This is an extraordinary opportunity to delve into the development of an artist. It’s different primarily because in a sense, it’s a true autobiography. No one else is involved. As you’ll see on Acoustica, Sansietch’s latest home-brewed production, this fact is sometimes reveled in.

Until now, you’ve only been able to follow an artist’s professionally recorded works. How do you really know someone without looking at the mistakes? Who are you really listening to? What you’re seeing when you listen across all those albums of your favorite artist, is an image…created for you by producers and execs and band mates and stylists…

Sansietch believes that the best way to discover him is by starting with the now. Listen to Acoustica first and discover the level of artistry, the arrangement, the simple melody, and the raw improvisational guitar. Note the sonic experimentation and the production as well. The shaker you hear in the chorus of Down To A Stream is Sansietch vocally. Everything on these albums is written, performed, and produced by Sansietch himself.

I suppose it is time to do some professional recording, but it is certain that I will never stop my own writing and recording. It is an extension of me. Without it I am truly mute.

We’ll delve into the background for these albums, but first, who is Sansietch?

Sansietch is many things. The name is a combination of French, which is my background, and a word from Frank Herbert’s Dune, which you might also say is my background since I’ve read them so often. It means without refuge in times of trouble. Sort of my story, except for music.

What is your musical background?

Everything. I sucked up music from any source I came into contact with. Old Elvis records, School Choir, Grandpa’s AM radio…music was always a part of my life in some way. I started school band with the cornet in like 6th grade or something. It was way too slow for me then. I moved on. I would pick out melodies on keyboards with my sister. We really liked to sing and I would sing along to everything on the radio in the late 70’s and my LP’s. 

Once the guitar came into my life, it was all over. My dad played a little, and when I was under 5 he used to play stuff like The Beatles on his electric. I don’t think I played then. When I was in middle school I got an acoustic. Learned some chords. Finally my sister got me an electric. A Peavey T-15 with a Lab3-60w amp. Earliest learnings were Beatles, Tom Petty & The Heartbreakers, Amazing Grace, ACDC…eventually I started singing and playing rhythm guitar with some guys that were trying to get a band going. We were pretty bad.

In LA, I auditioned for a band called Random Access and did several gigs with them in the mid 80’s. We played mostly dives on the West side. I was writing all the lyrics and singing, some rhythm guitar too. We were good and were in demand for parties around LA. That was a crazy wild time. I was still in high school and all the other guys in the band were out, 19 or 20. My school buddies used to come down to Hop Sing’s and watch me perform. We did an original set and then covered stuff like early Scorpions and Peter Frampton, Rush. There was a circle of us bands and we would all support each other and go to each other’s shows. Sometimes we’d mix members. After Random Access I played with a couple other bands and started writing my own stuff. I would just write and record in my bedroom on a little Tascam portable 4-track.  You know, the cassette recorders? It was like a world of discovery for me. I had learned some semblance of arrangement from writing for Random Access. So I started to learn to play lead guitar and write songs. Both the first two albums were done on that Tascam. Some of it’s pretty terrible, but it was the freedom of being able to try all that stuff that really allows me to let loose now. It was the process, and it’s not the way someone might tell you to go about becoming an artist, but it’s never just something that falls into your lap. I never sat down to learn anyone’s guitar solos all the way through. It’s strange, I know, because most players do, but I was writing my own songs, so I needed to be able to put my own solos to it. I was probably working on music eight or more hours a day at that time. Lost in the LA scene then, I did major listening across all genres of music, but especially rock and metal. 

I’ve had several friends over the years who’ve really shared music with me, and not all of them have been musicians... What an education. When I was in middle school, my friend Anne introduced me to Rush on a car stereo, overlooking the lake, drinking cheap red wine…I’ll never forget the times with my friend Mark, scouring every queen album for each bit of minutiae we could find. You learn songwriting and production by listening to it. It’s still difficult for me to think of Freddy gone. There’s an education for ya. All of Queen. Mark and I would gather up all the material we had from a band and listen to everything in one sitting. Sometimes that was 5 or 6 hours or sometimes all day.

