Property of Job's How Productions & Horizon Productions

t onmor r ow nour ni ng
A screenplay witten by
Davi d Pet| ansky
&
Jeff Soto



Property of Job's How Productions & Horizon Productions

BLACK

PASTOR MELBOURNE (V. Q.)
Fagots should burn in hell.

FADE | N:
I NT. RADI O STUDI O -- MORNI NG
(PASTOR MELBOURNE, THE MONSTERS)

PASTOR MELBOURNE, in late 40's, is sitting in a contenporary
radi o norning show studio with THE MONSTERS (Mrning DJ's)
and a M DDLE- AGED MAN wi t h an opposi ng vi ew.

At this point everyone ad-libs, PASTOR MELBOURNE bel i eves
bei ng a honobsexual is wong, the M DDLE- ACED MAN bel i eves
there is nothing wong with it, and THE MONSTERS say what ever
they would normally say on their norning showif two guests
were on such as these.

FADE TO BLACK
FADE | N;
EXT. MOTEL ROOM -- NI GHT
(DRI VER, KYLE)
TEXT  SATURDAY

KYLE, around 20 years old with a bloody face, is sitting in

t he passenger seat. Soneone else is driving. The car drives
for about one mnute then cones to a stop in a Mditel parking
lot. There is a flushed out audio of the driver speaking.
KYLE opens the door and gets out of the car. He watches the
car drive away.

CUT TO
INT. MOTEL ROOM -- NI GHT
(KYLE, LI SA)

LISAis lying on a bed, a sheet covering her naked body.

KYLE is sitting next to her, appearing unconfortable with

the situation. There is a nonent of silence before LISA begins
to speak.

LI SA
Listen. 1'd love to sit here while
you sort through your shit, but, I
do work by the hour.

KYLE
It doesn't matter, the noney's not
m ne.
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LI SA
Wel | soneone is going to be pretty
pi ssed when they find out they paid
for nothing.

KYLE doesn't respond.

LI SA (CONT' D)
And what the hell happened to your
face?
(Beat)
| hope the other guy |ooks worse
t han you.

KYLE rubs his bruised face and | ooks at the bl ood on his
fingertips.

KYLE
It's nothing.

LI SA renoves the sheet, revealing her nakedness.

LI SA
Come here and | ay by ne.

KYLE is staring at the yell ow sh, snoke-stained ceiling as
LI SA nmoves closer to him KYLE | ooks towards her.

KYLE
Can you kiss ne?

LI SA puts noves her hand from KYLE's chest down to his crotch
and gives hima w cked smle.

LI SA
VWhere woul d you like nme to kiss you?

KYLE s face turns red with enbarrassnent and qui ckly grabs
her hand away from his crotch

KYLE
On ny lips.

LISA leans in to kiss him They lock their |ips and enbrace
in what seens to be a passionate kiss. LISA notices that

t he passion seens to be one-sided and rolls back over on her
si de of the bed.

LI SA
VWhat is it?

KYLE
| can't do it.

Silence. LISA stares at KYLE, waiting for an expl anati on.
KYLE changes the subject.
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KYLE ( CONT' D)
Why do you do this?

LI SA
Wiy can't you fuck nme?

FADE TO BLACK
FADE | N:
EXT. ALLEY -- N GHT
(M KE, ROGER)
TEXT A PILL TO KI LL
A twenty sonething drug dealer, MKE is standing next to a

young teenager, a potential buyer, ROGER ROGER appears to
be depressed and on edge, very shaky.

ROGER
| want sonmething. A lot of sonething.
(Beat)
Anyt hi ng.
M KE

G, | think I can do that. What are
you | ooki ng for?

ROGER | ooks to the ground, ashaned at what he is asking for
and the reasons as to why.

ROGER
What' s your nane?

M KE
My nanme is Tony's bitch, do you want
sonet hing or not?

ROGER
| need sonething that wll ...
(Beat)
Sonet hing that will nake ne go away.

M KE
They all do that. And it |ooks |ike
you al ready went "away."

ROGER | ooks down at the bandages on his arns.

ROGER
l'"d like to stay away this tine.

M KE appears confused.

ROGER ( CONT' D)
| have noney.
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ROGER pulls out a wad of cash and hands it to MKE. M KE
i nspects the cash in hand and his deneanor changes.

M KE
Ok, one funeral, com ng up

M KE extends his hand to ROGER. They shake hands.

ROGER
| want to be gone before tonorrow
nor ni ng.

M KE
Wel | Roger, can you be a little nore
specific. 1've got stuff that can
kill you in two mnutes and |'ve got

stuff that wll give you the ride of
your |life before your heart gives
out on you. Do you want a painful
death? O would you like to die in
your sl eep?

ROGER
VWll who wants to be in pain as they
are dyi ng?

M KE
You' d be surprised. Now nmake your
choi ce and you'll have a one way
ticket to God conplinents of Tony.
ROGER
| doubt 1'Il be seeing God.
M KE
Alright, Judas, |'mout here trying,
tell you what.

M KE opens a bl ack | eather bag and pulls out a small plastic
baggy. He shakes it to inspect the anpbunt of the powder.

He then reaches into the shaving kit bag and pulls out a
hypoderm c needle, a cotton ball, a small vile of alcohol
and a rubber hose.

ROGER
| don't know about that needle.
don't think I'm capable of sticking
that in ny arm

M KE
You are capable of slicing your wists
with razors but you can't stick a
smal | needle in your arn?

M KE ( CONT' D)
That's al nost an oxynoron, Judas.
( MORE)
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M KE ( CONT' D)
(Beat)
However, if you don't want the needle
you can chew on this shit tasting
| eaf left over froma really bad

trip. Sonme people call it an Angel's
Trunpet, others call it devil's weed.
It will kill you slowy if you can

get down enough, but if you
don't...trust nme, you wll really
want to die.

ROGER observes his choi ces.

ROGER
"1l take my chances with the needle.

M KE puts the cash in his shaving kit bag, zips it up and
hands the needl e, baggy, cotton ball, alcohol and hose to
ROGER

ROGER ( CONT' D)
So what am | supposed to do with al

this?
M KE
Jesus, man. Don't you know anyt hi ng.
ROGER
Actually, 1've never done anything
before. | have never even drank.

M KE | ooks at ROGER and for a nonment appears to show a sign
of concern.

M KE

VWat the hell is your problem Judas?
Why did you cone here and choose ne
to be your executioner?

(Beat)
You know what, it doesn't matter.
The only ingredients mssing are a
spoon and a lighter. You figure out
the conbination and tell the world

goodbye.
ROGER

Is it going to hurt?
M KE

You'll be fine.
ROGER

Why t he rubbi ng al cohol ?



Property of Job's How Productions & Horizon Productions

M KE

That's called irony.

(Beat)
Honestly, because if you decide after
that needle is in your arm a nonent
before you inject that death juice
into your bloodstream that you don't
want to go through with it, the | ast
thing you want is an infection
coursing through your veins.

(Beat)
Then you're left with no choice but
to die, and a very painful one at
t hat .

ROGER ( CONFUSED)
"1l go through with it.

M KE
Al right Judas, now get off ny street.
You' re scaring away ny custoners
with all this norbid tal k.

ROGER begins to wal k away.

M KE ( CONT' D)
Judas.

ROGER turns around to face M KE

ROGER
Why do you keep calling ne that?

CLOSE UP ON M KE

M KE
Because Judas is the one who commtted
sui cide after he betrayed Chri st,
eventually leading to his death on
t he cross.

CLOSE UP ON ROGER

ROGER
| haven't betrayed anybody.

CLOSE UP ON M KE

M KE
You' re about to.

CLOSE UP ON ROGER

A Car is seen screeching around the corner and stopping
directly in front of MKE.

FADE TO BLACK
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FADE | N:
| NT. DREW S BEDROOM -- NI GHT

(CHRI STINE, DREW DREW S MOM JEFF)
TEXT TOVORROW FORG VES

DREW and his two friends, JEFF and CHRI STINE are sitting in
opposite parts of the bedroom DREWIis handi ng out ecstasy
pills. They close their eyes and each swallow a pill.

CHRI STI NE ( TO DREW
| dare you to take two nore.

JEFF (TO CHRI STI NE)
Shut up, Christine...because he's
stupid enough to do it.

DREW
Hey | resenble that remark.

CHRI STI NE ( LAUGH NG
You nean resent.

DREW
VWhat did | say?

JEFF
Resenbl e.

Silence. They break out into |aughter.

DREW
But, you're right. | am stupid enough
to do that.

DREW Dbrings the pills to his lips. There is knock on the
bedroom door. DREWS MOM wal ks in. DREWpops the pills in
his mouth and swall ows them JEFF and CHRI STI NE gasp in
amazenent. DREW S MOM surveys the room and the expressions
on their faces.

DREW S MOM
Did I m ss sonething?
They all | ook at each other, searching for an answer.
DREW
No, just goofing around.
DREW S MOM
Oh, | see. Well we are going to get

sone ice cream do you guys want to
cone?
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DREW

No, we're fine.
CHRI STI NE

Thank you though, Ms. Conner.
DREW S MOM

| wish you guys would cone to Church

W th us.
DREWIinterrupts before they can conme up with an answer.

DREW
Good ni ght Mom

DREW S MOM
Good night. Don't forget to |ie out
your clothes so | can iron themfor
you. Pick sonething nice; you are
gi ving your testinony tonorrow.
(Beat)
Have you finished it yet?

DREW
Not yet, just a few m nor changes
and |'m set.

DREW S MOM
Do you know what you're going to
say?

DREW
Yes.

DREW S MOM

Can | see it? At |east what you
have witten down so far.

DREW
Not until it's finished. You'l
like it, don't worry.
(Beat)
Everything | am going to say cones
from here

DREW points to his heart. JEFF holds in his |aughter.
DREW S MOM
K, well we're heading out. Sure
you guys don't want any ice creanf

DREW
No, that's ok. Good night Mm

DREW S MOM t akes the hint and sm |l es as she shuts the door.
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DREW JEFF and CHRISTINE all smle at each other as they
wait for the ecstasy to take effect.

