EXT. THE MARCHETTE MANSION

F.B.I. agents are on the scene, scouring the scene for evidence.  CHRISTINE PETTIT is talking with the local DETECTIVE WOODS.

CHRISTINE

So, I guess the definite cause of death was the gunshot to the chest.

WOODS
Most likely.  We’ll know for sure after the autopsy.  Victim’s name is Colin Robbins.  He served time.  Five years.  Would have been two had he not decided to jump bail.  He was a local artist originally from New York.  Fresh out of prison.
CHRISTINE

Any suspects?

WOODS
He had alot of enemies around here.  Ex-girlfriends, their boyfriends.  The killer was sloppy.  Left fingerprints on the gun.  We also found some clothing fabrics over in the bushes, as well as several types of fibers on the victim himself.  We’ve already sent some samples to your lab guys.  They’ll let you know if they find anything.

CHRISTINE

Good.  Thanks for your cooperation.  It looks like we’ll catch the killer in record time.

CHRISTINE looks puzzled.

CHRISTINE

It almost seems too easy.

CHRISTINE stares off into space as she ponders the situation.

EXT. THE BEACH APARTMENT

KELLY is passed out on the beach chair.  DYLAN comes walking up the stairs.  He sees KELLY and is shocked.

DYLAN

Kel?

DYLAN bends down to feel KELLY’S face.  She is startled and wakes up, seeing DYLAN.

KELLY

Dylan.  What are you doing here?

DYLAN

A better question is, “What are you doing here?”.  You have something against a bed?

KELLY

I don’t know.  I have a huge headache.

DYLAN feels the back of her head.  He looks her in the face.

DYLAN

You’ve got a huge bump on your head.  Did Colin do that?

KELLY

I don’t know.  I can’t really remember.

DYLAN

Don’t worry about Colin anymore, Kel.  He won’t bother you ever again.

KELLY looks strangely at DYLAN.

KELLY

What do you mean?

DYLAN

Trust me.

KELLY is confused as DYLAN helps her stand.

DYLAN

Come on.

DYLAN helps KELLY walk into the house.

INT. NOAH’S APARTMENT — VALERIE’S ROOM

VALERIE is in bed.  NOAH walks in with a tray full of food.  He puts on the bedside table and shakes VALERIE gently.

NOAH

Hey, Val.  I’ve got you some breakfast here.

VALERIE opens her eyes and sits up slowly.

VALERIE

Oh, wow.  I slept like a log.

NOAH

I didn’t.

NOAH puts the tray in front of her and sits down.

NOAH

You never did explain to me fully what happened last night.

VALERIE

I don’t even want to think about last night.

NOAH

Okay.  You don’t have to talk if you don’t want to.  I just thought it would help.

VALERIE

Thanks.  I just want to kind of forget last night ever happened.  You know what I mean?

NOAH

Yeah.  I know exactly what you mean.  Enjoy your breakfast.

NOAH stands to leave, but VALERIE stops him.  VALERIE grabs his hand and sees that NOAH’S fist is bruised.

VALERIE

What happened to your hand?

NOAH looks down at it.

NOAH

I hit it on something last night.  No big deal.

VALERIE

You must have hit it hard.

NOAH

Yeah.  Hard enough to kill someone.

VALERIE frowns.

VALERIE

What’s that supposed to mean?

NOAH

Nothing.  Listen, I’m going to climb in the shower while you eat.  Enjoy.

VALERIE

Thanks for breakfast.

NOAH

You’re welcome.

NOAH exits.  VALERIE looks at her breakfast and smiles.

INT. THE MURDER SCENE

FBI AGENTS are covering the area.  CHRISTINE PETTIT is in charge of overseeing the investigation as she walks with several agents.  The PARAMEDICS load COLIN’S body inside, a sheet covering his face.  DETECTIVE WOODS walks over.

WOODS
Agent Pettit?

CHRISTINE

Yeah?  What have you got for me?

WOODS
The fingerprint report came back.  It looks like we have our murderer.

CHRISTINE

That was quick.

DETECTIVE WOODS hands CHRISTINE the report.  CHRISTINE opens it and reads it.

CHRISTINE

I don’t buy it.  I know this girl.  She’s not a murderer.

WOODS
That’s not what the fingerprint report says.  That’s not what Joe Patch would tell you if her were alive today.
CHRISTINE looks doubtful.

EXT/INT. THE SILVER BUNGALOW
GINA KINCAID is searching through the refrigerator for some breakfast.

GINA

Geez, guys.  Do you even eat?  What are you?  Rabbits?

There is a knock at the door.  GINA closes the fridge and walks up to the front door, opening it.  MATT DURNING is there, holding a bag of breakfast food.

MATT

Anyone up for breakfast?

GINA

(smiles)

Matt, how sweet.  What’s the occasion?

MATT

I need no occasion to surprise my best friend with some morning goodies.

GINA

What’d you bring me?

MATT

Sausages and biscuits.  Some eggs.

GINA

You won’t believe what a good time I had with Brandon last night.

MATT looks up, surprised.

MATT

You went out with Brandon?

GINA

Yeah.  I think he’s just about perfect.  Smart, good-looking, successful.  Everything I’m looking for.  Isn’t it great?

MATT

(sarcastically)

Gee, where could you have found a guy like that in New York?

GINA

Exactly.

MATT

So, what did you and Brandon do?

GINA

Went ice skating and we had a lovely time.

MATT

Well, how’s that going to work?  He lives in Washington and you live in New York.

GINA

I don’t know.  Maybe I’ll move.

MATT

Out of New York?

GINA

There’s nothing really keeping me there.

MATT looks worried.

MATT

Well, it just wouldn’t be the same.  Who would I whine and cry with about my lack of a love life?

GINA

There’s always a phone, Matt. I would never lose touch with you.  You’re my best friend.

MATT

Best friend.  Lovely.

MATT smiles sarcastically.  GINA kisses MATT on the cheek.

GINA

Thanks for the food.  You are so good to me.

MATT still looks upset as they continue to eat.  MATT stares longingly at GINA, but she doesn’t see his expression.

INT. THE BEACH APARTMENT

DYLAN and KELLY are in the kitchen.  DAVID and DONNA join them.

DAVID

Hey, Kel.  You slept pretty quietly last night.

DYLAN

Yeah, well, she should have.  She slept on the porch.

DAVID

The porch?  No she didn’t.  She was in her room.

KELLY

Dylan is just playing with you, David.  I wouldn’t sleep on the porch.

DYLAN frowns and looks at KELLY, confused.

DYLAN

Of course not.  David, you really are gullible.

DYLAN looks at KELLY inquisitively.

DONNA

David, you went out late last night.  Where’d you go?

KELLY

David, you went out last night?

DAVID

Just for a while.  I went home to get my toothbrush.  Can’t have that morning breath.

DYLAN

I hate to break it to you, young David, but you’re going to need a lot more than brushing those teeth to make me smell your breath in the morning.

DAVID

That’s okay, man.  I only make Donna do that.

DONNA

Enough about morning breath, already.

CLARE walks in.

CLARE

Good morning, everyone.

KELLY

Good morning, Clare.  Sleep well?

CLARE

I sure did.

DONNA

I heard.  We need to check into getting you another blow-up man.

CLARE

Was I snoring?

DONNA

I thought we were going to have to nail the furniture down.

CLARE

Oh.  Sorry.

DYLAN

Maybe that’s why Kelly was on the porch.

CLARE

You slept on the porch?

KELLY

For the last time, I did not sleep on the porch.

DAVID

I can vouch for that.  I came in pretty late, and she wasn’t out there.

DYLAN frowns and looks at KELLY.

DYLAN

Where did you sleep, Kel?

DONNA

She slept in her room, Dylan.

KELLY

Donna says I slept in my room.

DYLAN frowns.

DYLAN

Oh.

CLARE

You guys are acting tres weird today.

Everyone looks around at everyone.

INT. CASA WALSH

BRENDA, STEVE, JANET, and MADDY are having breakfast.

BRENDA

I am so glad for you guys.

STEVE

Thanks, Brenda.

JANET

I thought we had lost Maddy for good.

BRENDA

You got a happy ending.

JANET

Apparently so.

BRANDON enters.

BRANDON

Good morning, boys and girls.  How’s it hanging?

STEVE

Low and to the ground!

STEVE laughs.  BRANDON fake laughs.

BRANDON

That’s not what I’ve heard.

STEVE

Oh, really?

STEVE frowns and arches an eyebrow.

STEVE

What have you heard?

BRANDON

A gentleman never tells.

STEVE

You can tell me.  It’s about me.

BRANDON

Good morning, Maddy.  Is it nice to be home?

MADDY

Mommy and daddy.

BRANDON

That’s right,  Mommy and daddy.  You’re with them for good now.

MADDY

Steve meat head.

BRENDA and BRANDON laugh.

STEVE

Where did she learn that?

BRENDA

I’ll never tell.

STEVE looks devilishly at BRENDA.

BRANDON

Where’s that famous tape of yours?  I want to take a look at it.

JANET

In the V.C.R.  Steve watched it over and over again last night, but there was nothing on it.

BRANDON

Still, I’d like to look for something he may have missed.

BRANDON smiles at STEVE.

STEVE

Is that a crack at me?  I’ll have you know I scoured over that tape and found nothing.  There’s no way anything could be on that tape.

BRANDON

Seldom right and wrong again, Steve.  There has to be something on that tape, because the kidnappers wouldn’t have wanted it.

JANET

He’s got a point, Steve.

BRANDON

I’m going to go take a look.

BRANDON exits.  STEVE follows.

INT. THE BEACH APARTMENT

DYLAN, KELLY, DAVID, DONNA, and CLARE are having breakfast.  There is a knock at the door.

CLARE

I’ll get that.

KELLY

Whoever it is, tell them to go away.

CLARE gets up and walks to the door.  She opens it.  CHRISTINE is there, along with several FBI agents.

CLARE

Hi.

CHRISTINE

Is Kelly here?

CLARE turns.

CLARE

Uh, Kel.  It’s for you.

KELLY walks over.

KELLY

Christine?

CHRISTINE

That’s right, Kelly.  I need to have a word with you...alone.

KELLY

Why?

CHRISTINE

We shouldn’t discuss it here.

KELLY

I’m not going anywhere unless I know what it’s about.

CHRISTINE

You know why I’m here.  Don’t make me do this, Kelly.

DYLAN and DONNA walk over.

DYLAN

Christine?  What are you doing here?

CHRISTINE

This is between the police and Miss Taylor.  Kelly, follow me.

KELLY

No.

CHRISTINE

Colin Robbins was murdered last night.  Your fingerprints have been found on the murder weapon.

DYLAN and DONNA look at each other.

DYLAN

Is she under arrest?

CHRISTINE

Not yet, but I need to question you, Kelly.

KELLY

Okay.  Guys, can you clear out for a few minutes?

DYLAN

Sure.

DYLAN, CLARE, and DONNA exit.

KELLY

What do you want to know?

CHRISTINE

Where were you last night, Kelly?

KELLY

I was here, sleeping in my room.

CHRISTINE

And the others can vouch for that?

KELLY

Yeah.

CHRISTINE

Did Colin contact you recently?

KELLY

Yes.  He did.  He was high on drugs.

CHRISTINE

You look like you’ve been in a fight.  What happened?

KELLY

I took a scrape roller blading.

CHRISTINE

Uh, huh.  Kelly, the truth is going to come out, whether it be now or later.  Why don’t you just speed up the process?

KELLY

I don’t know what you’re talking about.

CHRISTINE

You’re lying to me, Kelly.  I’m going to have to place you under arrest for the murder of Colin Robbins.  You have the right to remain silent.  Anything you say can and will be used against you in a court of law.

Some AGENTS come forward and put KELLY in cuffs.  DYLAN, CLARE, DAVID, and DONNA come back inside when they see this.

KELLY

You can’t do this, Detective.

DYLAN

Kel, don’t say a word until you have a lawyer.  I’ll call Matt for you.  Don’t worry.

KELLY

But...

Tears form in KELLY’S eyes.

CHRISTINE

If you can not afford an attorney, one will be provided for you.

The F.B.I. AGENTS lead KELLY out as CHRISTINE continues to read her rights to her.

DONNA

Colin is dead?  They must be mistaken.  Kelly would never kill anyone.

CLARE

I can’t believe it.

DYLAN walks over and picks up the phone.  He dials a number and waits.

DYLAN

Matt.  It’s Dylan.  We’ve got a problem.

EXT/INT. CASA WALSH — DAY

BRANDON and STEVE are watching the video.  RONNIE has just gotten through running at them.  BRANDON shakes his head.

BRANDON

There’s nothing there.

STEVE

That’s what I’ve been trying to tell you.

BRANDON rewinds it a bit.  He stops at a certain point.

INT. TELEVISION

EXT. THE MARCHETTE MANSION

STEVE’S POV

STEVE

(v/o)

This is fun.  We ought to do things like this more often.

JANET

We have a daughter, Steve.  We can’t.

STEVE

(v/o)

We’re doing it now.  Besides, Nat and Joan don’t mind baby-sitting.

JANET

I know.  Come on.  Turn the camera back on.

STEVE

No problem-o.

STEVE starts filming the house.  STEVE quickly lowers the camera.

INT. CASA WALSH

BRANDON stops the tape.

BRANDON

Did you see that?

STEVE

What?

BRANDON rewinds the tape and pauses it at a certain point.  RONNIE is frozen, but BRANDON points to something over RONNIE’S shoulder.  The shape of a MAN can be seen gazing out the window at them.  It is very dsitorted and blurry and no face can be seen.

STEVE

Something is looking out the window.

BRANDON

No.  Someone is looking out the window.  I’ll bet it’s the guy that’s behind the kidnapping.

STEVE

I can’t make out the face.

BRANDON

Me, either.  It’s too blurry.

STEVE

Maybe it’s a sex pervert.

BRANDON

No, Steve.  I think you were the only sex pervert there.

STEVE

I wish there was some way we could enlarge the picture and clear it up a little bit.

BRANDON

Too bad Silver doesn’t work with a video station anymore.  I don’t know anyone else with access to the equipment needed to do something like that.

BRANDON turns off the tape.

INT. TELEVISION

NEWS ANCHOR TRACY GAYLIAN is on the screen.

TRACY
And in today’s news, the city of Los Angeles is anxiously looking forward to the big announcement concerning a new football team that may be bringing the sport back to Los Angeles.  This announcement will take place at the Tom Rose charity benefit, as he prepares to make his lifelong dream a reality.

BRANDON and STEVE turn their heads simultaneously to look at each other.

BRANDON

Tracy Gaylian.

STEVE

Are you thinking what I’m thinking?

BRANDON

Very rarely, but I think I might be.

STEVE

You used to bang the anchor woman!

BRANDON

Yes I did.

STEVE

She could look at the tape, Brandon.

BRANDON

My thoughts exactly.

STEVE

Hey.  While you’re there, you may be able to touch her on her---

BRANDON

Steve!  She’s a married woman.

STEVE

Just don’t let her husband find out.  You know you want to.

BRANDON

Sorry, Steve.  Business before pleasure.  I’ll go talk to her to see if she can do it.

STEVE

What do you mean “do it”?

STEVE raises his eyebrows and smiles.

BRANDON

Steve, stop it before I slap you.

STEVE

Oh, Brandon.  You know I love the rough stuff!

STEVE laughs as they start play-fighting.

INT. CALIFORNIA STATE PRISON — INTERROGATION ROOM

KELLY is there with CHRISTINE and several other AGENTS.

CHRISTINE

You’re going to have to talk to us sooner or later, Kelly.  It might as well be now.

KELLY

No.  Not until I see a lawyer.  You guys have had me here for hours now.  I’m not talking.

CHRISTINE

We’ll have you here until you answer our questions.

The door opens.

CHRISTINE

Your lawyer can’t help you, Kelly.  You might as well come clean.

MATT DURNING enters the interrogation room.

MATT

Actually, guys.  I’m her lawyer, and I think you’re harassing my client.

KELLY looks up.

KELLY

Matt?

CHRISTINE

We weren’t harassing her.  We were just asking her questions.

MATT

Which you know is against her civil rights without me present.  I need to confer with my client and I think you should excuse us, boys, or I’ll file charges against you and have this case thrown out on a technicality.

The AGENTS look at MATT angrily.

CHRISTINE

Come on, guys.

The AGENTS exit the room, shutting the door.

KELLY

I can’t believe you’re here.  Thank you.

KELLY hugs MATT, who embraces her.

MATT

Okay.  Tell me everything you know from start to finish.

INT. A T.V. STATION

BRANDON is standing by watching the people work.  TRACY GAYLIAN enters.  She sees BRANDON and smiles.

TRACY
Whoa.  Brandon.  Blast from the past.  When Dave told me I had a visitor, I never suspected to see you.

BRANDON

I hope you’re not disappointed.

TRACY
No.  I haven’t seen you since that time in Hawaii.  Are you and Kelly still together?

BRANDON

Not exactly.  I moved out to D.C.

TRACY
Really?  You’re a long way from home, Brandon.  Washington, D.C. is on the other side of the country.

BRANDON

This I know.  I’m not exactly here on a social visit, Trace.  I need a favor.

TRACY
Hmmm.  Should I do favor for a man who broke up with me for his former girlfriend just after he told me he loved me?

BRANDON

I think you should.  After all, you have forgiven him.

TRACY smiles.

TRACY
I don’t know.  I think he should grovel a little more.

BRANDON

Do you really think that’s necessary?

TRACY
I do.

BRANDON smiles.

BRANDON

Should I get down on my knees and beg?

TRACY
Don’t bother.  I’m just playing with you, Brandon.  I’m a married woman now.  I could care less what you did to me in college.  What favor do you need?

BRANDON

Actually, I have a video tape of something and I need the picture enhanced.  Can you help me?

TRACY
It’s not X-rated.  Is it?

BRANDON laughs.

BRANDON

Very funny.  No.  I’m guessing you heard about the kidnapping of Maddy Sanders.

TRACY
Yeah.  I’ve been reporting on it.

BRANDON

The kidnappers were after this tape.  Steve and I found an image on it, but we can’t see it too well.  Do you think you can help me?

TRACY
Sure.  I’ll have someone in production take care of it.  One condition, though.

BRANDON

Name it.

TRACY
An exclusive interview with Steve and his family when this is through.  Also, we get to show the tape on air whenever the kidnappers are caught.  I sense a bigger story here.

BRANDON

I’d have to talk with Steve, but I’m sure he’d go for it.  He likes spotlight.

TRACY
I remember.

BRANDON hands her the tape.

BRANDON

I’ll have to show them which frame to fix, but other than that, I guess I’m done.

TRACY
Okay.  Come on.  I’ll lead you to production.

BRANDON

Just one question, though.

TRACY
What?

BRANDON

You do mind a little bit about how we ended.  Right?

TRACY smiles.  She holds up her hand and holds her thumb and pointing finger close together.

TRACY
Maybe that much.

BRANDON reaches up and spreads her thumb and finger apart a little bit.

BRANDON

How about that much?

TRACY
Don’t push your luck.  Come on.

BRANDON laughs and follows TRACY away.

INT. CALIFORNIA STATE PRISON

MATT is alone with KELLY in the interrogation room.

