Cerys on Tom Robinson’s Evening Sequence on BBC 6Music

12 July 2006

Transcript

Tom: Cerys Matthews, welcome to 6music

Cerys: Thank you very much

Tom: Lovely to have you with us tonight

Cerys: Well it's lovely being here

Tom: The listeners are erm besieging us with e-mails and texts messages and I hope you’ll forgive me if I just pass on a few of them. The messages – this one from Tasha Wyson, who says ‘Cerys, I’ve had a sneaky preview of your new album promo Never Said Goodbye – what a fantastic sound – very vibrant. Where was it recorded? And who sings on Elen? Is it Gruff Rhys from Super Furry Animals? Looking forward to Cardiff gig this month. Wish you the best of luck with the new album and tour.’ So, taking those questions in turn – recorded in Nashville presumably?
Cerys: Yeah, the main chunk was recorded in Nashville at the beginning of this year – from January to March. And then, yes it is Gruff Rhys from Super Furry Animals. He came over to Nashville and we recorded and wrote – rather wrote first and then recorded, the last song on the album which is Elen, which is a song in Welsh, and a song called Morning Sunshine.

Tom: So is there a kinda ex-pat Welsh community out there in Nashville?
Cerys: Oh he was visiting. We dragged him over there for a few days – we couldn’t persuade him to stay any longer.

Tom: Did he not take to it?

Cerys: Oh he loved it, but he’s also on a mission himself – he goes to Brazil quite a lot – and he’s wandering around quite a fair bit at the minute is Gruff.

Tom: He’s an interesting man isn’t he?

Cerys: He’s beautiful. He really is. He’s like an old poet.

Tom: Yeah. I er saw him do a benefit gig for Friends Of The Earth, with Thom Yorke and Johnny Greenwood, and he’s just like a law unto himself – he had a whole load of kinda toy instruments all laid around the place and just like wandered between them, playing them. It’s great.

Cerys: He recently played Bonnaroo, cos he’s been on tour with Bright Eyes and erm Conor invited him to do a song, so he did Hello Sunshine in front of about 60,000 Tennessee festival goers and that’s one of my highlights this year.
Tom: Excellent stuff. Now are you touring at the moment yourself?

Cerys: Erm, yeah. The band I’m playing with are arriving in this country in about a week and we’re gonna do the Cambridge Folk Festival and the Edinburgh Fringe Festival and Cardiff Big Weekend and another couple of smaller shows – I think one of them’s La Scala in London?

Tom: Yeah, yeah, brilliant. Infact we’ve got your tour dates here. We’ll hand them all out…

Cerys: Please do.

Tom: Let’s have some music. What are you going to do for us?

Cerys: Well, I’m going to do a version of a song on the album called Oxygen.

Tom: Now this is a song of your own composition, rather than the Willy Mason song of the same name, isn’t it?

Cerys: Er…yeah, I didn’t know there was a song of the same name. Yeah, this is my song. Who’s Willy Mason then?

Tom: Exactly. Who is this Willy Mason anyway? This is the real Oxygen. This is Cerys Matthews’ Oxygen.

<Cerys plays Oxygen>

Tom: Live on BBC 6Music it’s Cerys Matthews. The album, Never Said Goodbye, is released on August 21st and from that album that’s an acoustic version of Oxygen. Now, among the text messages, we’ve got this one from Rachel in Devon saying ‘I just want to let Cerys know she’s been my favourite singer since the first time I heard Mulder And Scully and she always will be and I can’t wait for the Scala show in 2 weeks time. And this one from Patti – ‘Hi, I’m a huge fan of Cerys – she’s a big role model for me. Please please please,’ 3 pleases actually, ‘can you ask her for her autograph, I would be sooo grateful’. Is it a bit of a responsibility being a role model for people? I mean…you’ve set out there to say ‘I’m a singer – either like my songs or don’t like them’, but do people project stuff on to you?
Cerys: Gosh, I don’t know. It’s quite an honour isn’t it? It’s a bit of a responsibility. Thank you for that! Thank you!
Tom: Bit scary though isn’t it?

Cerys: I don’t know. I don’t think you ought to erm think about things like that too much.

Tom: It would drive you mad wouldn’t it? 

Cerys: It would make you a bit scared, wouldn’t it?