CHRI STI NE
Your nmomis sweet.
DREW
Yeah. So |I've heard.
JEFF
| can't believe you took 2 nore pills.
DREW
Call nme stupid. Because | already
t ook four.
CHRI STI NE
Jesus, Drew. You're going to die.
DREW
Yeah, but what a ride it's going to

be.
They all |augh except for DREW
FADE TO BLACK
FADE | N:
| NT. CHURCH AUDI TORI UM -- NI GHT
(ESTER, YOUTH LEADER, CHURCH CROAD, BAND)
TEXT AN UNCOVFORTABLE COLCOR

A teenage, Goth Queen, ESTER, stands in the back row at a
Christian concert. She is wearing black clothing, with black
nail polish on her fingernails, and different shades of dark
col ored makeup. She appears to be very out of place conpared
to the rest of the patrons. There is a Christian Rock Band
pl ayi ng on stage and many youth groups are there, dancing to
the music. A group of five teenagers dressed in preppie
clothes are staring at ESTER

ESTER sees themtal king to what appears to be a YOUTH LEADER
The YOUTH LEADER nods at them and begi ns wal ki ng t owar ds
her.

YOUTH LEADER
Hel l o. How are you doi ng tonight?

ESTER
Fi ne, thank you.

YOUTH LEADER
Listen, | hate to do this, but I'm
going to have to ask you to | eave.
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ESTER
VWhat? Do | stink?

ESTER snells her arnpits.

YOUTH LEADER ( PRETENDI NG TO BE AMUSED)
No, it's just that sone people are
unconfortable with your attire.

ESTER checks hersel f out.

ESTER
And. Wat about ny attire?

YOUTH LEADER
This i s supposed to be a positive
envi ronment and your clothing is
giving off very negative vibes.

ESTER
Does God not |ike the col or bl ack?

YOUTH LEADER
Listen, | don't want any trouble.
I f you could just, maybe go hone and
change. You're nore than welconme to
come back.

ESTER
Since when does Church require a
dress code? Don't priests where
bl ack?

The YOUTH LEADER begins to show a | ook of defeat on his face.

YOUTH LEADER
Your culture is not welcone in the
House of the Lord.

ESTER
My culture? What is that supposed
to nean?

YOUTH LEADER
Your Gothic Culture. It goes against
every fabric of Christianity and you
are doing this on purpose.

ESTER

Ww, You need to read your history
books. Are you aware that nost
"Gothic" cultures are actually anti -
evil?

(Beat)
As a matter of fact the nedia has
once agai n becone successful in giving
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ESTER ( CONT' D)
the culture a bad nanme by associating
us with Hitler, racismand w tchcraft...

YOUTH LEADER
"' m not saying you...

ESTER
Let me finish. You should open up a
hi story book and do your honework.
| bet you don't even know what the
word "Goth" cones from

ESTER pauses, waiting for the YOUTH LEADER to respond.

ESTER ( CONT' D)

| didn't think so.
(Beat)

It comes fromthe Germani c Visigoth,
a tribe that overthrew the Roman
Enpire. Now, if |I'mnot m staken,
that woul d be the sanme enpire that
sent Jesus to be crucified.

YOUTH LEADER
Pl ease just | eave.

ESTER
Don't worry hypocrite. |1'mleaving
now before you and your so-called
faith decide to burn ne at the stake.

ESTER wal ks away and as she does she flicks her m ddle finger
in the air towards the YOUTH LEADER

CUT TO

P.O V. SINGER ON STAGE SEES ESTER AND THE YOUTH LEADER ARGUI NG
AND THEN SEES ESTER WALKI NG QUT OF THE CONCERT.

FADE TO BLACK
BEG N CREDI TS
FADE | N:
| NT. DI NNER TABLE -- EVEN NG 7
(KYLE, MELVIN, PASTOR MELBOURNE, SHEILA)
TEXT APPETI TE FOR DESTRUCTI ON
TEXT FI VE DAYS EARLI ER
KYLE is sitting at a table eating dinner with his nom SHEI LA,

dad, PASTOR JOSHUA MELBOURNE, and younger brother, MELVIN
Everyone is concentrated on their plates.
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SHEI LA
| I'iked your sernon yesterday, Josh

PASTOR MELBOURNE ( NCDDI NG)
Thank you.

Si | ence.

KYLE
What are you going to preach about
next Sunday?

PASTOR MELBOURNE
Well, | had a dream | ast night that
scared me to pieces. | would inmagine
it's the sane way John felt when he
woke up fromhis dreamin Revel ations.
|"mgoing to tal k about that.

MELVI N
Was it about the end of the world?

PASTOR MELBOURNE ( GRI NNI NG
Not quite buddy. You'll just have
to wait until next Sunday.

MELVI N
Anwe, c'non. Tell wus.

PASTOR MELBOURNE ( STERN)
| said you would have to wait. Now,
eat the rest of your dinner.

SHEI LA
He's just curious Josh.

PASTOR MELBOURNE gi ves SHEI LA a | ook that demands respect.
SHEI LA takes the hint and concentrates on what is |left of
her plate. KYLE |ooks fromhis nother to his father, to his
pl ate of food. He |ooks down, disgusted.

KYLE
Can | be excused?

PASTOR MELBOURNE
You barely touched your plate.

KYLE
" mjust not hungry, ok?

PASTOR MELBOURNE ( FRUSTRATED)
Well, don't let it go to waste.
Gve it to ne.

PASTOR MELBOURNE dunps the plate of food onto his own pl ate.
KYLE waits for his father to excuse himfromthe table.
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PASTOR MELBOURNE ( CONT' D)
Go on, go. Be sure to read a few
chapters before you go to sl eep.

KYLE
Yeah.

KYLE excuses hinself fromthe table. SHEILA | ooks at KYLE
with concern and then to PASTOR MELBOURNE. Her eyes tear up
and she shakes it off as she pours herself another gl ass of
m K.

CUT TO
| NT. BEDROOM - - CONTI NUOUS
( KYLE)

KYLE wal ks into his bedroomand throws hinself onto his bed.
He pulls open his bedside drawer and retrieves his Bible.
He begins to read and then begins to cry. He drops the Bible.

FADE TO BLACK
FADE | N:
| NT. MOTEL ROOM -- NI GHT
TEXT MOANI NG LI SA
(LI SA, MAN #2)

LISAis lying in bed, naked. A MAN stands up and pulls his
pants up and wal ks off screen. LISA sits up and puts on an
oversized t-shirt. She grabs a tray fromthe nightstand.

On the tray is a line of white powder and a dollar bil
wrapped up like a mniature straw. LISA sniffs the powder
and then cl oses her eyes. There is a knock on the door.

LI SA opens the door and a figure is standing in the doorway.
She lets the person in and wal ks over to the bed and lies
down. The second MAN foll ows her.

LI SA
So, what did you have in m nd?

MAN #2
| want you to...

CLOSE UP

The MAN | eans in to whisper sonething in her ear, alnost
enbarrassed enough to say it out loud with the other MAN
still leaving the room W can see the expression on her
face clearly shows the perversion of his words. LI SA takes
off her shirt and the MAN |icks her ear | obe and begins
caressing her breast. LISA grabs his crotch and begi ns
massaging it.
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The MAN begins to tie the pillow case around LI SA" S head.

DI SSCLVE TO
CLCSE UP
LISA is kneeling on the floor with the top half naked body
| ying across the bed. She has a | ook of pain on her face
and tears are running down her cheek; beads of sweat glisten
on her forehead. LISAis all we can see, the rest is blurred.
LI SA is notioning back and forth on the bed.
CLCSE UP
LI SA has her eyes closed tight and is biting her bottomlip.

LISA (V.Q)
| am a j oke.

The bl urred MAN behi nd her noves out of frame and LI SA opens
her eyes. She buries her face in the bed. The MAN wal ks
out the door.

CUT TO

LI SA sees a vision of herself on the bed. She sits up and
screans towards the door

LI SA (CONT' D)
Fuck you!!

CUT TO

LISA lifts her head and | ooks into the camera. The door
closes in the background. LISA closes her eyes.

FADE TO BLACK
FADE | N:
| NT. RESTAURANT DI NIl NG TABLE -- NI GHT
(TONY, M KE)
P.O V. TONY (LOOXKING I NTO THE FACE OF M KE)
TEXT THE DEVI L SMOKES WEED AND TRUMPETS BLOW
TONY

You are doing a great job. You have
al ready raised the bar in the service

we provide to our clients. | |ove
your style, kid. You not only sell
what | give you to sell, but you

take the initiative to research ot her
avenues.

10
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TONY ( CONT' D)

(Beat)
You take a sinple product and slap a
fancy label on it that says, "Hey,
try this...It's fun.”" And that
broadens the horizon, which in turn,
i ncreases revenue.

(Beat)

P.O V. MKE (LOXXING I NTO THE FACE OF TONY)

TONY sticks a piece of steak in his nouth and begins to speak
agai n.

TONY ( CONT' D)
It warns ny heart when | see extra
nmoney come ny way for sonething that
wasn't even in the catal og to begin
with. So, with that said, kid. |
took the initiative and did you a
favor.

TONY | eans in, giving us an extrene cl ose up.

TONY ( CONT' D)
Have you ever heard of angel trunpets?

ANGLE ON W DE SHOT

M KE and TONY sitting at a table in a restaurant underneath
a dimlanp. Plates of half finished food are sitting in
front of them Their glasses are half full of watered down
soda and i ce.

M KE
Sonmet hing fromthe Bible?

TONY
Not quite, but | wouldn't be surprised
if Noah hinself didn't snmuggle sone
on the Ark.

M KE | ooks at TONY waiting for an explanation.

TONY ( CONT' D)
They are garden plants. You have
probably seen them a thousand tines
a day everywhere you go.

(Beat)
Your grandnot her probably grew sone
in her garden. Hell, | even |ike

them M wfe used to keep themin
our front yard until the dog ate a
shit | oad of them
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TONY ( CONT' D)
(Beat)
That dog is dunmber than a box of
sticks now. When | took himto the
veterinarian | explained what had
happened and the nonent | nentioned
Dat ura he stopped ne.

(Beat)
Angel trunpets, Devil's weed, whatever
you want to call it, tends to have

an acid like effect on people. And
as we know everyone is |ooking for a
new way to get high

(Beat)
That's where you cone in.