MATT

You don’t remember anything about last night?

KELLY

The last thing I remember is sneaking out the window.

MATT

What were you going to do, Kelly?

KELLY

I wanted to get rid of him.

MATT

Did you want to kill him?

KELLY

Honestly, yes.  I did.  This is all client-attorney privilege.  Right?

MATT

Right.  I am bound by it.  I can’t tell anyone what we discuss.

KELLY

Good, because I know I didn’t kill him, Matt.  I wanted him dead, but I would never take another life.

MATT

Kelly, you killed Joe Patch.  Remember?  The D.A. is going to use that against you.

KELLY

But that was self-defense.

MATT

I know, but you can’t say things like that in court.  Hopefully, you’ll never have to take the stand, but I must warn you.  They have your fingerprints on the murder weapon and a motive.  Do you have an alibi?

KELLY

No.  I sneaked out.  Remember?  Of course, David and Donna don’t know that I left.  Dylan found me on the porch this morning.  He would be the only one who knew I wasn’t in my room.

MATT

Good.  We’ll try to use that.  David and Donna can testify for you.

KELLY

And Clare.

MATT

The more, the merrier.

The door opens and F.B.I. AGENTS walk back in, followed by JESSE VASQUEZ.

JESSE

Hello, Kelly.

KELLY

Jesse?  What are you doing here?

JESSE

Actually, you’re not going to like this.  I’m the one who’s going to be prosecuting your case.

KELLY gets angry.

KELLY

You’re sending me to prison?

JESSE

Sorry, Kelly.  I have a job to do.

KELLY

I guess your job requires you to stab your friends in the back.

JESSE

It’s not my fault you’re here, Kelly.  I didn’t put your fingerprints on that gun.

MATT

We’re going to find out who did.  My client didn’t kill Colin Robbins.

JESSE

The evidence is overwhelming.

MATT

The evidence is wrong.

They shake hands.

JESSE

I wish you luck, Mr. Durning.

MATT

I’d like to say the same, but I can’t.  Sorry.  Call me Matt.

JESSE

I understand.  Kelly, the F.B.I. wants to talk to you now.

MATT

Kelly, don’t worry.  I’ll be here the whole time.

KELLY nods her head.

INT. NOAH’S APARTMENT – MELROSE PLACE
NOAH and VALERIE are on the couch, curled up together.

VALERIE

What have you got planned for the day?

NOAH

Well, right now, I planned on getting you to tell me what happened last night.

VALERIE’S face falls.

VALERIE

Why?  I’ve been through this before, Noah.

NOAH frowns.

NOAH

I know.  I think you should talk about it, Val.

VALERIE

I really don’t want to relive my past, so I’m just not going to do anything about it.  Okay?

NOAH

Okay, but you should at least talk about it.

VALERIE

I can’t, Noah.  I’m sorry.

VALERIE tears up and turns to exit.  NOAH stops her.  He looks her in the eyes.

NOAH

I want to help you, Valerie.  Please.  Talk to me.

Tears fall from her eyes.

NOAH

Look at me.  It wasn’t your fault.  You know that.  Right?

VALERIE

I do.  It took me a long time to understand that after my father raped me, and after that whole thing with you.  Noah, if I had to go through that again, I don’t know if I could handle it.

NOAH holds her tightly.

NOAH

I understand.  What your father did to you was horrible, Val.  What my brother Josh tried to do to you was horrible, but it wasn’t my fault.  Okay?  Don’t push me away because of what happened in the past.

VALERIE

What happened with my father is not going to happen again.  It’s over.  Colin will never bother me again.

NOAH

You can be sure of that.  I’d do anything to protect you, Val.  Anything.  If it wasn’t for me, you wouldn’t have had to go through this the first time.

VALERIE

It wasn’t your fault.  Don’t feel responsible.

NOAH

But I do feel responsible.

VALERIE

Don’t.

VALERIE and NOAH lock eyes until VALERIE moves in and kisses him.  They kiss passionately.

INT. THE POLICE STATION – THE INTERROGATION ROOM

CHRISTINE is there with MATT, KELLY, JESSE, several F.B.I. AGENTS, and DETECTIVES.

CHRISTINE

So, you never went near Colin after he attacked you last night?

KELLY

No.  I went to bed.  He beat me up.  I was tired.

CHRISTINE

You were tired.  After he beat you up, why didn’t you call a doctor?

KELLY

I thought it was unnecessary.

CHRISTINE

You say he beat you, but you have no proof or documents to back that up.

MATT

With all due respect, Agent Pettit, she didn’t get those bruises doing her nails.

CHRISTINE

I know.  She lied before when she said she hurt herself roller blading.  That just makes me think you’re lying about other things, too.

KELLY

I’m not.  I don’t remember anything that happened that night.

CHRISTINE

You don’t remember?  I thought you were sleeping.

MATT

Which is a good reason for not remembering anything.

CHRISTINE

You sneaked out last night.  Didn’t you, Kelly?  You sneaked out and killed Colin Robbins.

KELLY

No.  I didn’t.

CHRISTINE

But you just said you couldn’t remember.

KELLY

I can’t.

CHRISTINE

So there is a possibility that you did and don’t remember it.  You have a huge bump on your head.  Maybe you have a concussion.  Short-term memory loss is common with concussions.  How do you know that you didn’t kill him and lose it in your short term memory?

KELLY

I would never kill anyone.

CHRISTINE

We already know that’s not true.  Joe Patch knows that’s not true.  You have a lot of explaining to do, Kelly.  A lot.  You’re in big trouble.

MATT

You’re grasping for straws, Agent Pettit.  You have no proof that she fired that gun.  All you have is circumstantial evidence, not enough to hold up in court.

CHRISTINE

I beg to differ.  I have neighbors who state that they saw Miss Taylor sneak out the window of her apartment.  I also have the same neighbors who saw her sleeping on her porch.  You’ve been lying to me, Kelly, and I want to know what you’re covering up.

KELLY

I’m not covering up anything.

CHRISTINE

Yes, you are, so you had better start cooperating, because one way or another, you’re going to tell me what you know.

MATT and KELLY stare at CHRISTINE.

EXT./INT. THE SILVER BUNGALOW

GINA and DONNA are seated in the kitchen.

GINA

He really beat Kelly up?

DONNA

Yeah.  He stepped over the line this time.  That’s why David and I stayed over at Kelly’s.

GINA

Do you think Kelly killed him?

DONNA

Of course not.  She was asleep all night.

GINA

Hmm.  As many times as I’ve dreamed about Kelly getting smacked around, I still feel bad, mostly because I always pictured me doing it.

DONNA

Be nice.

There is a knock at the door.  DONNA stands, walks over, and opens the door.  Standing there is ANDREA, a smile on her face.

ANDREA

Hey, Donna.  I got the results.

GINA

Results from what?

DONNA

Oh!  Nothing, Gina.  Can you excuse us a minute?

GINA

Fine.  Keep your little secrets.  See if I care.

GINA exits and goes to her room as ANDREA comes and takes out a file, opening it.

DONNA

So, what’s the verdict?

ANDREA

Donna, you’re pregnant.

DONNA

Oh!  Yay!

DONNA jumps up and down and hugs ANDREA, who smiles.

ANDREA

Congratulations, Donna.  I’m happy for you and David.

DONNA smiles and laughs happily.

INT. THE POLICE STATION

MATT walks out of the interrogation room.  DYLAN walks up.

DYLAN

How is she?

MATT

Not good.  The prosecutor’s case is strong, Dylan.  They barraged her with questions in there.  It doesn’t look good.  This is going to go to trial, I’m afraid.  They’re not letting her see anybody, so you won’t be able to see her tonight.  I’m going to go keep her company until she goes to sleep.

JESSE enters.

JESSE

Dylan!

DYLAN

Hey, Jesse.  What are you doing here?

JESSE

I’m working on Kelly’s case.

DYLAN is shocked.

DYLAN

You’re prosecuting against Kelly?

JESSE

It’s my job, Dylan.

DYLAN

Yeah.  It’s part of your job to stab your friends in the back.

JESSE looks at DYLAN.

JESSE

Dylan, this isn’t personal.  I took a vow.

DYLAN

To what?  Remain unemotionally involved?  She’s your friend, Jesse.  She’s your wife’s friend.  How can you prosecute her?

JESSE

I took an oath when I went into office to uphold the law.  I hope I lose, but with the evidence, I don’t think I will.

DYLAN

You will.  You lawyers are all the same.  You know?  Always willing to sell out your friends for a quick buck.

JESSE

I’m sorry you guys feel this way.

DYLAN

We’re sorry, too.

JESSE

I guess there’s nothing left to say.

DYLAN

I guess not.  You’d better run and build your case.  Wouldn’t want to be unprepared in court.  Would you?

JESSE frowns and walks away.  MATT pats DYLAN on the back.

MATT

He’s caught in the middle here.  You should give him some slack.

DYLAN

Maybe, but he’s not going to give Kelly any.

INT. PARKING GARAGE — TV NEWS STATION

BRANDON and TRACY come off of an elevator, walking down through the dark rampway.

TRACY
Oh, come on, Brandon.  You know you want to move back to L.A.

BRANDON

I have a life in D.C. now.  I do miss everyone, though.

TRACY
I could always put a good word in for you here at the station.

BRANDON

Thanks, but if I ever do move back here, I want to stick with a newspaper.

TRACY
Newspaper is dying out, Brandon.  The internet is taking over.  You’re gonna be lost in the shuffle.

BRANDON

We’ll see.

They get to BRANDON’S car.

TRACY
Okay.  We should have the tape done within a day or two.

BRANDON

Just let me know as soon as you get it done.

TRACY
You bet.  See you later.

BRANDON

Bye.

BRANDON gets in his car, starts it, and pulls away.  TRACY smiles and shakes her head.  She then turns and walks back towards the elevator.  She looks up and sees TRILLING smoking a cigarette by the elevator door.  He is dressed in a dark gray trenchcoat.
As TRACY gets closer, TRILLING drops his cigarette, stamps it out, and takes a step towards her.

TRACY gets a bit uncomfortable and starts to turn around, but TRILLING is upon her, grabbing her by covering her mouth.  He quickly takes out a gun and puts it to her head.

TRILLING
Where’s the tape?

TRACY
What tape?

TRILLING
Don’t play games with me!  Where is the tape?!

INT. BRANDON’S CAR

BRANDON stops at the exit to the garage.  He frowns as he looks for something inside his pockets.

BRANDON

Where’s my cell phone?

EXT. THE ELEVATOR

TRILLING jerks TRACY and throws her against the wall.

TRACY
I don’t have the tape!  It’s upstairs in production.

TRILLING
You’re going to get it for me.  Right now.

INT. THE GARAGE

BRANDON returns, pulling his car into a parking spot.  He gets out and begins walking towards the elevator.

EXT. THE ELEVATOR

BRANDON enters just as the doors close shut.  He presses the button to go up.

INT. THE ELEVATOR

TRILLING has the gun to TRACY’S head.  She is frightened.  The elevator goes up.

EXT. THE ELEVATOR

BRANDON looks impatiently at his watch as he presses the button by the elevator door.

INT. THE NEWS STATION — UPPER FLOOR

The elevator doors open and TRACY comes walking out with TRILLING close behind, giving her a threatening look while concealing his weapon.  TRACY reluctantly walks towards the production room with him close behind.

INT. THE PRODUCTION ROOM

TRACY and TRILLING enter the room.  TRILLING shuts the door behind them.

TRILLING
Give it to me.

TRACY
Let me find it.

TRACY begins looking through the tapes as TRILLING holds a gun on her and glances through the window to the outside of the office.

INT. ELEVATOR

BRANDON is on it now, as it is going up.  He is whistling a tune.

INT. PRODUCTION ROOM

TRILLING is getting impatient as TRACY searches through videos.

TRILLING
Hurry up, dammit!

TRACY grabs a tape and hands it to him in tears.

TRACY
Here it is!

TRILLING looks at the tape and smiles demonically.

TRILLING
Come on.  You’re getting me out of here.

TRILLING jerks TRACY by her arm and pushes her towards the door.  She opens it and walks out.  As they walk towards the elevator, the doors open.  BRANDON walks off.  He smiles at TRACY, but soon frowns as she quickly ignores him, being pushed onto the elevator next to him by TRILLING.  BRANDON runs over to the door.

BRANDON

Hey, Trace!  I forgot my cell phone!

He jumps into the elevator just as the doors close and finds himself face to face with TRILLING’S gun.

BRANDON

Oh, my God.

TRILLING
Adios, amigo.

BRANDON ducks just as he fires the gun.  A shot rips into the wall as BRANDON rams TRILLING back against the back wall.  BRANDON nails TRILLING with a right to the jaw as TRACY screams.

TRILLING points his gun back up at BRANDON, but TRACY grabs his arm, allowing BRANDON to hit TRILLING again.

The gun clatters to the floor and TRILLING shoves TRACY against the wall, smacking her head.  He nails BRANDON with a right as the elevator reaches the garage.  The door flies open and BRANDON falls to the ground.

TRILLING charges out of the elevator and takes off running down through the rampway.  TRACY steps off as BRANDON stands.

BRANDON

Wait here!

TRACY
Brandon, no!

BRANDON takes off running down the sloped conrete rampway, gaining on TRILLING, who turns the corner as a car comes barreling towards him, screeching to miss him.  TRILLING jumps up on the hood and jumps to the other side, continuing his sprint.

BRANDON grabs the side railing and springs down to the next level, cutting off TRILLING with a tackle.  They go staggering back against a row of cars, swinging at each other violently.

TRILLING swings at BRANDON with a right, but he ducks and nails TRILLING with a hard right.  TRILLING grabs BRANDON in a head lock and throws him onto the trunk of a car.  He decks BRANDON with a right.  BRANDON kicks TRILLING in the stomach.

BRANDON yanks the back of the trenchcoat up forward over TRILLING’S head, hockey-style and decks him with a left and then a right.  TRILLING falls back to the ground.  TRILLING quickly reaches down and pulls out an ankle gun, his spare.  He points it up at BRANDON, whose eyes widen.

BRANDON

No!

A shot fires as BRANDON dives behind the car.  The bullet goes into the window as BRANDON ducks down.  SECURITY GUARDS round the corner along with TRACY.

TRACY
They came down this way!

TRILLING hesitates, but turns and takes off through the garage as TRACY arrives with security.  BRANDON comes out from behind a car.  TRACY hugs him.

TRACY
Brandon, thank God you’re okay!  You could have been killed!

BRANDON

Did he get the tape?

TRACY
No.  I gave him the wrong one.  When he gets home, he’ll be watching yesterday’s weather report.

BRANDON smiles and laughs, an almost insane laugh of frustration.

BRANDON

Trace, you’re the best.

INT. THE INTERROGATION ROOM

MATT is there with KELLY.

KELLY

I can’t believe the questions they were asking.  I felt like I was on trial already.

MATT

That’s what it’s going to be like.  Be ready.

KELLY

Let’s just change the subject and forget about this for now.  So, how’s New York?

MATT

I like it.  Juliane and Patricia are doing great.

KELLY

You named the baby Patricia?

MATT

Yeah.  After my brother Patrick.

KELLY

You and Julianne...Are you two...

MATT

No.

KELLY

You should find someone special for you.

MATT

Kelly, you know how sometimes, you just spend enough time with someone, love just kind of sneaks up on you?

KELLY

Kind of like me and Brandon.

MATT

Well, I think it happened to me, but I didn’t realize until this morning how much this person means to me.

KELLY

Who is she?

MATT

You wouldn’t approve.

KELLY

I wouldn’t?  Well, it narrows it down either Valerie, who you barely know, or...Oh, my God.  No, Matt.  Not her.

MATT

It’s not like I planned it.  I’m not even sure when it happened.

KELLY

No.  Am I in hell?  First Dylan, then Brandon, now you?  What has Gina done?  Some sort of brainwashing on all my ex-boyfriends?

MATT

I’m sorry.  Okay?  She was just hinting at leaving New York and it got to me.  That’s all.  I wouldn’t want her to go.  She’s my best friend.  When I left here, I was hurting.  I thought I could go back home and forget all about this place.  Forget about you.  One day, I go into a coffee shop.  I purchase a cup of coffee, and I’m waiting in line, only I realize I don’t have my wallet.  The manager is about to hire me for a day as a dishwasher or something when I run into Gina and she laughs at my situation.

KELLY

She’s always good at laughing at other’s misery.

MATT

It wasn’t like that.  She paid for the coffee and we sat down and caught up.  I realized during our conversation that this wasn’t the same whiny Gina that had left Beverly Hills months earlier.  She was full of life and healed from the memories of angst that lives here for people like us.

KELLY

People like us?  Matt, you’re not like Gina.

MATT

But I am.  We were both outsiders here, Kelly.  We never belonged.  I was a stand-in for Brandon and she was a sad, lonely soul.  In New York, we weren’t on the outside.  We didn’t have you or Dylan or Donna or Brandon’s ghost hovering over us.  We only saw each other, and it was the start of a friendship that I now cherish and enjoy.  Gina is great person when you get to know her, Kelly.  She really is.  I honestly feel that no one here ever gave her a fair shake, and I scold myself for that, too.  Kelly, the green eyes of jealousy reared it’s ugly head this morning when I heard she went on a date with Brandon last night.

KELLY

I can’t say I was happy about that one, either.  Have you told her how you feel?

MATT

No, and it doesn’t look like I ever will.  Brandon moved in quick.  Guess it’s my payment for moving in on you so quick years ago.

KELLY

Matt, if it’s meant to be, it will work out for you.  (pause, silence)  What?

MATT

I think marrying Dylan would be a big mistake for you.

KELLY

That’s not for you to decide.

MATT

I didn’t say it was.  If you’re happy, I’m happy, and I expect the same in return.

KELLY

Well, I’m not happy right this moment.  I’m in prison, you goof.

MATT smiles.

MATT

Not for long.

INT. THE BEVERLY ROYALE HOTEL — DYLAN’S ROOM

DYLAN enters the room.  BRENDA is there.  DYLAN frowns when he sees her.

DYLAN

How’d you get in here?

BRENDA

I’m very charming with the maids.

DYLAN

Why are you here?

BRENDA

I just wanted to see you, and to tell you that Steve got Maddy back last night.

DYLAN

Oh.  That’s great.  Too bad Kelly got arrested for murder today.

BRENDA

What?

DYLAN

I guess you didn’t watch the news.  Yeah.  She got arrested for killing the man who took Maddy.

BRENDA

That guy Colin?

DYLAN

Yeah.

BRENDA

Can we see her?

DYLAN

I’m afraid not.  She’s locked up.  I’m actually about to head out to Ojai.  I got a lead on Toni’s grave I need to check out.

BRENDA

That’s great.  Can I go with you?

DYLAN

I don’t think so.  This is nothing you want to get involved in.

BRENDA

Sure I do.  Besides, you can show me this Pink Moment you think so much of.

DYLAN

Okay, but I’m taking the motorcycle.

BRENDA

Well, I will be your biker mama for the evening.

DYLAN reaches over and grabs the fax as there is a knock at the door.  DYLAN frowns as BRENDA smiles.

BRENDA

Not so fast.

DYLAN

Geez.  Who could that be?

