Augmented layout

Augmented C-Tenor

Standard solo C-Tenor

1 2 3 4 5 6 7 8 9 10 11 12
Blow/s | C7/D° F G/A[C/D°] CT/D F G /A [CT/ID°] C7/D° F G /A’ | C7/D°
Blow C E G C C E G C C E G C
Draw D F A B D F A B D F A B
Draw/s | D'/E° | F/G" | A7/B° C D’/E° | F/IG" | A7/B° C D’/E° | FF/G" | A7/B° D
Augmented C-Tenor
1 2 3 4 5 6 7 8 9 10 11 12
Blow/s [ C*/D° | Fen A C"/ID° | F@&y A C'/ID°| Fen A C'/ID° | Fe&y A
Blow C E G /A” C E G/ A° C E G| A° C E G /A°
Draw D FFIG” | A7/B° D F/IG” | A7/B° D F/IG” | A7/B° D FF/IG” | A7/B°
Draw/s | D’/ E° G Bey | D'/E G Bey | D'/E G Bey | D'/E G B (ch)
Intervals
1 2 3 4 5 6 7 8 9 10 11 12
Blow/s +1 +4 +4 +5 +4 +8 +8 +9 +8
Blow +1 +4 +4 +5 +4 +8 +8 +9 +8
Draw +1 +1 +3 +4 +5 +5 +7 +8 +9 +9 +11
Draw/s -1 +1 +3 +4 +5 +5 +7 +8 +9 +9 +9
Reeds substitution (starting from a Hohner 270 C-Tenor)
1 2 3 4 5 6 7 8 9 10 11 12
Blow/s a.A DF E A ECH |FF GA GCt |GF AA
Blow .G D E E& |EC F.E G& |GC GE A G
Draw O.F# |O.A% | DD EFf |EAM |ED FF# |GA# |AD AFE | AAH
Draw/s D.G DB |DD¢f |EG F.B FDE |GG A B ADE |AG A B

[harp key].[note]



Augmented E

Standard solo E

1 2 3 4 5 6 7 8 9 10 11 12
Blow/s | F A C1 F F A C2 F F A C3 F
Blow E G# B E E G# B E E G# B E
Draw F# A C# D# F# A C# D# F# A C# D#
Draw/s | G A# D E G A# D E G A# D F#
Augmented (E)
1 2 3 4 5 6 7 8 9 10 11 12
Blow/s | F&# A C'ID° | Fen A C'ID° | Fen A C'ID° | Fen A c’/D°
Blow E G IA” C E G/ A° C E G |A° C E G /A° C
Draw | FF/G® | A7/B° D FFIG” | A7/B° D F/IG” | A7/B° D FF/IG” | A7/B° D
Draw/s G By | D'/E G By | D'/E G By | D'/E G By | D'/E
Reeds substitution - starting from a Hohner 270 or CX-12, key: E
1 2 3 4 5 6 7 8 9 10 11 12
Blow/s CcH F A CH F A c# F A C
E.3 E.4 G5 G.6 G7 A8 B.9 B.10 B.11 HB.12
Blow C E G# C E G# C E G# CH
F3 E.4 G5 G.6 G7 A8 B.9 B.10 B.11 HB.12
Draw At D F# At D F# At D F# At D
E.2 E.3 G4 G5 A6 A7 A8 B.9 HB.10 | HB,C.11 | HB,C.12
Draw/s B D# G B D# G B D+1 | F#+1 | A#+1L D#
G2 F3 G4 A5 A6 A7 Bb.8 HB.9 | HB.10 | HB1l | HBI2

[note] [tuning interval in semitones]
[harp key].[hole]

E.g.
D#-1
E.4

Reed note D# from a harmonica in E, 4" hole. The reed has to be tuned one semitone down.




Koch / Slide harp (C)
1

2 3 4 5 6 7 8 9 10
Blow/s C# F G# C# F G# C# F# G# C#
Blow C E G C E G C E G C
Draw D G B D F A B D F A
Draw/s D# Gt C D# F# At C D# F# At

Augmented (C)
1 2 3 5 6 7 8 9 10
Blow/s [ C7/D° F A c’/D° F A c’/D° F A c’/D°
Blow C E G /A° C E G| A° C E G /A° C
Draw D FIG” | A7/B° D FFIG® | A7/B° D FFIG” | A7/B° D
Draw/s | D’/ E G B D’/ E° G B D’/ E° G B D’/ E°
Intervals
1 2 3 4 5 6 7 8 9 10
Blow/s +1 +1 +1
Blow +1 +1 +1
Draw -1 -1 +1 +1 +3 +4 5 +5
Draw/s -1 -1 +1 +1 +3 +4 +5 +5
Reeds substitution
1 2 3 4 5 6 7 8 9 10
Blow/s A A A
270,C.3 270,A.8 270,B.11
Blow G# G# G
270,C.3 270,A.8 270,B.11
Draw F# A# F# At D F# At D
270,C.2 270,C.3 270,B.7 270,A.8 HB,C.9 HB,C.10 HB,C.11 HB,C.12
Draw/s G B G B D# F# +1 A# +1 D +1
270,G.4 270,B.5 270,B.7 270,B.8 HB,C.9 HB,C.10 HB,C.11 HB,C.12
[note] [tuning interval in semitones]
[harp key].[hole]
HB=Hohner Hard Bopper
270= Hohner 270/48
E.g.
D#-1
E.4
Reed note D# from a harmonica in E, 4" hole. The reed has to be tuned one semitone down.
Augmented (G)
1 2 3 4 5 6 7 8 9 10
Blow/s | G"/A” C E G /A° C E G /A° C E G /A°
Blow G By | D'/E G By | D'/E G By | D'/E G
Draw A c’/D° F A c’/D° F A c’/D° F A
Draw/s | A7/ B° D F/IG” | A7/B° D FF/IG” | A7/B° D FFIG” | A7/B°
Augmented (G#)
1 2 3 4 5 6 7 8 9 10
Blow/s A c’/D° F A c’/D° F A c’/D° F A
Blow | G7/A° C E G/ A° C E G |A° C E G /A°
Draw | A7/ B° D F/IG” | A7/B° D FF/IG” | A7/B° D FFIG” | A7/B°
Draw/s | Ben | D'/E° G Bey | D'/E G By | D'/E G B (ch)
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