi ng
your socks on a daily basis? The chicks dig it.

MARLEY
The Casanova awakens. Break out the chanpagne.

ZEKE shakes his head and rubs his jaw

ZEKE
Anybody get the nunber of the freight train that
beat a rain check into ny stonmach?

MARLEY
You | ook like shit, dude. Wo did your facial?

ZEKE
My face and body hurt so bad right now, | think
ny scars are going to be permanent. How bad do
| | ook?

Rl LEY
You' ve got one hell of a black eye and |ots of
| acerations. And you' re mssing several teeth.

ELLI OT
There goes your sex life.

ZEKE sits back down and rubs his left eye.

MARLEY
What happened to you?



ZEKE
Let nme just say, whenever you see a girl |ooking
at you fromacross the room never sleep with
her just because she has a pretty face and a
ni ce rack of yabbos. Always check to make sure
she isn't a call-girl before perform ng the nost
sacred of intimate rituals with her in her pinp’'s
house.

EXT: MONTANA CAFE. DAY

SAMANTHA' S car is parked outside the Montana Cafe, an old greasy
spoon di ner on Cook’s Main Street.

I NT: MONTANA CAFE. PATTY' S AND SAM S TABLE. DAY

The Montana is half full - nostly fishernmen and |ocals. PATTY
and SAMANTHA sit near the back, in a booth, in the snoking
section. They drink coffee and snoke cigarettes.

Just then, AXL REDMOND enters the diner. He sees PATTY and
SAMANTHA in the back and decides to sit with them Before he
sits down, he tells the WAI TRESS hi s order.

AXL
(to the waitress)
I’11 have the biscuits and gravy.

WAl TRESS
Ri ght away, Axl.

AXL
Thank you, ny dear

AXL takes a seat next to SAMANTHA

AXL
Morning, ladies. Care if | join you?

PATTY
Good norning, M. Rednond. How are you doi ng?

AXL
Just fine, Patty, except the wife is driving
me plunb | oco. She doesn’'t even know I’ m here.
| told her I was naking a run to the dunp.
(beat)
| tell you, running a resort is a |lot harder
than it’s cracked up to be.



Hearing that, PATTY gets an idea.

PATTY
You woul dn’t happen to have a room avail abl e,
woul d you?

AXL
Sorry, but we’'re booked up for the weekend.
It’s Labor Day weekend, after all.

The WAI TRESS brings a plate of biscuits and gravy and sets it
down in front of AXL

WAl TRESS
Here’'s your order, Axl. Anything else | can
get for you?

AXL
No, thank you.

The WAI TRESS | eaves. AXL takes a pack of grape jelly fromthe
jelly dish and starts spreading it over his biscuits and gravy.
PATTY and SAMANTHA just stare.

SAVANTHA
You're putting grape jelly on your biscuits
and gravy? That’s a little unusual.

AXL
Don't ask me why. | was raised on this stuff.
It’s a hard habit to break
(1 ooks back at Patty)
| tell you what - the resort’s full-up, but I’'m
al nost positive that the Wells have a vacancy.

| NT: MONTANA CAFE. M NNOWS' TABLE. DAY

Meanwhi |l e, over at the M NNOA5S table, NORTON and GRI MLEY are
just finishing off their breakfast of steak and eggs. Their
m nds are on their financial situation.

NORTON
(to Giney)
We have $5,000. W need $7,000 to pay off Guido.
Where are we going to conme up with the extra
dough?

I NT: MONTANA CAFE. PATTY' S AND SAM S TABLE. DAY

SAMANTHA | ooks at her watch - 10:47 a.m



SAVANTHA
Patty, it’s tine we get going. | got to be
at work for the lunch rush in an hour. 1’1l
drop you off at the store.

PATTY
Al right. Let me get ny coat on.

PATTY pulls on her coat and clinbs out of the booth. AXL gets
up and | ets SAMANTHA out. She pulls on her coat.

AXL
Al low ne to pick up your check.
PATTY
Thanks, M. Rednond. That’'s sweet of you.
AXL
No problem This is the best sex |I’ve had in
a long while.
PATTY

You' re a real lady killer.

AXL
Tell my wife that.

PATTY and SAMANTHA turn to | eave. As they head for the door,
t hey pass by the table occupied by the M NNOA5. As PATTY and
SAMANTHA exit the diner, bounty hunter BOB FETUS enters,

foll owed by “DRI PPY BI BS” and JOHNNY MACK.

| NT: MONTANA CAFE. M NNOAS' TABLE. DAY

NORTON and GRI MLEY wi tness the goons’ arrival and feel trapped.

GRI MLEY
Oh, shit! They found us.

NORTON
That’s it, we’re done for.

GRI MLEY
Quiet! Il handle this.

BOB FETUS recogni zes the M NNOAS anong the diner crowd and
smles his nenacing grin. He sumons “DRI PPY BI BS’ and JOHNNY
MACK to escort the M NNOAS out si de.



FETUS
Just like taking candy froma baby. Al too
easy.

The M NNOAS are forced to their feet and forced out of the cafe
by the goons’ tight choke holds. They all exit out the front
door. FETUS is the last to exit. The entrance door slans shut
behi nd him

| NT: MONTANA CAFE. PATTY' S AND SAM S TABLE. DAY

AXL wat ches as they leave. Thinking little of it, he goes back
to eating his biscuits and gravy.

EXT: MONTANA CAFE. ALLEY. DAY

The M NNOAS are dragged down the alley to the rear of the
Mont ana Cafe and finally confront GU DO face-to-face. GUI DO
stands next to the black Sedan, cleaning his gun.

GUI DO
(to Ginmey)
At long last, I’ve finally found you.

GQUI DO plants his fist into GRIMLEY' S stonach and pi stol whips
hi macross the face with his gun. GRI MEY keels over, holding
his stomach. Bl ood oozes froma gash on his forehead. Through
hi s newf ound pai n, he manages to regain his bal ance.

GUI DO
You di sappoint nme, Ginley. Wat happened to
the accountant | once knew and trusted?

GRI MLEY
He grew tired of |aundering your bl oody drug
noney and deci ded to get out of the business.

GUI DO
You t hought you could do so by stealing from
Qui do Pal | adi no? Huh?

@QUI DO cracks the grip of his gun over GRIM.EY' S head. GRI MLEY
col | apses on the ground, but he maintains his conposure. He
refuses to back down.

GUI DO
(to Ginmey)
You owe ne $7,000. |If you don’t pay it back
right now, right here, ny boys are going to
pl ant you and your little brother in the ground



somewher e where nobody’' |l find you.

NORTON spits on GU DO S shoes. “DRIPPY BIBS” tightens his grip
on NORTON S throat, nearly strangling him GU DO knees NORTON
in the stomach, and he goes down. GRIMEY fights to protect his
br ot her under JOHNNY' S choke hol d.

GRI MLEY
(to Guido)
Leave him al one, you bastards! This is my fight.

QUI DO knocks GRI MLEY onto his back with his boot.

GUl DO
(to Giney)
Your little brother just ruined the polish on
ny shoes. | just polished themthis norning.

(whi ps out his gun and ai ns
it at Norton’ s head)
Lick “emclean, you little shit, or you' re dead!

NORTON | eans over GQUIDO S shoes and starts licking them cl ean
with his tongue.

GUI DO
That’ s better.
(to Giney)
Now, do you have the noney, or not?
GRI MLEY
W have $5, 000.
GUI DO

You owe Quido $7, 000!

GRI MLEY
$5,000! It’'s all we have. The npney is back
at our hideout.

(beat)
If you let us go, I'll pay you triple what we
owe you.

GUI DO

$21, 000! That’'s even better. \Were did you
get that kind of cash?

GRI MLEY
| got lucky at the track

GUJ DO



Bul | shi t!
GQUI DO hesitates for a nonment then makes up his m nd.

GUI DO
(to Ginmey)
You have until seven o' clock tonorrow night
to cone up with $21,000. Be at the big house
across fromthe railroad tracks by seven, or
[’11 send nmy bounty hunter after you. Now,
you woul dn’t want that to happen, would you?

GRI MLEY
Tonorrow night. Seven o clock. W’IlIl be there.

GUI DO
Al right. Nowthat’'s settled. But, we need
an insurance policy.
(to his goons)
Boys, let’s showthese two a little sneak preview
of what we’ll do to themif they fail to show up
with the noney. Waste ‘em

“DRI PPY BI BS” and JOHNNY MACK take turns kicking the shit out of
t he M NNOW BROTHERS, until they' re really bl oody and bruised.
And then, fromdown the street cones the sound of a police
siren. A police car cones speeding down Main Street. It is
here where NORTON and GRI MLEY nake their escape. They tackle
the goons to the ground then nmake a mad dash to freedom

GUJI DO
(fires a shot after the M nnows)
Oh, that’s it! You' re dead you little sons of
a bitch!

BOB FETUS sl aps the gun out of QU DO S hand and stares him
straight in the eye.

FETUS
(to Guido)
Are you crazy? Never fire a firearmin the vicin-
ity of a police officer unless you intend to kil
a police officer. Now, get in the car and let’s
go find those two fugitives.

FETUS wal ks back to his Harl ey, parked behind the cafe and takes
off down Main Street, in pursuit of the MNNOAS. QU DO and his
two goons get back in the Sedan and take off in the opposite
direction down Main Street.



EXT: PATTY' S APARTMENT. DAY

DWAYNE and STEVE are keeping busy | oadi ng boxes of PATTY S

bel ongings into the back of their van. SAMANTHA' S car is parked
nearby. She and PATTY are upstairs getting nore boxes. DWAYNE

| oads the | ast of the boxes into the van when CRI MLEY and NORTON
come runni ng up.

GRI MLEY
(to Dwayne and Steve)
Excuse ne, but you two woul dn’t happen to be
driving back sonmewhere near Sunset Lake, would
you?

DWAYNE and STEVE notice the M NNOAS bruised and bl oody
appearance. The M NNOA5 are quite w nded.

DWAYNE
As a matter of fact we’ re going to Hi bbing Point.
That’s right across the road from Sunset Boul e-
vard.

(beat)
What the hell happened to you guys? Sonebody
beat the crap out of you?

GRI MLEY
It’s a little nore conplicated than that.

DWAYNE
So, what’s the deal ? Sonebody chasing you? I|f
sonebody’ s chasing you, we can take care of ‘em

GRI MLEY
The guys who are after us are professional
killers. You don’t want to nmess with them

DWAYNE

Seriously, dude, we can take care of themif
you' d like. One of our friends is a forner
marine. He served 18 nonths in the Vietnanese
jungle hunting rice eaters and Charlies. Mar-
|l ey and his folks are trained in hand-to-hand
conbat. Hi s father and uncle served in Korea.
They coul d take care of whoever’'s after you.

GRI MLEY
Al'l ny brother and | are asking for is a ride
back to Sunset Lake. W don’'t want to involve
you in this matter.



STEVE
W' re already involved. Get in the van. W’re
ready to nove out.

NORTON
s there sone place we could hide?
STEVE
Step to the back of the van, ny fine fell ow

friends.

STEVE | eads the M NNOA5 to the back of the Jolly Rogers and
opens the back doors.

STEVE
Wal | ah! I nstant snuggling conpartnent!

STEVE renoves a netal panel attached to the |lower rear of the
backseat to reveal a hidden conpartnment under the floor of the
van.

STEVE
We use this conmpartnent to snuggl e beer and
weed past the local snokies. It works every
time.

DWAYNE

(to the M nnows)
Wre alittle rushed, so if you two would
clinb aboard, we’ll get out of here.

GRI MLEY and NORTON clinb into the secret conpartnent.

DWAYNE
(to the M nnows)
Enj oy the ride.

And with that, DWAYNE cl oses the van doors. He and STEVE wal k
to the front and clinb inside the front seat. DWAYNE drives
whi |l e STEVE navi gates. As DWAYNE starts the engi ne, BOB FETUS
rides up on his Harley. He stops alongside the driver’s side
door and starts to questi on DWMYNE and STEVE about the M NNOAS.
He pulls out a photograph.

I NT: JOLLY ROGERS. DAY

DWAYNE
(to Fetus)
What can | do you for, royal ugly dude?



FETUS snickers at the remark then resunes his termnal grin.

FETUS
Wat ch your mouth, sonny, or I'll stitch it shut!
(hol ds up phot ograph of M nnows)
Ei ther of you stoners seen these nen?

DWAYNE
Even if | did see them | would never tell you,
dude.

DWAYNE | ooks over at STEVE. STEVE has a nervous | ook on his
face.

STEVE
(to Dwayne)
Ckay, Chewi e, punch it!
DWAYNE sl ans his foot down on the gas pedal.
EXT: JOLLY ROGERS. DAY

The Jolly Rogers peels rubber down the road, |eaving FETUS
behi nd choking on its dust.

FETUS
(furious)
Son of a bitch!
| NT: JOLLY ROGERS. DAY

DWAYNE and STEVE gi ve each other a high-five.

STEVE

That was a righteous nove, dude!
(beat)

Just like fuckin® Han Solo in ‘Star Wars’.
DWAYNE

Strap yourself in, 1'"mabout to make the junp

to |ight speed.
EXT: JOLLY ROGERS. DAY

DWAYNE guns the van up to 75 nph, and the van di sappears down
Verm lion Drive.