DYLAN quickly walks over and answers the door.  Standing in the hallway is IRIS MCKAY and ERICA STEELE.

IRIS

Greetings!

DYLAN

Iris.  Erica.  Oh, man.

ERICA

Why do you look surprised to see us?

DYLAN

Well, it’s been a long couple of days.

ERICA

We told you we were coming out for the wedding.

BRENDA

Iris!

IRIS

Brenda!

IRIS hugs BRENDA as ERICA rolls her eyes and enters, slapping DYLAN five on the way in.

ERICA

So, bro.  Where do you keep the liquor?

DYLAN

Away from underage people.  You know, I hate to do this to you guys, but I have a desparate emergency to attend to and I may be gone all night.

IRIS

All night?!  But, Dylan.  We just got here and you’re getting married!

DYLAN

I know, and I would put this off if I could, but I have to take a trip.

ERICA

What else is new?  You never do make time for us, anyway.

DYLAN

Erica, I’ll have Hector swing up and here and give you guys anything you want.  He’ll explain everything.  Good to see you, sis.  Iris, make yourselves at home.  I have to run.  See you tomorrow.  Come on, Bren.

DYLAN turns and walks out the door as BRENDA shrugs at IRIS and ERICA before following DYLAN out the door.  IRIS looks at ERICA with disappointment.

IRIS

Well, I never...

INT. THE VASQUEZ HOME

ANDREA is there with HANNAH, watching television.

HANNAH

Why are you so mad at dad?

ANDREA

It’s just that I don’t agree with him.

HANNAH

Why not?

ANDREA

I’ll explain it to you when you’re older.  Now go to your room.

HANNAH

Fine.  Explain everything to me when I’m older!

HANNAH exits as JESSE walks through the front door.

JESSE

Hello, honey.  How was your day?

ANDREA

Oh.  So you’re not going to mention what I just saw on television?

JESSE

Is it about Kelly?

ANDREA

That’s exactly what it’s about.  How could you?  She’s one of my oldest and dearest friends.

JESSE

Be that as it may, she is being tried for murder, and if I do less than the best I can, I am not doing my job.

ANDREA

Why can’t one of your assistants handle it?

JESSE

Because I handle all the capital murder cases.  Believe me.  If Kelly is innocent, the system will work.

ANDREA

The system?  Please.  It’s never wrong.  Is it?  And what do you mean “if” Kelly’s innocent?  She didn’t kill that guy, Jesse.  I know her.  She’s one of the best friends I’ve ever had.  Drop the case.

JESSE

I can’t.  My hands are tied.

ANDREA

Well, until your hands are untied, I’m going to stay with Kelly at the beach apartment.  I don’t want her thinking that I support you.

JESSE

You don’t need to do that.

ANDREA

I am doing that, and I’m taking Hannah with me!  Enjoy having the house to yourself!

ANDREA storms out of the room.

EXT. OJAI, CALIFORNIA

The hills and bright flowery colors of the city are seen.

CAPTION:

OJAI, CALIFORNIA

EXT. THE OJAI GRILL

DYLAN and BRENDA pull up on a motorcycle, coming to a stop and shutting off the engine.

BRENDA

What are we doing here at a diner?

DYLAN

Stopping by to see a friend of mine.  He’s going to put us up for the night.  Come on.

DYLAN and BRENDA get off the motorcycle and start taking off their helmets.

INT. THE OJAI GRILL

DYLAN and BRENDA walk in.  They walk up to the WAITRESS, whose name tag says COLLEEN.

DYLAN

Hi.  We’re here to see the owner.

COLLEEN

Really?  Who are you?

DYLAN

An old friend of his.  Dylan McKay.

COLLEEN

Okay.  I’ll go find him.

COLLEEN exits.

BRENDA

We’re staying overnight?

DYLAN

Yeah.  Is that a problem for you?

BRENDA

No.  Not at all.  I just didn’t bring a change of clothes.

DYLAN

Ya know, I hear there are stores here in Ojai.  I’ll buy you some clothes.

BRENDA

This feels like old times.  Doesn’t it?

DYLAN

Yeah.  I guess it does.

JAKE HANSON enters from the back with COLLEEN.

JAKE

Dylan!

DYLAN

Jake!

DYLAN and JAKE shake hands and give each other a man hug.

JAKE

What are you doing up here, man?

DYLAN

I’m in town to see someone.  I was hoping to collect on that offer for a place to stay for a night.

JAKE

Yeah.  Sure.  No problem.  We’ve got a spare bedroom.  Dylan, this is my wife, Colleen.
JAKE points to COLLEEN.

DYLAN

Your wife?  Jake!  You committed man, you!

COLLEEN

It’s nice to meet you, Dylan.

DYLAN

You, too, Colleen.  Welcome to the family.

JAKE

You are Brenda, if I remember right.

BRENDA

You have a good memory.

JAKE

You guys are welcome to stay with us.  No problem.  I must warn you, though.  My son is a slob.

DYLAN

You have a son?

JAKE

His name’s David and he’s thirteen.
DYLAN

Thirteen?  How did this happen?
JAKE

Well, if I have to tell you that, you ain’t doin’ it right, old friend.
DYLAN

Just sayin’.  Last time I remember, I didn’t see any diaper bags hanging from your motorcycle.

JAKE

It’s kind of a long story.  You see, I didn’t know David existed until he was four years old.

COLLEEN

I showed up on Jake’s doorstep one day with his son David.  As years went by, I got married and moved on.  Jake dated anything that moved.  How many were there, Jake?

JAKE

Oh, man.  I lost count.  Amanda, Jane, Sydney, Sandy, Alison...

COLLEEN

(interrupting)

You get the point.  Anyway, we found our way back to each other in the end.  I’m a firm believer in fate and the fact that if love is true, all roads will always lead back to one another.

DYLAN and BRENDA both feel uncomfortable for an awkward moment, glancing at each other out of the side of their vision.

JAKE
We were just about to close.  We’ll get you settled at our place as soon as we close up shop.

DYLAN

Sounds good.

INT. JAIL

KELLY is being led down the corridor by Officer TAMMY HANSEN.  MATT is with them.  They open the cell and KELLY goes inside.  TAMMY shuts the cell door.

TAMMY walks away as MATT leans up against the bars, gently holding her hand.

MATT

I’ll be by in the morning for your bail hearing.  I’m going to get you bail, Kelly, and then we’ll get you out of here.

KELLY

I hope so.

MATT

Be strong.  Okay?

KELLY

I’m doing my best.

MATT

Good night.

KELLY

Good night.

MATT exits.  KELLY sits down in her cell, looking up at moon shining through the window.

KELLY

God, please get me out of this.

OJAI, CALIFORNIA – NIGHT

EXT/INT. THE OJAI GRILL/JAKE’S HOUSE

COLLEEN and BRENDA are in a room with Jake’s son, DAVID PATTERSON.  DYLAN and JAKE are sitting out on the porch, staring up at the bright moon.

DYLAN

You’ve got a nice family in there, Jake.

JAKE

Thanks.  I think I finally found the dream I was looking for.  What about you, man?  You still haven’t tied the knot?
DYLAN

There’s one problem with dreams, Jake.  Dreams get shattered and sometimes we have to wake up and face reality.

JAKE

Reality?  What reality is that, man? 
DYLAN

I found the dream and it got buried six feet under the ground.  It’s a long story, but I got married once.  You would have liked Toni.  Had a good heart and a pure soul.  But she died six years ago and I’ve been wandering lost ever since.
JAKE

What the hell happened?
DYLAN

Her father killed her.  Irony is, he was aiming for me.

JAKE

You’ve got to be kidding me.

DYLAN

I left on a worldwide trip after Toni died and just never came home until last year.

JAKE

You can’t run from your problems, Dylan.  You should know that by now.

DYLAN

I learned.  You can’t run from what’s in your head, but damn it if I didn’t try.

JAKE

I see Brenda is still around.

DYLAN

We’re just friends.  Actually, I’m engaged to an old friend of yours.  Kelly Taylor.

JAKE

Kelly Taylor?  Wow.  God, she was something.
DYLAN

(smiles)

Yeah.  I know.  Anyway, I just have something to check out tomorrow and then I’ll be out of your hair.

JAKE

It’s cool.

DYLAN

How’s the marriage thing working out for you?

JAKE

Good.  Real good.  Never been happier.
DYLAN

You don’t regret it?

JAKE

No.  Not at all.

DYLAN

How did you know that Colleen was the one?

JAKE

I just knew.  Here was everything I ever wanted sitting in front of me and I had taken it for granted.  Why do you ask?  You having doubts about Kelly?

DYLAN

That obvious, huh?

JAKE

Well, Dylan.  All I can tell you is that if you’re not positive, if you’re not willing to commit yourself to her forever, don’t go through with it.  Save you both some time.

DYLAN

But what if I’m just getting cold feet for no reason?

JAKE

All I know is that you’re here looking for something, for answers to some question that has been brewing for a long time.  Yet, Brenda is here and Kelly’s not.  I think that speaks volumes about who you can count on.

DYLAN

It’s just that Brenda being here has touched off some emotions that I thought were long gone.  The only problem now is that I’m not sure I can go through with the wedding.

JAKE nods his head as DYLAN stares intensely at the moon.

EXT/INT. THE COURTHOUSE – DAY

MATT is with KELLY on the defendant’s side.  JESSE is on the prosecution side.  In attendance are:  BRANDON, STEVE, JANET, DONNA, DAVID, and JACKIE TAYLOR.  JACKIE leans over to BRANDON.

JACKIE

This is ridiculous that we’re even here.  Kelly didn’t kill anyone.

BRANDON

I know that, Jackie, but we’re going to have to find proof.

JUDGE HANLON is presiding.

JUDGE

Okay.  Next we have the bail hearing of Kelly Taylor being tried for the crime of murder in the first degree of Colin Robbins.  Mr. Durning, how do you wish to handle this?

MATT

Sir, I request a minimal amount for bail seeing as how the defendant has been a life-long resident of Beverly Hills and poses no immediate threat to society.  She helps run a local business.  Her mother and sisters are here.  She is not a flight risk.

JUDGE

Noted.  Mr. Vasquez?

JESSE

I tend to disagree with Mr. Durning.  Kelly Taylor has taken one other life before.  While it was classified as a justifiable homicide, this isn’t the first time she has allegedly killed.  Second of all, her father, Bill Taylor, is a very wealthy man who has served time in prison for crimes he committed.  He has the money and the wealth to get Miss Taylor out of town.

MATT

I disagree, your honor.  Mr. Vasquez seems to be under the impression that Bill Taylor is on trial.  This is Kelly we’re trying and Mr. Taylor’s crimes are irrelevant.  She is not connected to her father’s crimes in any way and should not be held accountable for them.

JUDGE

I tend to agree with Mr. Durning.  I’m going to grant bail in the amount of $100,000.00.

THE JUDGE raps his gavel.

JUDGE

Next case.

EXT. COURTROOM

KELLY and MATT walk out into a barrage of REPORTERS.  BRANDON walks over.

BRANDON

You made bail.

KELLY

That’s just the first step.  I’ve got a long road ahead of me.

MATT

My client has no comment at this time!  Thank you.

BRANDON and KELLY walk past the REPORTERS.  MATT stays to talk with them.

KELLY

Where’s Dylan?

BRANDON

Dylan...uh...he’s not here.

KELLY

I know.  Where is he?
BRANDON

I called and talked with Iris and Erica.  He’s in Ojai, but he’s going to make it for the engagement party tonight.  Kel, are you sure you two should follow through with this?  What if...nevermind.

KELLY

What if I go to jail and we’ve tied the knot?  It’s not going to happen.  We’re getting married, Brandon.  Why is Dylan in Ojai?

BRANDON

It’s...it’s...complicated, Kel.  He’s taking care of some important business.

KELLY

Did Brenda go with him?

BRANDON

Uh, she may have gone, too.  Yeah.

KELLY

Nothing could be important enough to not be here to support me.

BRANDON

I’m staying out of this, Kel.  I’m here for you.  Okay?  You can count on me.

KELLY smiles.

KELLY

I always could.  Thanks, Brandon.

KELLY hugs BRANDON.

BRANDON

Dylan did leave a blank check for your bail, so we’re springing you out, babe.

KELLY

I can’t believe he went out of town at a time like this.

BRANDON

They’re coming back later today.

KELLY

That’s besides the point.  I needed his support.  He’s becoming more and more like my father every day.

BRANDON

He’s going to be here for the trial, Kel.  It’s just a day trip.

KELLY

What’s so important in Ojai?

BRANDON

Kel, he asked me not to tell you.  I can’t.

KELLY

Now he’s keeping secrets from me?  I swear I wonder why I even put up with him sometimes.

BRANDON

It’ll help you both in the long run, Kel.

KELLY

What if I go to jail?  There will be no wedding and there will be no long run.  I don’t want to go to jail, Brandon.

KELLY hugs BRANDON tightly.  He holds her as DAVID and DONNA enter.

DONNA

You’re a free woman.

KELLY

For a short time.

DAVID

Come on, Kelly.  Matt is a good lawyer.  He’s going to win.

KELLY

I hope so.  Thanks for being here, guys.

DONNA

You don’t have to thank us.  We want to be here.

KELLY

Which is more than I can say for Dylan and Brenda.

DONNA

Maybe they’re out looking for proof you didn’t kill Colin.

KELLY

In Ojai?  I highly doubt that.  Excuse me.  I just want to go home.

KELLY exits.  DAVID shakes his head.

DAVID

What’s so important that Dylan had to leave at a time like this?

BRANDON nods his head.

BRANDON

Ask me no questions and I will tell you no lies, Silver.

BRANDON, DAVID, and DONNA exit the scene. 
EXT. OJAI, CALIFORNIA

EXT. A HOUSE

DYLAN and BRENDA knock on the front door.

BRENDA

How do you know that Bruno can help?

DYLAN

I don’t.  I just thought he might know something.  He was Marchette’s bodyguard and very close to Toni.

The door opens.  BRUNO is there.  He looks at DYLAN inquisitively and then recognizes him.

BRUNO

Dylan?  Dylan McKay.  Wow!  Come in.  Come in.  I’m surprised to see you.

DYLAN

This is Brenda.

BRUNO

Hi, Brenda.

BRENDA

Hello.

BRUNO

Come on in, Brenda.  My wife and kids are out, but I can offer you a drink or something.

BRUNO leads DYLAN and BRENDA inside.

DYLAN

I don’t want anything.  I just need to ask you a few questions, that’s all.

BRUNO

Sure.  Whatever you need.

They walk through the back door, to an outside pool with bright blue water.

EXT. BRUNO’S SWIMMING POOL

BRUNO, DYLAN, and BRENDA have a seat on some lawn chairs as BRUNO puts his newspaper to the side.

BRUNO

I was just relaxing out here by the pool.  What can I do for you, Dylan?

DYLAN

I went to visit Toni.

BRUNO

I guess you saw that she wasn’t there.  It took you long enough.

DYLAN

Yeah, I know.  I couldn’t deal, so I hit the road.  Just kept driving, hopping planes, until I couldn’t move anywmore.  I ended up spending three years in London with this lady here.
BRUNO

(sarcasm)

It must have been a blast for you, Brenda.

DYLAN

Enough with the wisecracks.  Okay?

BRUNO

Sorry.  Your wife was like a daughter to me.  I find it very hard to accept that you took all these years and didn’t visit her until now.

DYLAN

Bruno, you know I loved her.

BRUNO

Yeah.  I do.

DYLAN

You know I would do anything to change what happened.

BRUNO

You and me both, pal.

DYLAN

That’s why I need your help.  Where was she moved?

BRUNO

Honestly, I don’t know.  After she was killed, I gave Mr. Marchette my resignation.  I couldn’t stand working there knowing what he did to his own daughter.  I was kind of worried I’d be next, Dylan.  It was like everyone around there was keeping a big secret from me.  I was untrustworthy to them, I guess.  After I quit, I read in the paper that Mr. Marchette had killed himself.  I wasn’t sad.  He deserved it, but a week later when I went to go visit Antonia, she wasn’t there.

DYLAN

Marchette moved her before he died.

BRUNO

No, Dylan.  What I’m saying is that the grave was moved after Mr. Marchette’s suicide.

DYLAN is shocked.

BRENDA

After?  Who would want to move the grave besides Mr. Marchette?

DYLAN

No one.  Bruno, did you ever see Tony Marchette’s body?

BRENDA

Oh, my God.  You think he could be alive?

BRUNO

I’ve believed that since the day I saw the grave was gone.  Mr. Marchette had a closed coffin for his funeral.  I never saw his actual body.  I couldn’t find anyone else who did, either, besides Ronnie.  My guess is that Mr. Marchette is alive and well and in hiding somewhere, waiting for you to show up on his doorstep.

DYLAN takes a deep breath and looks in the sky.

DYLAN

Damn.

EXT. DANNY FIVE’S HOUSE

BRANDON and STEVE get out of BRANDON’S car.

STEVE

Why did you call me here, Brandon?

BRANDON

It’s for Kelly.  If we find Danny Five, maybe he can tell us about someone else who wanted Colin dead.

STEVE

We don’t need him.  There’s plenty of people who wanted him dead.

BRANDON

Danny was supposed to meet Colin there that night.  I’m wondering if he didn’t do it.

STEVE

Let the police handle this, Brandon.

BRANDON

They think they have the killer.

They knock on DANNY’S door.

BRANDON

Is anyone home?!

No answer.

STEVE

I don’t hear anyone.

BRANDON

Let’s break in.

STEVE

That’s my specialty.

STEVE laughs devilishly.  He pulls out a lock pick.  STEVE picks the lock and opens the door.

STEVE

Wall-a!  You just saw a master at work.

BRANDON

Let’s check it out.

They walk inside, glancing around.  STEVE is watching behind them.  BRANDON stops.

BRANDON

Everything’s gone.

STEVE looks at the inside of the house.  The furniture and everything is gone.  It is bare.

STEVE

I guess he does know something after all.

EXT. THE OJAI GRILL — NIGHT

DYLAN and BRENDA pull up on DYLAN’S motorcycle.  They climb off.

DYLAN

Bren, go in and wait for me.  I have something that I need to do.

BRENDA

Oh, no.  What are you thinking?

DYLAN

I’m going to go make sure Anthony Marchette is dead.

BRENDA

How are you going to do that?

DYLAN

I have my ways, and it wouldn’t be good if you were there.

BRENDA

I’m not leaving until you tell me what you’re doing.

DYLAN

I’ll tell you this much.  Marchette’s grave is sitting in The Ojai Memorial Cemetery.  The only question left to answer is “Is he actually in that grave?”

BRENDA’S eyes widen.

BRENDA

Dylan, you’re not going to dig him up.

DYLAN

See you, Bren.

DYLAN climbs back onto his motorcycle and pulls away.  BRENDA watches on, worried, as he drives off into the distance.
INT. ‘NOW WEAR THIS’ - NIGHT

DONNA and DAVID are there, having dinner.

DAVID

Business is kind of slow today.  Don’t you think?

DONNA

No one knows whether we’re open or closed anymore.

DAVID

Things will go back to normal after this Colin thing is over with.

DONNA

David, where did you go the night of the murder?