Those were years of insanity that I will always cherish. I had the distinct opportunity to play with several great musical friends over the next several years. I think it was this period that really broke me out of all the structure. For many years I jammed for several hours a day with my friend Pato. He blew the harp and I taught him music theory and he copied all my guitar licks and it wasn’t long before he was the best damn harmonica player I’ve ever heard!

 He could improvise and we would do jazz and blues jams a lot. We had this guy that was learning guitar and would play chord progressions forever. We would just trade off back and forth over his playing. I did a lot of teaching during those years. I love to guide. I did some stellar practice rituals. Things I wouldn’t want to do again. You know, the 8+ hours a day on guitar, seven days a week, for years… I did a lot of writing as well. Many of the songs show up on later recordings.

I spent a lot of time listening to my favorite classical composers, and other musical genre performers. I’ve never not liked music categorically. I like it or I don’t.

My friend Julius was a “real” musician. Had a degree in it and all that. He was pretty old. He would make the best of any bad situation. He took the time to go over many old standards with me. He was a horn player, but played ok guitar. He came from such a different place musically that it really opened me up even more. He read notation and followed the melody and all that crap. He had a lot of the tools that I still wish I had. But nothing dominates my urge to let go. You can hear the only sample of my playing from this period on the early version of My Love For You.
Another thing that happened was Dream Theater. They made music differently, across all levels.  And I lived each of their successive albums as they came out. My friend John and I promptly set to going through every nook and cranny of their albums. We saw them live at least once a year. We learned you could take music to another place. But that’s not my place. I don’t define my music like that. My music is my life, it’s what comes out of me. I don’t think I’m willing to change and transform what has been my whole basis for music, improvisation, to sign with a major label.  As an artist, what will your choice be? 

The music is already right here going on. I make it by hand every step of the way, and I hope you’ll enjoy it. Is that background enough?

What is Sansietch up to now? What are his plans? Goals? Dreams?

My wish has always been to have a band and play live. It’s not the same as when you formed bands with your buddies though. I haven’t had much success as my music is not what you’d call mainstream. As you hear, that hasn’t stopped me from making it. I will continue to write and record and perform. I have quite a single man acoustic show based around the CD.  I think the next step could be an indie record, I want to build a grass-roots following and let the people hear what I have to say, both musically and personally. Broaden my audience to a level that allows me to really take it out there. 

Acoustica

The culmination of all my efforts. I’d like to go into it and tell you more about this journey…

Acoustica is the last album. It’s quite beautiful what you’re able to do with so little. What inspired this album and just where is it that Sansietch is at here?

Well this album is very personal in that it shares an escape fantasy of mine, the Riverworld. I guess I’ve been expanding and reveling in this fantasy since the early nineties. A few of the songs come from this period including River and A New Friend, also Cousin Rain. The first eight songs on this album are experiences, almost like scenes in this fantasy world.

It really felt right doing these songs so simply. They were written on the acoustic and range from jazzy to countryish to bluesy, among other styles. When I play the acoustic I have a different sort of ammo. I can work with more complex feelings because of the chords. And there are some nice jazz chord progressions in here. The use of the Lydian mode fits so right in many places. It brings me into a gypsy frame of mind.

Most of these songs were written one right after another, usually one a day. When I write and I’m recording a CD, I get tunnel vision. Sometimes it’s tough to get away and live the other parts of my life. I was very excited as usual. After about three songs I felt that everything was coming together right. I really enjoy my music. I enjoy that I’m able to create and sing all my crazy thoughts out on the guitar. When I was doing the lead tracks for songs like Down By The River I was so into the song, you know. It gave me the sight to let things breath on these songs. And my playing is dramatically more melodic. I think my sense of the feel of a song, and what sort of melodic sounds should be with it, has really grown.