EXT: PATTY' S APARTMENT. DAY

PATTY and SAMANTHA cone wal ki ng out of the apartnent carrying a



| oad of boxes. As they reach the bottom of the staircase, they
real i ze DWAYNE and STEVE are gone. They stand frozen for a
second, bew |l dered that the hired hel p has deserted them

SAMANTHA

(to Patty)
Isn’t it just |ike Dwayne and Steve to al ways
be running off right in the m ddle of sonething
and | eavi ng sonebody else to finish up after

t hem

(beat)
"1l never figure those two out.

PATTY

These are the last two boxes. They' Il fit in
your car.

SANVANTHA
W better get going, Patty. | got to get to

wor k by noon. There’s just enough tinme for
me to drop you off and help you unload a few
t hi ngs.

PATTY and SAMANTHA carry the boxes to SAMANTHA' S car and | oad
theminto the open trunk. As they are doing so, GUI DO and the
rest of his clan drive up in the Sedan. BOB FETUS ri des down
the street and pulls up al ongside the Sedan. FETUS sits on his
Harl ey and tal ks to GU DO

GUI DO
(to Fetus)
Did you find the M nnows?
FETUS
Negative. Al | found was their vehicle parked

in the alley by the Laundromat. They' re stil
on foot, unless...

GUl DO
Unl ess what ?

FETUS
...unless sonebody is giving thema |ift back
to their hideout.

GUI DO
What are you not telling us?

FETUS
They’ re hiding sonewhere down Vermlion Drive.



They hitched a ride with a couple of stoners
in avan. | could snell the Mnnows' stench
a mle away.

GUI DO
Where did you see the van?

FETUS
On the exact sanme spot we’re standing.

GUI DO
Way didn’t you follow thenf

FETUS
It would | ook suspi ci ous.

(beat)
Fortunately, there’s sonebody el se who w ||
| ead us right to them

GUl DO
And who m ght that be?

FETUS points over to PATTY and SAMANTHA who are just getting
into SAMANTHA' S Ford Probe. QU DO recognizes both girls
i mredi ately from The Landi ng.

GUl DO
Holy shit!

FETUS
VWhat ? You know t hem fr om somewher e?

GUI DO
They’'re both waitresses at this restaurant we
stopped at last night. Sone woman recogni zed
the M nnows fromthe picture we passed around.
She renenbered seeing the M nnows at sone | ocal
conveni ence store.

FETUS
Isn’t it kind of a coincidence that we’' d be
seeing these two waitresses in the sane vicinity
of the M nnows once | ast night and tw ce today.
(beat)
It’s a long shot, but 1'd say these two girls
are hel ping the M nnows.

GUI DO
They are | oading boxes into their car. Wat
were the two stoners in the van carrying?



FETUS

Boxes.

QU DO
They nust be hel ping the M nnows nove to a new
hi deout .

FETUS

| want a garrison to stay behind here to see if
anybody shows up then interrogate himto see
what he knows.

(beat)
This is the best break we’ve had all day. W're
close on this one, | can feel it.

FETUS pulls out a cigar, bites the end off, puts the cigar in
his nmouth, then lights it.

FETUS
Wth luck, we’'ll have the M nnows in our grasp
by nightfall.

EXT: MOOSEBI RDS. DAY

CRI CKET DeSI LVA sits outside Mosebirds on a deck chair on the
store’s porch. She is filling in for RILEY while he’s away.

And then, DWAYNE and STEVE pull into the Mbosebirds parking | ot
in their van. They' re followed shortly thereafter by PATTY and
SAMANTHA in their car. DWAYNE and STEVE pile out of the van and
run to the back of the van. DWAYNE whi ps open the back doors
and opens the secret conpartnment under the fl oor.

DWAYNE
(to the M nnows)
You can relax now. W' re here.

NORTON and GRI MLEY crawl out of the conpartnment and step out of
t he van.

DWAYNE
Hope you enjoyed your flight.

DWAYNE cl oses the back doors of the van. He and STEVE approach
CRI CKET sitting on the porch. NORTON and GRI MLEY stand by the
van tal ki ng.

DWAYNE
(to Cricket)



What gives? | thought Riley was working this

nor ni ng?

CRI CKET
Riley asked ne to fill in for himwhile he’s
awnay.

DWAYNE

Speaking of Riley, where did he run off to?

CRI CKET
He and Marl ey and sone of the others went over
to The Landing for a private nmeeting or sonething.

DVWAYNE
And they didn’t bother to invite nme or Steve?
|’ m gonna have to do sonet hing about this.
(to Steve)
Come on, Steve! W’'ve got a party to crash

DWAYNE and STEVE wal k back to their van. DWAYNE confronts the
M NNOWB.

DWAYNE
(to the M nnows)
| f you guys aren’t doing anything right now,
you wanna join us for cocktail hour at The
Landi ng?

The M NNOAS | ook at each other for a second then make up their
m nds.

GRI MLEY
we' 'l go.

| NT: LANDI NG DAY

MARLEY, LAZLO, ELLIOI, RILEY, and ZEKE are still sitting at the
bar. Bartender BUDDY LaVIGNE is sweeping the floor, preparing
for the lunch crowd. Just then, DWAYNE, STEVE, and the M NNOA5
arrive.

DWAYNE
(to Marl ey)
You can relax, the afternoon entertai nnent has
arrived.

MARLEY and RILEY notice the M NNOA5S with DWAYNE and STEVE.

MARLEY



(to Dwayne)
What are they doing with you?

DWAYNE
They sai d sonebody was chasing them so we gave
thema lift back here. Wy?

MARLEY gets to his feet and approaches NORTON and GRI MLEY.

MARLEY

Sonmething weird is going on here. Lazlo and |
ran into these two last night at the Ad Mini,
and ny friend Riley here said these guys cane
into the general store |ast night dressed as
police officers. The only problemis the nanes
t hey gave.

(to the M nnows)
Wo the hell are you, really, ‘cause |I know you
two aren’t really police officers Napol etano and
Dunst ? Maybe you can explain what’s going on
around here?

GRI MLEY
(to Marl ey)
You' re right. It’s time sonebody expl ains.

As the M NNOWS start telling all they know about GU DO, Landi ng
manager BI G GARY LaVIGNE listens in, intently.

EXT: PATTY' S APARTMENT. DAY

BI LLY WNGER returns from wherever he went after breaking up

Wi th PATTY earlier that norning. He eats froma box of ice
cream as he ascends the staircase |leading to his apartnent. A
famliar black Sedan is parked a short distance down the street.

I NT: PATTY' S APARTMENT. DAY

BILLY finds the entrance door to his apartnent unlocked. He
pushes it slowy open and enters cautiously. He finds the
apartnent a total disaster. The place has been trashed. He
checks PATTY' S bedroom It has been cleaned out. He wal ks down
the main hall and enters into the living room The roomis a
nmess. Hi s baseball trophies and posters have been destroyed and
are now resting on the floor in pieces. He kicks a trophy
across the roomand sits down on the battered couch.

Bl LLY
That little bitch! 1’11 kill her!



Just then, BILLY hears a sound com ng fromthe kitchen. He
turns to see a tall man in a business suit picking up a box of
cereal off the kitchen floor. I1t’s JOHNNY MACK.

BI LLY
(to Johnny)
Who the fuck are you, and what are you doing
in ny apartnent?

JOHNNY only smles and takes a seat on a recliner in the living
room across fromBILLY on the couch.

BI LLY
| asked you a question, asshole!

JOHNNY just sits there like a zonbie. He doesn’'t utter a word
or a sound. He pulls out an apple and starts peeling it with a
but cher knife fromthe kitchen.

BI LLY
Get out of here, man! This is ny fucking apart-
ment !

JOHNNY just sits there notionless. A voice suddenly sounds from
behi nd BILLY.

VA CE
Do you have to use so many cuss words?

BILLY turns around to see “DRIPPY BIBS’ standing in the hallway
by the bathroom He carries in his hands a nylon rope. BILLY
junps to his feet and tries to run past “DRIPPY BIBS’, but he is
no match for the hulking hit man. “DRIPPY BIBS’ cl obbers BILLY,
and he drops to his knees.

“DRI PPY BI BS”
You better watch it, sonny, or I’'Il put you in
a world of hurt.

“DRIPPY BIBS quickly ties BILLY up with the rope and throws him
onto the couch like a rag doll.

BI LLY
(to “Drippy Bibs”)
What do you want ?

“DRI PPY BI BS”
| want to know where the M nnows are hiding.

Bl LLY



| don’t know who you’'re tal king about.

“DRI PPY BIBS” notions to JOHNNY, and JOHNNY stands up and takes
a seat next to BILLY on the couch.

“DRI PPY BI BS”
Things will be a |ot snoother if you d just
tell us the truth.

BI LLY
Who the fuck are the M nnows? | don’t know who
you' re tal king about, | swear.
“DRI PPY BI BS'

This is what we do to people who lie to us.
Johnny, if you will.

JOHNNY grabs BILLY S | eft foot and renoves his shoe and sock to
reveal a foot mssing two toes.

“DRI PPY BI BS”
You sure we didn’t run into you once before?

Bl LLY
What ?

JOHNNY hol ds BILLY' S foot down on the floor and, hol ding the
but cher knife, cuts off one of BILLY' S remaining toes. BILLY
screans bl oody nurder.

“DRI PPY BI BS’
Now, if you want things to get really nessy,
you better start talking. Tell ne about a
blond girl we saw | eaving this apartnent. W
bel i eve she was hel ping the fugitive M nnow
brot hers escape. She was hel ped by a couple
of stoners and another girl. W are they?

BI LLY
What the fuck are you tal king about? Patty doesn’t
know any M nnow brothers. Who are the M nnow
br ot hers?

“DRI PPY BI BS”
Johnny, | don’t think our prisoner is cooperating.
Show hi m what we do to people who lie to us.
JOHNNY hol ds down BILLY' S foot and raises the knife.

Bl LLY



(scream ng)
No, don’t!

Too | ate! JOHNNY chops off another toe. Blood is running al
over the floor. BILLY S kicking and scream ng. Sweat and tears
pour down his face.

| NT: LANDI NG. DAY

MARLEY and LAZLO sit at a table in the bar talking to NORTON and
GRI MLEY about GQUIDO. They’'re all drinking beers.

MARLEY
(to the M nnows)
Al I knowis, the nore | hear about this Qi do

fucker, the nore I think you did the right thing
stealing noney fromhim The only probl em now
is, where are you going to raise $21,000 by to-
nmorrow ni ght? You could rob every place in town
and still not even cone cl ose.

GRI MLEY
You' re an ex-nmarine, can’t you do sonet hi ng?

MARLEY
My friends and | aren’'t the A-Team but it’s
possi ble we could figure sonething out.

NORTON
What are we going to do until tonorrow night’s
noney exchange? We can’t hang out in this bar
al |l night.

MARLEY t hi nks for a second.

MARLEY
Way don’t you join us for our overni ght canping
trip? W’ re going sone place where no one w ||
ever find you.

GRI MLEY
It’'s better than staying here.

MARLEY
Al right, it’s settled then. You hang out with
us for the rest of the weekend, and no one will
be able to touch you.

I NT: PATTY' S APARTMENT. DAY



“DRI PPY BI BS” and JOHNNY MACK exit the apartnent out the front
door. The door shuts behind them Laying on the living room
floor in a pool of blood is BILLY. H's toes are all bandaged up
W th gauze and tape. Sitting on the floor a short distance away
are eight severed toes. BILLY |ays against the couch hol ding
his feet, gasping for air.

EXT: PATTY' S APARTMENT. DAY
“DRI PPY BIBS” and JOHNNY MACK return to the Sedan.

“DRI PPY BI BS”
You know, Mack, |I'mstarting to get the inpression
that boy didn’t know shit about the M nnows or
t hei r wher eabouts.

I NT: TWO- STORY RESI DENTI AL HOUSE. MAP ROOM DAY

A | arge topographic map of Lake Vermlion lines one entire wall
in the map roomin GUDO S hideout. GU DO, BOB FETUS, and MANA
FRAN stand in the small room exam ning the Cook end of Lake
Verm lion on the map. Col ored tacks pinpoint |ocations near

Hi bbi ng Poi nt where the M NNOA5S have been spotted. Locations in
poi nt include The Landi ng and Mbosebirds. BOB FETUS controls

t he room

FETUS

(pointing to H bbing Point)
Based on what we’ ve gathered, the M nnows were
seen by the fenale at Mosebirds CGeneral Store.
And based on Guido’s recognition of the two
Landi ng wai tresses outside the apartnent buil ding,
we can be assured that the M nnows are hiding
out sonmewhere in the vicinity of H bbing Point.
| have a strong feeling they m ght be hiding
somewhere down this road directly across from
Hi bbi ng Poi nt Road and the general store -
Sunset Boul evard. Later on tonight, we' re going
to check out each of these locales. Wth |uck,
|’mpositive we’ll find the M nnows.

EXT: PEHRSON LODGE RESORT. EARLY EVENI NG

The gang packs their gear for the overnight canping trip into
t hree canoes.

EXT: SUNSET BOULEVARD ENTRANCE ROAD. EARLY EVENI NG

QU DO S bl ack Sedan pulls up al ongsi de FETUS Harl ey parked
al ong the edge of Vermilion Drive at the face of Sunset Bl vd.



directly across from Moosebirds. FETUS kneels over exam ning a
pair of skid marks |eading onto Sunset. QU DO approaches FETUS.

GUI DO
You find sonething, Colonel?

FETUS
These tire tracks nmatch those on the car the
M nnows ditched in the alley by the Laundromat.
Let’s see what’'s down this road.