DAVID

What do you mean?

DONNA

I mean, did you go after Colin?

DAVID

Yes.  I did.

DONNA

Did you find him?

DAVID

Yeah.

DONNA

What happened?

DAVID frowns.

DAVID

Nothing.  He was dead when I got there.

FADE TO FLASHBACK

EXT. THE MARCHETTE MANSION - NIGHT

DAVID SILVER pulls up in his car, coming to a stop.  He gets out of his car and looks around, shutting the door behind him.  Nothing but the sound of crickets chirping is heard as he walks through the front gate and down the driveway.

DAVID

Colin!  I know you’re here!  I heard your phone conversation!  I know you’re trying to ruin Kelly’s life again!  Come on out, you bastard, because I’m going to find you!

DAVID walks through a grassy area at the side of the house and trips over something.  He falls down and finds himself face to face with COLIN’S dead body, his eyes wide open in shock.  DAVID yells.

DAVID

God!

DAVID quickly jumps up and looks down at COLIN’S dead body.

DAVID

Oh, my God!  Oh, God!

DAVID looks around, staggering over his own two feet.  He maintains his composure and runs back to his car and jumps back inside, starting it and pulling away.

FLASH

INT. ‘NOW WEAR THIS’ - PRESENT DAY

DAVID and DONNA are talking.

DONNA

Why didn’t you tell me this before?

DAVID

Because it can’t help Kelly.  I heard her that night on the phone with him.  He told her he was at the Marchette mansion.  For all I know, Kelly did this.

DAVID and DONNA look worried.

INT. MATT’S CAR

MATT’S cell phone begins ringing and he quickly answers it.  It is GINA, calling from the Silver Bungalow.  Cut back and and forth between the two characters.

MATT

Matt Durning.

GINA

Hey, what are you up to today?

MATT

Actually, I’m working on Kelly’s case.  Gotta scope out the suspects.

GINA

Need any help?  I’m bored.

MATT

No.  I just have to stop and see Steve and Janet to talk to them about the kidnapping.  Why don’t you call Brandon and do something with him?

GINA

That sounded kind of sarcastic, Matt.  If I didn’t know any better, I’d say you were jealous.

MATT

It wasn’t meant that way.

GINA

As much as I would love to see Brandon again, I have decided to play hard to get.  I’m not calling him.  He will call me, but until he does, I would love to spend some time with my buddy from home.

MATT

Gee, you know how to make a guy feel special.

GINA

Matt, I don’t mean it that way.  I’m just getting stir crazy here, and believe it or not, your visit this morning showed me that there’s at least one guy I can always count on.  It was almost like you read my mind.  I wanted breakfast and you brought it to me.

MATT

Okay, okay.  I’ll tell you what.  When I’m done playing amateur detective, I’ll stop by there and take you out to a movie or something after the wedding.

GINA

Sounds good to me.

MATT

Fine.  I’ll pick you up when I’m done.

GINA

Matt, you are the greatest.  I love you so much!  See you in a while.

MATT

You bet.

MATT and GINA hang up the phone.  MATT curses under his breath as he pulls into the driveway of Casa Walsh.

INT. OJAI MEMORIAL CEMETERY

DYLAN walks down a gravel path, carrying a shovel.  As he passes therough the rows of gray tombs, the black iron gates set the boundaries behind him as the trees sway in the night wind.  He comes to grave marked:

HERE LIES

Anthony Marchette

“May God Have Mercy On His Tortured Soul”

DYLAN stares at the tombstone with hatred, the fog closing off the background behind him.  He raises the shovel and rams it into the ground.

DYLAN

You’ll get no mercy from me, you bastard.

DYLAN continues digging.

INT. CASA WALSH – NIGHT

BRANDON, STEVE, and JANET are there.

STEVE

Something is at that house, Brandon.  We should go back and check it out.

JANET

That’s how this whole mess started, Steve.  Do you want Maddy kidnapped again?

STEVE

Yes, Janet.  That’s exactly what I want.  What’s your problem?

JANET

You don’t seem to care that we almost lost our daughter because of that house and whatever is in it.

BRANDON

There’s nothing in the house, Janet.  Someone was there and didn’t want to be seen.

STEVE

Someone possibly named Marchette?

BRANDON

The Marchettes are dead, Steve.

STEVE

You don’t believe that Antonia could be haunting the house?

BRANDON

No.  I don’t.  Whoever wants that tape sent the goon in the video over to the news station and almost made me and Tracy worm food.  There is someone who wants to remain hidden in the shadows and we’re going to find out who it is, and I’m positive that it will be a living, breathing human being.

STEVE

Where’s your Scooby Doo spirit, Brandon?

JANET

Please, Steve.  All you are doing is asking for more trouble.

STEVE

I’m trying to think of a way to clear Kelly of murder.

JANET

Well, you can do it without me.

STEVE

I will.

JANET

Fine, then.

STEVE

Fine.

JANET gets up and leaves.  BRANDON shakes his head.  The doorbell rings.  STEVE walks over and answers it.  It is MATT.

MATT

Steve.  I’m here to ask you a few questions about the night Colin Robbins died.

STEVE looks over at BRANDON, worried.

BRANDON

I’ve got to run to the store.  I’ll catch you guys later.

MATT

Thanks, Brandon.

BRANDON exits.

INT. THE OJAI MEMORIAL CEMETERY

The full moon glistens over the dark surroundings.  A wolf is heard howling as DYLAN is digging in the grave, throwing dirt up onto the ground.  He brings the shovel down and hears it hit something hard.

He realizes he has gotten to the casket and throws the shovel onto the ground above.

He reaches down and clears the dirt off of the top of the casket.  He grabs the top and pulls as hard as he can.  The casket bursts open.  DYLAN grabs a flashlight nearby and looks down.  The casket is empty, full of nothing but the satin inside walls.

DYLAN

Marchette, you crooked bastard.  You never died.

Suddenly, TONY MARCHETTE’S face slowly emerges from the thick fog surrounding the area before he stands up above the grave.  His bodyguard, RONNIE, grabs the shovel.  DYLAN turns and sees MARCHETTE, a look of hatred overtaking his face.

TONY

Are you looking for me, Dylan?

DYLAN

You bastard.
DYLAN immediately goes after TONY, but is met with a shovel shot to the face by RONNIE.  DYLAN falls backwards into the casket, unconscious as the fog flows across the ground.  The flashlight falls into and stays lit inside the coffin.  TONY laughs.

TONY

Make sure he doesn’t come back after me.
RONNIE

I’ll take care of it, sir.

TONY

See you at the limo.

RONNIE

Yes, sir.

TONY walks away as RONNIE climbs into the grave, shutting the casket on the unconscious DYLAN inside.

RONNIE

Rest in peace, McKay.

He then climbs out and begins throwing the dirt on the grave.

INT. THE OJAI GRILL

BRENDA is sitting at the counter, staring out at the moon.  The place is rather empty.  JAKE walks over and pours her some more coffee.

JAKE

I wonder what’s taking him so long.

BRENDA

He shouldn’t have been gone this long, Jake.  Something is wrong.  Something is very wrong.

JAKE

I guess you want to go looking for him.

BRENDA

Yes.  I do.  I’m worried.

JAKE looks over at COLLEEN behind the counter.

JAKE

Colleen, can you watch the place for a while?

COLLEEN

Sure.  Where are you going?

JAKE

I’m going to take Brenda to look for Dylan.  Knowing him, he’s probably fallen into something way over his head.

COLLEEN

Okay.  I can hold down the fort.
JAKE

Let’s go.

JAKE walks over and takes out a shot gun from underneath the counter.  BRENDA gets up and follows JAKE out the door as COLLEEN sighs, worried.

INT. CASA WALSH KITCHEN

MATT is seated with STEVE.

MATT

You can start by telling me where you were at the time of the murder.

STEVE

I don’t know.  I don’t know what time the murder was.

MATT

You went out looking for Colin that night.

STEVE

Yeah.  He kidnapped my daughter.

MATT

I know. Danny Five dropped her off on your porch.

STEVE

According to Brenda and Brandon.

MATT

And this was while you were out looking for Colin?

STEVE

Yes.  It was.

MATT

Did you find Colin that night?

STEVE

Yes.  I did.

MATT

You did?

STEVE

Yes.

MATT

And you didn’t think you should volunteer that information?

STEVE

No.  Not really.  He was alive last time I saw him.

MATT

Where did you find him?

STEVE

At the Marchette mansion.

MATT

Tell me everything that happened when you found him, Steve.

STEVE

Well, I saw him hanging around outside the house when I got there.

FLASH

EXT. THE MARCHETTE MANSION - NIGHT

STEVE emerges from the darkness as COLIN looks up at him, confused to see him there.

COLIN

Sanders.

STEVE walks over and grabs COLIN by his shirt.

STEVE

Where is my daughter, Colin?

COLIN

Relax, man.  She’s fine.

STEVE

Tell me where she is!

STEVE jerks COLIN back and forth.

COLIN

Steve, man!  She’s okay.  I sent her home with a friend of mine a little while ago.  She’s probably back at Casa Walsh sleeping by now.

STEVE

I don’t believe you.

COLIN

It’s true, man.  I swear it!  I was being set up, so I sent her back to you.  Go home and check, man!  She’s there.

STEVE

Okay.  But if she’s not there when I get home, I’m coming after you, and you can run all you want, but I will find you no matter where you run.  Got it?

COLIN

Got it, man.

STEVE pushes COLIN away and exits.

FLASH

INT. CASA WALSH KITCHEN

STEVE looks across the table at MATT.

MATT

And Maddy was here when you got here?

STEVE

Yeah.  He was telling the truth.  I swear, Matt.  I had nothing to do with that murder.  I don’t even own a gun.

MATT

And you didn’t see anyone else there?

STEVE

Not a soul.

MATT

I believe you.  Next, I’ll need to talk to Janet.

STEVE nods his head.

INT. THE OJAI MEMORIAL CEMETERY

RONNIE finishes putting the last slab of dirt on the grave.  The moon shines down on his dark features as he smiles through the thick fog down at the mound of dirt on top of the Marchette plot.  He smiles and admires his work.

INT. COFFIN

DYLAN’S eyes open.  He starts to sit up, but his head hits the top of the casket.

DYLAN

Oh!

DYLAN starts looking around in the casket.  The flashlight is still on.  DYLAN starts panicking.  He feels the sides and top of the casket.

DYLAN

Oh, my God.  Help!  Somebody help me!

DYLAN starts BANGING on the top of the casket, trying to get out.

INT. GRAVEYARD

RONNIE jams the shovel into the freshly covered grave.  RONNIE laughs.  JAKE and BRENDA enter from behind with flashlights.  They shine one on RONNIE, who turns.

RONNIE

Who’s there?!

JAKE

What are you doing?!

JAKE lowers the flashlight and shines it on the fresh mound of dirt before lighting up the name on the tombstone.

JAKE

Anthony Marchette?  I’m looking for someone, friend.  A guy named Dylan McKay.  Tall, skinny guy with brown hair.  You seen him out here?

RONNIE

I suggest you leave.

JAKE looks at RONNIE with a suspicious frown.

JAKE

And who would you be, friend?

RONNIE yanks the shovel out of the ground and swings at JAKE with it.

BRENDA

Oh, my God!

JAKE grabs his arm as the shovel comes down.  RONNIE drops the shovel to the ground.  RONNIE swings at JAKE with a left, but JAKE ducks and shoves him backwards.

BRENDA screams.

RONNIE falls onto the ground.  He quickly stands and throws a kick at JAKE, who blocks it and nails him with a kidney shot.  RONNIE howls in pain as JAKE drops him with a right to the jaw.  BRENDA screams again.

BRENDA

Jake!

BRENDA runs over and grabs the shovel.  She nails RONNIE over the back with it.  RONNIE stumbles forward, but whips around quickly, knocking the shovel to the ground.  He then takes off running out of the graveyard.  JAKE stands and starts to go after him, but BRENDA grabs JAKE’S arm.  JAKE walks over and grabs the shovel.

BRENDA

Look at the positioning of the dirt.  I think he buried Dylan!

JAKE looks at the brown mound on top of the plot’s surface.

JAKE

Oh, my God.  I think you’re right.
JAKE walks over, grabs the shovel, and furiously starts shoveling dirt off of the darkened grave as BRENDA watches, worried.  The fog is thick as JAKE shovels with quickness.

INT. CASA WALSH KITCHEN

JANET is seated with MATT.

MATT

Did you see Colin Robbins the night of the murder?

JANET

No.  I never met Colin Robbins.

MATT

So you didn’t go looking for him the night of his murder?

JANET

Yes.  I went to go find my daughter.

MATT

And you would have done anything to get Maddy back.  Wouldn’t you?

JANET

Yes.  I would have, but I didn’t.

MATT

Did you go up to the Marchette mansion that night?

JANET

Yes, but I never got past the front gate.

MATT

Why is that?

JANET

Someone else was there.

MATT

You saw someone else?

JANET

Yes.

MATT

Who did you see?

JANET

I really can’t say.

MATT

Excuse me?

JANET

I didn’t kill Colin, Matt.

MATT

I didn’t say you did, but by sitting on this information, you will be compromising Kelly’s case and at the same time obstructing justice.  You are my friend, Janet, but I will not hesitate to call Agent Pettit and tell her that I know that you are withholding evidence.

JANET

No.  Don’t do that.  There’s no need.

MATT

Then who did you see?

JANET hesitates.

MATT

The truth shall set you free.

JANET looks at MATT.

JANET

I was looking for Colin.  I got up to the front gate.

FLASH


EXT. MARCHETTE MANSION

JANET pulls up to the curb.  She pulls over and parks the car.  She gets out and begins walking towards the gate.

Suddenly, RUSH SANDERS comes stumbling out of the estate.  He glances around.

JANET quickly ducks back behind her car.

RUSH’S limousine pulls up and stops beside him.  He opens the back door and gets in.  The car pulls away.

JANET goes back to her car, opens the door, and gets in.

FLASH

INT. CASA WALSH

JANET sits across from MATT.

MATT

Rush Sanders?  You saw Rush Sanders at the Marchette home?

JANET

He was there.

MATT

That’s very interesting, Janet.  I’m glad you shared that with me.  I thank you for your time.

INT. THE OJAI MEMORIAL CEMETERY

JAKE is digging heavily to get to the casket.  BRENDA is watching.  JAKE finally hits something.  He quickly throws the shovel away.

BRENDA

Hurry!

JAKE reaches down and opens the coffin.  DYLAN is inside, unconscious.

JAKE

Dylan!

JAKE reaches down and pulls DYLAN out of the grave.  He gets under him and gently puts him above onto the ground.  BRENDA feels for a pulse as JAKE climbs out of the grave in the dark night.

BRENDA

He’s not breathing!

JAKE

Oh, man.

BRENDA

Dylan!

BRENDA immediately starts giving him CPR.  JAKE pumps his chest when she is done breathing into his mouth.  JAKE feels for a pulse.

JAKE

Nothing.

BRENDA

Dylan, you have to wake up!

BRENDA bends down and starts breathing air into his lungs again.  Finally, DYLAN coughs and sits up suddenly.  BRENDA catches him and hugs him.

DYLAN

Oh, God!  Help me!

BRENDA

Dylan, it’s okay!  It’s Brenda and Jake!  We’re here.  You’re okay now.  You’re okay.

DYLAN is shaking with fear.

DYLAN

That bastard tried to bury me alive.

JAKE

What the hell have you gotten involved in, Dylan?
DYLAN looks angry.

JAKE

What happened out here?

DYLAN

Oh, man.  I’m going to get him, Jake.  Marchette’s alive and he’s mine!

INT. CASA WALSH

STEVE and JANET are in the kitchen.

STEVE

What do you mean my father was there?  You told Matt that?

JANET

I had to, Steve.  He was there.

STEVE

My father is a lot of things, but he’s not a murderer.

JANET

I don’t think so, either, but I saw him there, Steve.

STEVE

Oh, please.  Why didn’t you mention it before?

JANET

Because you would have gotten upset.

STEVE

You’re damn right I’m upset.  You sold my dad out!  He probably doesn’t know any more about this whole thing than we do.

JANET

Maybe, maybe not.  I don’t know.  I just told them what I saw!

STEVE

Maybe you shouldn’t have, because he had nothing to do with it, just like Kelly didn’t.  You could ruin his name, Janet.

JANET

Oh, well, I’m sorry.  I don’t know what else to say.

STEVE

I don’t, either.  Our marriage is falling apart right before our eyes!

JANET

Then why don’t you run to Clare?!

STEVE

Maybe I will!

JANET

Good!  Then she can put up with you!  I’m tired of it, Steve!  It’s one stupid thing after another with you!

STEVE

Stupid?!  You want to talk stupid?!  How’s marrying you?!

JANET looks hurt.

JANET

You go to hell.

JANET storms out of the house.  STEVE feels bad.

STEVE

Janet, I didn’t mean that.  Come back.

JANET slams the door on her way out.  STEVE sits down and hits himself on the head.  Then, he gets up and walks out the front door.

INT. RUSH SANDERS’S OFFICE

RUSH SANDERS is there, along with MATT.

RUSH

Mr. Durning.  To what do I owe this pleasure?

MATT

I’m afraid this isn’t a pleasure trip, Mr. Sanders.  This is about the night Colin Robbins was killed.

RUSH

Yes.  I remember.  That lowlife almost cost me my granddaughter.

MATT

I have a witness who saw you at the Marchette house that night, Rush.  A very reliable witness.

RUSH

Yeah.  So?  I was there.  Big deal.  That doesn’t mean I killed him.

MATT

But it does put you at the murder scene around the time of the murder.

RUSH

It also puts whoever your witness is there, too.

MATT

But you are admitting that you were there?

RUSH

Of course I was there.  Do you think a guy like me is going to let someone kidnapping my granddaughter go unpunished?

MATT

You tell me.

RUSH

Of course not.  Colin Robbins was going to catch my fury when I found him.  Unfortunately, someone else apparently got to him first.

MATT

How do you know the killer got there first?

RUSH

Well, I had my gun, and I was entering the estate through the gate.

FLASH

EXT. THE MARCHETTE ESTATE - NIGHT

RUSH SANDERS enters, carrying a small handgun.  He looks around.  Suddenly, yelling can be heard from a distance.  RUSH listens closely.  Out of nowhere, a gunshot rings out.  RUSH’S eyes widen.

RUSH

Oh, my God.

RUSH slowly backs up.  He trips over a tree limb nearby.  He gets up and stumbles towards the front gate.

FLASH

INT. CASA WALSH

MATT and RUSH are there.

MATT

You heard the gunshot?

RUSH

I heard a gunshot.  Yes.

MATT

Why haven’t you told the police?

RUSH

They’d try to pin it on me.

MATT

Rush, this is very important.  Did you see Kelly Taylor there that night?

RUSH

I most certainly did not.

MATT

Did you see anyone else there?

RUSH

No, but I did hear arguing right before the gunshot.

MATT

Could you tell who it was?

RUSH

No.  The voices were too muffled.  I couldn’t even tell what they were saying, but I heard the gunshot plain as day.  That’s when I got the hell out of Dodge.

MATT

Could you tell whether the arguing voices were male or female?

RUSH

They both sounded male to me.

