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HUMANI2: ART APPRECIATION

Prerequisites:  ENGLONE and ENGLART

C o u r s e  D e s c r i p t i o n
An introduction to the elements and principles of art (music, dance, architecture, sculpture, painting and film) through a critical examination of the major art works, movements and styles in the Philippines and the world. It is principally a study of arts as processes of the creative imagination in dynamic interaction with its multi-faceted worlds.

To enable the students to appreciate the arts, the course will foreground the study of the arts and their elements on a story of how the basic human impetus to express oneself in enduring forms of beauty is born out of the struggle of the spirit on the day-to-day level.  The arts provide the tangible and intangible examples of the magnificence of the human spirit which ennoble the mind and the heart of the beholder.  And it is one’s awareness of the monuments of the human spirit’s magnificence that opens the way for a student’s life-long and deepening intimacy with the arts.

O b j e c t i v e s

It is envisioned that at the end of the Art Appreciation course, each student shall have:

· Developed the basic knowledge about and critical understanding of the six art forms and their elements and contexts that constitute the different modes of representation and expression of art;

· Nurtured his or her critical thinking by developing dialogic relations between the self and the art(ist)s;

· Honed the basic skills of giving imaginative and intelligent responses to art;

· Grown in their attitudes towards the arts of the world and the Philippines, as well towards the artists whose creations continue to engage the human spirit in the love for beauty;

· Cultivated the appreciation for values of creativity, openmindedness, nationalism, and search for truth.

C r i t i c a l   A p p r o a c h   a n d   M e t  h o d o l o g y

Paolo Freire in his book The Pedagogy of the Oppressed (1970) posits the need of the use of the story approach to free the mind and spirit in the process of learning.  In light of this insight, Beethoven’s music can illustrate the story of triumph of the soaring imagination over physical and psychological limitations; and Maceda’s compositions can show how art is a willed choice for roots in one’s culture.  This story of struggle and triumph is evident in the lives of artists around the world and expressed in the artistic language specific to each artist, in his or her own culture and times.  Thus, to deepen the approach, the particular story of a work of art and the artist are also studied and appreciated in their own time, socio-historical and cultural contexts.

Thus, each art form, artist and work of art will be “read as story” using both critical reading practices of literature and art criticism.  Various methods can be utilized aside from the lecture and audio-visual presentations, such as field trips to art museums (for sculpture and painting), visits in situ to view sculptural and architectural works, interactions with art communities (like in Angono and Paete), and going to concert halls (for music and dance) and the cinema (for film). 

C OU R S E    O U T L I N E 

Week 1.  INTRODUCTION

The Nature of Art 

Art as Experience, as Expression, as Form

Art and Society, Art and Meaning

The Elements of Art

Weeks 2-3. MUSIC

Medium of Music.

Elements and Form.

WOLFGANG AMADEUS MOZART (1756-1791)

He wrote notes before he could write words.  

The Marriage of Figaro (1786)

The Magic Flute (1791)

Piano Sonata No. 15 in C Major, K545 (Sonata Semplice) (1788)

Piano Sonata No. 8 in A Minor, K310 (1778) 

LUDWIG VAN BEETHOVEN (1770-1827)

Personal Triumph Over Tragedy

Symphony No. 9 in D Minor, Opus 125 (1824)

Sonata No. 14 in C#, Op. 27, No.2, Sonata quasi una fantasia (‘Moonlight’) (1801)

LUCIO SAN PEDRO (1930-2002, National Artist 1991)

‘Creative Nationalism’ through Music 

Suite Pastoral (1956) 

Sa Ugoy ng Duyan (1943)

Lahing Kayumanggi (1962)

JOSE MACEDA (b. 1917, National Artist 1997)

Roots and Rhythms

Ugma-ugma (1963)
Pagsamba (1968)
Udlot-Udlot (1975)
Weeks 4-5.  DANCE

Body in Motion through Space

Body in Rhythms through Time

CLASSICAL INDIAN DANCE
Myth and Tradition, Cosmos and Dance

Dance in India has several classical forms and a number of local traditions.

Forms

Kathak, dance based on the mime performance of the kathaks/bards of northern India used in telling moral and mythological tales.

Odissi, classical dance from Orissa (eastern India) derived from temple dance tradition, with the characteristic tribhangi posture (“broken in 3 places”).