EXT: HUNTI NG SHACK. EARLY EVEN NG

The bl ack Sedan and FETUS Harley pull up outside the M NNOAS
hunting shack near Sunset Lake. The police car belonging to
police officers NAPOLETANO and DUNST and used by the M NNOAS in
their robberies is parked nearby. The goons exit their car and
enter the hunting shack.

I NT: HUNTI NG SHACK. EARLY EVENI NG

FETUS is the first to enter. He flips on the light and | eads
the others inside. He notices a pile of noney on the smal
dining table. He approaches the table and starts exam ning the
cash. He notices sonething right away.

FETUS
(to CGuido)
Sonme of this noney is counterfeit. A few hundred
or so.
GUI DO

The M nnows are trying to scam ne.

GUI DO grabs hold of the table and hurls it across the room Al
t he noney rains down on the fl oor.

FETUS
(to Gui do)
What the hell are you doing? There’s over $5, 000
there. It’s not all fake.
GUI DO

| don’t care! Those boys owe ne $21, 000, and I
want every last cent of it. They re not going
to scam Guido Palladino. It’s time we up the
stakes. If any of us find the Mnnows, | want
you to shoot them dead on sight. You got ne?

FETUS



But if you shoot them you won’t get your nobney?

GUI DO
Who cares! As long as they’' re dead and buried
at the bottom of this |ake!

FETUS
Just renenber, you owe ne fifty grand for tracking
them down for you all the way from Chi cago.
expect to be paid in full. [If you don't pay, |I'm
going to take you like a crushed beer can and toss
you over ny shoulder. Do | nmake nyself clear?

GUI DO
Crystal.

FETUS
| hope so, for your sake.

(beat)

The M nnows aren’t here, so let’s npbve out!

FETUS starts wal king for the door, but he stops when he hears a
sound comng fromthe closet. He pulls out his shotgun and
approaches the closet door. He whips it open. The two tied-
and- gagged police officers fall out onto the floor. FETUS
sm | es.

FETUS
Vell, isn't that nice? A couple pigs in a blanket.

FETUS fires two shots fromhis shotgun, silencing the officers
forever.

FETUS

You have the right to remain silent...forever.
(beat)

Conme on, let’s get out of here.

FETUS | eads the way back out si de.
| NT: EWENS FIELD. G RL’S LOCKER ROOM NI GHT

The Mesabi Range Norsenen cheerl eaders are getting ready for the
big football game. An attractive 24-year-old buxom bl ond wal ks
fromthe shower wearing only a towel and takes a seat next to
PATTY and SAMANTHA already in their green and yell ow cheerl eader
uni forms. PATTY and SAMANTHA turn their heads to see fell ow
cheerl eader and their long-time friend MARLO LUCAS.

PATTY



H , Mrlo.

MARLO
| heard you broke up with Billy. It’s about tine.

PATTY
| see the runor has started spreading al ready.
Wrd travels fast. Who told you?

MARLO
| ran into your sister out on the footbal
field about a half hour ago.

PATTY
G eat! Now | know where | can find her.

SAMANTHA checks her watch - 6:35 p. m

SAVANTHA
Twenty-five mnutes to kick-off.
PATTY
(to Marl o)
Did you see Brownie or any of the others on
the field?
MARLO

Yeah. They were trying to score dates for
| ater tonight, but to no avail.

PATTY
Do they have Coach Edwards’ car?

MARLO
It’s waiting in the parking | ot as we speak.
Browni e has the keys in his pocket.

SAVANTHA
That’s bad. They' re | ooking for love in Coach
Edwards’ | ove machine. |If they see Patty here,

she’s in trouble.

(hesitates - thinking)
You say you saw Wnter on the football field,
right?

MARLO
She’s probably sitting in the bl eachers now,
waiting for the gane. Wy? Wiat’'s on your
m nd?



SAVANTHA
| have a great idea! Conme on, let’s go!

EXT: MARLEY' S CABIN. NI GHT

MARLEY and LAZLO exit MARLEY' S cabin carrying sl eeping bags for
the overnight canping trip. LAZLO continues on down to the boat
dock to load supplies into his fishing boat. MARLEY stays
behind to talk wwth his wife CRICKET sitting on the porch.

MARLEY
(to Cricket)
Honey, you sure you don’'t want to go on the
canping trip? It'll be a great tinme had by all.
CRI CKET

Sorry, dear. There’'s a little too nuch testost-
erone going on this trip for ne to handle. You
and your friends have a good tine.

MARLEY
It won’t be the sanme w thout you.

CRI CKET
No matter how rmuch you beg for ne to go, ny
answer will still be “no”. [|I'mjust going to

stay here and do sone girlie stuff. Things
that won’t interest you.

MARLEY j ust shrugs and wal ks of f.

MARLEY
(to hinself)
Wnen! Can’t live with them can’t use them for
fish bait!

MARLEY wal ks down to the dock to help LAZLO | oad suppli es.

EXT: EVWENS FI ELD. N GHT

The football field has been freshly cut, and the field markers

have been painted. A huge crowd has gathered in the stands to

watch. The tinme is close to first kick-off.

I NT: EVENS FIELD. G RLS LOCKER ROOM NI GHT

W NTER GREEN stands in front of her sister PATTY' S | ocker tying
her bl ond hair back into a ponytail. She is now dressed in

PATTY' S green and yel |l ow cheerl eader uniformw th the Mesab
Range Norsenen insignia stitched on the back. WNTER turns to



| ook at PATTY, now dressed in WNTER S street clothes, and at
SAMANTHA and MARLO.

PATTY
(to Wnter)
You' re sure you know all the cheerl eader noves,
Wnter?
W NTER

|’ ve seen every |local football gane for the
| ast two years, and the cheerl eader noves are
the sane as the ones | did when | was a cheer-
| eader in high school. 1t’ll be no problem

PATTY
|’msorry to be making you do this, but you owe
me big after fucking nmy boyfriend.

W NTER
| told you I was sorry.
MARLO
Sorry? Sorry doesn’t quite cut it. | just can't
i mgi ne sharing you with a guy. | thought you
| oved me?
W NTER
Sorry.

W NTER and MARLO enbrace and start making out right in front of
PATTY and SANMANTHA.

SAVANTHA
(to Patty)
Aren’t they cute?

PATTY can’t take anynore of this |esbhian shit.

PATTY
(to Wnter)
| forgive you. Now, do you know the plan?
W NTER
|” m supposed to pretend I’ myou, so Brownie
Mar i no will hit on nme, while you and Samant ha

make a cl ean get away.

PATTY
If he asks you to go with himto Inspiration
Point, tell him“yes”. Maybe he’'ll stop hit-



ting on ne after he finally gets his w sh, so
to speak.

W NTER | ooks at herself in the mrror.

W NTER
How do | | ook?
PATTY
To die for.
SANVANTHA

Now get out there and work the runway.

W NTER cl oses the | ocker, grabs her pom pons, and wal ks out of
t he | ocker room

EXT: EVENS FI ELD. N GHT

As W NTER wal ks t hrough the tunnel under the bl eachers | eading
out onto the football field, the door to the Men’s Locker Room
bursts open and all the players swarminto the tunnel. BROMI E,
BRAUER, and DEVO are the last to exit the | ocker room BROMI E
runs into WNTER just as he’s about to enter the field.

W NTER
Hi , Brownie.

BROMNI E
(taken aback)
Uh, Patty...hi. How are you doing, tonight?

W NTER
|’ mdoing just fine. Yourself?

BROMI E
It would be even better if | could take you out
for dinner after the gane. How about it?

W NTER
(bl ushi ng)
Ckay.

BROMI E can’t believe what he just heard comng from WNTER S
mout h.

BROMNI E
Ckay? Are you feeling all right? Wien have you
ever said “yes” to anything |’ ve ever asked you?



W NTER pl ays with her pom pons seductively.

W NTER
|’ ve never felt the tine was right. Tonight’s
a good night to try.

BROMNI E fl ashes a gl ance at BRAUER and DEVO

BROWNI E
(to Brauer and Devo)
Holy shit! Did you hear what she sai d? She’l
go out with ne.

BROMI E rushes past WNTER and runs onto the field doing soner-
saults in celebration of this harnonious event. He runs back up
to her and kisses her hand like a true gentl eman.

BROMNI E
(to Wnter)
Meet nme in the parking lot after the game. The
coach lent me his car for the night.

W NTER
(bl ushi ng)
Al'l right.
BROMNI E
Yes!

BROMI E gi ves WNTER a ki ss on her cheek then wal ks onto the
football field a happy nman. WNTER just shakes her head then
foll ows after BRAUER and DEVO onto the field. She walks over to
join the rest of the cheerleaders. SAMANTHA, MARLO, and PATTY
exit the tunnel shortly thereafter.

SAVANTHA

(to Patty)
Browni e never suspected a thing. You're in the
clear. See you after the gane.

PATTY
Al right. Later.

SAMANTHA and MARLO rush to join up with the rest of the cheer-
| eaders. PATTY dons a pair of sunglasses then wal ks up into the
bl eachers to watch the gane as a regul ar fan

EXT: EVENS FI ELD. N GHT

The two conpeting football teans are lined up in the center of



the field. The referee places the ball, and a kicker for the
Nor semen nakes the first kick-off. The football sails through
the air and is caught fifty feet away by BROAMNI E MARINO He
rushes through an arny of mlitant jocks and nmakes the first
down. He throws the ball down and dances around |ike an idiot.
He’'s high on life.

The Norsenen cheerl eaders cheer. They shake their pom pons high
in the air and do the splits. The home crowd in the stands goes
wi | d.

I NT: LANDI NG NI GHT

FETUS stands in front of the check-out counter talking to BIG
GARY LaVlI GNE. FETUS hol ds up a phot ograph of the M NNOAS.

FETUS
Have you seen these two nen?

Bl G GARY recogni zes the M NNOA5S fromearlier that day. He sips
a martini.

Bl G GARY
They were in here several hours ago with a bunch
of locals. They said sonebody was chasing them
or sonething. | wasn’'t paying nmuch attention
(beat)
Wy are you asking?

FETUS hol ds up a police badge he took fromone of the police
officers at the hunting shack.

FETUS
They’ re a couple of escaped fugitives. The
state patrol has been | ooking for themfor
weeks. |1’ve been hot on their trail, and |’'m
about ready to catch them If you would pl ease
cooperate and tell us who they were in here wth.

FETUS renoves a wad of bills fromhis pocket and slips the wad
into BIG GARY' S shirt pocket.

FETUS
Maybe that wi |l persuade you.
Bl G GARY
What did they do?
FETUS

That’s privileged information. If | told you,



| would have to kill you.

Bl G GARY
Al right. Just give ne a second to check the
regi ster for an address.

Bl G GARY ducks down and starts flipping through the restaurant’s
guest book for MARLEY' S address. As he does so, FETUS renoves a
capsul e of poison and pours a little in BIG GARY S martini. BIG
GARY re-energes from bel ow the counter

Bl G GARY

Here’'s the address where you mght find the two
men you' re |l ooking for. Marley Rednond and his
fol ks have a place at the end of Hi bbing Point
Road. They should be there as we speak. Marley’s
a Vietnamveteran, and his fol ks served in Korea.
They run Spring Bay Resort just down the road
fromhere. A bunch of hay shakers.

(beat)
| hope this hel ps you out.

FETUS
Ch, it sure does. |t sure does.

FETUS turns and wal ks away. BIG GARY takes a sip of his martin
and goes back to work counting up the night’s receipts.

EXT: EVENS FlI ELD. PARKI NG LOT. N GHT

A crowd of Norsenen fans fills the parking | ot celebrating the
Norsenmen’s victory. BROMWIE sits on the hood of COACH EDWARDS
cherry mnt 1955 Cadillac, waiting for his date to come out of
the |l ocker room He's wearing his letter jacket.

W NTER exits the Grls Locker Room wearing PATTY' S letter
j acket over her cheerleader uniform She approaches BROMI E.
BRAUER and DEVO wal k past him

DEVO
(to Brownie)
Good | uck, man.

BROVWNI E
Thanks. | need it.

BRAUER
Catch you | ater.

DEVO and BRAUER conti nue wal king. They head to their car and



get in. They leave in a cloud of snoke.

W NTER t akes a seat next to BROM E on the hood of COACH
EDWARDS' car. He kisses her. She sm|les.

W NTER
G eat gane, Brownie. | hope you still have
sonme of that energy left for nme tonight.

BROMNI E
| have plenty left. 1’ve been working out,
you know.
(opens passenger door for Wnter)
Let’s go. Allow ne.

W NTER clinbs into the passenger seat. BROMI E cl oses the door
behi nd her and wal ks around to the driver’s side door and clinbs
in.

BROWNI E
| hope Inspiration Point is up to your I|iking?

W NTER
It sounds great to ne.

Wth that, BROMIE starts the engine and the car peels out.
EXT: MOOSEBI RDS. NI GHT

GQUI DO shines his flashlight at the entrance door to Mbosebirds
General Store. The store is closed for the evening.

EXT: HI BBI NG PO NT ROAD ASSOCI ATI ON SI GN. NI GHT

GUI DO wal ks across Hi bbing Point Road to a | arge address sign
where FETUS and the others goons are waiting.

GUI DO
(to Fetus)

What did the restaurant manager tell you?

FETUS
| believe he was telling nme | ess than he knows.
| can snell aliar like a fart in a car. | took
care of him

GUI DO

Wth what?

FETUS



| slipped a slow acting poison into his martini
while he wasn’t |ooking. The last tine | used
the poison, it took the guy two whol e days to
die. Wth luck, the manager should be dead
soneti me Monday norning or afternoon. [It’l1|

| ook |i ke he had a heart attack. The poison
is untraceabl e.