MATT

Interesting.  Thank you for your time.

INT. THE OJAI GRILL

COLLEEN is working behind the counter, watching the news report on television.  The ‘Closed’ sign shakes in the front window as DYLAN, JAKE, and BRENDA walk in.  COLLEEN looks at their dirty clothing and sighs.

COLLEEN

I see you’ve been busy.

JAKE gives COLLEEN a sarcastic look before heading towards the back of the diner.

JAKE

I’m going to go wash up.  I’ll be right back.

JAKE walks to the back as COLLEEN looks at them with judgment.  DYLAN looks at BRENDA.

DYLAN

I should find out how Kelly’s bail hearing went.

BRENDA

We will, I’m sure, when you get dressed and arrive at your engagement party.
DYLAN

Oh, man.  I’m gonna be late.  Thanks for coming up here with me.  I appreciate everything you’ve done.  You saved my life, Bren.

BRENDA

Jake had a little something to do with it.
DYLAN notices a limousine pull up outside.  BRENDA glances outside.

BRENDA

Nice car.

DYLAN

Yeah.  Sticks out like a sore thumb at a little diner.  I don’t know how he found us, but he’s here.

COLLEEN

What’s going on?

RONNIE gets out and opens the back door.  TONY MARCHETTE emerges from the car.

DYLAN

Nothing you want any part of, Colleen.  Trust me.

DYLAN jumps over the counter and hides.  BRENDA looks out at TONY and RONNIE walking towards them.  She reaches over and grabs a pair of big glasses sitting nearby.  She also grabs an apron, which is hanging from a hook on the wall.  She puts it on as MARCHETTE walks in the front door.  She smiles at him through her goofy glasses.  She walks up to the counter and starts speaking in a strange accent.

BRENDA

Hi.  I’m La-voin.  Chaumed, I’m shu-wa.

TONY

Lavoin?

BRENDA

No, silly.  La-voin.  L-A-V-E-R-N-E.  La-voin.

TONY suppresses a smile.

TONY

My mistake.

BRENDA

It’s okay, pops.  I’ll forgive ya.  What can I get for you?  Our special today is spaghetti. It has meatballs on it, with the red sauce.  I think it’s tomato.  We also have dessert.  I like pie.  We have peach pie, cherry pie, apple pie, pecan pie, lemon pie, cream pie...and honey pie.  But if you want pizza pie, you’ll have to take a trip down the road to the pizzeria.  Ask for Guido.  He’ll take care o’ ya.  So, what’ll it be?

TONY

I’d like some information.

BRENDA

Info.  Pops, you’ve come to the right place, because I am strictly class act, a 100% certified hostess with the most-est!

TONY shakes his head.

TONY

We’re looking for a young man that is rumored to have come here tonight.

BRENDA

I was off earlier tonight.  Had to take care of Guido.  All that pizza pie, not good for the heart valves.  Know what I mean, pops?

TONY

Can I speak with someone who was here tonight?

BRENDA

Shuw-a!  No problem!  Mist-a Hanson!  You have a visit-a!

JAKE emerges from the back as TONY waits.  JAKE sees DYLAN underneath the counter and BRENDA dressed up as LAVERNE.

JAKE

What the...

DYLAN motions to TONY and shakes his head.  JAKE looks at TONY, who is waiting at the counter.  JAKE walks over.  COLLEEN looks at them strangely.

JAKE

Can I help you?

TONY

Yes.  Hi.  I was actually looking for a friend of mine.  A couple of the locals down the road said that they thought he had been seen in here.

JAKE

There’s a lot of people that come in here.  You’re gonna have to be more specific.
TONY

His name is Dylan McKay.

TONY throws a picture of DYLAN on the counter.

TONY

Have you seen him?

JAKE looks at the picture and then at TONY’S anxious face.  He shakes his head.

JAKE

He doesn’t look familiar.  Colleen, you seen this guy?

JAKE shows the picture to COLLEEN.

COLLEEN

No.  Sure haven’t.  Are you a cop?

TONY

Something like that.

TONY looks around the diner.

TONY

This is a nice place you’ve got here.

JAKE

Thanks.  I rebuilt it myself.

TONY

Good.  I like a self-made man.  That’s why I’m going to cut the shit.

JAKE

Excuse me?

TONY

You heard me.  I know for a fact that this young man was in here today, and last night, as a matter of fact.  He is said to be traveling with a young brunette.  Why don’t you take a look at the picture again and see if you can come up with a better lie this time and make it convincing enough so that I don’t ruin the very business in which you now stand?

JAKE stares at TONY intensely, anger beginning to show on his face.

JAKE

I don’t know who you are, and I really don’t care.  You’re not going to come into my diner and start calling me a liar.  I’m sure you, with your little limo out there, think that your money makes you powerful enough to come in here and start barking orders around.  But, let me tell you something.  This is my house.  I own this place and I own this land, so in here, this is my world.  You will act respectful or you be forced to leave if I have to throw your ass out myself.

TONY locks gazes with JAKE, neither blinking.  TONY smiles.
TONY

You think that owning this place gives you power over me?  You don’t know power.  You see this face?  This is the face of a man who has looked the devil in the eye and laughed at him.  Don’t think this worthless land gives you an advantage over me, because I could destroy this land, this diner, you, your wife, your child, all the way down to your soul.

JAKE

Maybe I didn’t make myself clear, so let me sound it out for you in very small words.  You don’t frighten me.  Your limo?  Not scary.  We both know that if it came to physical confrontation, you’d be down on that ground in less than ten seconds begging for mercy.  So, why don’t you do yourself a little favor and take a walk?  Preferably off a tall cliff.
TONY

(smiles)

You have no idea what you’re bringing down on yourself or your family.
JAKE leans over in TONY’S face.

JAKE

If you threaten my family, I won’t hesitate to end your life, friend.
JAKE and TONY are locked in a staredown as the click of a gun cocking is heard.  Underneath the counter, JAKE has his shot gun aimed right at TONY.  TONY hears the click and stares at JAKE with hatred.

TONY

You know where he is.  Don’t you?  He was left in his resting place, but he escaped.  You wouldn’t know anything about that.  Would you, Mr. Hanson?

JAKE

I wouldn’t have a clue.  I think you should gather up your little boyfriend out there and get the hell out of my diner before I put a hole in your heart.
TONY smiles.

TONY

You tell Dylan that his life as he knows it is about to self-destruct.  Every aspect of it.

JAKE

Whatever.

TONY

Just remember that life as a whole is divided into three categories:  Family, business, and friends.  Tell Dylan that for me.

TONY exits.  DYLAN emerges from under the counter.  JAKE shakes his head as COLLEEN looks worried.  BRENDA takes off her glasses and hangs up her apron.

JAKE

Dylan, what the hell is going on?

DYLAN

You remember me telling you about my wife?

JAKE

Yeah.

DYLAN

Well, that man was her dead father.

JAKE

He was about to be dead a second time.

BRENDA

He sure wanted to find you.

JAKE

Dylan, you’ve got to get out of here, man.  You can’t stay here anymore.  I can’t risk him hurting my family.
DYLAN

Don’t worry.  I’m gone.  I don’t want to put you guys in any more danger. Just in case, I’d close up shop and take a little vacation.  Okay?  And thanks for everything.

JAKE

Let me know how this turns out.

DYLAN

If you never hear from me, assume it turned out badly.

COLLEEN

Be careful.

BRENDA

Thank you guys.

DYLAN and BRENDA walk out the front door.

INT. THE LIMOUSINE

It is moving down the road.  TONY MARCHETTE is on the phone with his old friend, TOMMY ROSE.

TONY

Tommy, it’s me, Tony.  I have a favor to ask you.

TOMMY

Anything, old friend.  Name it.

TONY

McKay still has a little nudge to be given.  I’m going to start with his friends and businesses.  I need you to arrange a few things for me.
EXT/INT. OJAI, CALIFORNIA

DYLAN and BRENDA are sitting on a hillside on DYLAN’S motorcycle, watching the sun go down.  The sky is lit up in a pink color as DYLAN and BRENDA watch with smiles on their faces.

BRENDA

That is so beautiful, Dylan.  It almost makes me forget what just happened.
DYLAN

I’ve already forgotten it.
BRENDA

I know you better than that.

DYLAN

I know you do.  Bren, I know we’ve had our sordid history, but I’ve never seen you look more beautiful than you do right now.

BRENDA looks at DYLAN.  She is obviously nervous as she looks down away from him.

BRENDA

Dylan, you shouldn’t be saying things like that to me.

DYLAN

Why not?

BRENDA

Because you are about to marry another woman.  Kelly is back home waiting for you to pledge your eternal love for her.  Believe me, I know firsthand what it’s like to be her.  Don’t say what you’re saying.

DYLAN

It’s how I feel, Bren.  I know I shouldn’t be feeling the way I’m feeling, but part of me can’t help but think that I’m only with her because you’re not around.

BRENDA

Dylan, you must love her.  You’re marrying her.

DYLAN

I do love her, Bren.  I always have and I always will, but what you and I had, what we’ve always had, is more intense than anything I’ve ever felt for anyone.

BRENDA

Let’s go home, Dylan.  Kelly is back home waiting.  I can’t feel good about being here with you, much less absorb what you’re saying.

DYLAN nods.

DYLAN

You’re right.  We should probably get moving.

DYLAN takes one last look at the sunset and starts up the bike.

EXT./INT. THE PEACH PIT

NAT, WILLIE, NADINE, and the rest of the crew are there.  Two thugs, MR. TILLING and a bit player on Melrose Place named MR. BLACK (S3), enter.  MR. BLACK walks up to the counter as MR. TRILLING takes leans arrogantly on a nearby booth and lights a cigarette.

NADINE

Hi.  How can I help you?

MR. BLACK

Who’s the owner?

NADINE

Nat!  You have a visitor.

NAT walks over.

NAT

What can I do for you?

MR. BLACK

Where’s the other owner?

NAT

Probably on his way to his engagement party, where we’re all about to be.  Is there something I can help with?

MR. BLACK

Yeah.  Three percent of the house will do.

NAT

Excuse me?

MR. BLACK

You heard me.  I think you need some security in this joint.

NAT

I’m sorry.  You’re mistaken.

MR. BLACK

I don’t think so.  Bad things happen without someone to protect your assets.

NAT

Who are you?

MR. BLACK

We’re your new head of security, pal.  Tell McKay to back off or we won’t be protecting you no more.

NAT is frightened.  MR. TRILLING winks at him with arrogance.
NAT

What...What...is going on?

MR. BLACK reaches over the counter and grabs NAT by his shirt.

MR. BLACK

You listen, old man.  Dylan McKay is going to ruin you.  We’re here to protect you and you’re going to accept our help in making sure that the business runs smoothly.

NAT

Oh, God.

WILLIE

What’s going on?

MR. BLACK

Mind your own business, big man.

WILLIE

What are you doing to Nat?

MR. BLACK

Back off.

Everyone is watching, scared to move.  MR. TRILLING finally coughs and takes a step forward.
TRILLING
Pardon my friend’s blunt attitude, Mr. Bussichio.  You see, all of this can be handled in a very professional manner.  We’ve been sent here to deliver a message for our old friend, Dylan McKay.  Don’t shoot the messenger, man.
NAT

I swear.  I don’t know what’s going on.

NOAH walks in from next door and sees MR. BLACK with his hands on NAT.

NOAH

Hey!  Nat, what’s going on?

NOAH walks over.

NOAH

What the hell do you think you’re doing?!

MR. BLACK

Butt out if you know what’s good for you.

NOAH

Maybe I don’t know what’s good for me.

MR. TRILLING sighs and takes a few steps forward.

TRILLING

Apparently not.  It’d be wise if you didn’t get involved, amigo.
NOAH

I’m already involved, amigo.

MR. BLACK

Back off.  This doesn’t concern you.

MR. BLACK shoves NOAH against the wall before turning to NAT.

MR. BLACK

I repeat.  Tell McKay we can get to his friends any time, any place.

NAT

Okay.  Fine.  I’ll tell him.

NOAH walks back out and turns MR. BLACK around.  He shoves him against the bar.

NOAH

You want a piece of me?

TRILLING

I warned you.

TRILLING grabs NOAH, who shoves him away and nails him with a right cross.  TRILLING falls to the ground.

MR. BLACK

That’s about it from you!

MR. BLACK nails NOAH with a right.  NOAH recovers and returns the right.  MR. BLACK goes down.  TRILLING gets up and nails NOAH from behind with the butt of a gun he removes from his belt.  NOAH falls to the ground.

NOAH quickly recovers and charges TRILLING, ramming him with his shoulder.  TRILLING falls back against the wall.  He points the gun at NOAH, who freezes.  MR. BLACK gets up.

NOAH

You take anything you want.  Just don’t hurt anyone.

MR. TRILLING
Hurt anyone?  You’re the one that attacked us, man.  We just came to discuss a business arrangement and this is the treatment we get.  The service is not living up to its reputation.  Just deliver our message to Mr. McKay.
MR. BLACK and MR. TRILLING walk out the door as NOAH turns.

NOAH

Nat, what the hell was that about?

NAT

I don’t know.
EXT/INT. THE BEACH APARTMENT

CLARE is sitting on the porch, looking out at the water while wearing her bridesmaid dress.  KELLY walks outside in her wedding dress and sits next to her.

KELLY

What are you doing all alone out here?

CLARE

I’m just watching the ocean a little.  I’ve missed that sound, you know, of the waves crashing against the shore.  I miss living here with you and Donna, and most of all, I miss Steve.

Tears form in CLARE’S eyes.

KELLY

I thought you were hiding it rather well.

CLARE

Kelly, I made a horrible decision when I left here.  I mean, Steve was never anything but good to me, and I totally blew it.

KELLY

We all make bad decisions, Clare.

CLARE

What?  I didn’t choose myself or anything.

KELLY

Like I said, we all make bad decisions.

CLARE

I’m sorry.  I’m just not where I want to be right now.

KELLY

I understand.  You know, Clare.  Steve was pretty broken up about you leaving.  He got really drunk that night.

CLARE

How long was it before he moved on?

KELLY

What do you mean?

CLARE

I mean, how long was it before Steve found another girl to keep him warm?

KELLY

Oh.  Well, you know, time is such a strange thing.  Some takes years to recover, while others get over it faster and can go on with their lives.

CLARE

How long, Kelly?

KELLY

It’s really not important.

CLARE

It is to me.

KELLY

Well, the night you left, Steve was vulnerable.  He was drunk.  He didn’t have much self-control.

CLARE

The night I left?  Are you kidding me?  Who was it?

KELLY

It’s not important.

CLARE

Who was it, Kelly?!

KELLY

Valerie.  Okay?

CLARE frowns.

CLARE

Valerie?  Valerie Malone?  Is there anyone that girl didn’t sleep with?

KELLY

Clare, it was years ago.

CLARE

I was barely on my plane out of the country and Steve was off sleeping with Valerie?!  This needs to be addressed.

CLARE stands.

KELLY

Where are you going?

CLARE

The Walsh house.  I’m going to give Steve a piece of my mind.  God knows he could use it.

CLARE turns and walks off.  KELLY stands.

KELLY

Clare!  Come on.  It’s over and done with.

CLARE

Just like Steve’s life when I get done with him.

CLARE exits.  KELLY shakes her head.

EXT/INT. THE SILVER BUNGALOW

GINA is putting on her dress, getting ready for the wedding.  She is having trouble getting an earring to stay in place as she looks into the mirror.

The doorbell rings.  GINA turns and looks over and sighs, annoyed at the intrusion.

GINA

Just a minute.

GINA puts her magazine down and walks over to the door, opening it.  A man, FRANK PADILLA, is standing there, a smile on his face.

GINA

Can I help you?

FRANK
Are you Gina Kincaid?

GINA

(suspicious)

What can I do for you?

FRANK pulls out a gun from under the newspaper and puts it in her face with a sleazy smile.  She is paralyzed with fear.

GINA

Oh, my God!

FRANK reaches over and grabs GINA, covering her mouth.

FRANK
You listen, lady.  Listen good.  Let this be a warning to the people McKay cares about.  His crusade is going to cause everyone pain if he doesn’t leave his friends out of it!

She suddenly surges with strength and bites his hand, causing him to let her go.

FRANK
Ouch!  You bitch!

GINA screams, turns, and kicks FRANK in the stomach.  He doubles over and she tries to run out the door, but FRANK grabs her and slings her back inside.  She falls at the foot of the couch.  FRANK points the gun at her.

FRANK
I know what you’re thinking.  You’re thinking, “Who is this man and why is he here?”.  There is a very important man looking down over all of you and laughing, preparing your ultimate doom.  You know why?  Because of your association with Dylan McKay.  He’s involved everyone he cares about in this.

Tears form in GINA’S eyes, uncharacteristic of her.

GINA

Please don’t kill me.  Please!

FRANK becomes angered and grabs GINA by her hair.

FRANK
Oh, I hate it when they fuckin’ cry!

FRANK puts the gun to her forehead.  GINA reaches back against the wall and grabs the baseball bat leaning against it.

GINA

No-o-o-o!

GINA nails him in the knee.  He buckles under the pressure.  GINA stands and runs out the door.  FRANK grabs at her feet, causing her to fall, dropping the bat ahead of her.

GINA

Let go of me!  Damn you!

GINA kicks his hands off of her.  She begins crawling towards the bat.

GINA

Someone help me!

FRANK calmly walks towards her, gun in hand.  GINA is crying.

FRANK
Goodbye, bitch.

FRANK reaches GINA.

GINA

Help!

FRANK raises the gun to shoot her, but MATT DURNING, dressed in a suit, suddenly emerges, grabbing the bat and nailing him in the chest with it.  FRANK’S back smacks the pavement with a thud from the impact.

MATT

Gina, run.

FRANK moves as MATT swings down with the bat.  FRANK springs up and swings his gun back.  MATT ducks under it, but FRANK does a spinning back kick, connecting with MATT’S jaw.  MATT falls to the ground.  GINA stands as FRANK points his gun at MATT.

GINA

Damn you!

GINA jumps onto FRANK’S back.  He staggers a little bit, but jerks forward, flipping her over.  She lands on her back with a thud.  MATT stands and tackles FRANK.  They stumble back and ram into the wall.  MATT and FRANK struggle over the gun as GINA stands and screams.

FRANK
Mind your own business!

MATT

I have a gun in my face.  This is my business.

MATT throws an elbow into his face.  FRANK staggers back.  MATT nails him with a hard right to the stomach.  Then he pulls back and nails him with a roundhouse right.  FRANK falls to the ground.  GINA scrambles and picks up the gun.  She points it at FRANK, who gets up and runs away.  GINA fires at him as he runs.  But, it is too late and he is gone.  Tears form in GINA’S eyes.  She looks at MATT.

GINA

Thank you so much!

She hugs him tightly.

MATT

It’s okay.  He’s gone.

GINA

Oh, my God!  I can’t believe that happened!

MATT

I’m not even sure what happened.

GINA

Thank you, thank you, thank you!

She hugs him again.

MATT

It’s okay.  Do you mind telling me what that was about?

GINA

I don’t know.  I was minding my own business, getting ready for the wedding, and then that asshat shows up and tries to kill me!  It had something to do with Dylan.