M KE
You want to grow Angel trunpets?
VWhat the hell do I know about grow ng

pl ant s?

TONY
Let me finish kid. You can buy these
pl ants at any nursery. |'ve done ny

own investigating and | know t he
nursery down on Herlong carries these
pl ant s.

M KE
So, you want nme to steal these Ange
pl ant s?

TONY
Not exactly. | want you to buy a
plant and bring it to ne. | have a
guy that does horticulture for a
living and he can dissect it and
extract the active ingredient from
the plant. The nost potent area of
the plant is found in the seeds.
But I'mtelling you kid, one plant
is full of so many different
ingredients, they all do different
t hi ngs.

M KE
| don't understand. Wy not just go
down to the nursery and buy one
yoursel f? \What makes you think anyone
is going to buy this if they know
you can wal k down to the nursery and
just buy it thensel ves.

TONY
You ask a | ot questions kid.
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TONY ( CONT' D)
Truth is, not nany people are aware
of the effects of this plant. Not
just that, but the nursery speci al
orders these plants for weddi ngs and

such.

M KE
Well then how did you and your wife
get thenf?

TONY

There are two types of these plants,
Dat ura and Brugnmansi a. Brugmansi a
droop down |like a weeping wllow and
Datura stand erect. Datura are easier
to cone by because they tend to grow
wildly in nost parts of the world.
Brugmansi a are | ess abundant.

M KE
That still doesn't explain why | have
to buy the plant when you have
obvi ously already ordered them before
and even planted themin your front
yard.

TONY
Damm, kid. Fact is, |I'm banging the
owner's wife and | don't really fee
confortabl e going up there because
then I m ght grow a consci ous.

M KE
Now that, | can understand. So you
just want ne to go up there and buy
a plant?

TONY

Exactly. Now, be careful of which
one you get. The Datura plant, the
one that stands straight up is far
nore potent than the Brugnmansi a.
Either one of themw |l get you real
hi gh, but the Datura has a greater
chance of killing you, if you don't
do it right. 1've heard of it killing
your menory too...we're talking

per manent nenory | oss. So be careful
wi th which plant you get.

M KE
So, get the Brugmansia then?

TONY
Good. You catch on quick.
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M KE takes a drink of his watered down soda and begins to
crunch on a piece of ice.

M KE
Way don't | just take ny car up there
| ate at night and steal what | can.
TONY
You woul d do that?
M KE
For the right price |I woul d.
TONY
| like you kid. | knew I could count

on you. You steal nme 5 plants, 'l
gi ve you $50 for each plant and 6%
of sal es.

M KE
Fai r enough. So when we hit the
streets with this shit, what are you
going to call it?

TONY
Devil's weed.

M KE
| Iike that.

M KE and TONY toast their gl asses.
FADE TO BLACK
FADE | N:
| NT. ROGER S BEDROOM -- NI GHT
( HENRY, ROGER)
TEXT GAMES AND THI NGS

Sports posters plaster the wall, ranging from basketball to
hockey. Many trophies on shelves fromdifferent sports and
events. ROGER and his dad, HENRY are playing a basebal
gane on a Playstation 2 Gam ng System ROGER begins to
celebrate his victory by junping in the air and doing a
victory dance.

ROGER

Yes. You cane in here thinking you
were going to shut nme down. You
even bragged to Mom how bad you were
gonna beat nme and now | ook at you.

(Beat)
You have to walk in there and explain
to her that you just got whooped.

11
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HENRY
These dunb video ganes are not hi ng
like real life.

ROGER

You weren't saying that before we
started pl ayi ng.

HENRY
Vell, | bet | can beat you in a
wrestling match.

ROCGER
| don't have a westling gane.

HENRY junps on ROGER, pinning himto the ground. He starts
counti ng.

HENRY
One...Two...Three. Ding D ng!!
W nner and still chanpion...DAD !

ROGER pushes his dad off. They both [augh. HENRY wal ks
over to the bedroom door. ROGER clinbs in bed.

HENRY ( CONT' D)
Cet sone sleep chanp. You' ve got a
big day tonmorrow. W' ve got practice
right after you get out of school.

ROGER
Al right, see you in the norning.

HENRY
Good ni ght.

HENRY turns off the lights and wal ks out of the room closing
t he door behind him ROGER gets out of bed and lifts his
mattress to pull out a flashlight and a pornographi c nagazi ne.
ROGER begins to turn the pages as he masturbates under the
sheets to the i mages of naked wonen havi ng sex.
FADE TO BLACK

FADE | N:
I NT. LIVING ROOM -- N GHT

(FRIEND #1, FRIEND #2, LUCY)
TEXT ARMEGAYDON
DREW S MOM LUCY, is sitting in the living roomwth two of

her friends from Church. They are having a Biblical
di scussi on.
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FRI END #1
| honestly think the end is near. |

mean, take honpsexuality for exanple.

It's so cormmon pl ace now, people are
debati ng about sane sex marri ages
and we have gay nen on tel evision
telling our husbands how to dress
and act.

LUCY
Hm | don't really knowif that is
a sign of the end tines.

FRI END #2
It's gotten to the point where it's
normal to be gay and weird to be
straight.

LUCY
|, that m ght be so, but | don't
nk it's Armegaydon or anything
e that.

Vel
t hi
ik

Both of her friends conpletely mss the joke.

FRI END #1
Vell, | read sonewhere that was a
for sure sign that the world was
comng to an end.

LUCY
Hold on a second, I'll ask ny son.
He' s know edgeabl e on these Biblical
subj ect s.
(Beat)
DREW !'!

| NT. DREW S BEDROOM - - CONTI NUCUS

( DREW

CUT TO

DREWis snoking a cigarette as he hears his Momcalling his

nane.

He rushes to the toilet and flushes the cigarette

down the toilet. He sprays cologne all over the front of

hi m

13
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CUT TO
I NT. LIVING ROOM -- CONTI NUOUS 14
(DREW FRIEND #1, FRIEND #2, LUCY)
DREW enters the room

LUCY
Drew can tell us.

DREW
Tell you what, Monf?

LUCY
| s honosexuality a sign of the tines?
What does it say about that in the
Bi bl e?

DREW

Well not directly, but in a way,
yes. Honosexuality has been around
since before Christ wal ked the earth.
But man's carel essness and
faithl essness is a sign of the end
times and | suppose honpbsexual ity
woul d be a part of that.

(Beat)

DREW wal ks between them and takes a place in front of the
l[iving roomas if preparing to give a sernon. All three
wonen are falling under the hypnosis of his words. | nmages

of war and famne fade in and out as he speaks. This is an
exciting subject to tal k about because so many things are
happeni ng right now. Take the war for exanple. The world

is against this war we are fighting, friction is rising again
w th Russi a.

DREW ( CONT' D)
Prophecy says that Russia will soon
be dragged into a war it doesn't
want to fight. Russia wll be forced
to fight against the nation of I|srael
inawar that will end all wars. W
are getting closer to that with what
is going on in Iraq.

LUCY
That's pretty heavy stuff Drew. How
do you know all this?

DREW
| do a fair anopunt of research. And
| observe what is going on in the
worl d around ne.

( MORE)
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DREW ( CONT' D)

(Beat)
There is sonmething called the Rapture
Index. It was originally designed

to keep track of the econony, but
the sane practice can be used to
keep track of who fast we are
approachi ng the rapture.

(Beat)
It doesn't indicate when it's going
to happen, it's nore |like a
speedoneter as to how fast we are
approaching. But speed is irrel evant
if you don't really know when you
are going to get there.

FRI END #1
So, what does the rapture thing say
about where we are now? O how fast
we are goi ng now?

DREW
Well, back in 1993 it was at an al
time low of 57. But since 2000, we
haven't been | ower than 158. There
are too many indicators that can't
be reversed. There are several
t echnol ogi es that woul d be consi der ed,
"Mark of the Beast technol ogy", Europe
has unified, which in turn has revived
t he Roman Enpire.

(Beat)
Eur ope has becone nuch |like the United
States. In the Bible it says the

Antichrist will be elected by ten
ki ngs of that revived Roman Enpire.
So, that neans if Europe becones a
denocracy, they could have a
president. And if that happens..

FRI END #2
It's over.

DREW
Yep. That's all she wote. So, to
answer your question. Is

honmosexual ity a sign of the tinmes?
We're going too fast to even read
t he signs anynore.

LUCY
WIIl you pray for us?

DREW | eans down and they all hold hands in a circle. They
all close their eyes and DREW begins to pray.
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They open

DREW

Dear Graci ous Heavenly Fat her, thank
you so nmuch for supplying us with
t he power of thought that we may
wonder about your gl orious ways.

(Beat)
Wth our beautiful working mnds
that you have so graciously given
us, please supply us with your w sdom
to govern our thoughts in ways you
see fit and quench our mnd's thirst
for know edge. lord, fill our m nds
wi th your wi sdomas you fill our
hearts with your love. Let us not
fear what may conme for it will be
done here on Earth as it is in your
gl ori ous ki ngdom of Heaven. Thank
you Lord for creating us and giving
us life and the opportunity to |ive.
In Jesus Christ's nane we pray.
Anen.

their eyes and the wonen have tears in their eyes.
FRI END #2

You are amazing Drew. You need to
be a preacher.

DREWsm |l es at her as if to say thank you.

LUCY
Thank you, sweetheart. That was
wonder f ul .

DREW
No probl em

LUCY
Vell, after all that end of the world
talk, I"'mready to give into sone

tenptation. Who wants pastries?

The ladies walk into the kitchen, DREWwal ks up to his room

CUT TO

| NT. DREW S BEDROOM -- CONTI NUOUS 15

( DREW

DREW pi cks up the cordl ess phone sitting on his nightstand

and dials a phone nunber.

DREW (I N THE PHONE)
Jeff. What the fuck is up man?
( MORE)
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DREW (I N THE PHONE) ( CONT' D)
(Beat)
Oh, no kidding? Well | just got
finished scaring the piss out of ny
Mom and her friends with ny end the
worl d speech and I'mready to...ya

know.