GUl DO
Where’'s the location of the address?

FETUS

The manager said it’s at the end of Hi bbing Point

Road. [’'Ill lead the way.

| NT: PEHRSON LODGE RESORT. BALLROOM NI GHT

MARLEY and friends are throwi ng an early eveni ng cockt ai

in the | odge’ s bar.

party

Everybody’ s dancing around like idiots.

MARLEY, LAZLO, ELLIOT, ZEKE, and the M NNOA5 are all that are

gathered so far. They're still awaiting the arrival of DWAYNE
and STEVE, and PATTY.

LAZLO and ELLIOT are sitting on the floor,
LAZLO gives up way too early. Beer sprays all over

bong.

ELLI OT enmerges as the victor.

LAZLO
Man, it’s a bummer Riley couldn’t nake it to-
night. This canping trip is going to be a
blast. His presence will be sorely m ssed.

ELLI OT
| shouldn’t tell you this, but I’mgoing to.
Just don’t tell Marley. He'll have a shit fit
if he finds out.

(beat)
Riley isn"t working at the store tonight |ike
he said. He and Cricket are having an affair
behind Marley’s back. Cricket’s having a
little sl eepover tonight while her husband is
awnay.

LAZLO
Damm! Riley’s one |ucky bastard to be fucking

the princess. 1’d stick a fishing hook through

ny left testicle and use it for fish bait to
sleep with her.

ELLI OT

drinking froma beer

hi m



Wuldn't we all?
| NT: MARLEY'S CABIN. KI TCHEN. NI GHT

CRI CKET stands in the kitchen, fixing a couple drinks. RILEY
stands nearby. He grabs his drink and takes a sip.

CRI CKET
(to Riley)
Marl ey can be a sweetheart, but nost of the tine
he’s a real jerk.
RI LEY
Marley’'s a conplete dick. Wat did you see in
hi m when you married hinf

CRI CKET
| don’t know. | was 16. | was young and foolish.

Bef ore CRI CKET can say another word, a Harley and a car roll up
outside. A |loud ruckus ensues as four |arge nen approach the
cabi n brandi shi ng guns.

RI LEY
(1 ooki ng out kitchen w ndow)
What the hell’s going on?

Suddenly, a foot cones smashing through the kitchen’s screen
door. The door is yanked off its frame and falls onto the porch
outside. In walks a nenacing-|ooking BOB FETUS, GU DO *“ DRI PPY
BIBS”, and JOHNNY MACK. All have their guns |evel ed at

CRI CKET' S and RILEY’ S heads.

CRI CKET
Who the hell are you? What are you doing in ny
house?
FETUS
| don’t think we need any introduction. 1’11
make this brief, and then we’ll be on our way.

Were are the two fugitives your husband is
hel ping to hide fromus?

CRI CKET
| don’t know what you’'re tal king about! How dare
you barge in here, waving your guns around. This
is private property.

FETUS
Did | say you could flap your lips, sweetheart?
And, who’s your friend here? He's a little young



to be a Vietnam veteran

Rl LEY
Her boyfri end.

FETUS
Real | y? Interesting. You know what |1'd do if |
found out ny wife was cheating on ne?

FETUS sl ans his shotgun into RILEY' S stomach. He drops to the
fl oor unconsci ous.

FETUS
He's getting off light. Normally, 1'd kil
the guy fucking nmy wfe.

CRI CKET backs off. She | eans down and puts her arns around
RILEY' S shoulders and lifts himoff the floor and into her |ap.

FETUS
Consi der this cabin the property of Col onel
Bob Fetus and Guido Palladino. Now, if you
don’t start telling us what we want to hear,

I’mgoing to start filling your head with
buck shot. Now, what will it be?
CRI CKET

| don’t know what the hell you are talking
about! Just who the hell are you | ooking for,
because you're starting to scare nme?

@GUlI DO approaches FETUS and | owers his gun.

GUI DO
(to Fetus)
Colonel, | don't think this |lassie knows
anything. Leave ‘er alone.

CRI CKET si ghs.

CRI CKET
Thank Chri st!

FETUS grabs GUI DO by his shirt collar. He lifts GUJ DO one foot
off the floor, strangling him

FETUS
Did | say you could give the orders what | can
or can’t do?



GUI DO
(gasping for air)
Fetus! Just trot out!

FETUS rel eases his grip on GUDO S throat. GU DO struggles to
regain his conposure.

GUI DO
She doesn’t know anything! And that’s okay,
‘cause | have an idea.

FETUS
It better be good. M patience is running thin.

EXT: | NSPI RATI ON PO NT. N GHT

BROMNI E and W NTER arrive at Inspiration Point in COACH EDWARDS
Cadillac. Inspiration Point is really Alice Nettle Tower’s
parking |lot, overlooking Bailey' s Lake in downtown Virginia.
BROMI E parks the car near the edge of the |ake and turns off
the engine. They |ook out upon the lighted cityscape, a
stunni ng sight at night.

EXT: COACH EDWARDS' CAR NI GHT

BROMNI E opens his door and clinbs out. He wal ks around to the
passenger side and opens the passenger door for WNTER to get
out. She clinbs out and walks to the front of the car and sits
down on the hood. BROMIE, in the neantine, is digging through
the trunk for a bottle of chanpagne and two gl asses. As W NTER
| ays down on the hood to gaze up at the stars, BROMI E wal ks up
and sits down next to her. He hands her an enpty gl ass then
tries to open the chanpagne bottle. The cork flies out and a
fountain of foam pours out. BROMIE pours WNTER a gl ass, then
a glass for hinself. BROWI E raises his gl ass.

BROWNI E
(to Wnter)
| would Iike to propose a toast to you, Patty,
for you finally realizing that I amthe one
you’ ve been searching for

W NTER rai ses her glass to BROMNN E' S.

W NTER
A toast.

BROWNI E
To us.



W NTER and BROMI E sip their gl asses of chanpagne then lean in
closer to each other for a long, passionate kiss under the
stars.

BROMNI E
Come on, let’s try a nore confortabl e place.

BROMNI E opens the rear passenger door for W NTER

BROMNI E
Al'l aboard.

W NTER clinbs into the backseat of the Cadillac, followed by
BROMNI E. He shuts the door behind him then he and W NTER start
making out |ike cats in heat. They start throwing their clothes
out the w ndow.

EXT: PEHRSON LODGE RESORT. N GHT

SAMANTHA' S car pulls up in front of the main | odge of Pehrson
Resort, and PATTY steps out, carrying her gym bag.

SAMANTHA flips a U-turn and drives back the way she cane. She
honks to PATTY as she | eaves. PATTY wal ks up to the nmain | odge
and enters.

A short tinme |later, DWAYNE and STEVE arrive in a wecker truck,
haul i ng ZEKE' S van behi nd t hem

| NT: PEHRSON LODCGE RESORT. BASEMENT. N GHT

ZEKE sits alone in his bedroomwatching sonme old novie on
tel evision. Sone sappy |ove story.

ZEKE
(to hinself)
Love sucks.

An open bottle of wine sits on the floor by ZEKE' S feet. He
picks it up and drinks fromit.

Just then, MARLEY cones wal king down the stairs. He arrives and
W t nesses the | ove struck ZEKE

MARLEY
(to Zeke)
VWhat’s wong with this picture? Wat the hel
is going on here?

MARLEY takes a seat at the poker table and confronts ZEKE about



his problem ZEKE doesn’t acknow edge MARLEY' S presence. Hi's
eyes are glued on the television.

MARLEY sm

MARLEY
Ch, what? You still noping about |osing your
sex |ife because of a few scratches? Am| wt-
nessing the i nm nent dem se of the once i men-
sely popul ar Casanova pl unber, Zeke Pehrson?
(beat)
What’s with you, tonight? You haven't said a
word all night? Do I have to give you a good
kick in the ass to junpstart your dead battery?

| es and thinks for a nmonent.

MARLEY
| got sonething upstairs that m ght hel p ease
your suffering.

ZEKE
I s some naked stripper going to junp out of a
cake and start shaking her breasts around with

sparklers sticking out of then? If so, |’ m not
interested. | want nothing nore to do with the
subj ect of love. 1'mchoosing to |live the rest

of ny days as a nonk.

MARLEY
This is sonmething you really nust see.

| NT: PEHRSON LODCGE RESORT. BALLROOM NI GHT

DWAYNE and STEVE enter into the ballroomas MARLEY and ZEKE
arrive fromdownstairs. DWAYNE approaches ZEKE

ZEKE
(to Marl ey)
Al right, Marley, what did you drag ne all
the way upstairs to see?

MARLEY wal ks to the bar to pour hinself a drink.

DWAYNE
(to Zeke)
You can rel ax, dude, we found your van. It
has a broken wi ndshield and a couple flat tires.
A few dents. Qher than that, it’s in tip-top
shape.

ZEKE



That’ s great, really.

(to Marl ey, across the room
Is this what you dragged ne upstairs for? My
fucki ng van?

MARLEY
| got sonething even better over here. Cone
to the bar, 1'Il nake you a dri nk.

Rel uctantly, ZEKE approaches the bar and sits down on a bar
stool. MARLEY places a cup of coffee down in front of him

ZEKE
VWhat' s this?

MARLEY
Sonmet hing to help sober you up. You' ve been
drinking all afternoon.

(beat)
You |ike sugar with your coffee, don’'t you?

ZEKE
Yeah, and |l ots of cream

Al'l of a sudden, PATTY energes fromthe kitchen behind the bar
and takes a seat next to ZEKE. She carries with her a bottle of
sugar. ZEKE doesn’t acknow edge her presence. He stares at his
cof f ee cup.

PATTY
(to Zeke)
Not hi ng goes better with coffee than I ots and
| ot s of sugar

ZEKE
| know, it kills the bitter taste that stays
with you for an entire day.

PATTY starts pouring a ton of sugar into ZEKE S coffee. MARLEY
pours PATTY a cup of coffee and sets it down on the bar in front
of her. PATTY pours sugar into her own coffee and stirs it with
a spoon. As ZEKE prepares to sip his coffee he gl ances over at

the girl sitting next to him He recognizes her imediately.

ZEKE
(to Patty)
Holy shit! Wiy, you're that...that girl! You' re
the waitress!

PATTY



(sips her coffee)
| was a waitress, but not anynore.
(beat)
H, |I'"'mPatty.

ZEKE shakes her hand.

ZEKE
Zeke Pehrson. N ce to neet you.

MARLEY stands in front of ZEKE, smling.

MARLEY

| told you it was sonething you had to see.
ZEKE

You got that right.
MARLEY

Vell, I think it’s about tinme we get going.

W want to get to the canpsite by m dnight.

ZEKE
Do | get to finish my coffee first?

EXT: MARLEY' S CABIN. N GHT
The lights in MARLEY' S cabin are still on
I NT: MARLEY' S CABIN. DI NI NG ROOM NI GHT

A ransomnote fromG@QUI DO sits in the mddle of the dining room
t abl e.

| NT: TWO- STORY RESI DENTI AL HOUSE. BASEMENT. NI GHT

CRI CKET and RILEY sit bound and gagged in GUI DO S basenent.

EXT: COACH EDWARDS CAR. NI GHT

COACH EDWARDS Cadillac is rocking and rolling in the throws of
ecstasy. BROWMI E and W NTER are fucking like mnks in the
backseat .

EXT: LAKE VERM LI ON. NI GHT

Three canoes float down the | ake: MARLEY and LAZLO in the | ead
boat; ZEKE, PATTY, DWAYNE, and STEVE in the second boat; and

ELLI OT and the M NNOAS in the third. Each canoe is |oaded with
canpi ng gear and coolers. Each boat is equipped with a



spotlight at the bow for navigation at such a |ate hour at
ni ght.

ZEKE sits rowing at the rear of his and PATTY' S canoe. He
stares longingly at PATTY, nesnerized by her beauty. He watches
as she rows and accidentally lets go of his oar. It floats on
the surface of the water.

Behi nd ZEKE' S canoe, ELLIOT sits rowng at the front of his
canoe. He sees ZEKE S paddle floating in the water and grabs it
as it passes by. He rests it on his |ap.

EXT: CAMPFI RE CI RCLE. N GHT

The gang is assenbled around a |l arge canpfire, nestled in the
thick pines of Piccard Island.. ELLIOT is nmanning the beer
cooler. MARLEY and LAZLO are roasting hot dogs over the fire.
PATTY and ZEKE are roasting marsh-mallows. As for the M NNOA5,
they’'re asleep in their sleeping bags on the ground. DWAYNE and
STEVE are snoking weed and telling ‘ Scooby-Doo’ conspiracy

t heori es.

DWAYNE
Hel | 0? Are you people nad? Fred and Daphne?
Freddy is so obviously gay! Just |ook at that
cravat and that big Muscle Mary chest! And
Vel ma? Well she's just the biggest dyke |'ve
ever seen! Daphne was obviously nmad for Scooby.
In fact, | think Scrappy could be their |ove
child. But they had to keep their forbidden
| ove a secret and so told Scrappy that Scoobs
was his Uncle. Scooby and Daph agreed never
to be together again as it was too dangerous
and Daph m ght be dragged off by Animal Wl fare.
As a result Scooby turned to drugs to nunmb the
pain. Shaggy is probably his deal er and that
is why they are so close. So now ya know

ELLI OT
Watch it, dude. You're starting to scare ne.

MARLEY interjects.

