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For more information, or to tind our location closest to you,
call us at 1 888 TO FRAME.
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Encase vour artwork
2 / : ) 153
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protect 101.
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Preservation Plus  is
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tor the li‘:uning IEL']!lllifillES

and materials involved in

the protection of your
artwork. ( har standards
meet or exceed those
specitied by The Library
ot Congress. All media, through natural
processes, will deteriorate over time. However,
we can impede these processes, by encasing
your artwork in a protected environment. This
brochure will take you through the steps
involved in Preservation Plus™ and help
you determine what artwork you should

3 T
trust to Preservation Plus.
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1o determine if you

need Preservation gEE Harior
-1 1 - A

I M T EIL % i'.-lr
Plus "ask yourself the | I = <
- £ X >
tollowing questions: “ " "

Answer these questions about
Do I Need 1
r_[.,, lJ‘ & sl your art:
‘D; o l-ﬂhﬂtﬂ VE N Is it an cn‘iginal?
T'his Piece? . Isitalimited edition?

Was it purchased for

bl

investment purposes?
» Does it have

sentimental value?

Is it now or will it become

a historical document?
- Is it irreplaceable?
If you answer yes to any one
of these questions, you
should consider Preservation
Plus. Whether you are fralrning a prics]ess violin or your
child’s finger-painting, we think it deserves to be protected.

I it's important to you, it's important to us!

The definition of

E"I/?]'IH{' l) OCS preservation is to protect
]}Iq ?SleTElt'.iﬂl'"ﬁ IJIU_H from harm or danger. We
l"ﬁr‘a ITliT}Q; ]{E&'—j 11}» preserve your treasured art
_PVI{‘_‘HI_I .-!:G hfi{‘if} possession by ensuring
that the materials and

methods used to encapsulate the work will do nothing to
harm it, while actively protecting the art from damage
resulting from surrounding internal and external

environmental factors.

D{} l Nﬂ(‘.‘d ] f} Not at Fastframe. We
A‘&l\ _]__"?{} & believe you should not have

to ask for the important

Pl‘ﬁﬁewatiﬂn Plus
Framai ng“:"

things. So, for this reason
we will present to you the
recommendations best
suited to your work of art,
from regular framing to

Preservation Plugm™.

What Materals

}{{}w (:Td]l E B'ﬂ’ Th}e_l plx:nfﬁssinnal :*amei:
- . . . at lastlrame are educate
Sure Materials T g
And Methods

= - determine the framing
f‘k]f'f f}ﬁrﬂ :} method best suited for the

art itself. All Preservation
Plus™ framing is done on Fastframe premises. We will not
send your precious artwork to off-site framing factories.
The materials and techniques we use are established by The
Library of Congress. When you select Preservation Plus, we
will provide free peri{_‘rrlit: Imspections to heip ensure your

artwork remains in a pl‘{}tﬂtted environment.

FRAMES Q1151]it.y custom

wril] I}'E JH{'TCI! l'ﬂ f;ramﬂs‘ are | '.-LEIEF{:T.E.‘(] to
= support, encase and add
]M{ 'rame And
Vhy Are They

I:I_ﬂ}}ﬂ rta E'iiﬁl} selected to support the
weight of the artwork. The

heaut}r to your art. The size

of the frame is caref‘ully

style of the frame will be
selected to enhance the artwork for years to come. On
wood frames, the rabbet (the wood edge against the
artwork) will be sealed to ensure the artwork is safe from
lignin. Lignin is a property in wood that causes damage to

artwork.

GLAZING Preservation glass or UV filtering plexiglass is
especially formulated to protect works of art from the
damaging effects of ultra-violet lighl.. By using preservation
glazing, you are ensuring that 93 to 99 percent of the
damaging UV rays should be

filtered  out hefore
Co ming into
contact with your

valuable media.

Ultra-violet light

will deslrﬂ}' your artwork if no protection
is placed between the art and the source
of the UV light. UV light ecan cause
damage to the color of the art as well as
the color of the matting. It will not only

cause these <colors to fade to
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a mere shadow of their former glory, but will cause the WT}H“?H l (—Jf"t My Even with Preservation
fibers of the art, whether paper or fabric to begin to l Lcture II{}H]E

hreakdown right in the frame. Ilﬂw (,48,-11] I_HE] follow some simple

uidﬂline:; once you get

Protect Ngértwurk}ﬂur newly Franied

Plus”, you will need to

MATBOARDS & MOUNTBOARDS We P TrOoImn Hll’]ﬂg{_ "J artwork home.
use only 100% cotton ragmats or buffered '
lignin free matboards, most of which have + Do not expose your artwork to direct sunlight.
"MicroChamber® technology”. The new * Hang your picture using two hangers for maximum
"MicroChamber® technology” aggressively holds air security.
pollutants and acids away from the artwork and will actually - The optimal humidity in your home should be
encapsulate and neutralize them. anywhere from 68 to 74 percent.
+ Do not hang your artwork on a brick or concrete wall,
Materials that touch and support the art must be lignin free. due to potential condensation.
ek gra des of msthosyds snd mstsihoads coriaa Iigﬂin, *Lr..;“.-.q.m.rr.,#rt « Brin g your artwork into your

This agent, over time, will daimage the art and quickly discolor local Fastframe store every three

the media L{::-uching it. Mathoards that contain these years for a FREE inspection.

contaminants may display a yellow bevel. The quality If you have any suspicion of

matboards and mountboards used in Preservation Plugw damage, please bring in your

I&*aming do not contain these contaminants. artwork immed‘iatel}’ for
evaluation.

REMINDER: If you choose not to select S e S s e e o e e sty

Fastframe's Preservation Plus®, NEVER have ;‘? I f P F}l '<.‘.:

, El'é}t ame kFreservation Flus™ @

your fine artwork permanently mounted or i
'1.

e .
allow it to touch the glass. Using permanent IF\I E}L CTION SCI {[ [)UI F *

materials could destroy the artwork's value.
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