(Beat)
Yeah. | scored sone froma dude in
my class today at school. | gave

hima ride hone hone cause his car's
in the shop so he gave ne a dine
bag. $So, do you wanna ride around?
(Beat)
Forget about your Mom Suzie Q
"Il be there in five mnutes. Just
tell her we're catching a novie and
you'l |l be back | ater.
(Beat)
Stop playing with your pussy. |'ll
be there in five m nutes.

DREW sets the phone on the nightstand and wal ks out of his
room

CUT TO
| NT. FOYER -- CONTI NUOUS 16
( DREW
DREWis wal ki ng out of the house.

DREW
"Il be back later Mom Love you.

FADE TO BLACK
FADE | N:
| NT. LARGE LI VING ROOM -- N GHT 17
(CHR'S, ESTER, JACOB)
TEXT GOTH 101
ESTER is sitting on the floor of a very large |iving room
bel onging to a very |arge house. There is a little boy,

CHRI'S, sitting wwth her. H's school books are open.

ESTER
How did you do on your test today?

CHRI S doesn't answer. He pretends not to hear her.

ESTER ( CONT' D)
Not good?
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CHRI S
It's just that the teacher is
constantly trying to trick us. [It's
i ke she wants us to fail or
sonet hi ng.

ESTER
Oh, | | ove good conspiracy theory.
So why do you think she wants you to
fail?

CHRI S

She tells us to study sonething, so

| study for it. Then when it cones

time to take the test, she sw tches

it up and changes things around.
(Beat)

They becone nore |ike riddles than

t hey are questi ons.

ESTER
| know what you nean. My teacher
used to do that to us all the tine
when | was i n school

CHRI S
Why t hough?

ESTER
Vell, it's not because she wants you
to fail, because that |ooks bad on
her. R ddles will help you nore in
life then education, life isn't
sonmet hing you can study for the night
bef ore.

CHRI S
Yeah, | guess you're right. You are

the cool est tutor | have ever had.

ESTER
Wiy do you say that?

CHRI S
VWll the |ast one | had never talked
wth me. She just made ne read the
books, do the assignnments but would
never try to explain things to ne.
(Beat)

And she never stayed late to watch
scary novies wth ne.

ESTER ( SM LI NG
Hey, hey, hey. | said to never talk
about that. That's our secret.
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CHRI S
I f you weren't ny tutor anynore, do
you think we would still be friends?
ESTER
O course. Everyone could use a

friend.

CHRI'S | ooks at her and smles. He appears to be hesitating
on sonet hi ng.

ESTER ( CONT' D)
Go ahead, ask ne.

CHRI'S i s caught off guard.

CHRI S
Ask you what ?
ESTER
You want to know why | wear all bl ack.
CHRI S
How did you know I was going to ask
you that?
ESTER
Because for the past two weeks, ever
since | started tutoring you, | could
see the question in your eyes. |It's

t he sane | ook everyone gives nme when
they are curious but too afraid to
ask.

CHRI S
|"mjust not used to people like you
| guess. At first | was kind of
scared. | thought people |ike you
killed people |ike ne.

ESTER
That's a comon m sconcepti on peopl e
have.

CHRI S
VWhat do you call yourself?

ESTER
What do you nean, "what do | cal
nmysel f"?

CHRI S
Well, are you part of a club or

sonet hi ng, you know | i ke | ock,
preppi e, skater...
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ESTER
| guess if you want to slap a | abel
onit, you'd call nme, CGoth

CHRI S

Got h? What does that nean?
ESTER

VWll it doesn't mean murderer or

sui cidal or constantly depressed.
Those are all called stereotypes.

CHRI S
Well, then what does it nean?

ESTER
A lot of things. For sone it neans
outcast, for others it neans beauty.

CHRI S
But what does it nean to you?

ESTER t hi nks about the question and realizes that nobody has
ever asked her about her choice to be the way she is.

ESTER
To me it just means, individuality.
It's who | am and who |'m confortable
bei ng.
CHRI S
What kind of nmusic do you listen to?
ESTER
Al types of nusic. |I'mnot a big
fan of punk rock |ike nost people
would think I am I1'mreally into

musi ci ans than I am "rock" bands.

CHRI S
Is there a difference?

ESTER
There's a huge difference. For
i nstance, Led Zepplin is a band full
of nusicians. On the other hand,
Sinple Plan is a "rock"” band that is
init for the lifestyle, not the
music. |If music didn't get them
girls or drugs, they'd choose a
different career.

CHRI S
| get it. So you're a rebel. You
don't like to be part of
anyt hi ng. .. mai nst reanf?
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ESTER
Sonmething like that. |'mjust ne,
whet her it's mainstream downstream
upstream it doesn't nmake a
difference. It's just who | am and
who | choose to be.

CHRI S
Do you get picked on for being who
you are?

ESTER

Vell | think on sone | evel everyone
gets picked on. Let ne give you
sone advice. |If sonebody is picking
on you, chances are, they are insecure
about sonething within thensel ves.

(Beat)
Pi cking on you or ne, just mnakes
them feel better about thenselves.
It hides their own flaws.

CHRI S
Do you go to a church?

ESTER appears to be unconfortable with the question

ESTER
No, | don't.

CHRI S
Wiy not? Don't you believe in God?

ESTER
Churches make ne unconfortable. |
don't like feeling as if I'm being
j udged.

Si | ence.
CHRI S
Well if Goth neans individuality,

then why do you care what people
t hi nk about you?

CHRI'S' S dad, JACOB HI GGS, wal ks into the living room

JACOB
Al right Ester, tine's up.

ESTER | ooks up at the clock hanging on the wall.
ESTER
Oh wow, you're right. W got into a
di fferent subject and just |ost track

of tine.
( MORE)
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ESTER ( CONT' D)
We just need a few nore mnutes if
that's ok with you M. Higgs.

JACOB
No, that's fine. M wfe gets hone
at ten, so be sure to be out of the
house before she gets honme. She
likes to come hone to a quiet house.

ESTER
No probl em

JACOB wal ks out of the living room

ESTER ( CONT' D)
Your Dad i s nice.

CHRI S

So, you feel confortable around hinf
ESTER

Yeah, | guess | do.

CHRI S smirks.

ESTER ( CONT' D)
VWhat are you smling about?

CHRI S
He's the Deacon at my Church

FADE TO BLACK
FADE | N;
EXT. MOVI E THEATER PARKI NG LOT -- DAY 18
(KYLE, STEVEN)
TEXT BUT YOU SAY HE'S JUST A FRI END

KYLE and his friend, STEVEN are standi ng outside the novie
t heater.

STEVEN
VWhat do you want to see?

KYLE
| don't know. There is never anything
worth paying for in theaters anynore.
(Beat)
Its no wonder piracy is so mainstream
now.
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STEVEN
Yeah | know what you nean. Hol |l ywood
is so saturated with watered down
remakes and novi es w thout any

substance. |If you want to see sone
good novi es, check out |IFC or the
Sundance Channel. Low Budget novi es

with great stories, unaffected by
the politics of Holl ywood.

KYLE
Well, that's because they aren't
restricted by ignorant distribution
conpanies telling themwhat they can
and can't do. They don't have to
fit into the popular genre that only
appeals to a certain denographic.l
make one exception wth Holl ywod
novi es.

STEVEN
VWhat's that?

KYLE
Kevin Spacey. Any novie he is in
sinply inspires ne. Hollywod or

not .
Si | ence.
STEVEN
Have you told your Dad yet?
KYLE
No, | haven't. |'mjust not ready
to tell himyet.
STEVEN
Well that's a pretty mainstream

deci si on.

KYLE focuses his attention on the marquee and points to a
novi e starting in a few m nutes.

KYLE
Let's just see that one.

KYLE and STEVE wal k into the theater.
Dl SSOLVE TO
| NT. MOVI E THEATER -- CONTI NUOUS
(KYLE, STEVEN)

KYLE and STEVEN are sitting in the theater caught up into
t he drama unfol ding on the big screen.

19
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STEVEN puts his hand on KYLE' S I eg and noves it towards KYLE S
crotch. STEVEN begins to massage KYLE S crotch and KYLE

lets out a nban. STEVEN noves in to kiss KYLE on the neck

and begins sucking it, giving hima hickey. KYLE pushes
STEVEN away from hi s neck

KYLE
Are you crazy, Steven? M Dad is
going to see that. Let's just watch
t he novi e.

STEVEN renoves his hand from KYLE' S crotch and they both
stare at the screen.

CUT TO
INT. KYLE'S CAR -- LATER
(KYLE, STEVEN)

STEVE and KYLE are sitting in silence as the town passes
t hem by t hrough the w ndows.

STEVEN
|"'msorry about your neck. | got
caught up in the nonent and wasn't
t hi nki ng.

KYLE
It's ok. 1'Il just tell ny Dad a
girl didit.

STEVEN ( SI GHS)
You can't hide forever, Kyle.
Eventually he's going to find out.

KYLE
Let's not talk about this right now,
ok.
STEVEN
Fine. Just drop ne off at hone
pl ease.
KYLE
Don't be upset. It's not you. |I'm

just not ready yet.

The car stops. STEVEN |leans in to kiss KYLE on the cheek
and gets out of the car.

KYLE ( CONT' D)
Hey, 1'll see you later. You know,
| love you right.

20
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STEVEN
| know, | just wish you'd |ove
yoursel f nore

STEVEN shuts the passenger side door and KYLE drives away,
| ooking in the rearview mrror at STEVEN and then at hinself.

FADE TO BLACK
FADE | N:
EXT. MOTEL PARKING LOT -- N GHT
(LI'SA, MAN #3, SHEILA, WOVAN)

LI SA is standing on the sidewal k near the notel parking |ot.
She is tricking. A mddle aged MAN wal ks up to her.

LI SA
Hey there. Wanna have sone fun?

The MAN spits in her face as he wal ks by. As he passes he
turns to her and speaks.

MAN #3
You're going to burn in Hell you
Godl ess bitch.

LI SA | ooks to the ground. The MAN wal ks back to her and
hands her a panphlet fromhis Church. She | ooks at the cover
of the pamphlet. It has a picture of people burning in a

pit of fire with the title: Repent or Regret. LISA drops

t he panphl et on the ground and falls to her knees and begins
to cry.