FLAMENCO

From Andalucia—Fire, Passion and Dance

Forms

Alegrías ;Bulerías; Cantiñas; Caña y Polo; Caracoles; Colombiana; Fandango; Granaína; Guajira; 

Jaleos; Malagueña; Martinete; Mirabrás; Romance; Rumba; Seguirilla; Sevillanas; Soleá; Tangos; 

 HYPERLINK "http://www.esflamenco.com/palos/entanguillos.html" Tanguillos; Taranto; Tientos; Verdiales; Zambra
Major Dancers

Carmen Amaya; La Yerbabuena; Antonio Canales; Antonio Gades; El Farruco
Major Works

Bodas de Sangre (Blood Wedding), Federico Garcia Lorca

El amor brujo, Manuel de Falla

Carmen, Georges Bizet; Carlos Saura (film on Carmen)
MODERN DANCE: 

MARTHA GRAHAM (1894-1991)

Ballet and Beyond, Footwork and Struggle 

Frontier (1935)

Appalachian Spring (1944)

Seraphic Dialogue (1955)

FILIPINO DANCE:

Leonor Orosa Goquingco (b. 1917, National Artist 1976)

Pioneer of Dance-Drama in the Philippines

Filipinescas: Philippine Life, Legend and Lore in Dance (1961)

Noli Me Tangere Dance Suite (1957)

AGNES LOCSIN 

Filipino Neo-ethnic Ballet

Encantada (1992)

Salome (1998)

Weeks 6-7.  ARCHITECTURE

The Elements and Media

The Classical Proportion

THE PARTHENON (447-432 B.C.)

Marbled Pillars from a Timeless World 

Iktinos and Kallikrates, marble, c. 225’x100’, column height 34’.  

Athenian Society and the Parthenon.  

Function, Structure, Style

Classical Order

The Parthenon and Hellenic Sculpture

Comparisons
Mesopotamian and Egyptian Temples 

Bahay-na-Bato

NOTRE-DAME, CATHEDRAL OF AMIENS (ca. 1220-1269)

Buttresses and Being, Gargoyles and God, Towers and Transcendence

Work initiated by Bishop Evrard de Fouilloy. Master Masons: Robert de Luzarches, Thomas de Cormont, Renaud de Cormont.  Chalk.  417’ in length 213’ overall width.

The Medieval World and Religion

The Plan and Construction of the Cathedral

Biblical Background: Kings, Matthew, Revelation

ST. PETER’S CATHEDRAL (ca. 1546-1564, 1590)

The Center of the Renaissance World 
The Renaissance

Piazza San Pietro, Rome.  Colonnade designed by Bernini.  88 piers, 284 pillars, 162 statues.

Dome designed by Michelangelo, commissioned by Pope Paul III in 1546, and finished under Pope Sixtus V (1585–90). Construction: bearing masonry.  

Style: Italian Renaissance to Baroque  

SAN AGUSTIN CHURCH (ca. 1587-1604)

Filipino Baroque
Intramuros and the Spanish Colonial Period

Actual construction began in 1587 and completed in 1606 under lay brother Antonio Hererra

SAN SEBASTIAN CHURCH (ca. 1883)

Philippine Gothic

Made of steel, design finished in 1883, raised to a minor basilica in 1890 & consecrated in 1891.
ST. LA SALLE BUILDING (ca.  1914)

Filipino Neo-classical Style

Planned and designed by Architect Tomas Mapua and built by Humphrey O'Leary.  

Construction was undertaken by Bro. A. Michael.  The Taft Avenue school grounds were "broken in" in March 1920, and the cornerstone laid on March 13, a year later.

Weeks 8-9.  SCULPTURE

The Elements

Media, Types, Forms

KOUROS (ca. 610-600 B.C.E. marble)

Body in Stillness

Comparisons: 

Venus of Willendorf (c. 25000-20000 BC)

Statue of a Youth (ca. 580 B.C.), Polymedes of Argos, Delphi 

Athena Parthenos (ca. 447-432 B.C.), marble, Pheidias, Athens 

Hermes with Young Dionysius (ca. 350 B.C.), marble, Praxiteles

Venus of Milo (ca. 1st c. B.C.)

MICHELANGELO BUONARROTI (1474-1564)

The old Masters were never wrong… -- Auden

Pieta (1496-1501), marble, 5’9, St. Peter’s, Rome

David (1501-1504), marble, 14’0, Academia, Florence

Comparisons:

Donatello, David (ca. 1425-30, bronze, 5’2-1/4)

Andrea de Verrocchio, David (c. 1476, bronze, 5’1-3/4)

Michelangelo, Rondanini Pieta (1555-64, marble, 7’5) 

GIAN LORENZO BERNINI (1598-1680)

Towards Baroque Sculpture

The Ecstasy of St. Theresa (1644-1647), Altar in Sta. maria della Vitoria, Rome

David (1623-24), marble, 170cm.