MARLEY
Sweet fucking Jesus, guys! Wuld you shut the
hel | up? You' re giving ne a fucki ng headache.
Put the Doo to bed, all right? This is a party.
The |l ast party of the sumrer. The |ast hurrabh.
Let’s enjoy the canpfire while it lasts. W
don’t need sone cartoon dog pissing on the



flames. Take a breather, for Chris sakes. Let
sonebody el se do the tal king. Anybody have a
ghost story? This is a canpfire, so we should
be telling ghost stories.

Nobody says anything. Everybody just sits still and | ooks at
each ot her.
ZEKE
Fuck ghost stories! |I want ronmance.

ELLI OT takes a new can of beer fromthe cooler and pops it open.
He takes a sip and gets ready for a ghost story. He glances up
at the starry sky and the noon casting its silvery glow on the

| and and water all around the canpsite.

ZEKE pulls out his flashlight, stands up, and wal ks away.
MARLEY |ights a cigar.

MARLEY
I’d call it a night.
(yawns)
Beddy bye dose tinme again. Good night, y all.

Everybody cheers. ELLIOT raises his beer to nake a toast.

ELLI OT
Here's to good friends. Tonight is kind of special.

EXT: CAMPFI RE Cl RCLE. LATER

Everybody has turned in for the night. Several tents are set up
near the canpfire circle. MARLEY and LAZLO are trying to finish
up a box of junk food and a cool er of beer. DWAYNE and STEVE
are busy chatting away in their tent. ELLIOT sits inside his
tent playing a tune on his guitar, as ZEKE |istens. And the

M NNOW5 are sound asl eep and snoring peaceful ly.

ZEKE crawl s out of the tent he shares with ELLIOI. He stretches
and scans around the canpsite. He sees PATTY sitting al one by
the fire. He wal ks over and takes a seat beside her on a |l og
bench.

ZEKE
(to Patty)
Mnd if | sit here?

PATTY
Go right ahead.



ZEKE

Thanks.
(beat)
Way are you sitting here all by yourself?
PATTY
| couldn’t sleep.
ZEKE
You know, they say they’ re going to bed, but
| think they' Il all be up for quite sone tine.
These guys were born for partying.
(beat)
As you can see by the |look of ny face, |’ m not

much in the partying nood tonight. What do you
say the two of us go for a walk? I know a pl ace
we can tal k.

PATTY
M sery | oves conpany.

ZEKE offers PATTY a friendly hand as she gets up from her seat.
ZEKE renoves his flashlight, and the two of them start headi ng
dowmn a dimy lit path through the woods. MARLEY, LAZLO, and
ELLI OT watch them go.

ELLI OT
Zeke' s one lucky fuck to be talking to her.
I’d give anything for a date with Patty.

EXT: BEACH COVE. N GHT

The noon casts its silvery glow across the wake. Waves crash
agai nst the rocky shoreline of the island. The cry of a | oon
sounds in the distance of a small wooded beach cove. ZEKE and
PATTY enmerge fromthe trail and pause when they reach the cove.
A small dock is directly in front of them ZEKE picks up a flat
rock and skips it across the water. He renoves his shoes and
socks and takes a seat on the edge of the dock, his feet
dangling in the water. PATTY renoves her shoes and socks and
takes a seat next to him

ZEKE
It’s a nice night out. Plenty of fresh air.
It works wonders.

(beat)
So, hows life been treating you?

PATTY



Terrible. 1've never felt so mserable in ny
entire life. It feels |ike everything s turned
agai nst ne.

ZEKE
Sorry to hear that. | know the feeling.
A confortable silence.
PATTY
Is that stuff about you being a Casanova for
real ?
ZEKE

Just sonmething | nmade up in high school so people
woul dn’t think I was some sort of fucking closet

case.
PATTY
What were you like in high school?
ZEKE
| was extrenely shy and quiet. Al | did was

hi de fromeverybody I knew. Can | help it if
| m agor aphobi c?

PATTY
Were there any girls you did go out with?

ZEKE
There were several girls | grewto |like during
hi gh school, but | never worked up the nerve to
ask them out.

PATTY
Did you ever ask any girl out?

ZEKE
There was one. She asked ne out. M one true
| ove. Rebecca was her nanme. She was ny girl -
friend during nmy junior year in high school.
Ages ago it seens.

(beat)
She’s dead now. |’'ve tried to put her out of ny
mnd for the |ast ten years, but it’s just some-
thing I don't think 1"l ever get over.

PATTY

When did she die?

ZEKE



On the night of the prom

PATTY
That's terrible.

ZEKE
The evening was going by without a hitch. |
was madly in love with her. She was in |ove
with me. That night was perfect. She | ooked
beautiful in her white dress. Her hair snelled
great, like fresh strawberries. Stars tw nkled
in her eyes. W were having the time of our
lives.

(beat)
Anyway, after the prom we went out for dinner,
then I drove her hone. | kissed her goodni ght,
and then | left. The next norning, | |earned
she killed herself an hour after | dropped her
off. It seens she had gotten into a bad argunent

with her father. He was a police officer.
Becky’ s parents were both very denmandi ng. Her
father didn't want her seeing ne. He felt |

was a piece of trash, and that | was nothing

but trouble. Anyway, he was working the grave-
yard shift that night on his police beat. He

| eft her alone in the house as he left for work.
Her nother was away at sone party sonmewhere and
woul dn’t be back for a few hours. Shortly after
her father |left, Becky wote a suicide note and
took a gun fromher father’s gun case - a .44
magnum \What a way to kill yourself, with the
nost powerful handgun in the world. She | ocked
herself in her room laid down on her bed, the
sui cide note on the bed stand, and then she bl ew
her brains out. Her nother returned home and

found her dead. It was horrible. It was the
classic love story. She couldn’'t have the person
she loved, so she killed herself. | |oved her,
and | know I’'Il mss her forever.

(beat)
Had she not died, | would have asked her to nmarry

nme. Alas, it was never neant to be.

ZEKE wi pes the tears fromhis eyes. He pulls out a cigarette
and lights it. They sit in silence for a |long nonent. PATTY
stares into ZEKE' S eyes. She can see his pain and suffering,
and starts thinking about herself.

PATTY
Are you seeing anybody right now?



ZEKE
Unfortunately, no. Aside froman occasional
one-night stand follow ng a drunken party, no.
No one st eady.

PATTY
Is there any girl you would |ike to ask out?

ZEKE gl ances at PATTY then | ooks back at the water. He skips
anot her rock across the water.

ZEKE
There’s this one girl 1've had ny eyes on for
a fewnonths. She’'s a waitress at a |ocal diner.
|’ ve been going to that diner several nights a
week just to see her, and yet | never spoke to
her .

PATTY gets a funny feeling.

ZEKE
| never spoke to her, that is, until tonight.

PATTY | ooks at his face, nervously. She smles.

ZEKE
It’s you, Patty. You're the girl 1’ve had ny
eyes on. |1’ve loved you ever since | first

| aid nmy eyes on you |last May. You are the
epi tone of everything |I’ve always | ooked for
in a wonman.

PATTY
(nervously)
| like you, too. Strangely.

ZEKE throws his cigarette into the |lake and junps in after it.

PATTY

VWhat are you doi ng? You' re crazy.
ZEKE

| know.
(beat)

WIIl you join me for a noonlight sw nf

PATTY unbuttons her pants and pulls themoff. She then renoves
her top. She |leaves on only her panties and tank top and | owers
herself into the water. She ducks under the water and wets her



hair. She energes right in front of ZEKE. Her wet body
glistens in the noonlight. ZEKE stares nesnerized.

ZEKE
God, you’'re beautiful when you re wet.

PATTY leans in closer to his body and waps her arns around his
wai st .

PATTY
Stop noving those |ips and just kiss nme, you fool.

ZEKE and PATTY enbrace, and then he kisses her on the |ips.
They lock their |lips together and di sappear bel ow the surface of
the water.

FADE TO BLACK
AGAI NST BLACK TI TLE CARD

Sunday, Septenber 6, 1998
8:30 a.m

FADE | N

EXT: LAKE VERM LI ON. EARLY MORNI NG

The gang rows back to Pehrson Resort in the three canoes.
EXT: PEHRSON LODGE RESORT. BEACH. EARLY MORNI NG

MARLEY and LAZLO are the first to storm Pehrson’s beach with
their canoe. They clinb out and drag the canoe onshore. ZEKE,
PATTY, DWAYNE, and STEVE fol |l ow i nmedi ately behind them The
canoe rans into the beach, throw ng DWAYNE over the front of the
boat and onto the sand. ZEKE, PATTY, and STEVE clinb out and
drag the canoe ashore. ZEKE scoops PATTY up in his arnms and

t hey col |l apse on the beach. They kiss passionately.

MARLEY
(to Zeke)
Don’t you have a roomyou can do that in?

ZEKE
(shoos Marl ey away)
W' Il catch up with you guys later, all right?
The other third canoe | ands on shore.

| NT: COACH EDWARDS CAR. EARLY MORNI NG



Sl eeping in the back seat of COACH EDWARDS Cadillac are the
naked bodi es of BROMI E and WNTER.  The car is still parked up
at Inspiration Point. Wat a night they nust have had!

EXT: NI BBLE' S BAIT SHACK. EARLY MORNI NG

LAZLO S boat docks in the Wells’' boat house near N bble's Bait
Shack. MARLEY is along for the ride.

EXT: MARLEY' S CABIN. EARLY MORNI NG

MARLEY wal ks up onto the porch of his cabin and lays his fishing
pol es and tackl e box down on a bench. He opens the front door
to his cabin then enters. LAZLO enters behind him

I NT: MARLEY’ S CABIN. KITCHEN. EARLY MORNI NG

As MARLEY enters, he discovers the place enpty and the lights
still on.

MARLEY
Anybody honme? Honey?
No answer .
MARLEY
Where is she? And why are the lights still on?

LAZLO enters into the living room
I NT: MARLEY' S CABIN. LIVING ROOM EARLY MORNI NG

The roomis in shanbles. Furniture has been upturned, and
personal itenms are everywhere.

LAZLO
(calls to Marley)
You better check this out, Hoss. There s sign
of a struggle.

MARLEY enters the room His eyes roll. He appears notionless.

MARLEY
VWhat the hell happened in here?

LAZLO
It looks |ike sonebody was | ooking for sonething,
but what ?



LAZLO sees sonething |laying on the dining table and wal ks over
to get a better | ook. He picks up the ransomnote and starts
reading it.

MARLEY
| shoul d have been here | ast night. Sonebody
broke in here and took ny wife. It’s ny fault.
LAZLO
No, it’s not, man.
MARLEY

Shit! God dammit!
MARLEY ki cks an overturned chair and breaks it into pieces.

LAZLO
Take it easy, man. W' || figure sonething out.

LAZLO holds the ransom note in front of MARLEY.
LAZLO
Check this out, man. [It’'s a ransom note. That
GQui do guy has your w fe.

MARLEY snatches the note from LAZLO S hands. He quickly scans
over it.

MARLEY
“As you probably know by now, we have your wife.
We know you're hiding the Mnnows fromus. |If

the M nnows don’t turn thensel ves over to us
tonight, with the full $21,000 they owe ne,
your wife is dead. Consider this a ransom ex-
change. W nean business. Signed - Guido Pal -
| adino, the Killer Pinp’. P.S. - If you fulfil
our wishes, we’ll throwin your wife's nystery
boyfriend free of charge.

(to Lazl o)
Rev up your boat. | need to have a talk with
the M nnows.

LAZLO conplies and runs out the cabin door. MARLEY flips over a
fallen chair and takes a seat. He funes.

EXT: MARLEY'S CABIN. LATER
MARLEY exits his cabin dressed in his full nmarine uniform

including a green arny beret. He pulls on a pair of sungl asses
and places a large survival knife in its sheath on his belt.



LAZLO is sitting on the porch nearby.

LAZLO
Fuck Ranbo.

MARLEY
Qui do, you’ve started a war agai nst Marley Red-
nond. Now, you nust face ny wath. The first
battle was for nmy country. This tine, it’'s per-
sonal

EXT: FORT REDMOND. DAY

MARLEY wal ks hurriedly across his property on his mssion. He
talks with GRIMLEY M NNOW wal ki ng al ongsi de hi m

GRI MLEY
(to Marl ey)
Look, we only have $5,000. Where are we going
to come up with the extra $16,000 to pay the
ransonf

MARLEY stops for a second and | ooks at GRI M_EY.

MARLEY
Don’t worry about the noney. 1’1l nmake up the
rest. | always keep a few extra thousand in
cash on hand for just such an occasion. | keep

it locked in ny safe. You supply us with Guido’ s

| ocation and personal backgrounds of all his

goons, we'll take care of the rest. Wth careful

pl anning, this mssion will go off without a hitch.
(beat)

VWhat pisses ne off is that | still have a fishing

tournanent to get ready for. |I’mjust going to

have to do both things at the same tine. Now

that’s what | call an inpossible mssion.

MARLEY conti nues wal ki ng.
| NT: ARTI LLERY SHED. DAY

MARLEY whi ps open the doors to his artillery shed and steps
inside. He pulls on a light switch and starts digging for his
special gun case. A nonent l|later, he pulls out a | arge case.

He opens it to reveal a Dirty Harry special .44 nmagnum revol ver.

MARLEY
Accept no substitutes.



The ‘M ssion: Inpossible thene starts playing and conti nues
over the follow ng scene

THE M SSI OV FI SHI NG TOURNAMENT PREPARATI ON MONTAGE:
$21,000 is placed into two gym bags.