LI SA (To MAN #3)
You fucking bastard.

The MAN is too distant to hear her scream LISA begins to
sob even harder as a WOVAN wal ks up to her

WOMVAN
Are you ok?

LI SA | ooks up shades her eyes fromthe sun with her hands.
She sees the silhouette of a tall, beautiful WOVAN standing
bef ore her.

LI SA
Yes, |I'll be fine.

The WOVAN ext ends her hand and helps LISA to her feet. The
WOVAN i s reveal ed to be SHEI LA, PASTOR MELBOURNE' S wi f e.

SHEI LA
No man shoul d pl ace judgnent on you.

( MORE)
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SHEI LA ( CONT' D)
| assure you, he is not fromny
Chur ch

LI SA
|"msurprised they let a man |ike
that inside of a Church.

SHEI LA
VWll, God let's anyone inside Hi s
house. As |long as you acknow edge
Hi s existence and the fact He gave
H's son's life for us.

(Beat)

There's nothing el se keepi ng you
fromH m

LI SA
| doubt that.

SHEI LA
Ever heard the story of Mary
Magdal ene?

LI SA
No, | don't think I have.

SHEI LA
"1l tell you what, | know your tinme
is your noney. How nuch do you
char ge?

LI SA
That depends on what you have in
m nd.

SHEI LA

Tal k. You |l ook Iike you could use
soneone to talk to

LI SA
How | ong?

SHEI LA
As | ong as you want.

LI SA
| don't work like that. How s an
hour? For that...$50.

SHEI LA
Sounds reasonable. Show ne to your
of fice.

LI SA and SHEI LA begi n wal ki ng towards the Mtel.
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ANGLE ON
EXT. FRONT OF NURSERY -- CONTI NUOUS
(M KE)

MKE S car pulls up in front of the Nursery. He sees two
wonen wal king towards a notel and let's his inmagination run

wi | d.

M KE (TO HI MSELF)
What | wouldn't give...

M KE gets out of the car and enters the Nursery.

FADE TO BLACK

FADE | N:
| NT. NURSERY -- CONTI NUOUS

(ESTER, M KE, TONY)
TEXT PLANTI NG THE SEED

The Nursery is filled with different breeds of plants and

mniature trees. There is a back door |eading
greenhouse where nost of the vegetation is kept.
G RL is seen sitting behind the cash register.

nto the
A YOUNG
She is reading

a tattoo magazi ne and chewing gum M KE wal ks up to her

M KE
Excuse ne.

The YOUNG G RL doesn't respond.

M KE ( CONT' D)
Excuse ne, honey.

M KE begi ns waving his hands in front of her. She |ooks up
to himand takes an earpiece out of her ear. The faint sound

of nmusic can be heard playing through it.

SHOP G RL
Can | help you?

M KE
Yes, | was wondering if you could
help me find a certain breed of plant,

um . .
M KE | ooks at her nane tag.

M KE ( CONT' D)
Est er.

22
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ESTER
Sure, what breed are you | ooking
for?

M KE

Yes, they are called Angel Trunpets.

ESTER | ooks at him suspiciously as if she knows the real use
of those types of plants.

M KE ( CONT' D)
They are for ny grandnother. She's
sending nme out on a price hunt and
fromwhat | understand this is the
best and only place that carries
t hat breed.

ESTER
Vll, I"'mnot sure. | just work up
front. The gardener is who you want
to speak to, but he's out to |unch
right now and won't be back for
anot her hour or so.

M KE
Hm . .she really wanted them as soon
as possible. |Is there anyway you

can go check for nme?

ESTER
| know there are two different kinds.
Datura and Brugmansia. Do you know
which one it is you need?

M KE thinks for a nonment. He's playing the conversation he
had with TONY again in his head.

M KE
Whi ch ones droop down?

ESTER
That woul d be the Brugmansia. Let
me check the conputer to see if we
have any in stock.

MKE waits while she is typing away at the keyboard. He

| ooks around the store at all the different breeds of plant,
gardeni ng equi pnent, bags of nmulch, etc. He notices outside
the two wonen wal k into one of the Mbtel roons. MKE smles.

ESTER ( CONT' D)
Ok, |l ooks Iike we have several in
stock. Wuld you like to see then?

M KE
Uh. Yes, actually. | would.
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ESTER wal ks M KE t hrough the door |eading to the greenhouse.
They turn down a few rows of plants. The m st is spraying
onto the plants fromthe above sprinkler system MKE admres
the plants as they wal k by.

ESTER
These plants are very beautiful. So
where is your grandnother going to
be putting then?

M KE is caught off guard by the question. ESTER turns to
face himwaiting for a response, as if she knows he is |ying.

M KE

She'll be putting them around her

pool area. The nore the better.
ESTER

Ch, that wll look nice. Mst people

go with the Datura plant for that
type of presentation.

She smles as she says this, know ng the reason MKE wants
the plants is for an alternative reason.

ESTER ( CONT' D)
Here we go.

They stop in front of a small section in the back of the
greenhouse where several rows of Datura and Brugmansia pl ants
are kept. They are of many different colors and sizes.

M KE seens to be inspired by their beauty.

ESTER ( CONT' D)
Beautiful, aren't they?

M KE
Yes, yes they are.
(Beat)
So, how much do they run?

ESTER
Oh, they aren't expensive. Cenerally
Around ten dollars, maybe | ess maybe

nmor e.
M KE
Oh, that's all. G eat, she'll |ove
to hear that.
ESTER

Now, these particular plants are not
for sale. These are just M. Benton's
prize plants that he |likes to show

of f.
( MORE)
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ESTER ( CONT' D)

(Beat)
What | can do is have himgive you a
call when he returns and you can
di scuss the details with him

(Beat)
Do you have a nunber | can have him
reach you at?

M KE
No, that's ok. | still have a few
ot her places to check out, but "Il
be back in a few days.

M KE extends his hand to ESTER. They shake hands.

M KE ( CONT' D)
Thanks for all your help.

ESTER
Sure, no problem

M KE
Hey, what are you doing tonight?

ESTER
"' m not sure, why?

M KE
Wll, I"'mnot really sure. But would
you like to go sonmewhere with ne
tonight? Qut to eat or a novie.

ESTER hesitates. Her eyes are distant.

M KE ( CONT' D)
Hel 1 0? Are you thinking or what?

ESTER

Oh, sorry. Um actually I can't.
(Beat)

| tutor in the evenings and | won't
be able to, I'msorry.

M KE
Ck, that's cool. 1'll see you around
t hough.

ESTER

Sure, see ya around.

M KE makes his way out of the greenhouse. ESTER watches him
wal k away with a smle on her face. She |ooks at the plant.

CLOSE UP ON PLANT
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CUT TO
24 EXT. FRONT OF NURSERY -- CONTI NUOUS 24
(M KE)
M KE gets on his cell phone.

M KE
Tony. It's M Kke.
(Beat)
Yeah, listen. |'mleaving the nursery
now.

M KE ( CONT' D)

(Beat)
Well, they have several. But do you
know how nuch these plants go for?

(Beat)
Li ke, ten bucks a piece, Tony.

(Beat)
Ok, then why the hell are we going
through all this trouble to get sone
pl ants that cost a |ousy ten bucks a
pi ece.

(Beat)
Street value ny ass. Anyone in their
right mnd knows they can just wal k
up to the nursery, drop ten dollars
on the table and stay high for a
nont h.

(Beat)
I n the greenhouse.

(Beat)
The cashier, why?

M KE gets in his car and hesitates to start the engine. As
he i s speaking he focuses his attention on the Mtel across
the street.

M KE ( CONT' D)
Ok, fine. Yes, tonight.
(Beat)
Wait, Tony. Sonething else. These
pl ants, the cashier said they were

his prize plants? |'msure if we
take them he's going to notice right
awnay.

(Beat)
Well, that nmeans |I'mgoing to be

mar ked. The cashier will renmenber
speaking with ne.

(Beat)
$100? Per plant. Right, right.
Lay low, | get it.

(Beat)
Ck, I'll see you in a coupl e days.
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M KE starts the engi ne and gangster rap is heard through the
speakers. He takes one last |ook at the Mdtel and drives
away.

FADE TO BLACK
FADE | N:
| NT. MOTEL ROOM -- CONTI NUOUS

(LI SA, SHEI LA)

TEXT OPPCSI TES ATTRACT

SHEILA is sitting on the bed holding a glass of ice water.
LISAis in the bathroom washi ng her face.

SHEI LA
So, how | ong have you been doi ng
this?

LI SA

Too | ong but not | ong enough.

SHEI LA sips her water. LISA shuts off the faucet and lies
on the bed next to where SHEILA is sitting.

SHEI LA
Do you enjoy it?

LI SA
Who doesn't enjoy having sex whenever
t hey want with whoever they want?

SHEI LA' S face turns a shade of red.

LI SA (CONT' D)
Wy are you here? Wth ne?

SHEI LA
You | ooked |i ke you needed soneone
to talk to.

LI SA
| don't buy it |ady.

SHEI LA
You can call me Sheil a.

LI SA
Well, Sheila. There's sonething
you're not telling me. First off,
you are dressed |like M. Roger's
wi fe, and second, you are wearing a
weddi ng ring.

25
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SHEI LA | ooks down at her hand and her face turns a darker
shade of red.

LI SA (CONT' D)
"' m not judging you, believe ne.
You just don't seemlike the type.

SHEI LA
Then you are judgi ng ne.

LI SA stops to think about it.

LI SA
| guess you're right.

Si | ence.

SHEI LA
| live in a fictitious world. What
you see before you is not who | am
| am a porcel ain doll
(Beat)
A figurine.

LI SA
What's wong with being all dressed
up and living a fancy life? Look at
ne.

SHEI LA turns to face LISA smles and turns away.

SHEI LA
It's underneath you

LI SA
VWhat is?

SHEI LA
Your beauty.
(Beat)
Do you ever wi sh you could stop?

LI SA

All the tine. Every tine | make $50
| tell nyself just to make 100 ti nes
nore than that and | can quit.

(Beat)
But | either snoking, snorting or
shooting all that noney into ny
bl oodstream Fuck it.

SHEI LA
What woul d you do with the noney
ot herw se?