Tom: How did the transplantation to Nashville come about?
Cerys: Er…I started hatching this plan to erm make a folk album that didn’t sound like British Folk. Cos I didn’t want any ‘fa la la’s on it. And I wanted to follow those songs as if they were the same songs that the people that emigrated to America took with them too – and the people that ended up in the Appalachian mountains. So, it was kind of a romantic project I started hatching and then it was also a lot of fun cos at that point I’d left Catatonia and so I had all the freedom in the world to do whatever the hell I fancied doing. So, that was one thing that I’d wanted to do for a while, cos I’d been collecting old songs.
Tom: Had Catatonia’s success made you financially secure enough to be able to take a bit of a breather?

Cerys: Yeah. Thankfully. It was wonderful.

Tom: That’s a rare and wonderful artistic opportunity isn’t it? When that happens?

Cerys: Yeah, yeah. It was just great for me at that point. It was just wonderful to just say ‘ok I’m gonna go to somewhere I don’t know, into the complete unknown – where nobody knows me and I don’t know anybody else – and just start experimenting musically and just finding my feet as a solo musician’.

Tom: So put you firmly into the ‘now’?

Cerys: I am! Firmly into the ‘now’.
Tom: Well that’s what I mean, y’know, by just shifting cultures…

Cerys: You’re talking psycho-babble with me now. What are you talking about?
Tom: No, but I mean, instead of going on like ‘I’m this established singer – well-known – I have a following. I have this, that and the other’, you go to a country where they’ve never heard of you, with a bunch of songs they’ve never heard or y’know and say ‘hey, let’s get on with it!’

Cerys: Yeah, exactly. I mean we were in this erm this studio that was sort of like…I didn’t know this at the time like – the record company was like ‘go on then, go and make a record’ and finally I arrived in the studio and there was actually no studio there. And it was like ‘where’s the studio?’ and the guy was like ‘well, I’m going to build it!’ I couldn’t phone my record company up and say ‘there’s no studio’, cos I didn’t want to leave, y’know?

Tom: Yeah

Cerys: So I sorta had to have faith in the fact that this guy that I’d just met was actually going to be able to build a studio. But it did get built and actually got a lot of the cabling and the mechanics that came out of the same studio that Elvis recorded in in the RCA B studios, so it became quite a magical place then.
Tom: Blimey!

Cerys: Mm.

Tom: And then Bucky…

Cerys: Bucky Baxter – that’s the guy. I mean he built the whole studio – every little wooden peg and every plank of wood and then every cable…

Tom: But he’s not just anybody is he? He’s quite a big wheel himself.

Cerys: Bucky Baxter er, I guess he’s mostly known for being Bob Dylan’s pedal-steel player for a fair whack of years.

Tom: Mm. And so – did he tug you into the Country direction rather than the kinda Folk direction?

Cerys: No, because I don’t think Cockahoop turned out into that much of a Country record – it has pedal-steel on a Welsh hymn – that’s played by Lloyd Green. Erm, but it was…it’s more of a rootsy record.

Tom: Yeah. And we love Chardonnay – we played it on this show…

Cerys: Ah, cool

Tom: …it was just such a startling record to come from you after the records that we heard before, you know?

Cerys: Yeah, well I’d been in Catatonia for 10 years making, sort of like, more rock records – so it was really…for me it was a complete pleasure to go in there and do a live-based, more acoustic, rootsy record, with all these mixture of old, really old songs and then some that I wrote that Summer, while waiting for the studio to be built, and then a Welsh hymn, which then turned out to be actually American – translated into Welsh in 1876.

Tom: Excellent. Well, now, we ask people whose music we admire, to choose something that they like and…

Cerys: Yeah, this is my favourite bit!

Tom: Ok! Tell us about this record you’ve brought us.

Cerys: Ah man, it’s just…this is a record by a band called Vetiver. The main man behind that is a guy called Andy Cabic who is one of Devendra Banhart’s beautiful people. And erm, he gave us this record when we were in Bonnaroo a few weeks ago and I played it in my car and I bawled my eyes out. Absolutely bawled my eyes out. And I keep bawling my eyes out when I hear this particular song – it’s song number 5 – it’s called I Know No Pardon and I just…I just…get me the tissues!
Tom: Well, you have been warned gentle listener. Get the tissues before you…infact we’ll just play a quick trail, so you can get ready, and then the song.

<song plays>

Tom: You’re listening to BBC 6Music. That’s Vetiver, from the album To Find Me Gone, with I Know No Pardon chosen for us by Cerys Matthews tonight. It’s so understated isn’t it?
Cerys: It is absolutely beautiful – the way his voice just sits in there and it feels so lazy and it’s just so beautiful lyrics, they’re just gorgeous – little stories in themselves – and lessons and, oh man, I’m totally in love with the album.