Of course, there’s no getting away from the blues for me. At least not so long, so you still see me laying it down on So Long Baby and The Lie. Really I may do a very heavy version of The Lie someday. The rock never leaves me totally. But that’s part of where I am now. My strange influences seem to get along more than they used to. Look at the finger picking on Kaleidoscopes. When I finished the lead work on that and listened back…I just thought it was so beautiful, so perfect. I keep on telling myself I’m a flat-pick player, but this album, just like the blues album, has such sweet moments. I’d like to be able to combine those kinds of moments with the heavier stuff with a full band.

You took the cover photos at your place?

Yes, Everything you’ve heard from me on the last three albums has been heavily influenced by the nature around me. I’ll just sound funny if I try to describe it. It’s the feeling you get when you listen to the last song. It has a million variations, just like the weather. It feels very different on Home, and different again on Break Away. Listen to High Plains Wind on Rock-n-Roll’s Last Stand, and you’ll feel it differently again. Nature has its fury, but she mostly hands out inner peace if you go hang out with her.

American Country Morning isn’t so peaceful.

Ah, well, anytime you bring man into the equation…I realize I’ve made a statement here, but you should know I don’t set out to do that. I don’t want to be political, but there is that side of me and sometimes it comes out. If it’s something on my mind, like suicide bombers, then it may come out in a song. What a world we live in. All this pain and suffering, and it’s never been anything different for humans. We’re a violent species. And we really know how to destroy Mother Nature.

What’s different about this album besides simply the acoustic factor?

It’s tough to eliminate that because it influences everything. Writing with the acoustic I use different chords, different rhythms, it all changes. These songs are much more structured, although they still retain a lot of the improv freedom in the melody. I didn’t write the rhythms on the fly like I do most of my rock and blues. Here I used a feel based approach, laying out a key center and then playing to find progressions I liked, that gave me the feel I was looking for. I would usually begin to write the lyric right away with the verse progression because I was so into feeling the melody. Then I’d shift to other progressions, doing the same, and figure out the basic arrangement. So the whole “jam” feel isn’t really there. The solo work is all improvisational, but the structure and the melody already working in the song gives my soloing quite a more mature, if not rehearsed feel. It’s just a matter of my being able to accurately express how the song is making me feel.

Another big difference is the concept for the first eight songs. I surely have many threads that I’ve run through different songs and albums, like Before Death’s Door and Death’s Dark Door, but I never set out to do anything this big before. I remember the first time I heard Rush’s 2112. The entire first side was a story. Well the Riverworld songs grew from a period of great pain in my life. They weren’t written to be shared really. They were my way of escaping the pain. I played them for a friend one day and he really liked them, so I started playing them. and adding to them. Not to escape pain anymore, but just to visit.

Cousin Rain is one song I love to play a lot. It’s so rhythmic and kind of funky/jazzy. Originally I would just jam the rhythm with other players and not share the lyrics. Sandy Bottom was actually played even slower when I was writing it. I love the way it has a shimmering, droning type of sound and feel.

Not a lot of people have really heard me play harp. Here I felt I could lend to the feel of the songs better using modes. I play it a bit more experimentally and I love the jazz feel I get. Of course, there’s not much like playing it bluesy with a harp. Sometimes I like to put on some blues and just jam along with a whole album on harp.

Do you think your next CD will be broadcast quality?

If I get the recording contract I’m looking for then yes. Otherwise, I’ve got almost another CD recorded at home already. I started messing more with the drums, but it puts me in a foul mood and reminds me I don’t have a good drummer. Maybe that’ll happen and this year I’ll get out on the road. Maybe I’ll buy a set and do it myself. Everything is pretty wide open right now.

An open letter from a friend…

Friendship is a strange thing. It’s not easy to come by and it seldom stays.