LI SA doesn't answer immedi ately.
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LI SA
Fi x my past.

LI SA sits up and grabs a pack of cigarettes off the
ni ghtstand. She lights one and offers one to SHEI LA

SHEI LA
No thank you. | don't snoke.

LI SA
What do you do, Sheila?

SHEI LA
Cook, clean, prinp, be a nother to
my children and a wife to nmy husband.

LI SA
What does your husband do?

SHEI LA
He's a pastor.

LI SA
That sounds |ike your problem It
must be a | ot of pressure being
married to a God wanna be.

SHEI LA
It's not the pastor part | have a
problemwith. 1I1t's the man behind
t he mask.
(Beat)

We haven't nmade love in years, if
t hat says anyt hi ng.

LI SA
Si X years.

SHEI LA
More or | ess.

LI SA
No, six years. That's how long |'ve
been hooki ng.

SHEI LA
Hooki ng?

LI SA
Yeah, tricking, whoring, prostituting.
What ever you want to call it.

SHEI LA

How ol d are you now?

LI SA
Twenty two.
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SHEI LA
You poor thing. You were SO young,
what happened?

LI SA takes a drag of her cigarette.

LI SA

Don't feel sorry for nme. | got kicked
out of ny house when | was fifteen,
| was already running with the wong
crowd.

(Beat)
Realized | was better off selling ny
body than trying to get a real job.
Now, it's turned into a full tine
career.

SHEI LA
Why did you get kicked out?

LI SA takes anot her drag and begins to cough. SHElILA hands
her the glass of water.

LI SA
Thank you.

She takes a dri nk.

LI SA (CONT' D)
Well, ny drug habit was in high gear
| ong before ny sex habit was.
(Beat)
| ended up selling sonething of ny
Mot her's. Sonet hing i nportant.

SHEI LA
VWhat was it?

LI SA
It was an angel pendant that ny Mom
kept in safe deposit box under her

bed.

(Beat)
| found it one night while she was
out with her boyfriend. | sold it

the next day at a Pawn shop for $200.

SHEI LA
How nmuch was it worth?

LI SA
A few thousand, maybe nore. M nother
got it fromher nother, who got it
from her not her.

( MORE)
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LI SA (CONT' D)
(Beat)
| guess that would nmake it ny great
grandnot her's pendant.
(Beat)
| was next in line.

SHEI LA
So, she found out you took it and
ki cked you out?

LI SA
She beat the shit out of ne first,
t hen ki cked ne out.

SHEI LA
Have you seen or heard from her at
al 1 ?

LI SA

|'ve seen her around town, but |
don't think she has ever seen ne. I
t hi nk she was nore di sappoi nt ed about
the drugs then she was the pendant.

SHEI LA

Have you tried going back home?
LI SA

"' m not ready yet.
SHEI LA

What do you nean? | bet she has

been waiting for you to return.

LI SA
Maybe, maybe not. A week after it
happened | went back to the pawn
shop to buy it back and they said
they couldn't do it. They wanted
$5000 for it, not a penny |ess.

SHEI LA
So, you've been working on the streets
for the past six years..

LI SA
Trying to fix my past.

Silence. SHEI LA sees a tear run down LISA S cheek. She
takes her finger and runs it across her face.

SHEI LA
You're a very pretty girl. You may
not want to hear this, but God | oves

you.
( MORE)
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SHEI LA ( CONT' D)

He al ways | oves you and al ways
forgives you.

(Beat)
| carry burdens wwth me too. | had
an affair on ny husband several years
ago. Unfortunately my husband isn't
as forgiving as God.

LI SA | ooks up and SHEI LA can see her eyes are welling up
with tears as they turn red.

SHEI LA ( CONT' D)
| amnot perfect, ny famly is not
perfect, nmy life is not perfect.
(Beat)
You shoul d go to your nother.

LI SA begins to sob and she leans into SHEILA and rests her
head on SHEILA' S chest. SHEILA runs her fingers through
LI SA"S hair.

SHEI LA ( CONT' D)
It's ok angel.

LI SA | ooks directly into SHEILA' S eyes and their eyes | ock
for a nonent. SHEILA runs her fingers along LISA' S face and
she leans in to kiss LISA on the lips. They kiss and LI SA
pull s back for just a nmonment. They enbrace in a |ong

passi onate ki ss.

LI SA and SHEILA lie on the bed and begin to take each other's
clothes off. They are breathing heavily and shaki ng.

ANGLE ON
SEVERAL SHOTS OF LI SA AND SHEI LA KI SSING TOUCHI NG AND ENDI NG
THE SHOT W TH THEM HOLDI NG EACH OTHER | N A SPOONI NG POSI TI ON,
LI SA I N FRONT, SHEI LA BEHI ND.
DI SSOLVE TO
| NT. MOTEL ROOM -- MOMENTS LATER 26
(LI SA, SHEI LA)

LISAis lying on SHEILA'S chest. They are both silent.
LISA' S eyes seemenpty, SHEILA is wearing a faint smle

SHEI LA
| ' ve never done that before.

LI SA
So, why did you?

SHEI LA
| don't know.
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LI SA
Did you enjoy it?

SHEI LA
| think I did.

(Beat)
| think I enjoyed it too much.

LI SA turns her head to face SHEI LA and smles, then |leans in
to ki ss SHEI LA

LI SA
Can | tell you sonething?
SHEI LA
Anyt hi ng.
LI SA
Thank you.
SHEI LA
For what ?
LI SA

For not leaving. For not treating
me |ike a whore.

(Beat)
For talking to ne.

SHEI LA hesitates to respond.

SHEI LA
You' re wel cone. And thank you for
bri ngi ng sone excitenent back into
t hi s body.

LI SA gets up fromthe bed and picks up her pair of jeans
sitting on the floor. She retrieves a wad of cash fromthe
front pocket and wal ks back to the bed.

LI SA
Here. Take this back.

SHEI LA
No, if anything | owe you nore.
It's been over an hour.

LI SA
| can't accept it, not from you.

SHEI LA
Don't think of it like that. W had
our nonment but that noney bel ongs to
you now.
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LI SA thinks about it for a nonent and sets the noney asi de.
CUT TO
| NT. MOTEL ROOM -- LATER 27
(LI SA, SHEI LA)
SHEI LA is dressed at the door, LISA is standing behind her.

SHEI LA
If I want to see you again, how would
| ?

LI SA
You can find me here. | pretty nuch
live out of this room

(Beat)

| have a deal worked out with the
owner. | do himfavors, he lets ne

stay for free.
SHEI LA gives LI SA a hug and they kiss.

SHEI LA
Take care of yourself, now.

LI SA
You t oo.

SHEI LA wal ks out of the room and LI SA cl oses the door behind
her. LISA | eans against the door and smles. Sonething has
changed inside of her. LISA wal ks over to the nightstand

and gets out a bag of cocaine. She begins to pour the
contents onto a mrror setting on the nightstand. She takes
a razor out of the drawer and cuts it up. LISA takes a dollar
bill fromher jeans pocket and rolls it up.

CLOSE UP ON LI SA

She | eans down begins to snort the line of cocaine. She
sees herself in the reflection and stops. LISA hesitates,
then takes the mrror, the razor and the cocaine into the
bat hr oom

ANGLE ON LI SA I N THE BATHROOM

LISA rinses off the mrror and then enpties the bag of cocai ne
into the toilet. She waits, then flushes it.

CLOSE UP OF COCAI NE BEI NG FLUSHED DOMN THE TO LET
FADE TO BLACK
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FADE | N;

EXT. BASEBALL FIELD -- DAY 28
( HENRY, ROGER)

TEXT THE DI AMOND

HENRY and ROCER are wal ki ng onto the deserted baseball field.
ROGER is carrying the baseball gloves while HENRY is carrying
a bag of baseballs and an al um num bat.

HENRY
Al right, buddy. Let's get sone
practice in.

ROGER
Can | bat first?

HENRY
Let's stretch first.

ROGER and HENRY sit on the grass with their legs spread in
front of them They begin to stretch.

HENRY ( CONT' D)
You have a big ganme comng up this
weekend. Are you nervous?

ROGER
Agai nst the Lions? Heck yeah, they
beat us every year.

HENRY
Yeah, they do pretty nuch eat you
guys for breakfast, |lunch and dinner
every year don't they.

ROGER
They're too good.

HENRY
Are they too good or is your team
not good enough?

ROGER stops stretching, not understanding the question.

ROGER
Is there a difference?

HENRY
Davi d and Coli at h.

ROGER
VWhat about it?
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HENRY

Well, think of your team as David
and think of the Lions as Goliath.

(Beat)
Everyone thought that Goliath was
unbeat abl e.

(Beat)
Unst oppabl e. Then a scrawny kid
named David rose up to the chall enge.

(Beat)
He did the unthi nkabl e and def eat ed
Col i at h.

(Beat)

So many peopl e thought the giant was
too big, too strong, too cruel.

HENRY ( CONT' D)
Army after arny was called to fight
this giant, but the only person brave
enough to take the task, was David.

ROCGER
So, you think that the Lions are
beat abl e?

HENRY

Everyone is beatable, son. Every
team has a weak link, you just have
to find it.

(Beat)
The Lions will get caught sl eeping
because they know they're good.
That will be their weakness, is their
over confi dence.

ROGER
So, how do we beat thenf
(Beat)
Wth a rock and a sling?

HENRY

Wth your hearts, son. You go into
t hat ganme not thinking about w nning
it or losing it. You go into that
gane knowi ng that no matter what,
you guys are going to play as a team

(Beat)
If alion snells your fear, you've
| ost.

(Beat)
You can't |let them know you' re afraid.
You go in, knowi ng you've already
won t he gane.

(Beat)
Now, cone on, let's do sone batting
practice.
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HENRY and ROGER wal k onto the infield. HENRY t akes t he npund
and ROCER takes the plate.

HENRY ( CONT' D)
Ok, you have a man on third, there
are two outs and it's the bottom of
the ninth. You are down by one run
What do you do?

ROGER
| hit a hone run.

HENRY
That' s one option, but what if you
swi ng too hard and pop out.

ROGER
Ganme over, we | ose again.
(Beat)
But, if I hit a honer, we wn.