Tom: Yeah, it just draws you in. I love the drumming though – particularly like the drumming, because it’s rare on a semi-acoustic, rootsy album, that the drummer can sit in there with the acoustics without dominating them or anything.

Cerys: Yeah that’s a guy called Otto, who erm, he plays in Devendra’s band too I think. Well, I know he does.

Tom: That explains…

Cerys: He’s great to watch, he just sits back and he’s almost like the jazz brushing kinda deal, y’know?

Tom: They’re like the heartbeat at the centre of the band, it’s just so vital to get the person right isn’t it?

Cerys: Yeah, oh gosh yeah.

Tom: Who do you have in your band?
Cerys: It took me 20 drummers to find Mason Neilly.

Tom: Really?

Cerys: Yep, because the new album has such a huge drum sound and we used a 29” bass because I wanted the bottom end to be pretty meaty on this one and I wanted to go out rocking again and erm…

Tom: Yeah.

Cerys: …I had to find the right person and Mason’s got a good pair of ears on him and he’s also, you know, listened to a lot of Hip Hop and stuff, so we’ve got…I mean he’s brilliant, he’s just brilliant and I can’t wait to play the stuff live. We’ve been playing a few shows over in Nashville and confusing everyone and erm hopefully entertaining them too, but, we had the country folk dancing the other day – Owen Bradley’s Grandson was raving – it was quite cute – y’know Owen Bradley, he did er ‘Crazy’ and stuff like that – he’s a big old Country producer, so that was a thrill for me, y’know? I kinda like – I like revolting against whatever’s in fashion y’know? In that particular place, I just love revolting against it and so er…yeah.

Tom: Well you’ve come up trumps again and the listeners are certainly once again…I just haven’t seen this kind of response to one of our guests for years and years! There’s Sally in Southampton who wants to invite you to relax in friendly surroundings before the show, in her house, before the Portsmouth gig and Bianca Patterson in Holyhead says she can’t wait to see you perform in Llangollen (he pronounces it Langolen), because er when she…
Cerys: Llangollen!

Tom: I’m sorry!

Cerys: That was the worst pronunciation I’ve ever heard!

Tom: (trying again) Llangollen?

Cerys: That’s a bit better.

Tom: Ok, I’m sorry. How do you say sorry in Welsh?

Cerys: Dw i’n blin

Tom: (attempts) Dw i’n blin?

Cerys: Dw i’n blin.

Tom: (tries again) Dw i’n blin?

Cerys: Dw i’n blin, yeah.

Tom: Ok, dw i’n blin.

Cerys: It’s ok.

Tom: How many languages do you speak by the way?

Cerys: Oh, I speak a few languages pretty badly.
Tom: Italian?

Cerys: Yeah, a little bit of Italian, but mostly Spanish, Welsh and English. And my Spanish is getting much better because in Nashville we’ve got the best Mexican restaurant called La Hacienda and I’m befriending all the staff and yeah it’s great sitting there trying to get your Spanish back to good working order.
Tom: Well listen, the news is all hard upon us. Can you give us one more song before…

Cerys: Yeah, I’m gonna try – I miss my band so badly right now, but this is gonna be… I got a caper (??) once so I apologise now if the tuning’s all…anyway, this is the single and it’s called Open Roads.

<plays Open Roads>

Tom: Performed for you live on BBC 6Music, that’s Cerys Matthews with Open Roads – the forthcoming single from her new album Never Said Goodbye, which is released on the 21st of July (I’m assuming he meant to say ‘August’ here!).  The next day she plays at Llangollen Town Hall, on the 24th of July The Point in Cardiff, the 26th at The Scala in London and the 29th, that’s a Saturday, at the Cambridge Folk Festival. You can find information at cerysmatthews.info

Cerys: I think…I believe it’s actually cerysmatthews.co.uk now

Tom: Even better! Much easier. Hooray. Thanks so much for coming in.

Cerys: Thanks for having me!

Tom: Absolutely marvellous. Come back again soon won’t you?

Cerys: Can I bring the band next time?

Tom: Please bring the band next time, yeah.

Cerys: Including Mason!...

Tom: We’d love to hear them

Cerys: …helping me with the rhythm.

Tom: Terrific, thanks a lot.

Cerys: You’re welcome.