John Matt, Jr. and Judy Redlin

More from the campers…

I was at this barbeque which was on the boring side. I turn to this man standing beside me and asked him one of my favorite questions about music.  Who was the founding member of Fleetwood Mac and who was he playing with at that time? 

Much to my astonishment he answered correctly. We talked most of the night and so began a friendship based on music, and it continues to flourish.

Sansietch is a lover of all music. The longer I know him the more he amazes me. He can play almost any instrument. But when he picks up the guitar…it becomes an extension of his soul.

He can make the guitar scream like the wind, cry like a baby and moan like a woman. Just listen.

Thanks to John and Judy. For listening.

Blues Farm

This CD came as the result of freedom. It was written and recorded around the same time as the rock CD. So it has some heavy and wild guitar.

It also spotlights Sansietch’s blues roots. Make that boots if you like. Big boots. From electric blues-rock to acoustic delta mornings, Sansietch rode a several month music roller coaster.

Freedom developed the meaning of “freedom to play the various styles of music” Sansietch was into. When you’re doing things you like you don’t feel trapped. The music industry has trapped a lot of listeners and musicians.

Count, if you will, the actual different styles of blues on this once again “home brewed” CD. Does the instrumental electric blues of the opening Boogie Dozen sound anything like hymn-tinged The Slippery Path. Where does a solo vocal like that come from?

It comes from the joy of sitting down and playing and singing with and without people listening. Sansietch has long been a blues listener and practitioner. Not only that but much of the music he makes is spiritual and inspirational in nature.

LuDitty happens to be quite a love song. The style of music and the tempo and content of the lyrics illustrate better than any painting the love and humor and caring for his wife, Luhanna. This album finds Sansietch back at the keyboard as in earlier days. Listen to LuDitty for soulful electric keyboard sounds reminiscent of Ray Charles.

Seventeen songs grace this CD with Chicago style and Memphis style and Delta style blues. There’s jazz all over the place here.  And tracks like Soundcheck stand just as tall as rock tracks when it comes to explaining Sansietch, the improv guitarist.  Mixin’ Pain will make you feel real hurt, no words needed.

Tracks had improv rhythms and lyrics, and were actually written from scratch in one take most of the time. Sansietch puts together various arrangements right as he’s jamming and recording. Are you trying to listen to a producer, or an artist? In this case you only get the man… 

Ask yourself just how we got to Acoustica? Here’s a ray of illumination. Listen to the acoustic 12 bar blues Sunshine Everyday. 

Blues lovers! Music aficionados! Relax and listen to over an hours worth of freedom and creativity that only Sansietch can bring from down on the Blues Farm.

Rock-n-Roll’s Last Stand

The title should be warning enough. Raw, dirty, rich with depth and wildness and an insane wind, this CD was well over an hour of music.

Sansietch was able to truly bring his improv guitar style to a formidable line up of songs.  The sessions for this album were usually of the hot, sweaty variety.

Many songs are his Behringer Vampire 100 watt amp plugged in out in the back hall. The microphone was a few feet away for a more natural reverb, and Sansietch in the back studio, (doubles as laundry) with his rhythm track and drums on the monitor, just unleashed and wailing away.

The opener Let It Go is a classic example of blues based hard rock. Over the top lead work and gritty rhythm supplied by…guess who? That’s right, Sansietch. If you want to sing along, try Baby Rocks, just move over when the guitar comes to town.  Truly fun to do the fast ending runs that spiral downward with the double base drum kicking in.

Has someone told you there are only a couple great guitar players? Listen to SillyF and get down! Funky, bluesy, jazzy rock. Sansietch doesn’t let anything go by. With over twenty years of improvisational jamming behind him, this boogie is truly a silly fascination.

High Plains Wind and Can’t Breathe On Mars while reflecting much of Sansietch’s early fascination with alternative rock on the second album, Another Rainy Day, bring the liberal feeling gathered from a life on the high plains of New Mexico. Not unlike the high desert of California. Both these lands were instrumental in shaping the life of Sansietch and therefore his music.