DWAYNE and STEVE phot ograph GUI DO S hideout. They get pictures
of GUI DO and all his goons.

LAZLO m xes up a batch of plaster. DWAYNE hands hima photo of
BOB FETUS.

LAZLO covers ZEKE' S face in plaster. PATTY watches, smling.

MARLEY and LAZLO construct a makeshift pontoon boat from
pl ywood, 2x4’s, and chicken wire, on the ground outside N bble’s
Bait Shack.

MARLEY pl aces a wetsuit, a scuba tank, flippers, a nask, a box
of grenades, and a harpoon gun inside the bait shack.

The pontoon is lowered into the |ake, into the slip behind
Ni bbl e’ s Bait Shack.

MARLEY and LAZLO gi ve each other a high five.
END MONTAGE
EXT: TWO STORY RESI DENTI AL HOUSE. NI GHT. LATER

The M NNOWS' Eighty-Eight Ads pulls into the driveway of

QU DO S rented house and shuts off its headlights and engi ne.
GRI MLEY and NORTON step out, each carrying a bag of noney -
$21,000 in all. They walk to the front door and knock.

I NT: JOLLY ROGERS. N GHT

The Jolly Rogers is parked just down the block. MARLEY and
LAZLO sit in the front seat of the van dressed in fine business
suits. AXL and ANDY sit behind themdressed in full mlitary
gear, and DWAYNE and STEVE sit in the back.

MARLEY
The boys are about ready to nmake the bag drop.
Let’s wait until they' re inside to nake our

nove. Lazlo and | will penetrate the fortress
to secure the hostages after the noney is ex-
changed.

(to Axl)



Dad, you and Andy stakeout the yard to nake sure
none of Cuido’s goons flee on foot.

(to Dwayne)
Dwayne, you, Steve, and, uh...Scooby...you just
stay in the van and, | don’t know. ..eat a box

of Scooby Snacks or sonet hing.
EXT: TWO STORY RESI DENTI AL HOUSE. NI GHT

GRI MLEY and NORTON wait outside the front door for sonebody to
answer. GRIMLEY knocks again, and this time the door is
answered by “DRI PPY BI BS'.

“DRI PPY BI BS’
You' re right on schedule. Guido and the Col onel
are waiting inside. Right this way.
(beat)
You got the noney? Al $21,000 as prom sed?

GRI MLEY
We got your stinking noney. None of it is
counterfeit.

As “DRI PPY BIBS’ | eads the M NNOWS inside, GRIMEY signals
MARLEY with three flashes fromhis flashlight.

I NT: JOLLY ROGERS. N GHT

MARLEY
Al'l right, boys, let’s go.

MARLEY and the others open their doors and exit the van, | eaving
DWAYNE and STEVE inside. DWAYNE hands STEVE a joint and |ights
it for him He then lights his own.

DWAYNE
(i nhal es)
Now, these are sonme good Scooby Snacks.

STEVE gl ances out the front wi ndow at BOB FETUS Harl ey parked
in the driveway.

STEVE
(to Dwayne)
Whoa, dude! Check out the Harl ey!
| NT: TWO STORY RESI DENTI AL HOUSE. LI VI NG ROOM NI GHT

“DRI PPY BIBS" | eads the M NNOAS into the |iving room where
GUI DO, JOHNNY MACK, MAMA FRAN, and BOB FETUS are waiting their



arrival .

“DRI PPY BI BS”
(to the M nnows)
Take a seat.

The M NNOWS seat thensel ves on the couch across from GUI DO in
his chair. A coffee table separates them

GUI DO
(to the M nnows)
Let’s try to make this nove al ong as quick
and as snooth as possible w thout incident.

GRI MLEY
Just show us the hostages, then we’'ll turn
over the noney.

The bags of noney |ay open on the coffee table. GU DO eyes the
cache with suspicion

GUI DO
This noney better be real, or you Il be taking
a long wal k off a short pier just |like the |ast
person who defied ne; only this tinme you' ll be
wearing a cenent overcoat. |’mall out of
strai ghtjackets.

GRI MLEY
Don't worry. It’s all there. Count it if you

want .
All of a sudden, a knock sounds at the front door.

GUl DO
Who coul d that be?

FETUS
[l get rid of them

I NT: TWO- STORY RESI DENTI AL HOUSE. KI TCHEN. NI GHT

FETUS wal ks into the kitchen and opens the front door. Standing
in the doorway are MARLEY and LAZLO. FETUS appears confused.

FETUS
(to Marl ey)
Beat it, pal ooka!

Suddenl y, MARLEY brandi shes a .44 magnumfrominside his suit



coat and ains it at FETUS stonnach.

FETUS
What do you want ?

MARLEY
Hm let ne see...ny wfe, Cricket, and her
“boyfriend”, R ley, you re holding hostage
in this dunp you call hone.

FETUS
You nmust be with the M nnows?

MARLEY
Consi der us their bodyguards, and we’'re arned
to the teeth. You do anything to harmthe
host ages, or the M nnows, during the ransom
exchange, and we’'ll level this joint. You
dig nme?

I NT: TWO- STORY RESI DENTI AL HOUSE. LI VI NG ROOM NI GHT

FETUS | eads the two newconers into the |living room

FETUS
(to Guido)
These two are representatives of the M nnows.
GUl DO
Are they al one?
FETUS

Your guess is as good as nine.

GUl DO
Check it out.

FETUS wal ks back into the kitchen and goes outside.

GUI DO
(to the guests)
You boys like a drink?

MARLEY
Since I"'mdriving, two rum and Cokes for nyself.

GUI DO
(to Lazl o)
And for you?



LAZLO

A vodka martini will be fine. Shaken not
stirred, of course. | don't drink it any
ot her way.

GUI DO

(nmotions to “Drippy Bibs”)
Charlie, make with their drinks.

“DRI PPY BI BS”
Ri ght away, boss.

“DRI PPY BIBS" gets up fromhis chair and goes to the bar where
he starts m xing drinks.

GUI DO
(to the guests)
So, how can | help you boys? | could have you
killed at the snap of ny fingers.

MARLEY
Look, dude, 1'Il make this very sinple: release
ny wife and her friend and we’ll |eave you in
peace. Then, all you have to do is pack up your
goons and get the fuck out of ny towmn. It isn't

bi g enough for the two of us.
EXT: TWO STORY RESI DENTI AL HOUSE. NI GHT

DWAYNE and STEVE stand in the driveway checking out FETUS
Harley. DWAYNE sits on the seat and pretends he's driving the
ultimte road machi ne.

DWAYNE
| could really get used to driving this thing.
(to Steve)
Coul d you see ne on this thing? I1'd be a chick
magnet .
STEVE

Get off that thing before you break sonething.

Wth STEVE S remar k, DWAYNE bl asts the horn.

STEVE
What are you doi ng? You want one of themto cone
out here?

DWAYNE

That’s the whol e i dea.



Near by, BOB FETUS energes fromthe corner of the house into the
driveway. Hi s face suddenly grows very angry. He sees the two
stoners nessing around with his notorcycle.

FETUS
You there! Get your scrawny asses away from
ny notorcycle, or I’'ll cut you each a new

asshole. This is a Harley, not a tri-cycle.

DWAYNE
(to Steve)
Hey, Steve. You know how at the end of every
epi sode of *‘ Scooby-Doo‘, Freddy al ways cones
up with an ingenious plan to catch the villain,
and then his plan al ways backfires?

STEVE
What are you getting at, Dwayne?

DWAYNE
Have you ever noticed that Shaggy and Scooby
al ways manage to capture the villain thensel ves
wi t hout the others hel p?

STEVE
You' re right.

DWAYNE
(to Fetus)
Hey, dude, catch!

FETUS just stares at the two stoners, conpletely oblivious to
their intentions.

FETUS
VWhat the hell are you tal king about?

He quickly finds out. DWAYNE hurls the stuffed Scooby-Doo toy
at FETUS. The bounty hunter catches it and finds a note
attached. It reads: ‘You would have succeeded if it weren't
for a couple of nmeddling kids and a dog nanmed Scooby- Doo.’

DWAYNE/ STEVE
(as Scooby)
Rooby- Roooo!
| NT: TWO STORY RESI DENTI AL HOUSE. LI VI NG ROOM NI GHT

“DRI PPY BIBS" takes MARLEY' S glass to the bar and fixes hima



new drink. Meanwhile, GU DO and MAMA FRAN count the nunerous
wads of twenty-dollar bills. The M NNOAS and the others are
becom ng frustrated with all the waiting.

GRI MLEY
(to CGuido)
Look, @uido. The noney’'s all there. Every
bl oody red cent. Now, release our friends
So we can get out of here.

“DRI PPY BI BS hands MARLEY a fresh drink.

GUI DO
This noney’s marked, isn't it? You guys worKking
for the FBI? Is this sone kind of sting operat-
ion? Are you wearing a wire?

MAMA FRAN sl aps her son hard across the face.

MAMA FRAN
Get a hold of yourself! Now, release the hostages.

GUl DO
No chance!

GUl DO becones scared and whi ps out a .38 revol ver.

GUI DO
These guys are working for the feds.

MARLEY makes a fist and clocks GUI DO square between the eyes,
knocking himout cold. QDO falls forward onto the pile of
noney on the coffee table.

MARLEY
(sips his drink - to Mama Fran)
Sorry!

Just then, BOB FETUS returns fromhis patrol of outside.

FETUS
Anybody care for another drink?

MAMA FRAN
Robert, let’s all have a round of whiskey shots
to cal mour nerves.

FETUS
Ri ght away.



FETUS renoves a bottle of Jack Daniels and starts filling shot
gl asses.

MAVA FRAN
You find anybody outside?
FETUS
Just a couple of punk kids all doped up on grass.
| caught them nmessing with ny bike. | took care

of them

MAMA FRAN, JOHNNY MACK, and “DRI PPY BI BS' each down a couple
shots a pi ece.

MARLEY
(to Mama Fran)
So, about ny wife and Riley?

MAMA FRAN
They’'re tied up down in the basenent. Help
your sel ves.

| NT: BASEMENT STAI RAELL. NI GHT

MARLEY and LAZLO stand at the base of the stairs, separated from
t he basenent by a | ocked door.

MARLEY
Lazlo, if you' d please do the honors.

LAZLO
Ri ght with you, boss.

LAZLO steps back a couple stair risers and lunges forward |ike a
stanpeding bull. H's body plows through the | ocked door with
ease.

| NT: BASEMENT. N GHT

LAZLO belly flops onto the basenent floor. He |ooks up to see
MARLEY' S wi fe CRICKET staring down at him her nouth duct-taped
and her arns and | egs bound with nylon rope. RILEY sits tied up
right across from her.

MARLEY wal ks over to CRICKET and unties her.
MARLEY unt apes CRICKET' S nmouth and |ifts her over his shoul der

and starts carrying her upstairs. LAZLO unties RILEY. They
follow up the stairs behind MARLEY and CRI CKET



I NT: TWO- STORY RESI DENTI AL HOUSE. LI VI NG ROOM NI GHT

As MARLEY and the others arrive upstairs, BOB FETUS enters from
the kitchen, followed i nmedi ately behind by DWAYNE and STEVE,
and AXL and ANDY. CRICKET, MARLEY, RILEY and LAZLO just stare

i n confusion.

CRI CKET
What’ s going on here? Wiy are those guys |ying
on the floor?

Col | apsed on the floor, am dst a broken coffee table and a pile
of noney and shot gl asses, lay the bodies of MAMA FRAN, JOHNNY
MACK, “DRI PPY BIBS’, and the unconscious GUJ DO. Three dead
bodi es and one stool pigeon. BOB FETUS steps over carrying a
shot glass of Jack Daniels. He slans the shot down his throat.

FETUS
Ahh, good stuff.
CRI CKET
What ' s going on here, Marley?
FETUS
Vell, allow nme to explain.
(beat)

@Quido and his famly of goons are bad busi ness.
Murder, m schief, and mayhem Sonebody had to
put an end to their line of crine.

(sits down on the couch and puts

his feet up on Guido’ s back)

Anyway, you watch a few novies and take a few
notes and cone up with a plan for use in a real -
life situation. In this case, | slipped an un-
traceabl e poison in their drinks. Wth Guido
and famly out of the picture, all we have to
do is dispose of the bodies in a unique fashion,
and live happily ever after.

CRI CKET
Who is this guy? If you' re not a bounty hunter,
t hen what are you?

FETUS
|’ mnot a bounty hunter, nor am1 the bounty
hunt er .

DWAYNE

You know how at the end of every episode of
‘ Scooby-Doo‘, they always unmask the villain?



Let’s see who the villain really is.

FETUS starts picking at his face and renoves a prosthetic mask.
The fal se face peels away to reveal the face of ZEKE PEHRSON.

ZEKE
Now that |’ ve been unnasked, can we pl ease get
the hell out of here?

MARLEY
You guys take off. Lazlo, Steve, Dwayne, and
the two grunpy old nen will stay behind and
take care of this nmess. W' ||l get together
| ater tonight for a final round of poker and
cigars to cap off this sumer.

EXT: CAR N GHT

ELLI OT, PATTY, and SAMANTHA sit in SAMANTHA' S car parked in the
Cook Hi gh School parking |ot. ZEKE approaches and clinbs into
the front passenger seat.

ZEKE
M ssi on acconpl i shed.

PATTY | ooks down at her watch.