HENRY
That's true, but it's not always
Wi se to play hard, a |lot of tines
you have to play smart. \Who bats
after you do in the line up?

ROGER
M ke Jones.

HENRY
And what does M ke Jones do al nost
every single tinme he gets to the
pl at e?

ROGER
Hits a doubl e.

HENRY
So, if you get a hit and drive that
man on third, hone. You've tied up
t he gane.

ROGER
And when M ke gets to bat, he could
drive nme hone.
(Beat)
And we'd wi n the gane.

HENRY
Exactly. Now, let's see what happens.

HENRY gets a ball out of the bag. He spits in his hand and
prepares for the pitch. ROGER digs his foot into the dirt,
tightens his grip on the bat. HENRY wi nds up and pitches.

ROGER swi ngs and m sses.
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HENRY ( CONT' D)
Stri ke one. Don't think honerun
now, just think hit.

HENRY gets another ball out of the bag. ROGER w dens his
stance a few nore inches. HENRY bends down, w nds up and
pi t ches.

ROGER swi ngs and makes perfect contact with the ball. The
ball line drives right at HENRY.

HENRY hits the ground.

ROGER
Dad! !

HENRY doesn't respond.

ROGER ( CONT' D)
Dad, stop nessing around.

HENRY still doesn't respond. ROGER drops the bat and runs
over to the pitching nound. ROGER sees his Dad's eyes are
cl osed but they are noving back and forth. HENRY'S | egs are
tw t chi ng.

ROGER bends down and sees a red nmark where the ball hit his
Dad on the side of the head, in the tenple.

ROGER ( CONT' D)
Dad! ! !

ANGLE ON AERI AL VI EW OF ROGER LEANI NG OVER HI S DAD.
FADE TO BLACK
FADE | N:
INT. MKE S CAR -- NI GHT
(M KE, SARA)

M KE and his girlfriend, SARA are sitting in his car, a few
bui |l di ngs down fromthe Nursery. They are snoking a joint.

SARA
So, let ne get this straight. You
are supposed to break into the nursery
and take sone plants?
(Beat)
Wiy the hell wouldn't you just buy
t hen?

M KE
| wondered the sane thing. But these
particular plants I'mtaking aren't
for sale.

29
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M KE takes a hit off the joint and passes it to SARA

M KE ( CONT' D)
Besi des baby, he's giving nme $100
for every plant | take. From what |
saw, there were at |east ten plants
in there.

SARA
| don't know. Sounds a little fishy.
Are you sure you want to go through
with this?

SARA ( CONT' D)
(Beat)
| mean the noney sounds great, but |
don't know why he woul d give you
t hat nmuch noney for just a couple
pl ant s.

M KE
They are sone kind of prize plants
or sonething. Hell if I know Al
| know is that when |I wal k out of
there 1'll be $1000 richer.

SARA smiles at the thought of that and leans in to kiss MKE

They ki ss

M KE gets

M KE runs

heavily before M KE pul |l s away.

M KE ( CONT' D)
Ck, let's get this over with. You
stay here. 1'll be back.
(Beat)
Keep your eyes open for any cops.
Wait 10 m nutes and then pull the
car behind the Nursery with the trunk
open.

SARA
Ok, baby. Please hurry. This freaks
me out .

out of the car.

SARA ( CONT' D)
Hey. | love you.

M KE (Wi spers)
Sh. | love you too.

down the street and into the shadows.

EXT. REAR OF NURSERY -- CONTI NUOUS

(M KE, SARA)

CUT TO

30



Property of Job's How Productions & Horizon Productions

M KE hops over the fence and heads towards the back door of

t he greenhouse. He checks to nmake sure it is not secured by
an alarmsystem There is none. He takes a chance and tries
to open the door to the greenhouse.

It opens. MKE is amazed that it would be so easy to get
in.

M KE
This easier than | thought it was
goi ng to be.

M KE pulls the flashlight out of his back pocket and turns
it on. He scans the greenhouse with his flashlight, row by
row, section by section.

M KE hears shuffling nearby. He turns around quickly and
sees a rat scurry across the floor. MKE begins to breathe
agai n.

M KE ( CONT' D)
Let's make this fast.

M KE continues to scan with his flashlight and he finally
finds the Trunpets.

M KE ( CONT' D)
Jackpot. Ok, Datura or Brugmansia?
VWhich was it?

MKE is extrenely too high to renmenber which was which.

M KE ( CONT' D)
Fuck it.

M KE hears SARA pulling the car behind the Nursery. He |ooks
at his watch and then begins to grab all the Trunpet plants.

M KE carries themout of the greenhouse and towards the fence.

M KE ( CONT' D)
Sara. Cone here. Take these and
put themin the trunk

M KE hands the plants to SARA through the fence and SARA
begins to put themin the trunk of MKE S car

SARA
How many are there?
M KE
| don't know. We'll count them when

we're finished. Just hurry.

M KE takes the last of the plants and hands themto SARA
M KE hops the fence, takes a plant out of the trunk and gets
in the car.
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SARA and M KE get in the car
CUT TO
INT. MKE S CAR -- CONTI NUOUS 31
(M KE, SARA)

M KE starts the car and peels away fromthe Nursery and back
on to Herlong Street.

SARA
Why did you take this one out?

M KE
Because we're gonna test the
mer chandi se baby.

SARA
W' re gonna do what ?

M KE
These will get us higher than we've
ever been before. Pull off one of
the flowers

SARA pulls a flower fromthe stem

SARA
| heard these can kill you
M KE
No, well. As long as you eat the

right one you're fine.

SARA
Well is this the right one.

M KE t hinks for a nonent before responding.

M KE
Yeah.

SARA | ooks at himw th doubt.

M KE ( CONT' D)
Yes. |It's the right one. Here,
"1l show you.

M KE takes the flower and peels a petal fromit. He puts
the petal in his nouth and begins chewing it. H's face
tightens up.

SARA
What's wrong?
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M KE

Tastes |li ke shit.
SARA

Wll, | don't want to do it.
M KE

You have to. W're supposed to do
everyt hing toget her.

SARA
| don't think I can eat anything
this beautiful.

M KE
Just eat the dam thing.

SARA
Fi ne.

M KE hands her a petal and she begins chewing it. SARA pl aces
the potted plant on the floorboard beneath her feet.

Si | ence.

SARA ( CONT' D)
| don't feel anything.

M KE
Me neither.

SARA
How long is it supposed to take?

M KE
" m not sure.

SARA
How | ong does it last?

M KE
| don't know that either.

SARA | eans in closer to MKE and puts her hand on his |eg.
She begins licking his ear.

SARA
Wanna kill sone tine?

M KE
Absol utely.

ANGLE ON AN EXTERI OR SHOT OF THE CAR MAKI NG A UTURN TOMRDS
THE MOTEL ACROSS THE STREET FROM THE NURSERY.

FADE TO BLACK
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FADE | N:
I NT. DREW S CAR -- NI GHT

(CHRI STINE, CHRI STINE' S DAD, DREW DRI VER)
TEXT A BAD TRIP

DREWis snoking a cigarette. CHRISTINE is sitting in the
passenger seat.

CHRI STI NE
So, how did you neet this guy?
DREW
Well, | haven't actually net the
guy. | know himthrough a guy I
wor k wit h.
CHRI STI NE
Are you sure he's cool ?
DREW
Hell yeah. He has the best stuff in
the city.
CHRI STI NE

VWhere does he |ive?

DREW
About an hour from here.

CHRI STI NE
Damm, Drew. We're driving an hour
to get this shit. You couldn't have
got it from anyone cl oser?

DREW
There wasn't anyone cl oser. Everyone
el se is dry.
(Beat)
Besides, like | said. He has the
best shit in town.

CHRI STINE' S cell phone begins ringing a nel ody.

DREW ( CONT' D)
| s that Snoop Dogg on your cell phone?

CHRI STI NE
Yeah, you like it?

DREW shakes his head and takes a drag fromhis cigarette.
CHRI STI NE pl ayful ly punches hi mon the shoul der.
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CHRI STI NE ( CONT' D)

Hel | o.
(Beat)

We're going to the novies.
(Beat)

When the novie gets out.
(Beat)

| don't know what tine the novie
starts. W're going to get sonething
to eat first.
CHRI STINE is getting frustrated with the person on the phone.

CHRI STI NE ( CONT' D)

(Beat)
"Il be honme after the novie gets
out .

(Beat)
Ok, |'m hangi ng up now.

(Beat)

Because, you don't believe nme anyway.
So there is no use in talking.

(Beat)
Bye.

CHRI STI NE di sconnects the call.

DREW
Monf

CHRI STI NE ( Si ghs)
Yes.

DREW
WIl Smth was right. Parents really
don't understand.

CHRI STINE rol |l s her eyes.

CHRI STI NE
This stuff better be worth it.

DREW
Trust ne.

The car stalls and cones to a stop.

CHRI STI NE
ls that what | think it is?

DREW
| don't know. FUCK

DREW pulI's the car over to the side of the road. It's a
| onely stretch of highway with no street |lights or road signs.

DREW gets out of the car.
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ANGLE ON DREW WALKI NG ON THE QUTSI DE OF THE CAR.
DREW pops t he hood.

DREW ( CONT' D)
Every damm ti ne!

CHRI STI NE sticks her head out the w ndow.

CHRI STI NE
VWhat's wrong?

DREW
My car is piece of shit!

CHRI STI NE
VWhat's wong with it?

DREW
It doesn't like people driving it,
that's what's wong with it.

CHRI STI NE
Damm it!

DREW
This is just ny fucking | uck.

CHRI STI NE steps out of the car.
DREW ( CONT' D)
Every tinme. |If it's not one thing
it's another with this dam car.
DREW begi ns ki cking the car.

DREW ( CONT' D)

Fuck it. 1'Il just call a tow truck
and they can towit to a junk yard
for all | care.

DREW di al s a nunber on his cell phone and wal ks to sit down
in the driver's seat.

DREW ( CONT' D)
Yeah, ny car broke down. |'m gonna
need a tow truck.