Tomb of Pope Urban VIII

AUGUSTE RODIN (1840-1917)

The thing-in-itself…--Rilke

The Thinker (1880), 68.6 x 89.4 x 50.8 cm

The Kiss (c. 1887-89), marble
GUILLERMO TOLENTINO (1890-1976, National Artist 1973)

The Vanguard of Classicism

The Bonifacio Monument (1933), cast bronze

The U.P. Oblation (1925)

NAPOLEON ABUEVA (b. 1917, National Artist 1976)

The Buoyant Mind

Allegorical Harpoon (ca. 1980)

Water Buffalo (1956)

Judas Kiss (1955)

Fredesvinda (1981)

Weeks 10-11.  PAINTING
The Elements

Media and Forms

LEONARDO DA VINCI (1452-1519)

The Renaissance Man

Mona Lisa (La Giaconda), (ca. 1479), oil on wood

Madonna and Child (Benois Madonna), (1478)  

Madonna and Child (Litta Madonna), (1490), tempera on canvas

Last Supper (1495-97), mixed tempera on plaster, 15’1 x 28’10

MICHELANGELO BUONARROTI (1474-1564)

The Reluctant Genius

The Ceiling of the Sistine Chapel (1509-1512), commissioned by Pope Julius II della Rovere
RAPHAEL (1483-1520)

The Youngest Master

School of Athens (1510-1511), c. 25’ wide

PICASSO (1881-1973)

Re-presenting Art

Guernica (1937), canvas, 11’6 x 25’6

Comparisons:

Paul Cezanne, Pines and Rocks (1900; canvas, 2’8 x 2’1-3/4)

Henri Matisse, Joie de Vivre (1905-06, canvas, 5’9 x 7’10-1/2)

Salvador Dali, The Persistence of Memory (1931, oil on canvas, 24 x 33 cm)

JUAN LUNA (1857-1899)

The Filipino Classical Painter

Spoliarium (1884), oil on canvas, 97x180 cm; oil on canvas, 425 x 775 cm.

 
VICTORIO EDADES (1895-1985, National Artist 1976) and THE MODERNS

Challenging Classicism

The Sketch (1928)

The Builders (1928)

Carlos ‘Botong’ Francisco, The First Mass in the Philippines (1965)

Vicente Manansala, Jeepney (1951)

Cesar Legaspi, Descension from the Cross (undated)

Anita Magsaysay-Ho, Lavanderas (1957)

Comparison:

Fernando C. Amorsolo, Maiden in a Stream (1921), Dalagang Bukid (1936) and Planting Rice (1946).

Weeks 12-13.  FILM

The Elements

AKIRA KUROSAWA (1910-1998)

The Storyteller of Japanese Cinema

Seven Samurai [Shichinin no samurai] (1954), Toho Co., Ltd. screenplay by Shinobu Hashimoto, Hideo Oguni and Akira Kurosawa [DLSU Library, IMS, PN 1997 K87 S5513 1992 v.1 ]
Ran (1985), Greenwich Film Production S.A. ; produced by Serge Silberman and Masato Hara ; screenplay by Akira Kurosawa, Hideo Oguni & Massato Ide. [IMS, V000223]

Rashomon (1950), RKO Radio Pictures ; scenario by Akira Kurosawa, Shinobu Hashimoto. [IMS PN 1997 R375 R37 1986a]

FRANÇOIS TRUFFAUT (1932-1984)

Nouvelle Vague du Cinema Français

Fahrenheit 451 (1966), Enterprise-Vineyard Film Productions ; produced by Lewis Allen ; screenplay by Francois Truffaut [IMS, V001390]

The 400 Blows [Les Quatre CentsCoup] (1959)
GIUSEPPE TORNATORE (b. 1956)

A Romance—with Cinema

Cinema Paradiso (1988)
LINO BROCKA (1939-1991, National Artist 1997)

Towards Social-Realist Poetics

Maynila sa Kuko ng Liwanag (1975), screenplay by Clodualdo del Mundo, Jr.  [IMS V001903]

Macho Dancer (1988), Special People Productions; produced by Boy C. de Guia; story and screenplay by Ricardo Lee and Amado Lacuesta. [IMS V001434]

Kapit sa Patalim: Bayan Ko (1984), story and screenplay by Jose F. Lacaba.  [IMS V001408]

ISHMAEL BERNAL (1938-1996, National Artist 2001)

Myth and Modernity

Himala (1982)
City After Dark (Manila By Night) (1980)

Week 14.  FINALS

Synthesis 

Submission of Major Projects / Requirements

COURSE REQUIREMENTS

In order to pass the course, the student should meet the following requirements:

· Attendance and full participation in all classroom work—lectures, discussions, reports, project presentations, and other activities—and in alternative classes e.g., visits to the museum, art communities, and performance venues.