PATTY
Wonder where ny sister is right now?
SAMANTHA
Still out on a date with that asshol e Browni e

Marino. Brauer and Devo said they' re taking
in a feature at the historical Comet Theater.

PATTY
Let’s pay thema visit.

I NT: COVET THEATER NI GHT

The theater isn’t very crowded for tonight’s 7:00 screening of
‘The Parent Trap’. BROMAI E MARI NO and W NTER GREEN sit in the
m ddl e ai sl e making out all over the place. H's hands are al
over her, and hers are all over him It’s way too passionate to
mean anything el se. These two are hopelessly in love with each
other. Wile deep in kissing, sonebody sits down next to
BROMI E and blows in his ear. 1t’s PATTY.

PATTY
Hel | o, Brownie. Renenber ne?



BROMI E pulls his tongue away from WNTER S nouth and turns to
| ook right into the mrror image of his date.

BROMNI E
VWhat the hell? There’s two of you?

W NTER
(to Patty)
Patty? What are you doi ng here?

BROMNI E appears confused.

BROMNI E
Patty? What the...? Wait a mnute! If you're
Patty, then who are...

W NTER
l"m Wnter.

PATTY
Enjoy my twin sister, Brownie. She’'s as good
as | would ever be in every way. You bel ong
together. She’s all yours.

PATTY ki sses BROMI E square on the lips then gets up and wal ks
out of the theater. BROMIE just sits and stares.

I NT: CAR. NI GHT

PATTY opens the front passenger door and clinbs in. She shuts
the door and lights a cigarette.

SANVANTHA
So, howdid it go inside?
PATTY
Let’s just say, | don't think Brownie wll

ever bot her ne again.

Everybody sits in silence for a few nonents. ZEKE breaks the
i ce.

ZEKE
Anybody feel |ike going to a party?

EXT: AXL’S CABIN. N GHT

AXL sits in a lawn chair watching garbage burn in his fire
barrel. He sips a cup of coffee.



AXL
My garbage is going to be the end of ne.

Thick, snelly snoke rises fromthe barrel into the air. A hand
sticks out of the top of the fire barrel. Across the knuckles
appear the words ‘FUCK and ‘FEAR . AXL tosses in a |arge chunk
of Styrofoamto mask the snell of burning flesh

EXT: H GHWAY 53, SOUTH OF COOK. NI GHT

The M NNOWS' Ei ghty-Eight A ds drives down the roadway, headed
for an uncertain destination.

I NT: CAR. NI GHT

GRI MLEY drives as NORTON navi gates. A bag containing $5, 000
lies in the backseat.

NORTON
| can’t believe you chose to be a pinp’'s ac-
countant. Sooner or |ater, you' d think he and
hi s goons would figure out you were stealing
fromhim

GRI MLEY
Can | help it if | came up short at the race
track one too many tines using Guido s noney.
| didn’t think he’d notice |I'd scammed him
for over $5,000. He has millions of dollars
for Chris sake.

NORTON
@Qui do deals in drugs, illegal weapons, and
prostitution. He has nore than one account ant
handl i ng his books. He knew you were scammi ng

hi m

GRI MLEY
Vell, | don’t think we’ll have to worry about
@Qui do Pall adino any longer. W’re Scot free
now, little brother. Let’s get back to Chicago

and start living the good life again.
EXT: CAR N GHT

The painted yellow stripes along the highway di sappear into the
di stant horizon, representing an uncertain future for the

M NNOA5. The car slowy fades away into the darkness of the

ni ght sky.



AGAI NST BLACK TI TLE CARD:

Monday, Septenber 7, 1998
Labor Day
5:30 a.m

FADE | N
EXT: HI BBI NG PO NT SHORELI NE. EARLY MORNI NG

Fi shing boats dot the tip of Hi bbing Point with fishermen doing
sonme early norning fishing.

EXT: MARLEY' S CABIN. EARLY MORNI NG

MARLEY and LAZLO exit the cabin dressed in canouflage fishing
gear. They each carry a fishing rod and a tackl e box.

EXT: LaVIGNE' S CABI N. BOAT HOUSE. EARLY MORNI NG
SUBTI TLES APPEAR AT BOTTOM OF SCREEN:
Cak Narrows, Near Verm |lion Dam Lodge

The owner and proprietor of The Landi ng, Bl G GARY LaVlI GNE, huffs
and puffs his way down the gravel path to his boat house,
dressed in his fishing outfit and |uggi ng a heavy tackl e box.

He wal ks out onto his dock and takes a seat on a bench. BIG
GARY is completely wndless and doesn’'t ook too swift. A
couple of BIG GARY' S fishing buddies (JIMWEBER and BERNI E ROSE)
sit in a small fishing boat al ongside the edge of the dock,

dri nking beers. They notice BIG GARY' S di | emma.

WEBER
Gary, you look like you just had the wi nd knocked
out of you.

ROSE

Yeah. you |l ook like shit, Big G
WEBER

Must be fromall that tackle you keep carrying.
(beat)

How many tines have we told you, ‘You ain't
gonna catch not hing using tackle. The bright
colors scare the fish away.’?

(rai ses his beer can)
You gotta use real bait.

ROSE



Wor ns.

BIG GARY tries to catch his breath. He holds his pounding
chest.

Bl G GARY
| feel like I’ve got worns craw i ng around i nside
me. |’msick as hell.
ROSE

What are those cooks feeding you at your rest-
aurant - dog food?

Bl G GARY suddenly becones very angry at ROSE S remark.

Bl G GARY

(angrily)
Dog food! 1I’'lIl show you dog food!

Bl G GARY gets to his feet and |unges toward the fishing boat,
arnms outstretched ready to strangle ROSE and WEBER. Al of a
sudden, as he reaches the edge of the dock, BIG GARY grabs at
his heart and falls off the dock into the water, dead as a door
nail. He has just died froma nassive heart attack. WEBER and
ROSE just stare at BIG GARY' S floating body with a confused | ook
on their faces.

ROSE
| ain’t never eating at his restaurant again.

EXT: SPRI NG BAY RESCORT. MORNI NG

ANDY REDMOND sits outside the Spring Bay Resort boathouse, in
his deck chair by a large ice cooler. A banner advertising the
Labor Day fishing tournanent hangs on the wall behind him
ANDY' S wi fe CAROL suddenly appears and starts barking orders at
himto start getting ready for the fishing tournanent barbecue.

CARCL

Do you have enough neat for the barbecue?
ANDY

Sure, honey. No problem | got it covered.
CARCL

I’mgoing to nake a pitcher of ice tea. You
want sonme?

ANDY
Wiy not? It’s a hot day. |It’s only sixty-five



degrees in the sun.

CAROL wal ks inside the boathouse, |eaving ANDY staring nervously
at the ice cooler.

A short while later, CAROL returns frominside the boat house,
carrying a pitcher of ice tea sans the ice.

CARCL
(to Andy)
You' re gonna have to fix the freezer inside the
boat house, Andy. The ice maker doesn’t seemto
be working. There’'s no ice in there. | need
ice to nake ice tea. I’'Il just have to take sone
fromthe ice cooler out here.

ANDY
| don’t think that’s such a good...

Too | ate, CARCL has already opened the ice cooler. Fortunately,
she doesn’t | ook inside |long enough. Her eyes are focused on a
smal| fleet of fishing boats of fshore. ANDY stares at the
cool er nervously. A dead hand is sticking out of the ice.

CAROL grabs several handfuls of ice and dunps the ice into the
pitcher of ice tea. She wi pes the sweat fromher brow with her
free hand.

CARCL
It’s going to be a hot day today.

She grabs a couple ice cubes fromthe cooler and puts themin
her mouth and starts sucking on themto cool off. Her hand and
lips are stained with red water. She licks the water off her
hand and cl oses the ice cooler. ANDY can now relax, or can he?

CARCL
Andy, you better get this cooler fixed. The
ice tastes like salt.

Wth that, CAROL di sappears back inside the boat house. ANDY
just stares at the cooler, his eyes w de open.

ANDY
That was cl ose.

EXT: NI BBLE'S BAI T SHACK. DAY

MARLEY wal ks down the dirt path to Nibble s Bait Shack, dressed
inared wetsuit. He passes LAZLO S cabin and cones to a halt
outside the bait shack. He sees LAZLO working inside. LAZLO s



dressed in a Hawaiian shirt and khaki shorts. MARLEY unloads a

scuba tank and a pair of flippers frominside the bait house and
di sappears into the woods behind the bait shack. LAZLO foll ows

i mredi ately behind him

EXT: BOAT SLI P. DAY

LAZLO wat ches MARLEY | oad his gear onto sone sort of honenade
sailing contraption resenbling a pontoon boat.

LAZLO
A pontoon boat nade from chicken wire and ply-
wood? Aren’t you getting a bit carried away?
s this thing safe to wal k on?

MARLEY
The cheaper the better, regardless if it floats
or sinks. |1’ve been planning this expedition

for weeks. Wiy use an expensive fishing boat
in order to catch a fish that’s probably going
to wind up destroying the boat in the first place.

MARLEY tosses a burlap sack onto the boat and a suitcase of
beer. He then grabs a harpoon gun and clinbs on board. LAZLO
fol |l ows behind.

MARLEY
Let’s get this show on the road. W got every-
thing on board we need?

LAZLO
Everything s checked out. W’re ready to roll.

MARLEY
(to Lazl o)
| hope you brought extra socks, Lazlo. You wouldn’t
want to catch a cold or pneunonia after the fish
sinks us into the drink.

LAZLO
No, | forgot.

MARLEY
It’s every man for hinself fromthis point on.

MARLEY unties the boat fromthe dock then settles dow into his
captain’s chair by the notor. He starts the engine.

MARLEY
Ladies and gents, this is your captain speak-



ing. Please turn all seats and tray tables to

their full upright positions. |If we beginto
experience turbulence, there are |lifejackets
bel ow the seats. |If we start breaking apart,

put your head between your |egs and kiss your
ass goodbye. And, if we’'re taken hostage by
Charlie Conpany, there are strychni ne capsul es
inthe First Ald kit. Please enjoy today’'s
crui se.

MARLEY turns the throttle to reverse, and the boat slowy backs
out of its slip.

EXT: PEHRSON LODGE RESORT. DAY

SAMANTHA' S Ford Probe pulls up in front of the main | odge, and
she steps out dressed in her green waitress uniform She wal ks
up the | odge steps and enters.

| NT: PEHRSON LODCGE RESORT. BASEMENT. DAY

Everybody at ZEKE S party is gone except for ZEKE and PATTY who
are sitting on the couch watching a novie on television. At

that same nonent, SAMANTHA enters fromupstairs. PATTY sees
SAMANTHA dressed in her uniform and becones concerned. SAMANTHA
appears sonewhat distressed.

PATTY
(to Samant ha)
What’s wong with you? | thought you were sup-
posed to be at work at The Landi ng?

SAVANTHA
Sonmething terrible’ s happened. You haven’t
heard? Big Gary died froma heart attack early
this nmorning while getting ready to go fishing.
Hi s body was found floating in the | ake when
the paranedics arrived. Isn’t that awful ?

PATTY
VWhat a way to die.

SANVANTHA
Just look at it this way: at |east now, we're
both out of the waitressing business.

(beat)
Oh, and Patty, | alnost forgot. D d you hear
what happened to Billy on Saturday? Sonebody
broke into his apartnent while he was there
and cut off all his remaining toes with a | arge



but cher knife.

PATTY
| hope he devel ops a pernmanent |inp.

The two friends share a | augh.
EXT: SPRI NG BAY RESORT. WATERFRONT. DAY

AXL REDMOND sits atop a lifeguard stand hol ding a negaphone. In
front of himsit at |least a hundred fishing boats floating in
the bay waiting for the fishing tournanent to comrence. AXL

rai ses the negaphone and prepares to speak to the fishernen
assenbl ed.

AXL

| would just like to start out by wel com ng
all of you fisher-nmen and -wonen here to Spring
Bay. It’s a beautiful day out there, so let’s
try to keep it that way. Hopefully, we won't
have any problens during the tournanent.

(beat)
The wi nner of the tournanent - the one who pulls
in the biggest catch - will receive a $10, 000
cash prize and one very nice trophy. And, don't
forget the barbecue here at the resort. |If you
get hungry, cone back in for some grub. That
said, let’'s fish!

AXL pulls out a horn and sounds the start of the tournanent.
Boat notors rev to life and boats start peeling out to their
fishing hol es.

EXT: HEAD OF THE LAKES BAY. DAY

MARLEY and LAZLO arrive in the bay near the bridge by The
Landi ng where Ni codenus is runored to prow. MARLEY shuts off
the notor and prepares to drop anchor.

MARLEY
Anchor’ s away!

He rel eases the anchor into the bay, and it sinks to the nurky
bottom

MARLEY
Al'l right, Lazlo, let’s get down to business.
W’ ve got a shark cage to assenbl e.

LAZLO



(1 ooks around confused)
What do you plan to use to nmake a shark cage?

MARLEY
W’ re gonna use the boat.

LAZLO
The boat ?

MARLEY

Yeah, the boat. W’re going to use the pontoon’s
railing to make a cage. That’'s why we made the
boat out of plywood and chicken wire. Gab a
railing and help nme out.

LAZLO reluctantly gives in and starts dismantling one of the
boat’s four railings.

CAGE BUI LDI NG MONTAGE

The chicken wire and wood railings are nailed together to forma
seven-foot tall cage.

A square sheet of chicken wire is renoved fromthe boat’ s open
deck and nailed to the bottom of the cage.