MATT

Why does that not surprise me?

GINA

God, Matt. You saved my life!  I don’t know how to thank you!

GINA grabs MATT’S head and pecks him on the lips.  GINA playfully smacks his cheeks and backs up as MATT shakes his head.

MATT

That’s a start.

GINA

Thank you so much, Matt.  I can’t describe how grateful I am.

MATT

Are you going to call the police about the guy that just attacked you?

GINA

No.  I’m going to find Dylan at his wedding and he’s going to explain to me what’s going on.  Come on.

GINA grabs MATT by his wrist and leads him to the door.

MATT

Why do I feel like a slave?

GINA leads MATT out the door.

INT. LIMOUSINE

TONY MARCHETTE is there, speaking on his cell phone.  He is on the phone with his friend, TOMMY ROSE.  Palm trees pass in the background windows as MARCHETTE speaks.

TONY

I’m on my way to my estate to remain hidden.  Have you taken care of everything?

TOMMY

Trust me, old friend.  My guys are on top of it.  The Peach Pit and the old girlfriend have received their messages.  Next, we’re going to crash the engagement party with a bang, old buddy.

TONY

Make sure Dylan is not in the line of fire.  Understand?  I need him.

TOMMY

I’ll make sure he’s out of range.  Trust me, Tony.

TONY

Let me know when it is done.

TOMMY

Tony, are you sure hanging around that estate is safe?  The police are all over that place and the benefit is coming up.  You could be easily spotted.

TONY

I built the house, Tommy.  I know every inch of it.  I will not be seen.

TOMMY

You’re the man.  Later, Tony.

They hang up.

EXT./INT. CASA WALSH

STEVE is sitting in the kitchen with BRANDON as they are finishing up the touches on putting on their ties.

STEVE

I said some stupid things, Brandon.

BRANDON

That’s nothing unusual.

STEVE

Seriously.  I don’t think Janet will forgive me this time.

BRANDON

Steve, I think she will.  Janet is a very forgiving person.  Maybe you guys just need some cooling off.  These past few days have been stressful for everyone.

STEVE

I don’t know.  I just don’t know what I’d do without her.

BRANDON

I don’t think you’ll have to find out.  You guys will work it out, Steve.

The front door opens and JANET walks in, wearing a nice dress.  BRANDON stands.

BRANDON

I’m going to finish getting ready for the party.  I’ll see you guys there?

STEVE

Yeah.

BRANDON nods to JANET on his way to the kitchen as she walks in.  STEVE sadly looks at her as she walks over to him.

JANET

I’m sorry, Steve.

STEVE

No.  I’m sorry.  You just told him what you saw.  I know you wouldn’t hurt my family on purpose.

JANET

I am your family.

STEVE

So you’re not mad at me anymore?

JANET

As long as you take back that comment about marrying me being stupid.

STEVE smiles.

STEVE

I didn’t mean that and it’s taken back.  I was talking about how stupid you were for marrying me.

JANET

So now I’m stupid?

STEVE makes a worried face.

STEVE

Did I say that?  No.  That’s not what I meant.

JANET

What exactly did you mean?

STEVE

I meant that I am a jerk and I don’t deserve you.

JANET

True.

STEVE does a double-take and looks at her with shock.

JANET

But I love you anyway.

STEVE smiles as JANET kisses him.

STEVE

I love you, too.

They kiss again.  The doorbell rings.  BRANDON walks in from the kitchen, putting the finishing touches on his tie.
BRANDON

Stay in your seats, kids.  I’ll get it.

BRANDON opens the door.  CLARE is there.

BRANDON

Clare.  Hey, there.

CLARE

Where is he?

BRANDON’S eyebrows raise.

BRANDON

‘He’, being whom?

CLARE

Steve!  You have some questions to answer.

STEVE and JANET turn and stand.

JANET

Great.  That’s all I needed.  Steve’s ex-girlfriend.  Whoopee.

CLARE walks past BRANDON, who shuts the door.  She goes into the living room, where STEVE walks up to her.

STEVE

What’s up, Clare?

CLARE slaps STEVE across the face.  STEVE, shocked, feels his cheek.  BRANDON looks confused.

BRANDON

Nice.

STEVE

What’d you do that for?

CLARE

How could you do it, Steve?

STEVE

I didn’t do it.  You did it.  They saw you.

JANET

And I suggest you don’t do it again.

CLARE

Not the slap, you idiot.  How could you sleep with Valerie?!

JANET looks at STEVE.

JANET

You slept with Valerie?

CLARE

Yes, he did.

JANET

You bastard!

JANET slaps STEVE on the other cheek.

STEVE

Ouch.  What was that for?

JANET

How dare you sleep with Valerie!

STEVE

Janet, you knew about that.

CLARE

I didn’t.

JANET

I did?

STEVE

I told you about it.  What’s the big deal?  It was a long time ago.
JANET

I thought she meant recently.

STEVE

What?

CLARE yells into STEVE’S ear.

CLARE

She thought you meant recently!

STEVE covers his ear and backs up.  BRANDON is shaking his head.

STEVE

Don’t yell in my ear!

CLARE

You slept with Valerie on the night I left town?

STEVE

Yeah.  So?

CLARE slaps him again.

STEVE

Stop that!

JANET

Don’t hit my husband.

STEVE

Tell her, Janet.

JANET slaps STEVE.

STEVE

What was that for?

JANET

How could you do that to Clare?  She just left town.  You pig!

CLARE

Tell him, Janet.

JANET

You stay out of it.

STEVE is about to cry.  He looks at BRANDON.

STEVE

Help me, Brandon.

BRANDON just keeps shaking his head.

BRANDON

You guys are weird.  See you at the party.

BRANDON exits.  STEVE turns to both JANET and CLARE.

STEVE

What are your problems?

CLARE

I told you what my problem is.

STEVE

I slept with Valerie.  Big deal.  I had done it before.  Besides, it doesn’t matter anymore.  I’m married.  I don’t have to answer to you.

JANET

That’s right!  He has to answer to me.

STEVE smiles, sheepishly.

CLARE

You know what?  You did some stupid things when we were together, but you just got dumber as time went on.  Didn’t you?

JANET

Don’t call my husband dumb.

CLARE

Why not?  He’ll never be able to prove me wrong.

STEVE

Really?  Well, guess what, Clare?  It was good, too.  Valerie and I moved the earth!

CLARE

Did you get yourself checked afterwards?

STEVE

I don’t have to listen to this.

CLARE

Oh, yes you do.  Do you know how much that hurts to know that you just slept with the first available warm body that came along?

STEVE

Do you know how much it hurt when you dumped me to run off to France with your father?

CLARE

Who was heartbroken by your mom, by the way.

STEVE

It wouldn’t have worked out.  My mother is gay!  How do you like that?!

CLARE

Did you just say your mother was gay?

STEVE

Yeah.  Mom’s a lesbian!

CLARE

Well, that will make my dad feel much better!  “Hey, dad.  Guess what?  After you dated Samantha Sanders, she turned gay.  How do you feel?”

STEVE

I’ll bet you blame my mom being gay on me, too.  Don’t you?

CLARE

Well, maybe.  She lived with you all of your life.  That’s bound to turn guys off to her.

STEVE

You know, I have really put up with your mouth for long enough.  If I was to ever hit a woman, I’d pop you one.

CLARE

I dare you to try!

STEVE

Don’t tempt me.

JANET

Shut up!  Both of you!

STEVE and CLARE look at JANET.

JANET

You’re both acting like immature little babies.

STEVE

She started it.

JANET frowns at STEVE.

JANET

No offense, Clare, but none of those events have any relevance on today’s situations.  Steve and I are married.  You live in France with your father, and Steve’s mom is still gay.  There’s nothing we can do to change any of that.

CLARE

You have a point.  Still, it hurts just the same.

STEVE

It was a two-way street.  You can’t blame everything on me, Clare.  I’m not going to take it anymore.

STEVE and CLARE stare at each other.

CLARE

I hate you.

STEVE

I hate you more.

CLARE

Good!

STEVE

Good!

CLARE

Fine!

STEVE

Fine!

CLARE

You go to hell.

CLARE turns and exits, slamming the door behind her.  JANET looks at STEVE.  A single tear forms in her eye.  She walks silently out of the room.  STEVE frowns and follows her.

INT. STEVE AND JANET’S BEDROOM

JANET is in bed as STEVE comes in and lays down next to her.

STEVE

Are you mad at me?

JANET

Why should I be?

STEVE

I don’t know.  I always do something wrong.  I’m due for a mistake.

JANET

Do you still love her, Steve?

STEVE frowns.

STEVE

No.

JANET

Then why do you get so upset over her?

STEVE is quiet.

STEVE

I don’t know.

JANET

I think I do.  There’s obviously something still there, Steve.

STEVE

No.  Nothing is there.

JANET

I disagree, or you wouldn’t let her upset you like that.

STEVE

She just knows how to push my buttons.  That’s all.

JANET

Do you love me?

STEVE

Of course.  You shouldn’t even have to ask that.

JANET

I love you so much, Steve.  I could never lose you.

STEVE

You never will.

JANET

Then why do I get this feeling of doom on the horizon?

STEVE frowns.

STEVE

Doom?  I don’t know.

JANET

I’ve been having nightmares, Steve, that I’m going to lose you and Maddy.

STEVE

That’ll never happen.

Tears form in JANET’S eyes.

JANET

It seems real.

STEVE

They’re nightmares, Janet.  That’s all.  This is reality.  We’re in the real world, the world where you and I are going to be together for the rest of our lives.

JANET smiles.

JANET

I hope so.

STEVE and JANET kiss.

EXT. CASA WALSH - FRONT PORCH

CLARE is sitting on the PORCH.  STEVE comes walking outside.  He sits down next to her.

STEVE

What are you doing?

CLARE

I just couldn’t bring myself to leave.

STEVE

Are you still mad at me?

CLARE

No.  I acted stupid.  I’m sorry.

STEVE

That’s a switch.  I’m usually the one that acts stupid.

CLARE

You’ll get no argument from me.

STEVE

What’s going on with you, Clare?  You haven’t been the same since you’ve been back in town.

CLARE

I don’t know.  I’ve been around the world.  I’ve traveled to far away places.  I’ve lived the American dream...but I always considered this home.  I’ve come back and I’ve looked around, and...it doesn’t seem like home anymore.

STEVE

I’m sorry.

CLARE

Don’t be.  I left of my own accord.  I sacrificed you in the process.  I’ve been thinking about my mom and how she wanted such a great life for me.  She wanted me to get married and to be rich and to be happy.  But, I’m not happy.  I haven’t been in a long time, not since I was here.  That’s why I came back.  I wanted to see if I could recapture my life, but I can’t.  You’ve all moved with your lives.  You’ve gotten married.  You’ve had kids.  You guys are like different people.  It’s making me feel bad because I think I’m going to end up alone.

STEVE

Clare, you’ll never be alone.  You can always buy a few cats.

CLARE smiles.

CLARE

I know, but I just feel that I’m the one that’s being left behind.  I miss having a relationship.  I miss having someone to tell things to, even if he was you.

STEVE frowns.

STEVE

What’s that supposed to mean?  That didn’t sound flattering.

CLARE

Meat head.

STEVE

Egg head.

CLARE smiles.

CLARE

I just feel like there’s no place for me here.  I know I never gave you very many compliments when we were together, but I’m proud of you, Steve.

STEVE

Thanks.  That’s good to hear.

CLARE

You’ve really settled down.  You’ve got a wife.  You’ve got a daughter.  You’ve got friends that care about you.  I’m so glad things turned out so good for you.

STEVE

They’ll turn out good for you, too, Clare.  I promise.

CLARE

We’ll see.

STEVE

Come here, you uptight snobby brain child.

STEVE hugs CLARE.

CLARE

This feels good, you big, stupid perverted jerk.

STEVE

Thank you.

CLARE

You’re welcome.

JANET comes out of the house, a look or worry on her face.

JANET

Everything okay out here?

CLARE

It’s great.

CLARE stands.  She looks at JANET.

CLARE

You’ve got yourself a great husband there, Janet.  I’m glad you’ve made him happy.

JANET is taken aback.

JANET

Thanks.

CLARE

I’ll leave you two alone.

CLARE exits, walking towards her car.  JANET walks over and sits down next to STEVE.

JANET

What was that about?

STEVE

Clare threw herself at me.  She couldn’t resist the charm of Steve Sanders any longer.  We did it.  We did it long and hot right here on the porch.

JANET

No.  What really happened, Steve?

STEVE

She likes handcuffs, you know.  And leather.  She loves leather.  Whips, chains, you name it.  We just used them.

JANET

Shut up, Steve.

STEVE

We just resolved a few things.

JANET

Good.  I don’t pretend to know how you two felt for each other, but I can’t say that I haven’t felt threatened by it.

STEVE

You shouldn’t have been, because you’re the only woman I want punishing me for the bad boy I am!

STEVE gets a devilish grin on his face and pounces on JANET, kissing her.

INT. CAR

MATT is driving with GINA in the passenger seat.

GINA

So, Matt.  Working hard on Kelly’s case?  Still have a thing for Kelly?

MATT frowns.

MATT

Can’t a guy still be friends with a girl after they break up?

GINA

Uh, not in this zip code.

MATT

No, Gina.  I’m just helping Kelly out.  You’d be surprised at how over her I am.

GINA

You know, Matt.  You’re too good of a guy to waste your time pining away over someone you’ll never have.  You deserve to be cared for and to have someone make you feel like you matter.

MATT

So do you.

GINA looks at MATT with a smile.

GINA

You really mean that, don’t you?

MATT

I wouldn’t have said it otherwise.

MATT looks at her.  She smiles at him as they drive on.

EXT. CASA WALSH - NIGHT

DYLAN and BRENDA pull up on DYLAN’S motorcycle.  BRENDA takes off her helmet and walks up to the front door with DYLAN close behind, now dressed in his tuxedo.

BRENDA

I will be glad to get back to normal transportation.

DYLAN

What’s the matter?  Don’t like the wind in your hair?

BRENDA

I like not dying when I’m traveling.

DYLAN

You wouldn’t know it by your driving.

BRENDA

Shut up, Dylan.

They get to the front door.  There is a note attached to the door, which says ‘BRENDA’ on it.  BRENDA grabs the piece of paper and opens it.  DYLAN reads it from behind.  it says:

Bren,

I’m out at the marina tonight for Dylan and Kelly’s wedding.  Kelly is there, waiting to hear from Dylan.  She is upset about the trip to Ojai.  I need to talk with you about something.  I may have found something on the tape that proves Kelly’s innocence.  Meet me at the Marchette Mansion before the wedding so that I can show it to you.  See you later.

Brandon

BRENDA shrugs.

BRENDA

It doesn’t look like Kelly’s too happy about our trip.

DYLAN

Yeah.  She’s impossible to please.  I wonder what Brandon found up at the murder scene.

BRENDA

I guess I’ll go find out while you get ready to get hitched.

DYLAN

Is that what I’m going to do?  We’ll see.  You want me to drive you up to Satan’s mansion?

BRENDA laughs.

BRENDA

No.  I’ll see what Brandon has to say and I’ll see you at the marina.

DYLAN

Okay.  Catch you later.

DYLAN walks back to his motorcycle and gets on.  He starts it and leaves as BRENDA watches him.  She goes inside.

EXT/INT. THE MARINA

INT. THE ‘DOC MARTIN’

People are gathering for the party.  MUNTZ is supplying the boos as everyone is nicely dressed.

NOAH

I can’t believe they’re actually going through with this party.  What if Kelly goes to jail?

STEVE

Mr. Negativity today, aren’t we?

VALERIE

He’s got a point, Steve.  This seems like desperation to me, like they’re fighting against fate.

JANET

Fate.  Do you believe in fate?

VALERIE

I don’t know.  I mean, I think God has a plan for everyone, if that’s what you mean.

JANET

And sometimes His plans don’t follow with what we want.

VALERIE

Janet, are you okay?

JANET

I don’t know.  I think fate can catch up to people, you know?  Maybe there is a divine plan.  Maybe some serve their purpose and then are taken away.

NOAH

You guys been drinking?

STEVE

No.  Janet’s just been having bad dreams.  That’s all.  They’re nothing but jumbled thoughts, baby.  Nothing more.

VALERIE

Been there.  Don’t know if I agree with you, Steve.  Dreams can be a way fo working out our problems or coming to realizations, too.  I used to have nightmares about my dad until I came clean with the reality of what really happened that day he died.

STEVE

Val, can you not help somewhere else?

VALERIE

Excuse me for living.

(looks around)

If the groom doesn’t show up soon, this is going to be a short engagement.

VALERIE looks over to see BRANDON and KELLY entering the boat, KELLY dressed in a red dress.  BRANDON has his arm around KELLY.

VALERIE

Wow.  Dylan’s nowhere to be seen and she’s hanging all over Brandon on the day of her wedding.

NOAH

Now all we need is the groom.

STEVE

And he spent last night in Ojai with Brenda.

VALERIE

Interesting.  I wonder if we’ll even have a wedding at all.

INT. THE BOAT

DAVID and DONNA enter from inside the yacht.

DONNA

Kelly’s here.

DAVID

I don’t see Dylan around, though.

MATT and GINA enter from the docks, also spruced up.

GINA

Guys, have you seen Dylan?  He and I need to talk.

DONNA

No.  I don’t guess he’s back from Ojai yet.  He’d better hurry.

DONNA looks at GINA’S reaction, which is a frown.

DONNA

What?

GINA

Some guy attacked me at the house, muttering about Dylan and a crusade.

MATT

I happened to arrive at the right time.

DONNA

Oh, thank God.  Are you okay, Gina?

GINA

I’m fine, thanks to Matt, but I want to know exactly what Dylan has done to get me involved with another one of his vendettas.

DAVID

We were wondering, too.  Some guys came by and made some noise at The Peach Pit.  Noah fought with them.  They were there because of Dylan, too.

GINA

Dylan’s in Ojai?

DAVID

I sure as hell hope not.
GINA

He has some explaining to do.

GINA looks over and sees BRANDON and KELLY together.

GINA

While I’m waiting for Dylan, I’ll make time with Brandon.

GINA exits.  MATT sadly watches her go.

INT. THE BOAT

BRANDON and KELLY are talking.  MUNTZ runs up to them, guzzling a beer.  He finishes it off and smashes the can on his forehead.

MUNTZ

Yeah!  I am the man!

BRANDON

Yes you are, Muntz.  You are my hero.

MUNTZ

Thanks, Brandon.  You’re a great guy.

A drunken MUNTZ laughs and walks off.

KELLY

You know, I’ve always wondered what he’s like sober.

BRANDON

I’ve wondered the same thing.  I’ll bet he’s a really nice guy.

KELLY smiles as GINA walks over.

GINA

Hey, Brandon.  I was hoping you would make it.

BRANDON

Thanks.   I’m glad to see you, too.

GINA

Hi, Kelly.

KELLY

Hello.

KELLY looks at her with hatred.

GINA

Brandon, why don’t we go dance?

BRANDON

Uh, well.  Dancing isn’t my thing.  I could have a nice conversation with you about dancing, but actually doing it is another thing.

GINA

Come on.  At least have a drink with me.