· Submission of 5 critical papers (3 to 5 pages for each art form except dance).

· Submission of all exercises and tasks.  Late submission of papers is not tolerated.

· Presentation of creative projects.

· A passing average (70%) in quizzes. 

· A passing grade (70%) in the long/major exam.

· Academic honesty, critical thinking and creativity—these are the hallmarks of a true Lasallian education and the student must adequately demonstrate these values throughout the term, and after.

ASSESSMENT /GRADING SYSTEM
Critical papers 3-5 pages for each art form (except dance)
50%

Exercises based on actual field trips/visits


10

Assignment/Quizzes on the contexts of the artworks

10

Creative projects and tasks




10

Long Exam





20

TEXTBOOK

Ortiz, Aurora et al.  Art: Perception and Appreciation.  Manila: University of the East , 1976 .  [NX 280 A7 1976]
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Selected Websites
ArtandCulture.com is an online resource -- a cross-disciplinary front door to the world of the contemporary arts
http://www.artandculture.com/?id=944
The official website of the Louvre Museum of France

http://www.louvre.fr/louvrea.htm
The official website of the Metropolitan Museum of Art, New York

http://www.metmuseum.org
The British Museum, London

http://www.thebritishmuseum.ac.uk/
Philippine Music, A Historical Overview by Corazon Dioquino

http://www.ncca.gov.ph/phil._culture/arts/music/music_phil-music.htm
Philippine Music Forms/Composition by Ramon P. Santos

http://www.ncca.gov.ph/phil._culture/arts/music/music_forms-comp.htm
Traditional Forms of Music by Ramon P. Santos

http://www.ncca.gov.ph/phil._culture/arts/music/music_trad-forms.htm
Lucila, Ida Beltran. “Choreographers in Philippine Dance.” 2002. National Comission for Culture and the Arts. April 13, 2004. <http: //www.ncca.gov.ph/ culture&arts /cularts /arts/dance/dance-choreo.htm>.

_____. “Philippine Theatrical Dance Forms.” National Comission for Culture and the Arts. April 13, 2004 < http://www.ncca.gov.ph/culture&arts/cularts/arts/dance/dance-theatrical.htm>.

Videos
Art and Science (influence of Greek art on modern civilization), Mystic Fire Video, 1991.

Art of the Western World from Ancient Greece to Post-Modernism   

    Volume 1, The Classical Ideal, A White Garment Of Churches-Romanesque And Gothic 

    Volume 2, The Early Renaissance, The High Renaissance, Realms of Light -- The Baroque

    Volume 3, An Age of Reason, An Age of Passion:  A Fresh View of Impressionism and Post-Impressionism

    Volume 4, Into the Twentieth Century, In Our Own Time                

CCP Encyclopedia of Philippine Art. Multimedia CD-ROM Edition. Manila: CCP, 1998.

Greek to Gothic (Ancient Italian Art), 1990.

Kuwadro (Documentary Series on National Artists in VCD), CCP, 2000.

How to Visit an Art Museum, Art of the Institute of Chicago, 1993.

Poetry in Space, NCCA, 1997.

The Engineering in the Arts, The Music of Engineering, 1995.

The Grand Tour Lecture Series (includes the Glory of Greece, the Grandeur of Rome, the Gothic World, etc.)

The JVC Smithsonian Folkways Video Anthology of Music and Dance of Europe, 1996.

The Renaissance (Art inside the Vatican), 1994.

The Restoration of the Sistine Chapel, Vaticani : Edizioni Musei, 1994.

The Third Millennium (Art inside the Vatican), 1994.

The Vatican Museums:  History, Art Works and Personalities, 1995.

Tragedy and Architecture, Mystic Fire Video, 1991.

Tuklas Sining Series.  Video Documentary Series on Philippine Arts. Manila: CCP, 1998.
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