MARLEY di smantles his chair and nmakes a hatch for the top of the
cage.

The finished cage sits on the deck of the boat.
END MONTAGE

The cage is attached to a |arge steel chain attached to the
boat’s deck. The cage is slowy |lowered into the water through
a hatch in the center of the boat. MARLEY sits down on the deck
and dangles his flippered feet into the cage. He's wearing the
scuba tank on his back and a rubber face mask. He checks his
air intake. Everything' s ready. He grabs the harpoon gun from
LAZLO and lowers it into the subnerged cage.

MARLEY
(to Lazl o)
Everything's a go. Let’s get this show on the
road. |If our luck holds out, we should have

Ni codenmus bagged on ice by noon. That gives
us roughly a half hour or so.

MARLEY drops down into the cage and pulls on his air respirator.
The cage is lowered to the bottomof the bay, sone fifteen to



twenty feet below. On the deck of the boat, LAZLO cracks open a
can of beer.

EXT: SPRI NG BAY RESORT. DAY
AXL stands cooki ng burgers and hot dogs on a | arge barbecue

grill outside the boathouse. He hands burger plates to RILEY
and CRI CKET t hen goes back to cooki ng.

AXL
(to Riley and Cricket)
Enj oy those burgers. |It’s a secret famly recipe.
Now, if you'll excuse ne, | have to go get sone

nore meat.

AXL di sappears inside the boathouse, |eaving RILEY and CRI CKET
al one to tal k anongst thensel ves.

RI LEY takes another bite of his burger. He really seens to |ike
it.
Rl LEY
Mm  These burgers are great! You gotta try it.

CRI CKET takes a bite of hers. Al nost imediately, she starts
choki ng.

Rl LEY
What’ s wr ong?

CRI CKET picks a hard object out of her nouth.

CRI CKET

There’s a piece of bone or sonething in it.
(beat)

|’ mnot eating that.

CRI CKET throws her plate in the garbage.

RI LEY
A bone? Let ne see it.

CRI CKET
| hope | didn’t break a tooth.

CRI CKET hands the small, hard object to RILEY. It turns out the
object is a human tooth.

RI LEY
A tooth! Is it yours?



CRI CKET
| don’t think so.

Rl LEY
Then whose tooth is it?

RILEY follows CRICKET S suggestion and chucks his burger in the
gar bage.

RI LEY
(to Cricket)
Come on. Let’s go lay out on the beach.

The two take each other’s hand and start wal king dowmn to the
beach.

| NT: BOATHOUSE. DAY
AXL and ANDY are busy chopping up neat on a fish-cleaning table.
EXT: HEAD OF THE LAKES BAY. DAY

The deck of the makeshift pontoon boat is littered with beer
cans. LAZLO checks his watch - 11:40 a.m

LAZLO
Anot her twenty mnutes to go before | can declare
hi m dead and go hone.

I NT: SHARK CAGE. UNDERWATER. DAY

MARLEY’ S eyes scan the water back and forth outside the
makeshi ft shark cage. There’s nothing but weeds and nore weeds
as far as his eyes can see. Not one sign of Ni codenus.

| npatient, he opens the top hatch of the cage and swi ns out,
carrying the harpoon gun with him

EXT: SHARK CAGE. UNDERWATER. DAY

MARLEY makes his way out of the cage and starts digging his way
t hrough the forest of weeds.

After several mnutes, he cones across a |arge netal object on
the bottom of the bay. He clears away the weeds for a better
view. The netal object turns out to be a car. MARLEY deci des
to surface and tell LAZLO

EXT: HEAD OF THE LAKES BAY. DAY



MARLEY surfaces about twenty feet fromthe boat. He waves his
arns around to get LAZLO S attention. LAZLO is caught in md-
beer.

LAZLO
(to Marl ey)
You find anything yet?
MARLEY
Sonmebody sunk their car in the lake. |’ m going
to check it out. 1’1l be right back.

MARLEY di sappears bel ow the surface of the water.
EXT: SUBMERGED CAR. UNDERWATER. DAY

MARLEY makes his way back to the subnerged car. Using a
wat er proof flashlight, he first checks to see what kind of car
it is. The car turns out to be a black Sedan. MARLEY sw ns
around to the driver’s side door and peers into the partially
opened wi ndow. The interior of the car is pretty cloudy but he
is able to make out three distinct human forns trapped inside.
It’s QU DO S black Sedan, and the three bodies inside are those
of GUI DO MAMA FRAN, and JOHNNY MACK. MARLEY screans bl oody
murder, dropping his air respirator. He bolts to the surface.

EXT: HEAD OF THE LAKES BAY. DAY

MARLEY surfaces in a fountain of water, yelling at the top of
his | ungs.

MARLEY
(to Lazl o)
It’s Guido’s car! How the hell did it get down
t here?

LAZLO
You told Dwayne and Steve to ditch the car where
nobody would find it. Looks |ike they ditched
it here.

MARLEY
They sure picked a nice place to hide it, right
in ny fishing hole.

MARLEY di sappears once again bel ow the surface of the water.
LAZLO tosses a beer can after him

LAZLO
Christ, don’t have an aneurysm It’s just a



car. If it were Ni codenus, then |I'd have sone-
thing to worry about.

EXT: SUBMERGED CAR. UNDERWATER. DAY

MARLEY swins up to the driver’s side w ndow agai n and | ooks
inside the car using the flashlight. Although the water is
murky, he is able to tell that the three bodi es have been chewed
up beyond recognition. The bodies are nostly skeletal in form
and still within their clothes. MARLEY checks to see if the
door will open. It’s |ocked.

Suddenly, as he lets go of the door handle, a large fish smashes
agai nst the car window frominside the car. The light from
MARLEY' S flashlight illumnates it. Fromthe nmultiple rows of
razor sharp teeth, MARLEY realizes the fish is the one and only
Ni codenus. He screans.

Ni codenmus hungrily tries to escape fromhis netallic tonb. He
smashes repeatedly into the window, trying to break free.

Bef ore Ni codenus frees hinself, MARLEY flees back to the safety
of the shark cage. However, before he nmakes it very far, he
beconmes entangled in a jungle of weeds.

After a few noments, MARLEY is able to free hinmself fromthe
weeds and he sw ns back to the cage. |In the process of freeing
hi nsel f, he has dropped the harpoon gun. As he clinbs back into
the cage, N codenus breaks through the driver’s side w ndow.

Li ke a speeding bullet, the great fish is on MARLEY i mmedi ately.

I NT: SHARK CAGE. UNDERWATER. DAY

As MARLEY cl oses the top hatch on the cage, N codenus rans into
the front of the cage with its pointed beak. MARLEY is hel pless
inside the confines of the cage as the fish attacks.

Ni codenmus ni bbles at the cage. MARLEY tries to knock the fish
of f the cage but N codenus takes a swi pe at MARLEY hinself. The
fish’s razor teeth enbed thensel ves through the wetsuit and into
MARLEY' S arm and take a nice chunk out. Blood pours from
MARLEY' S arm and cl ouds the water around him Wthout the

har poon gun, he’s a sitting duck.

As N codenus continues to nibble away at the cage, MARLEY ki cks
at the bottom of the cage, knocking the sheet of chicken wre
partially open. MARLEY renoves his air tank and drops it
through the hole in the bottomof the cage. He hinself then
squeezes out the bottom Fortunately for him the cloud of

bl ood has tenporarily obscured Ni codemus’ field of vision.
MARLEY picks up his air tank then heads for the dark forest of



t hi ck weeds to hide.
EXT: HEAD OF THE LAKES BAY. DAY

Pi eces of the shark cage float on the surface of the water near
t he pontoon boat. LAZLO | ooks down through the open hatch in
the boat’s deck and sees a cloud of blood in the water directly
bel ow.

LAZLO
Where’ d you go, Marley?

Suddenly, a | arge object smashes into the bottom of the boat,
knocki ng LAZLO overboard, into the | ake. He bobs for a second
then starts clinbing back on the boat. And then, w thout
war ni ng, he’s yanked under the surface of the water by MARLEY
just as the large object rans into the bottom of the boat again,
this time knocking | oose one of the supports hol ding the boat

t oget her.

The boat starts coming apart. LAZLO resurfaces. He can see the
| ar ge obj ect swi mming around just bel ow the boat’s open deck
hatch. Whatever the object is, it’s a nasty son of a bitch. It
smashes into the boat again. LAZLO all of a sudden, stares
face-to-face into the nenaci ng eyes of Nicodenmus. Human flesh
hangs fromits gapi ng nouth.

LAZLO
VWhat the hell?

LAZLO struggles to maintain his balance on the listing vessel.
He tries to clinb back aboard. The fish strikes again, this
time formng a gaping crack down the center of the boat. The
boat is really starting to cone apart now. LAZLOis now at the
mercy of Nicodenus, and the fish has proved unrel enting.

Ni codenus smashes into the boat again. LAZLO | oses his bal ance
and topples forward. He slides down the sinking deck and | ands
partly in the water. Hi s feet dip under the surface, but he
manages to pull hinself up the deck using the chicken wire nesh
as |leverage. LAZLOcrawls to the other end of the boat that’s
still afloat.

For a long while LAZLO sits on the floating deck w thout any
further fish attacks. Hi s shoes and socks soaked, a foul odor
i nvades his nostrils.

LAZLO

(pani cky)
Ch, man! I"'mnot cut out for this kind of shit!



|"ma bait salesman, for Chris sakel!

LAZLO renoves his shoes and throws themin the |ake. He then
starts peeling off his rotting socks just as N codenus strikes
anot her blow. LAZLO is thrown overboard and di sappears bel ow
the water. A nonent |ater he surfaces. He tries desperately to
swi m back to the sinking boat, but it is no use. H's cunbersone
torso proves no match for the speed of Ni codenus. N codenus’
dorsal fin slices the surface of the water and starts sw nm ng
toward LAZLO at breakneck speed. The distance between themis a
good fifteen feet or so.

LAZLO
Ch shit!

Ni codenmus nears closer and closer to LAZLO its jaws agape,
ready to strike. LAZLO struggles to keep swi mm ng away from
Ni codenmus’ path, but it’s no use. He decides to nmake a final
stand agai nst the forces of good and evil. H's only weapon of
defense: his one nonth fresh socks!

Ni codenmus’ head is out of the water. It opens its jaws for the
final assault. Five feet fromLAZLO the fish |eaps out of the
water. LAZLO only sm | es.

LAZLO
(to N codenus)
Smle you son of a bitch!

And then, LAZLO throws his socks at N codenus. The socks fly
through the air in slow notion and | odge thensel ves in
Ni codenus’ nout h.

UNDERWATER

Ni codenmus thrashes around in the water, choking to death on
LAZLO S foot fungus, and slowy sinks. As the once great fish
| ands on the bottom it goes belly-up.

EXT: HEAD OF THE LAKES BAY. DAY

MARLEY and LAZLO i nmedi ately surface. MARLEY appears quite
jubilant. He |looks at LAZLO floating in the bay.

MARLEY
Holy shit, Lazlo! You did it! Thirty-two fucking
years trying to catch that bastard fish, and he’s
finally m ne! Wooo!

LAZLO



| s sonebody going to swimdown to the bottom
and bag that fish? He has ny only pair of socks.

MARLEY
When we make it back to shore, the beer’s on ne.

The two unlikely heroes float in the bay for a | ong nonent,
allowing their victory to sink in.

EXT: SPRI NG BAY RESCRT. BEACH. DAY

RI LEY and CRICKET sit on the beach, taking in the afternoon air.
RILEY is still confused about the tooth CRICKET found in her
burger. He holds it in his hand and stares at it.

EXT: SPRI NG BAY RESORT. BOATHOUSE. DAY

ELLIOT pulls up to the resort in his car. He gets out and wal ks
down the hill to the boathouse. He stops to talk with AXL.

ELLI OT
(to Axl)
Hey, Axl! You seen Riley around here?

ELLI OT doesn’t wait for a response fromAXL. He walks into the
boat house.

EXT: SPRI NG BAY RESCRT. BEACH. DAY

RI LEY has noticed that ELLIOT has arrived. He gets to his feet
and starts wal king to the boathouse. CRICKET follows close
behi nd.

EXT: SPRI NG BAY RESORT. BOATHOUSE. DAY

RILEY runs into ELLI OT as he approaches the boathouse. ELLIOT
is just stepping out frominside. H's clothes are covered in
puke.

Rl LEY
(to Elliot)
What happened to you?

ELLI OT
Come with ne.

ELLI OT grabs RILEY by the arm and drags hi minside.

| NT: SPRI NG BAY RESORT. BOATHOUSE. DAY



ELLI OT drags RILEY into the wal k-in freezer. RILEY |ooks on in
horror at what he sees. He holds his stonach and | ooks at the
tooth in his hand.

RI LEY
(grimaci ng)
Oh, ny God! | think I'"mgoing to be sick! Excuse
me.

RI LEY drops the tooth and runs out of the roomto puke.
Standing in the mddle of the freezer is the chopped up cadaver
of “DRIPPY BIBS'. He's way fucked up. Pieces of the body are
| aying all over the place.

ELLI OT
Gnar | y!

EXT: SPRI NG BAY RESORT. BOATHOUSE. DAY

A small crowd, including MARLEY, LAZLO, CRICKET, RILEY, ELLIOT,

AXL, and ANDY, has gat hered. MARLEY and LAZLO stand outside the
boat house in the winner’s circle. MARLEY hol ds N codermus up for
all to see.

The wi nner’s snapshot is taken.

FADE TO BLACK

THE END