For another sense of this go to Dida Um Bum Boom Ba Day on the Acoustica CD. Maybe imagine yourself out in the desert or alone on the plains. Nothing but the wind for company. It’s song echoing through your soul.

Is that a love ballad on number 12? Truly that needs different production but don’t skip on taking a second look here. Song writing, hook enough in the chorus? Sansietch doesn’t let anything stop him from being what the song needs. And he’s not ashamed to like Bon Jovi. If that’s the sense you’re getting it’s false. A lover of all music doesn’t put up labels and create boundaries.

Prince Corum is from Sansietch’s dreamings about the Michael Moorcock Sci-Fi book The Swords Trilogy. Gothic Fantasy…alter dimensions, other species of men. Do you feel spacey?

All Over Now

John Matt, who has been a good friend and shared his two cents, thought this album should have been titled differently. He was there as Sansietch began to focus after many years of recovery.

The artwork is by Sansietch and is an actual drawing of the living room he jammed in. Palmdale was a nice warm place. Good for barbeques and music. 

If the short instrumental wHAT! doesn’t get you, then maybe nothing will. Very few can play a wah-wah with such true voice. While an influence for sure, there’s no Jimi here. It’s a statement from a bluesman.

These earlier albums weren’t so stylishly categorized. It explains a lot to see that the first three albums had wildly varying styles on them. Like from wah-wah blues to sheer metal abandon on SHRED-MO-DEE.

The song Jihad’s Fever Dream is a great look at political, visionary metal. A life like a war zone, the Iraq War is not popular on Sansietch’s list. And neither are suicide bombers.

Death’s Dark Door is the first of a couple songs. Sansietch has throughout his writing revised, reprised, or otherwise carried on song ideas and themes. Look for the follow up called Before Death’s Door on R.N.R’sL.C.

Can’t Stop a revamp of an earlier song from the first album called Loves Faded Memory. Recrafting songs has been a valuable learning tool for Sansietch and he’s done it with many, including The Daily Grind.

Yes, Sansietch did do the Guitar Center contest in 2004. No he did not win. Backing music here is the Guitar Center CD.

Behind The Silence is in the current live acoustic set. Since childhood Sansietch has listened to acts like James Taylor and Dan Fogelberg. Who hasn’t listened to Neil Diamond and tapped a foot? Loads of foot tapping action. Fourteen songs and a whirlwind learning process. Can’t find a drummer? Sansietch’ll throw some in. Can’t find a bass? Do some fake bass with the acoustic guitar. Can’t find anyone to sing. He’ll just do that again too. It’s All Over Now.

Formation

And 

Another Rainy Day

These two albums were not recorded on the computer and were Sansietch’s first real writing attempts. Some of the vocals are off from time to time. There can be a lot of hiss. But this is an intimate look at how this artist developed. 

The acoustic songs are there in force with cuts like Don’t Go and Summertime. Rock guitar, keyboards, and even cheesy Casio drum tracks. From the beginning Sansietch was writing, recording and producing these albums with no help. Come Into The Shade features a look at one of the drummers Sansietch used to play in a Los Angeles based rock band with, Tom Shima. Also featured on Summertime doing backing vocal with much laughter is his old Queen compatriot, Mark Hollander.

Sugar Sweet is a good example of how an artist starts learning to incorporate improv guitar leads into vocal rock music. Not only that, it shows that production and mix levels would have to be mastered by Sansietch somewhat in order to make the music listenable.

Someone might ask, why put this material out. We’re so used to listening to producers, we’ve forgotten how to listen to artists, to listen to the music, to enjoy them in all their various stages.

Don’t forget to visit Sansietch online at www.angelfire.com/rock3/sansietch for free downloads. If you subscribe to fan lists or blog or podcast feeds, you can stay updated with the artist and follow along as he continues his career. Will he get the record deal? Does he even need it? Can’t he just put another CD out by himself again?

