assessment of this builder’s work. Other topics
covered included the work of David Way, and the
early revival of the fortepiano.

The presence and participation of Philip Belt at
the meeting was especially heart warming for all
present. The MHKS made a special presentation to
him in recognition of his pioneering work on the
revival of the fortepiano. Belt had brought along a
newly built piano (quite beautiful, and skillfully
played by Michael Tsalka), as well as a separate
pedal piano—something he intends to make his
specialty now.

Another exciting event at this meeting was the
participation of the first recipient of the Ben
Bechtel Award. This award allows a young scholar
or performer to attend the meeting cost-free, and
honours the contributions to the MHKS of
longtime member and Treasurer Ben Bechtel.
Performer and scholar David Kim, a student of
Malcolm Bilson, gave a fascinating talk on
articulation markings in Schumann, followed by
an exciting and seasoned performance of Papillons
on a piano by Rodney Regier after Conrad Graf.

An important part of these meetings is the
mingling of performers, scholars, and builders in
a way that really is not possible at larger meetings,
such as BEMFE. The exchange of ideas happens
over the course of three days, during which time
we are not only treated to great music and ideas,
but to excellent food and fellowship, as well. Next
year’s meeting takes place 21 to 24 May in lowa
City, lowa, and will focus on the music of
Buxtehude and Scarlatti. Scheduled performers
include Pieter-Jan Belder, Delbert Disselhorst, and
Craig Cramer. www.mhks.org

Two views of The Boston Early Music Festival
2007

A View From the Fringe of the Fringe
by Grant Colburn

The Boston Early Music Festival 2007 was for
me a head first dive into a brave new early music
world. As one living in Green Bay, Wisconsin —a
mecca for football, beer and bratwurst but hardly
early music— it was my first exposure directly
with the heart of the beast. I was asked to the
festival by Gavin Black, director of the Princeton
Early Keyboard Center to play some short recitals
of my harpsichord works.

I arrived in Boston on Monday, and on
Tuesday met my first room mate, Frans Muller,
recently arrived from Holland. Frans is the author
(along with his wife Julia) of the essays
“Completing the Picture: The Importance of
Reconstructing Early Opera,” which appeared in
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Early Music, and Purcell’s Dioclesian on the Dorset
Garden Stage. After some friendly conversation |
headed to the expo center only to find that the
exhibition didn’t actually open until Wednesday.
So I headed bravely out with my fringe concert
schedule and site map in hand. The first concert I
attended was “Dances and Doubles” by the
leaders of the baroque Chamber Orchestra of
Colorado with Cynthia Miller Freivogel (violin)
and Frank Nowell (harpsichord). It included the
works of Bach, Buxtehude (for the 300 anniversary
of his death) and Heinrich Biber, particularly his
works in alternate tunings known as scordatura.
The performances were brilliant and fiery though
warm humid day and broken air conditioning in
the hall may have contributed just a bit. The one
thing that Boston definitely has going for it is
beautiful locations for concerts. This one was in
the main room of the Goethe Institute.

The next recital I was the favourite of mine for
the entire festival, “Restoration: The Music of
Henry Purcell’s England.” The songs were
preformed by Kathryn Aaron (soprano) and
accompanied by David Walker (archlute) and
Joshua Lee (viola da gamba). A particular
standout was the anonymous 16th-century
a capella song, “The Death of Queen Jane,”a sadly
moving performance. In that dark church the
outside modern world seemed fade away for just
a few moments. By now it was time to meet up
with my host Gavin Black and join in some
harpsichord moving. I also met John Burkhalter III
of the Practitioners of Musick ensemble. John and
[ in particular hit it off immediately due to his
love of the music of colonial America and the
English baroque. With my own obsession for the
English baroque needless to say we had much to
talk about!

After delivering Mr. Black’s prized
17th-century anonymous Ttalian harpsichord and
1785 Longman and Broderip spinet to their new
temporary home, I was off to see some of the
historic sights of Boston. The next day brought
about the official opening day for the exhibition.
It was then that I could finally see all the work
that had been put in by everyone involved. The
harpsichords were dominated by the presence of
Zuckermann and the Harpsichord Clearing House
rooms, which were filled with harpsichords,
clavichords, and even lute harpsichords, but sadly
no fortepianos to be seen. David Black also noted
the lack of baroque cellos finding only one 5-string
in a sea of viola da gambas (including electric
gambas complete with headphone jacks for
private practicing).

My listening experiences for the day were
mostly short recitals performed in the Princeton
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