BRANDON

I can do that.
KELLY

I’ll see you later, Brandon.

KELLY exits, angry.  BRANDON turns to GINA.

BRANDON

I guess she won’t be joining us.

GINA

It’ll be hard, but I think I’ll survive without her.  Come on.

GINA leads BRANDON away as MATT comes walking up.  He looks at GINA and BRANDON walking away.  NOAH walks over and greets him.

NOAH

Matt.  I’m glad you made it, man.  Any leads on the case?

MATT

Yeah.  Some pieces are falling into place.

NOAH

So is Dylan in the clear?

MATT

Why wouldn’t he be?

NOAH

He had a fight with Colin the night he died at the beach apartment.  You didn’t know that?

MATT

No.  I sure didn’t.  You saw this?

NOAH

No, but Clare mentioned it.  She was there.

MATT

What about you and Valerie?  What did you guys do that night?

NOAH

Val and I said good night, and I slept on the couch.  Dylan and Brenda went somewhere else.  You don’t think Dylan had anything to do with it.  Do you?

MATT

I’m just keeping my options open.  I’ll talk to you later.

MATT walks away.

INT. THE BAR

BRANDON and GINA are having a drink on barstools.  GINA is turned, paying very close attention to BRANDON.

GINA

So, Brandon.  When are you and I going to go out again?

BRANDON

Well, Gina.  That’s a very good question.  You see, we leave town in a few days, and I don’t think now is a good time to be starting up something that neither of us could finish.  You know what I’m saying?

GINA looks hurt.

GINA

Kelly told you to do this.  Didn’t she?

BRANDON

No, Gina.  I do have a mind of my own.

GINA

Yeah, but I’ll bet Kelly wasn’t too happy about us going out.

BRANDON

Maybe she wasn’t thrilled, but I just don’t see the point of us starting anything.  We live in different states and are very different people.  It’s just a situation where I leaped before I looked.  I thought you felt the same way.
GINA

(angry, emotional)

Sure, Brandon.  Whatever you say.  Please excuse me.

GINA gets up.

BRANDON

Gina...

GINA

Save it!  I really don’t want to hear anymore.

GINA storms away as BRANDON throws his hands in the air in an “I give up” gesture.  KELLY walks over.

KELLY

She didn’t look too happy.

BRANDON

Yeah.  I can’t say I blame her, either.

He looks over and sees DYLAN coming aboard the BOAT.

BRANDON

Kel, look who just got here.

KELLY looks over and sees DYLAN.

KELLY

Well...I guess they’re back from Ojai.

BRANDON

Guess so.

KELLY

Excuse me, Brandon.

KELLY gets up and walks towards them.  BRANDON widens his eyes and nods his head.  He quietly follows.

INT. THE BOAT

DYLAN is glancing around at the area, obviously not wanting to be there.  IRIS and ERICA are seen walking in the background.  KELLY enters, almost marching towards him and greets him with sarcasm.

KELLY

Well, look who decided to grace us with his presence.  Did you forget we’re going to be married soon and our friends were throwing us a party?

DYLAN

It looks like quite a shindig.  Steve seems to be having fun.

KELLY glances over at STEVE, who is doing some goofy dance with JANET, who is looking embarrassed.

KELLY

Dylan, we need to talk.

DYLAN

Yeah.  I think we do.

KELLY leads DYLAN away and they rest their arms on the deck, looking out at the quiet waters.

KELLY

How could you leave town at a time like this?

DYLAN

I was only gone for one night.

KELLY

It just happened to be the night of our party and I wont even get into my bail hearing.

DYLAN

Listen, Kel.  I’ve been looking for Toni’s grave.

KELLY

What?

DYLAN

I got a lead on it.  It lead me to Ojai.  Bruno lives there.  We went and spoke with him.  Kel, there’s some things going on that are beyond comprehension.  There’s a mystery here, one with layers.

KELLY

Did you and Brenda sleep together?

DYLAN

What?  How could you even ask that?  No!  We stayed with Jake Hanson in separate rooms.  You want to call and ask him?

KELLY

Well, do you want to know how my bail hearing went?

DYLAN

Forgive me, Kel, but I assume since you’re here, it went okay.

KELLY

I could have used your support.

DYLAN

And I could use yours.

KELLY

Why?  You have Brenda’s.

DYLAN

I didn’t tell you because I knew how you’d react.  You always react the same way.  “How does this affect me?”.  That’s your slogan.  Isn’t it?  Well, guess what, Kel?  I’m a little tired of hearing it.

KELLY

Maybe you shouldn’t listen anymore.

DYLAN

Maybe I shouldn’t.

KELLY

I guess there’s nothing else left to say.  Guess we won’t be getting married tonight.

DYLAN

Yeah.  I guess not.  Maybe we shouldn’t postpone the inevitable.  Maybe we should just end this.

KELLY

That’s just what I was thinking.  Go find Brenda.  You’re free to be with her now.  Goodbye.

Tears form in KELLY’S eyes and she storms away.

EXT. CASA WALSH

BRENDA walks out of the house and down to her new rental car.  She opens the door and gets in, starting the car.

INT. WEDDING - BACK OF THE BOAT

GINA is sitting by herself.  Tears are in her eyes as she hangs her feet over the side of the boat.  She looks up into the sky.

GINA

Why do I always fall for it?  God, I wish I could just meet one nice guy who isn’t interested in me just for my body, but for me.  Is that too much to ask?

MATT enters from behind, but she doesn’t see him.  He listens.

GINA

All Dylan ever wanted was one thing.  He wouldn’t let me close.  He made me feel like nothing.  Maybe I am nothing.  After all the stuff I’ve done, like blackmailing David’s father or going after Donna’s boyfriends, maybe I deserve to get played over and over again.  Is that it?  I thought Brandon was nice, but he just ended up hurting me, too.  I must be a horrible person to deserve what I am getting.  The thing is that I actually feel bad about the things I’ve done.  The only problem is that no one seems to be able to forgive mistakes around here...except maybe Donna.

GINA laughs.

GINA

Saint Donna.  You’re the only forgiving person I know, but that’s just not enough.  I want to be forgiven for it all.

MATT stares at GINA for a sympathetic second, and then walks away from the scene.  GINA senses something and turns, catching a glimpse of MATT going around the corner.

INT. THE BOAT - FRONT DECK

KELLY is staring out at the water, leaning over the railing.  BRANDON walks up beside her.

BRANDON

You okay?

KELLY

Not really.  It’s over between me and Dylan.

BRANDON nods.

BRANDON

I’m sorry, Kel.

KELLY

I’m not.  Everyone has been right about me and him.  We’re too much alike, which makes for a bad relationship.  All we ever do is fight and I’m tired of it.

BRANDON

I’m still sorry that you’re hurt.

KELLY

Actually, I have a lot more to worry about right now than Dylan McKay.

BRANDON

That I’m going to help you with.

KELLY

You always have looked out for me, Brandon.  I’m beginning to wish we had walked down that aisle a few years ago.

BRANDON

I was just thinking the same thing myself.

BRANDON and KELLY lock gazes again.  VALERIE enters.

VALERIE

Well, I just heard about you and Dylan.  Sorry, Kel.

KELLY

I’m sure you’re tore up about it.

VALERIE

I see you’ve wasted no time in running to Brandon again.  How predictable was that?

KELLY

About as predictable as you never minding your own business.

VALERIE

I think you couldn’t have planned it better.  You’re the victim here.  Aren’t you, Kel?  You murder a man and somehow you turn out to be sympathetic.

KELLY

I’d rather be sympathetic than pathetic.  I didn’t kill anyone, Val.

VALERIE

Why?  Because you can’t remember doing it?

KELLY

No, because I’ll bet you did it.  Don’t try and tell me Colin didn’t come to you for help, because David told me he did.  In fact, I’ll bet you actually tried to help him.  Old flames and all.  You never could say “No” to Colin.  I’ll bet you finally had no more use for Colin and knocked him off yourself, right after you slept with him, of course.  Besides, if anyone would know about murdering someone and covering up, it would be you.  You did it with daddy dearest, didn’t you?

VALERIE

Don’t you even go there!

KELLY

Why not?  It’s probably the truth.

VALERIE

You bitch.

BRANDON

Ladies, ladies, ladies.  This is a party.  We’re here to have fun.  Look.  Steve’s doing the hokey pokey.  Let’s all join in.

VALERIE

No, thanks.  I’m no longer in the partying mood.

VALERIE walks off.  BRANDON glares at KELLY.

BRANDON

That was a little bit below the belt, don’t you think?

KELLY

Well...maybe so, but you can’t ignore the past, Brandon.

MATT enters from behind.  He coughs, causing BRANDON and KELLY to turn around.

KELLY

Hey, Matt.  What’s up?

MATT

I need to talk to Brandon.  Alone.

MATT holds an intense gaze on BRANDON as KELLY looks confused.

KELLY

Okay.

KELLY frowns and exits as MATT looks at BRANDON, who plays innocent.

BRANDON

What’s up, Matt?

MATT

What are you doing, Brandon?

BRANDON

Well, Matt.  At this very moment, I am standing on this boat right here in the harbor.

MATT

I mean with Gina.  The girl has been hurt enough.  She didn’t need you making it any worse on her, but since when did anyone out here have any decency?

BRANDON

Hey, no one forced Gina to do anything.  I thought it was understood.  We live in different parts of the country.  Surely she wasn’t expecting a serious relationship.

MATT

She wasn’t expecting to be used.  I know that.  Did you get what you wanted, Brandon?  Kelly used to talk about you like you were a saint.  Your actions this far haven’t lived up to your reputation.

BRANDON

Sorry to tarnish the image you have of me, but what exactly does mine and Gina’s relationship have to do with you?

MATT

Because I actually care about her.  I watched Dylan use her for over a year and now you get your jollies and break her heart.

BRANDON

Matt, listen.  Okay?  I had a nice time.  Gina had a nice time.  It was never going to go anywhere.

MATT

Then why start anything at all?

BRANDON

Fine, Matt.  I’m wrong.  I didn’t know she was into me as much as she apparently is.  I’ll apologize to her, but I ask that you explore whatever it is that is making you so upset about Gina’s well-being.  Because, she obviously doesn’t know how much she means to you.

BRANDON exits, walking past MATT.  He passes DYLAN, who is talking with DAVID.

DYLAN

Did they say who they were?

DAVID

No, man.  They just came in and started harassing Nat.  Nat was scared to death, man.

DYLAN

Oh, man.

DAVID

Do you have any idea who they were?

DYLAN

Yeah.  I know exactly who sent them.

GINA enters.

GINA

Dylan, you and I need to talk...now.

DAVID

That’s my cue.

CLARE enters the party from the docks.  DAVID grabs her by the arm.

DAVID

Hey, Clare!  Glad you made it!

CLARE

(looking at him strangely)

Thanks.  You, too.

DAVID turns and exits, leading CLARE into the gathering.

DYLAN

(to Gina)

Who put your panties in a wad?

GINA

You did.

DYLAN

From Ojai?

GINA

Can you venture to tell me why a man tried to kill me today?

DYLAN

I don’t know.  Maybe he didn’t like you.

GINA

No.  He mentioned your name.  He said if you didn’t give up some crusade, that everyone you care about can be hurt by “them”.  Ignoring the obvious question, which is “Who is them?”, would you mind telling me just what the hell is going on?

DYLAN

I’m sorry you got involved in this, Gina.  I didn’t mean for it to happen.  I do get their message, though.  Everyone around me is fair game if I don’t give up.

GINA

Give up what?

DYLAN

I’m looking for Antonia’s grave.  Her father doesn’t want me to find it.

GINA

I thought Tony Marchette was dead.

BRANDON enters.

BRANDON

Gina, I didn’t mean to hurt you.

GINA

Don’t worry about it.  Dylan, finish what you were about to say.

DYLAN

Anthony Marchette is alive and I saw him tonight.

GINA

Are you sure?

BRANDON

Are you serious?  I thought that he died.

DYLAN

Don’t believe everything you read.  I saw the man in the flesh and he wasn’t happy.  He tried to bury me, literally.

BRANDON

That’s crazy.

GINA

Well, since I’m involved now, what can I do to help?

DYLAN

Nothing.  Go back to New York and live a long and prosperous life.

GINA

No.  Someone tried to kill me.  I’m not going to sit back and do nothing.  You know me better than that.

DYLAN

Gina, there’s nothing you can do.

GINA

Sure there is.  Did you know anyone who knew Tony Marchette?  An associate?  a friend?  An acquaintance?

FLASH

A memory comes flooding back into DYLAN’S head.

1996

PALM SPRINGS, CALIFORNIA

DYLAN is in a Tram car above a mountain range.

TOMMY ROSE and his bodyguard, LOU, are facing him, along with several other GUYS.  A MAN is leaning DYLAN out the Tram door.  DYLAN’S mouth is taped shut.  DYLAN is grunting and shaking his head.

TOMMY

Now, we know that you tried to call a, uh, Christine Pettit last night.  What do you want with an FBI agent?

DYLAN shakes his head and looks below.

TOMMY

Oh.  That’s all right.  No.  That’s all right.  You...You don’t have to tell me.  I can guess.  I bet...I bet you wanted to know about me.  Or maybe you wanted to know if I had anything to do with killing your old man?

DYLAN shakes his head “no” and grunts.

TOMMY

Which, by the way, I didn’t, but I do know who did.

DYLAN looks below again.

TOMMY

You want to know?

DYLAN shakes his head in fear.

TOMMY

Well, come on.  Sure you do.  Everybody else does, even your friends at the F.B.I.  They’ve known all along.  So, do you want me to tell you?  Because then, you’ll know, too.  I’ll do it.  I’ll tell you.

DYLAN just keeps shaking his head.

FLASH

INT. AGGRESSIA, A RESTAURANT

DYLAN is sitting across the table from TONY and RONNIE.

TONY

Let’s make this as brief as possible.  What is it that you want?  Money?

DYLAN

No...No.  I want you to give yourself up...or die.  It’s your choice.

TONY laughs, amused.

TONY

You know, I thought after my friend, Tommy Rose, showed you the sights of Palm Springs that you knew what you had coming.

DYLAN

That’s when I was afraid of dying an unnatural death.

TONY

And now you’re not?

DYLAN

And now I’m not, ‘cause I have a safe deposit box, and in that box is enough information to nail you, so if anything...anything happens to me, it’s the gift that keeps on giving.

FADE OUT

INT. BOAT - PRESENT DAY

DYLAN is with BRANDON and GINA.

GINA

Dylan?  Are you listening?

DYLAN

Tommy Rose.

GINA

What?  Who’s Tommy Rose?

DYLAN

Don’t worry about it.  Listen, I appreciate the offer, but I’ve got to handle this myself.

GINA

Because you’re Superman.  Right?

DYLAN

Something like that.

GINA

You know what, McKay?  You really are a jerk.

DYLAN

What’s your point?

GINA

I almost got killed because of you today, and you’re just blowing me off.  I’m offering you help, but you’re just too damn proud to take it.  Aren’t you?

DYLAN

I don’t need your help.

GINA

Oh, yeah.  I’m sure.  You’ve handled everything superbly so far.  I got attacked and Matt almost got hurt protecting me because of you.  Tell me, McKay.  What are you going to do for an encore?  Is Brenda going end up like Toni because you won’t accept help?

DYLAN

Fine.  You want to help?  There’s a man.  Tommy Rose.  He was an old associate of Tony Marchette.  Whether he knows anything about this whole thing, I have no idea.  He lives in Palm Springs.  5 years ago, he offered to tell me who killed my father in exchange for my life.  I declined.  Marchette mentioned his name in a later conversation as a friend.  They were connected.  If anyone may know Marchette’s whereabouts, it could be him.  It might not be him.  I don’t know.

GINA

Then it’s settled.

DYLAN

What’s settled?

GINA

I’m going to Palm Springs to see if I can find out anything.

DYLAN

I’ll go to Palm Springs.  You enjoy your vacation.

GINA

Don’t you think you should be here for Kelly?

DYLAN

Kelly and I broke up.  There will be no wedding tonight.

GINA

Oh.  My bad.  I didn’t know that meant you didn’t care anymore, but then again, caring about anything was never your strong suit.

DYLAN

You are really working on my nerves.

GINA

Good.  Maybe I’m getting through to you.  Think about it, Dylan.  How close do you think you’ll get to Tommy Rose?  He’ll see you coming, but he’ll never expect me.

DYLAN

No.

GINA

Come on, Dylan.  I can play the part.

DYLAN hesitates.

DYLAN

It’s too dangerous.

GINA

You can’t really stop me, though.  Can you?

DYLAN

You could get yourself killed.

GINA

After the day I’ve had, I would welcome death.

GINA turns and walks off.  DYLAN looks over at BRANDON.

DYLAN

She’s such a drama queen.  What are you doing here?  I thought you were supposed to be meeting Brenda at the Marchette house.

BRANDON looks confused.

BRANDON

Why’d you think that?

DYLAN

She got your note that you left on the door.  It said you found out something that proved Kelly’s innocence.

BRANDON frowns.

BRANDON

I didn’t leave her a note.

DYLAN looks BRANDON in the eyes.

DYLAN

You didn’t?

BRANDON

No.

DYLAN looks worried.

DYLAN

Marchette!

BRANDON

What?

DYLAN

It’s the same way Toni was killed!  He’s going to do it to Brenda, too!

BRANDON looks shocked.

BRANDON

Oh, man.  I’ll drive.

DYLAN

We need to hurry!

DYLAN and BRANDON turn and walk swiftly away from the party.  They walk past STEVE, who waves at them.

STEVE

You guys leaving already?

BRANDON

We haven’t got time to explain, Steve.

BRANDON and DYLAN exit as STEVE watches them, concerned.

EXT. THE BAR

MATT is having a drink.  KELLY enters.

KELLY

Matt, I need to talk to you.

MATT

Sure.  What’s up?

KELLY

I think I know who killed Colin.

MATT

Who?

KELLY

Valerie.

MATT looks over at VALERIE, who is with NOAH.

MATT

Well, I have another lead.  Janet saw Rush Sanders coming out of the Marchette estate that night.

KELLY

Rush?  I don’t seriously think he would frame me for murder.

MATT

Maybe, maybe not.  Even if he doesn’t, he may have seen or heard something that can lead us to who did.  It’s all we have to go on right now.  (pause)  But, I think I’ll have a little chat with Valerie, too.

MATT stares intensely at VALERIE.

INT. THE PARKING LOT

DYLAN and BRANDON run to BRANDON’S car, opening the doors and climbing in.  BRANDON immediately starts the car and backs up.

DYLAN

You’d better drive like there’s no tomorrow, Brandon.

BRANDON

There may not be if we don’t get to her in time.  Buckle up.

BRANDON slams the gas and they peel out of the parking lot.

INT. CAR

BRENDA is driving her car, singing ‘SWEET DREAMS’, which is playing on the radio and looking at the window.

BRENDA

(singing)

Sweet dreams are made of this, Who am I to disagree?  I travel the world and the seven seas.  Everybody’s lookin’ for somethin’.  O-o-o-o-o-o, O-o-o-o-o-o-o!

INT. THE PARTY BOAT

VALERIE is having a drink, mingling with ERICA and IRIS.  MATT walks up to her as ERICA and IRIS exit.

