LITERATURA AT PELIKULA

FACULTY:  Digna H. Santiago
      

SCHEDULE:  Thursdays, 1440 – 1750

COURSE DESCRIPTION

The study of Film in comparison to Literature.  The discussion of the elements they share in common:  the characters, the story, the theme and the style.  The exploration of the strengths and weaknesses, if any, of each.

The treatment of Film as a legitimate art form and proving the adage that ART IS CHOICE is even more meaningful because of the many options and devices open to a filmmaker and his collaborators.

The study of Film AS Literature.  The vision and voice of the writer is compared with the vision and hand of the director.

The discussion of conditions confronting the Filipino audience/reader, the issues affecting Philippine Cinema and the film’s impact on Philippine society.

COURSE OBJECTIVES

1. To discover why ART IS CHOICE:   whether it be a painting, a dance, a novel or a film, there are choices to be made;  for Film, in every sequence and every shot, there are hundreds of decisions that can be made.

2. To discuss FILM as ART (the idealist’s point of view):  covers the approaches and elements of film and the definitions of the roles of all the film COLLABORATORS.

3. To discuss MOVIE as a BUSINESS (the necessary evil:  no money – no movie):  tackles the stages of film-making as compared to those involved in Literature.

4. To compare FILM with different forms of LITERATURE:  includes the comparison of the elements/devices used by film vs. the others.

5. To study FILM (SCRIPT) as LITERATURE:  discussion of scripts adapted from other media and scripts originally written for the screen and discussion of “sources” of Filipino scripts.

6. To study the specific concerns of PHILIPPINE CINEMA:  covers  the study of the Filipino audience/reader, the Philippine setting vs. the Global village of films (Can we ever go international?) and the general problems of the local industry as they affect our Film students and viewers.

COURSE REQUIREMENTS

Aside from the lectures, readings and class discussions, the class will be asked to watch films (in class or on their own).  Reports, reviews, quizzes, results of group discussions and exams will test the student’s comprehension and interest in the subjects discussed.  Aside from  hand-outs, the class will be asked to read the required textbook:  MAKING MOVIES by SIDNEY LUMET.

There will be 2 MAJOR REPORTS:  an individual mid-term report and a final group report. LATE REPORTS WILL NOT BE ACCEPTED.

THE INDIVIDUAL MID-TERM REPORT – The student will choose a favorite CHARACTER from a novel, novella or play that she/he has read and the paper should discuss WHY such a CHARACTER made an impact on him/her. It could be the physical, emotional, psychological  make-up of the student’s chosen character, or the situation/story the character is in, or the “dialogue” or the writer gives the character, etc.  (Aspects of writing).  The student will also choose a favorite CHARACTER from a film he has seen and the paper should discuss WHY such a CHARACTER made an impact on him/her.  It could be the why the actor portrays his role, it could be the character as it is written (including dialogue), it could be the Director’s handling  of the material, it could be the costumes the actor wears, the way he was photographed,etc (Aspects of film).  (Example:  fr. a book:  Boo Radley fr. Harper Lee’s TO KILL A MOCKINGBIRD, fr. a film:  Hannibal as portrayed by Sir Anthony Hopkins in Jonathan Demme’s SILENCE OF THE LAMB).  Do not get the same character for both art forms though some of the books have been filmed.

The paper should be typed double-spaced using size #12.  The report proper (without the title page and bibliography, if any) should not be shorter than 3 pages but not longer than 4 pages.  The students will register their “pairs” not later then June 28 but no more than 3 students can have the character, so Ms. Santiago will accept the chosen artists on a first-come, first-served basis.

THE GROUP END-OF-TERM REPORT – The class will be divided into groups.  The group report will be a comparison of chosen scenes from Jane Austen’s SENSE AND SENSIBILITY with the film of the same title by Ang Lee.  The Group’s class presentation will be graded 40% while the Group’s hard copy report will be worth 50% while 10% will depend on the peer grades.  A “raffle” will be held to determine what topics will be assigned to the groups.  (NOTE:  There will be group heads who will also be responsible for duplicating for his group members the hand-outs to be given out).  This end report will take the place of the final exams.

The “scenes” from SENSE AND SENSIBILITY are:

1. Fanny Dashwood convincing her husband to reduce the annuity of the Dashwood girls.

2. Edward Ferrars’bonding with Margaret in Norland Park.

3. Edward’s relation w/ Elinore in Norland; Fanny saying Edward cannot choose a poor bride.

4. Marianne chiding Elinore on Edward’s “blahness”.  Elinore chiding Marianne on how fast her relation with Willoughby is progressing.

5. Marianne’s meeting w/ Willoughby & his courtship or non-courtship of Marianne.

6. Lucy’s divulging to Elinore that she (Lucy) & Edward are secretly engaged.

7. The unanswered letters of Marianne to Willoughby in London.

8. The ball:  Willoughby snubs Marianne.  Lucy meets Robert Ferrars.

9. Elinore tells Marianne why she kept the Edward-Lucy engagement a secret.

10. Marianne gets sick. Col. Brandon to the rescue.

11. Edward proposes to Elinore in Barton Cottage.  The end.

Every hard copy of the report must contain the following “chapters”.

1. THE STORY, THEME AND STYLE OF THE NOVEL VS. THE FILM

2. COMPARISON OF THE ASSIGNED SCENE IN THE FILM VS. THE BOOK*

3. DIRECTOR’S USE OF THE FILM ASPECTS (Script, acting, cinematography, etc.) TO PROMOTE HIS CHOSEN THEME AND STYLE

4. CONCLUSIION:  WAS THE FILM A SUCCESSFUL TRANSLATION OF THE NOVEL?

5. BIBILIOGRAPHY

6. EXHIBITS

The hard copy is to be submitted on the DAY OF THE PRESENTATION.  The main body of the report (without title page/bibliography/exhibits) must not be shorter than 5 pages but not longer than 6 pages.  It should also be typed double-spaced using #12. 

Every class presentation, meanwhile must not be longer than 10 minutes and will only tackle ITEM # 2:  COMPARISON OF THE ASSIGNED SCENE.  The group can opt for any manner of presenting its “case” in an interesting but informative manner to the class.  Dramatizations, use of overhead projection, video productions, etc. are encouraged and tapes must be cued to the right spot.  Innovative approaches that clarify the group’s conclusion will be welcome.  But the presentation cannot all be STYLE (or “PORMA”), the CONTENT of the presentation is even more important. Group also has to facilitate the bringing of any required equipment to the class.  Do not waste your alloted 10 minutes by simply replaying your assigned scene with no “added value”; and do not just COMPARE but TELL US WHY YOU THINK CHANGES, IF ANY, WERE MADE. 
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*The required textbook is Lumet’s MAKING MOVIES.  If  the student cannot access this book in local bookstores or in the library, the students can duplicate the copy of Ms. Santiago.