MATT

Hey, Val.  How are you doing?

VALERIE smiles.

VALERIE

Good.  How are you, Matt?

MATT

Okay.  Listen, Val.  I have a few questions to ask you.

VALERIE

What about?

MATT

The night Colin was killed.

VALERIE stops smiling.

VALERIE

I don’t know anything, Matt.

MATT

Where were you when he was killed?

VALERIE

How would I know?

MATT

You told the police that you were at Noah’s the night of the murder.

VALERIE

I was.

MATT

All night?

VALERIE

All night.

MATT

Then why don’t you know where you were at the time of the murder?  Unless you weren’t there all night.

VALERIE starts getting angry.

VALERIE

You’re twisting what I’m saying, Matt.

MATT

I don’t think so.  I think you know more than you’re letting on.

VALERIE

We all have our opinions.

MATT

You left Noah’s that night.  Didn’t you?

VALERIE

No.

MATT

Of course, you wouldn’t tell me.  From what I hear about you, you’re pretty good at covering your tracks, but just keep in mind that I’m not going to give up until Kelly is freed.  If that means that I have to take you down, I will.

MATT stares at VALERIE.

VALERIE

I think you should get the hell out of my way.

MATT

If you’ll just answer my questions, everything will be resolved.

VALERIE

I’m not answering any more of your questions.

MATT

You’ll either do it now or in court.  You decide.

NOAH enters.

VALERIE

Get off my back, Matt!

NOAH looks at MATT.

NOAH

What’s going on here?

VALERIE

He’s interrogating me.

MATT

I have a right to question you.

NOAH

Back off, Matt.  This is a party, not a courtroom.

MATT

That’s good, Noah.  Cover for her.  Rest assured, Valerie.  If you had anything to do with Colin Robbins getting killed, I’ll prove it and I’ll send you to jail.

MATT and VALERIE glare at each other.

NOAH

I think you should go, man.

MATT

The truth will come out.

VALERIE

If you want to find a killer, do yourself a favor and bark up another tree.  You don’t want to shake this one.

MATT

I want to cut it down.  Enjoy the party.

MATT walks off.  NOAH is angry.

NOAH

I can’t believe that guy.

VALERIE

I can.  Lawyers are slime.

INT. BRENDA’S CAR

BRENDA is still driving.  She gets to the exact spot where TONI was killed when a car comes out of nowhere, blocking the road.  She slams on her brakes.  She looks at the car.  Inside, MR. TRILLING is seated.

BRENDA

What the hell?

TRILLING pulls out a gun and points it at her, firing off some shots.  The shots break through the windshield.  Behind TRILLING, a car comes speeding down the road.  BRANDON is driving, with DYLAN in the passenger seat.

BRANDON

You have your seat belt on?

DYLAN

Tight and secure.  Let’s nail him.

BRANDON slams on the gas.  TRILLING turns and sees BRANDON’S car as it nails his car, sending his car spinning.  TRILLING’S car flips over onto its side with a loud bang as BRANDON slams on his brakes.  BRANDON and DYLAN emerge from the car as a small fire erupts from the overturned vehicle.

BRANDON

Damn it!  The windshield!

DYLAN looks at the windshield and sees the bullet holes.

DYLAN

Oh, God!  No!  Brenda!

DYLAN runs towards BRENDA’S car.  TRILLING crawls out of his car as BRANDON charges him, nailing him with a right.  TRILLING, already woozy, falls to the ground and lays motionless.  DYLAN runs over to BRENDA’S car and opens the door.  BRANDON turns as BRENDA falls out of the car, knocking DYLAN to the ground.  DYLAN’S eyes widen.

DYLAN

Oh, God!  Brandon?!

BRENDA suddenly throws an elbow at DYLAN, who moves and catches her in an embrace.

DYLAN

It’s me.  It’s Dylan!

BRENDA stops struggling and looks at DYLAN, tears coming from her eyes.

DYLAN

Oh, thank God.

BRENDA

He was going to kill me!

DYLAN is moved to tears.

DYLAN

Bren, I don’t know what I would have done had you been hurt by Marchette.  It was like reliving a nightmare when we drove up.  What happened?

BRENDA

He pulled out a gun and I ducked down underneath the steering wheel.

BRANDON walks over and hugs BRENDA.

BRANDON

Thank God you have quick reflexes.

They all three turn and look at TRILLING, who is starting to wake up.  DYLAN storms over to him and grabs him, throwing him against the car in a fit of rage.

DYLAN

Where is Marchette?!

TRILLING laughs.

TRILLING
That’s the wrong question, McKay.  The real question is, “Can you get back to your friends before they die?”.

DYLAN looks shocked.

DYLAN

What?!

TRILLING
All your friends at the wedding aren’t going to be partying for long.

DYLAN shoves TRILLING back against the car with force.

DYLAN

Brandon, drive us back to the party!

BRANDON

What about him?

DYLAN

Forget about him!  They’re going to crash the party!

DYLAN and BRANDON head back towards the car.  BRENDA looks angrily at Trilling.

DYLAN

Brenda, come on!

BRENDA turns and gets into the car with them and they speed away back towards the party.

INT. THE MARINA

Everyone is still there.  NOAH hugs VALERIE as DAVID cuddles with DONNA.  MATT, KELLY, STEVE, JANET, GINA, CLARE, ANDREA, MUNTZ, NAT, ERICA, IRIS, and several others listen intently.

EXT. THE ROOF OF A BUILDING ACROSS THE STREET

We see the back of a FEMALE figure looking down at the festivities below.  She seems to be angry as she breathes heavily and whispers to herself.  Her phone begins ringing and she quickly answers it.

FEMALE

Yes?

MARCHETTE

Our guy just called.  McKay’s on the way.  You must act now.

FEMALE

I’ve been waiting for this day for a very long time.  You don’t have to tell me twice, Mr. Marchette.

TONY

Good.  Your debt to me will be paid in full once it is done.

FEMALE

I still request employment with you, sir, and my brother, too.

TONY

You know where to report, then.

FEMALE

It will be done.  Goodbye, sir.

The FEMALE hangs up the phone as we hear footsteps coming in behind her.  As she turns, we see that this is JOSIE OLIVER (Season 10).  She has a haunted look on her face as anger seems to have broken her down.  SHANE OLIVER, her brother, enters from behind.  In his hands, he holds a sniper rifle.

JOSIE

Wait for my signal.

SHANE

I’m aiming straight for Hunter.  Are you sure you can go through with this?
JOSIE

I guess we’ll find out.
SHANE

I just don’t want you chickening out on this like you did last time.
JOSIE

You’re the one who created that mess last time.  Don’t blame me.
SHANE nods and cocks the gun, aiming it at the party below.

INT. THE PARTY

NAT is serving out the food as CLARE sits sadly at the counter, watching STEVE and JANET slow dance from across the party.  NAT looks at her with synpathy.

NAT

You know, Clare.  You and I have something in common.

CLARE

Really?  What?

NAT

We both had hold of someone we cared about and didn’t appreciate them until they were gone.  Thank God Joanie and I found our way back to each other.  Who knows?  The right person for you may come into your life at any moment.

CLARE

Not any time soon, I guess.

NAT

You never know.  Life’s a funny thing, you know?  It can change in an instant.

CLARE seems deep in thought as she stares at STEVE and JANET dancing.

INT. THE PARTY

STEVE and JANET are dancing slowly to the music.

STEVE

See, Janet?  No doom today.  No dark shadows looming over us.  No boogeyman out to ruin our day.  Just party hardy and lots of fun.  Your parents didn’t mind keeping Maddy, did they?

JANET

You kidding?  They welcomed it after the whole kidnapping thing.

STEVE

Well, I’m glad we’re not arguing anymore.  This is what we needed.  A day to ourselves.

JANET

I should never have doubted your love for me, Steve.  It was stupid.  I know you love me.

STEVE

Of course I do.  I’ll love you forever.

JANET

I know.  I love you, too.

STEVE and JANET kiss.

INT. THE ROOF

SHANE and JOSIE are positioned on top, pointing their guns at the party.

JOSIE

Fire!  Now!

SHOT of NOAH in SHANE’S target sights.

SHANE fires a shot.

INT. THE PARTY

A gunshot rings out.

NOAH is shot in the shoulder.  He howls in pain and falls backwards.  

People begin screaming as more shots are heard.  ERICA quickly grabs IRIS and pulls her down as more shots fire.

EXT. THE STREET

BRANDON’S car pulls up and he and DYLAN sprint from the car, hearing gunshots and looking around.

BRANDON

Brenda, stay in the car!  Gunshots!

INT. THE PARTY

People are screaming and begin to duck down.

DAVID and DONNA turn as more shots ring out.

VALERIE

Noah!

VALERIE runs over to him as shots begin running through the guests towards the fallen NOAH.

DAVID

Donna!  Get down!

DAVID covers DONNA and tackles her to the ground. Gunshots begin to ripple through the crowd, dropping several unknown people.  MATT shields KELLY.

MATT

Kelly!

KELLY

Matt!  Get down!

DAVID

Everyone get down!  Now!

A shot hits the boat behind DAVID.  DONNA pulls DAVID to the ground behind the refreshment table.

INT. THE STREET

DYLAN looks up on top of the building.  He sees SHANE and JOSIE firing off shots from sniper rifles.

DYLAN

They’re up there!

BRANDON

Come on!

BRENDA jumps back into the car as BRANDON and DYLAN run up the steps of the building.

INT. THE PARTY

GINA returns from her walk.  MATT, covering KELLY, sees her confused look as she enters the area.  He quickly stands.

GINA

What’s going on?!

MATT

Someone’s shooting at everyone!

MATT charges and tackles GINA to the ground as MUNTZ pulls ANDREA down to protect her.  MATT turns and looks up at the building.

MATT

Everybody get down!
MUNTZ and ANDREA try to hide, but a shot rips through MUNTZ’S back, sending him down.

ANDREA

Muntz!

ANDREA covers him.  She is crying.

MATT yells, still covering GINA.

MATT

Stay down, Gina!  No matter what, do not get out from under me!

GINA

What’s going on, Matt?!

More shots ring out.  People keep screaming.  CLARE hides behind a wooden railing.

MATT

I don’t know!

Another shot rings out, hitting JANET in the chest.  JANET turns and falls right into STEVE’S arms.  STEVE catches her, shocked, and they fall to the ground.

EXT. THE TOP OF THE BUILDING

SHANE and JOSIE are still firing their weapons.  BRANDON and DYLAN come running up behind them.

DYLAN

Drop it!  Now!

DYLAN grabs SHANE from behind, spins him around and nails him with a right to the jaw.  SHANE drops his gun as he falls to the ground.  BRANDON rams SHANE into the barrier.  SHANE throws back and hits BRANDON with an elbow.  SHANE raises his gun, but DYLAN tackles SHANE.  They hit the edge of the roof and go barreling over.

INT. THET STREET

BRENDA looks up and sees DYLAN and SHANE go over the roof.

BRENDA

Dylan!

SHANE and DYLAN both grab hold of the roof and are hanging in mid-air.

INT. THE ROOF

BRANDON turns to help DYLAN, but JOSIE nails BRANDON from behind with her gun.  BRANDON slumps to the ground.  JOSIE quickly runs over to the edge.

JOSIE

Shane!  Come on!  Let’s get out of here!

JOSIE grabs SHANE’S hand and pulls him back up.  They fall backwards, but quickly stand back up.

SHANE

Thank God.  I thought I was a goner.

SHANE turns to see DYLAN trying to climb back up.

DYLAN

Brandon!

SHANE puts his gun to DYLAN’S head.  DYLAN freezes, dangling off the roof.

SHANE

What does it feel like to be helpless, McKay?  I could take your life right now if I wanted, pay you back for putting me in prison, huh?

DYLAN

You put yourself there.  Don’t blame me for your shortcomings.

SHANE presses the barrel against DYLAN’S head.  JOSIE smacks SHANE’S gun away.

JOSIE

Those weren’t the orders!  Let’s go!  Now!

SHANE

We’ll be seeing you, McKay.  Real soon.

SHANE winks at DYLAN.  BRANDON stumbles up as SHANE and JOSIE run away from the scene.  BRANDON grabs DYLAN and pulls him back over to the ground.  DYLAN and BRANDON sit up.

BRANDON

I miss Washington already.

DYLAN

The others!

DYLAN turns and takes off towards the party.  BRANDON looks down below and sees panic and chaos as people scramble to get ahold of themselves.

INT. THE MARINA PARTY

DONNA and DAVID turn around and see carnage.  People are down all over the place, some dead, and others severely injured.

DAVID

Someone go call the police!

DONNA

I’m on it!
DONNA is dialing 911 on her cell phone as people are still screaming and shaken up over the shootINGS.  MATT hugs GINA.

MATT

Thank God you’re okay.

GINA

Oh, God.  I was so scared.

They continue hugging.  DAVID looks over and sees NOAH on the ground, bleeding, with VALERIE hovering over him.

DAVID

Noah!  Oh, my God!

DAVID runs over to NOAH and VALERIE.  VALERIE is in shock, unsure of what to do.

VALERIE

Is there a doctor out here?!  Someone help us!

VALERIE shakes NOAH.

VALERIE

Noah, wake up.  Please.

NOAH slowly sits up, holding is arm.

VALERIE

Are you okay?

NOAH

I got hit in the arm, but it just grazed me.  What the hell happened?

VALERIE

I have no idea.

INT. THE BOAT

STEVE has JANET cradled in his arms.  She is crying as KELLY and CLARE are looking on.

JANET

Steve.  Steve.  Don’t leave me.

STEVE

I’m not leaving you, baby.  I’m not leaving.

STEVE has tears in his eyes.

KELLY

I’ll go find a doctor.

STEVE nods his head as KELLY runs off.  CLARE looks sadly at STEVE.

CLARE

Is she going to be okay?

STEVE

I don’t know.

DYLAN, BRANDON, and BRENDA all come running from the streets.

BRANDON

Is everyone okay?!

ANDREA

Muntz is down over here!

BRENDA

Oh, God.

ANDREA bends over MUNTZ on the ground.  She feels for a pulse.  BRANDON enters from behind.

BRANDON

Is he alive?

ANDREA

Yes, but barely.  We have to get him to a hospital!

KELLY returns.

KELLY

The paramedics are on their way.

ANDREA

I’ll watch him until then.

BRANDON and ANDREA watch MUNTZ.

MUNTZ

I can’t feel my legs.

Tears form in MUNTZ’S eyes.

ANDREA

The doctors will fix that.  Just stay calm.

BRANDON looks very concerned.

BRANDON

No.  This can’t be happening.  What the hell just happened here?!

KELLY

Brandon, calm down.

BRANDON

No.  I will not calm down!  Someone just shot up a wedding party and several of our friends!  Why?!

BRENDA

Oh, God!  Oh, God!  Oh, God!

BRENDA begins crying.  BRANDON comforts her.

MATT

It’s okay.  Everything’s going to be just fine.  Dylan, what happened?!

DYLAN

I don’t know, man.  It was a set-up!

MATT

Damn it, Dylan.  Look at this chaos!

DYLAN

I see it, Matt!  What do you want me to do?!

MATT

I don’t know.

INT. THE BOAT

STEVE is cradling JANET in his arms.  He is crying, tears streaming down his face.  CLARE is watching him sadly, unsure of whether to say or do anything with tears forming in her eyes.

CLARE

Oh, my God, Steve.  Janet, stay with us.

JANET, eyes almost closed, looks at CLARE as if she can see through her.  She is crying.

JANET

Clare...Be here for Steve.  Please.

CLARE covers her mouth with her hands.

JANET

Please say you will.  He’ll need you.

Tears silently fall from STEVE’S eyes.  CLARE looks at JANET.

JANET

Say you will.  Don’t deny a dying woman her last wish.

CLARE begins crying.

CLARE

Of course I will, but don’t be silly.  You’re not dying!  You’re going to pull through.

JANET

No.  I’m not...Steve.  Kiss Maddy goodbye for me.

JANET begins sobbing uncontrollably.

STEVE

You’re not going anywhere.  You’re going to make it through this!

JANET

Steve, for once, just listen.  Don’t talk.

Tears are falling from STEVE’S eyes, but he is hiding it from JANET.  CLARE looks on sadly.

JANET

I just want you to know that my years with you have been the happiest years of my life.  I love you with all heart and I always will.  No matter where you go, I will always be with you.  I love you so much, Steve.

JANET begins crying harder.

STEVE

I love you, too, Janet.  I always will.

JANET starts breathing heavier.  Finally, her eyes close and she dies in STEVE’S arms.  STEVE and CLARE stare in shock.  STEVE holds JANET tightly.

STEVE

I love you, Janet.

STEVE breaks down and begins bawling, rocking JANET in his arms.  STEVE, who is still cradling JANET in his arms.  CLARE leans over and gently touches STEVE on his shoulder.

CLARE

Steve, she’s gone.  You can let her go.

STEVE

I’m not leaving her, Clare.  Not like this.

KELLY returns to STEVE and JANET.  Sirens can be hard nearing the in the background.

KELLY

The doctors are almost here.

STEVE

It doesn’t matter.  They’re too late.

STEVE begins crying again.  KELLY looks at STEVE, and then at JANET.

KELLY

Oh, no.  (eyes watering) Steve.  No.  Oh, God.  I’m so sorry, Steve.

CLARE

Do you want us to do anything, Steve?

STEVE

Please just go.

CLARE

Okay.  I’ll be around if you need me.

STEVE

I just want to be alone right now.  Okay?

CLARE

Okay.

CLARE motions for KELLY to leave.  KELLY and CLARE exit as STEVE holds JANET closely.

INT. THE PARTY

ANDREA is with MUNTZ on the ground.  He is moaning in pain and breathing heavily.  DYLAN, BRENDA, and the OTHERS stand above them as the sirens of the ambulances cut to a halt.

Doors are heard opening as BRENDA looks over to see some PARAMEDICS emerging from the ambulances.

ANDREA

Get a stretcher over here now!

ANDREA points to MUNTZ and steps back.

ANDREA

Gunshot wound!  One to the back!  We’ve got to get him to the ER!  Stat!

The paramedics gently lift MUNTZ onto the stretcher as STEVE watches on, still clutching JANET in his arms.  ANDREA exits with the paramedics as they wheel MUNTZ away.

STEVE cradles JANET tightly in his arms.

STEVE

You know, Janet.  I had so many plans for us.  And poor Maddy.  What’s Maddy going to do without her mother around?  How am I going to take care of her alone?
STEVE takes out his wallet and holds it in front of her.  He opens it up to reveal a picture of STEVE, JANET, and MADDY from the hospital on the day of MADDY’S birth.

STEVE

You see this picture, Janet?  This was our family.  This was our future.  This was taken the day Maddy was born.  We were so happy then.  One big happy family with a lifetime of happy memories ahead of us.  Now, we’re just a father and daughter team.  Oh, my God.  I’m a widower.  I don’t like this, Janet.  You have to come back.  Please come back!

STEVE begins bawling again.  He holds her close, speaking into her ear.

STEVE

Don’t leave me, Janet.  Please?!

The tears flow harder.  He is shaking uncontrollably as he cries out in angst.