CHRI STINE' S cell phone rings. She |ooks at the caller ID,
it reads: HOVE

CHRI STI NE ( FRUSTRATED)
Hel | o.
(Beat)
We're not there yet.
( MORE)
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CHRI STI NE ( FRUSTRATED) ( CONT' D)

(Beat)

" mnot giving you an attitude.
(Beat)

Drew s car broke down.
(Beat)

| don't know, hang on.
CHRI STI NE nut es the phone and wal ks over to DREW

CHRI STI NE ( CONT' D)
VWhere are we? What road is this?

DREW
H ghway 210. Wy?

CHRI STI NE doesn't respond. She walks to the rear of the car
and un-nmutes the phone.

CHRI STI NE

H ghway 210.

(Beat)
| don't Mom He said he was going
to take ne to eat and it was a
surpri se.

(Beat)
No, he's calling a tow truck. You
don't have to cone get ne.

(Beat)
Mom no you don't have. ..

The call di sconnects. CHRISTINE is frustrated and wal ks
t owar ds DREW

DREW
Right, just a few mles down from
that. Ok, see ya then. Thank you.

CHRI STINE |l eans in and gets a cigarette out of the console.
DREW can see right down her shirt.

DREW ( CONT' D)
Well, we DO have plenty of tine.

CHRI STI NE cat ches hi m | ooki ng.

CHRI STI NE
Pervert.

CHRI STINE lights the cigarette and goes to sit on the hood
of the car.

DREW
Was that your Mom again?
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CHRI STI NE

Yes, she just can't chill out for
five seconds. She has to know where
|'"'mat and what |'m doi ng every ot her
m nut e.

(Beat)
Gh and | think nmy Dad is comng to
get ne.

DREW
What ?
(Beat)
Why ?
(Beat)
Neverm nd. Parents, | know.

DREW gets on the hood and | ays down next to CHRI STI NE

CHRI STI NE
Do you think if you weren't living
at honme, you'd still go to Church?
DREW
What kind of question that is that?
CHRI STI NE
The ki nd you answer.
DREW
Wuld I go to Church?
(Beat)
Hel | no.
(Beat)
Vll, | don't know. Maybe. | doubt
it. I'dtry to go, but I don't think

| woul d ever nake it.

CHRI STI NE
You have your Mom so fooled. How do
you do it?

DREW
| m ght have her fooled, but
apparently | don't have God f ool ed.

CHRI STI NE
What do you nean?

DREW
My fucking car. That's what | nean.

CHRI STI NE
So, you think God is punishing you
because you lie to your famly?
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DREW
No, God doesn't work |like that.
He's not that direct.

CHRI STI NE
Expl ai n.
DREW
VWll, here we are on this piece of

shit car, in the mddl e of nowhere.
Your dad of all people is conmng to
get you.

(Beat)
And the only reason this is happening
is because | want to get high and
have premarital sex.

CHRI STI NE
You believe in Divine Intervention?
DREW
Damm, you really know how to kill
t he nood.
(Beat)
| believe in free will.
(Beat)

But | guess | also believe that God
has a hand in everything that happens.

CHRI STI NE
| don't know. That seens to
supernatural for ne.

DREW

Well, take the world for exanple.
Nobody realizes that everything going
on right nowis a sign we are headi ng
towards the end. It all seens so
random and chaotic, there can't
possi bly be a rhynme or reason to it
al | .

(Beat)
Everything you' ve done in your life
has been your choice, right?

CHRI STI NE
Not if nmy Mom has anything to do
withit.

DREW

But you see ny point. God doesn't
make things happen, we make things
happen by our own choices. Wat God
does, is gives us the wisdomto see
the cause and the effect so we'll
know how to prevent it in the future.
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CHRI STI NE
Yeah, but how coul d you prevent your
car from breaki ng down when it's a
pi ece of shit? No offense.

DREW
No, it is a piece of shit.

CHRI STI NE
O how does soneone keep a tree from
falling on their house?

DREW
Live in a house that has no trees or
cut the tree down to prevent it from
falling.

CHRI STI NE
Hnm | don't know.

CHRI STI NE ( CONT' D)
| see what you're saying, but it
al nost doesn't make perfect sense.

DREW
That's the beauty of it. It doesn't
have to make perfect sense.

(Beat)
It's organi zed chaos.

Si | ence.

CHRI STI NE and DREW | ook up at the sky and can see thousands,
maybe mllions of stars. CHRISTINE |leans in to DREWto Kkiss
hi m but they are interrupted by approachi ng headlights.

CHRI STI NE
It's ny Dad.

DREW ( Si ghs)
You see what | nean?

CHRI STI NE slides herself off the hood and DREW wal ks behi nd
her.

CHRI STI NE
You didn't have to cone.

CHRI STINE'S DAD has a fearful ook in his eyes as he | ooks
at CHRI STINE and then at DREW

CHRI STI NE' S DAD
VWhat's going on? What the hell are
you doi ng way out here?

CHRI STI NE
Not hing. We were on our way to the..



Property of Job's How Productions & Horizon Productions

CHRI STI NE' S DAD
You wanna tell nme what you're doing
all the way out here with ny daughter?

DREW
W weren't doing anything. M car
br oke down and we were just waiting
on a tow truck

CHRI STINE' S DAD | unges towards DREW and puts his hand around
his throat and backs hi mup against the car.

DREWis gasping for air as he tries to speak.

CHRI STI NE' S DAD
Don't you look at ne like that! You
don't know ne!

CHRI STI NE
What the hell are you doing!? Stop
it!

CHRISTINE tries to pry her Dad's hand away from DREW S t hr oat .

CHRI STI NE ( CONT' D)
Dad! ! !

CHRI STINE' S DAD | oosens his grip and DREW begi ns coughi ng
and gaspi ng.

CHRI STI NE ( CONT' D)
Jesus, You're acting |ike a fucking
mani ac!

CHRI STI NE' S DAD
| want to know right now, what is

goi ng on?
DREW ( Gaspi ng)
Sir, | swear, nothing is going on.
(Beat)

My car broke down, look at it. You'l
see we're telling the truth.

CHRI STI NE' S DAD
Where were you goi ng?

DREW
Di nner. Then a novi e.

A tow truck pulls up on the opposite side of the road and
makes a Uturn and backs up towards DREW S car.

TOW TRUCK DRI VER
Got here quicker than | thought.
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DREW
Thanks for comng. Al | have is a
credit card, is that ok?

TOW TRUCK DRI VER
It all spends the sanme. We'll get
her up and on her way. Wat happened?

DREW
The drove ny car out of the driveway,
that' s what happened.

TOW TRUCK DRI VER
| see. Well |ooks |ike someone has
Hi s eye on you tonight.

DREW
Wiy do you say that?

TOW TRUCK DRI VER
Acci dent about six or seven mles up
the road...|l ooks pretty bad.. Just
past the liquor store. Car smashed
right into a tel ephone pole. Looks
like it swerved into the opposite
| ane of traffic.

CHRI STI NE and DREW S eyes get bi gger.

TOW TRUCK DRI VER ( CONT' D)
Anyway, let's get you out of here.
Wiile I"'mloading it up, go ahead
and sign this with all your info.

DREW
&, thank you.

DREW begins to fill out the paperwork. CHRISTINE is talking
with her Dad in the background. CHRI STINE S DAD wal ks up to
DREW

CHRI STINE' S DAD ( TO DREW
Are you ok?

DREW
Yeah, |'mfine.

CHRI STI NE' S DAD
Under st and, she's ny only daughter
and | get very over protective of
her at tinmes. Let's pretend this
di dn't happen.

DREW
It's cool. Don't worry about it.
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CHRI STINE' S DAD nods his head. They are silent while DREW
finishes up the paperwork.

CHRI STI NE' S DAD
K, well, if everything is fine here,
we're gonna take off.

DREW
Yeah, see ya.

CHRI STI NE and her Dad wal k towards their car. DREW wal ks
towards the tow truck

CUT TO
| NT. TOW TRUCK -- MOMENTS LATER 33
(DREW TOW TRUCK DRI VER)
The Tow Truck passes the scene of the accident. DREWI ooks
out his wi ndow and can see a paranedi c putting soneone on a
stretcher, police searching through the car wwth flashlights
and other officers taking notes.
DI SSCLVE TO
EXT. CHRIS'S HOUSE -- N GHT 34
(CHRI'S, ESTER, JACOB)
ESTER and CHRI' S are wal king up to the house. They open the

front door. JACOB is standing at the front door and pushes
t hem back out on the porch.

JACOB
What took so | ong?
CHRI S
Ch, Dad. The play was so awesone.
ESTER
Sorry, the play took |onger than
expect ed.
CHRI S
But, Dad. It was so cool. | want
to be an actor when | grow up.
JACOB
Vell, I"'mglad you had a good tine.
Bot h of you.
(Beat)

But, you won't get to grow up if
your Mom cat ches you com ng hone
this late. She thinks you are
upstairs asl eep.

( MORE)
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JACOB ( CONT' D)

(Beat)
We're gonna have to sneak you up
t here.
CHRI S
k. Sounds fun.
JACOB
That's not funny. Wbrst you'll get
is a spanking. [I'Il get a week of

silent treatnent.

JACOB (CONT' D)
(Beat)
Wal k upstairs, very quietly and just
go straight to bed. Don't worry
about brushing your teeth or anything.
(Beat)
Now, go.

CHRI S slides past his Dad and wal ks out of frane.

JACOB (To ESTER) (CONT' D)
Thanks for taking him Seens |ike
he had a good tine.

ESTER
It's no problem Sorry we were |ate.
Hopeful |y your wife won't get nad at
you.

JACOB

Nah. Don't worry about it. He always
seens to have a good tine with you
We don't get to spend enough tinme
with himand he really doesn't have
too many friends his age.

(Beat)
It's nice having you around.

JACOB smles at her and checks her out with his eyes. ESTER
bl ushes.

ESTER
He's a great kid. | love spending
time with him

(Beat)
So, where is your w fe?

JACOB
She's upstairs, asleep.

ESTER
It's strange, as many tines as |'ve
been over here |'ve never net her.

( MORE)
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ESTER ( CONT' D)
(Beat)
Doesn't she ever get suspicious that
sonmeone i s tutoring your son?

JACOB
| f she paid attention, she m ght.
But, she is too busy working and
being a career wonman to focus on
anyt hi ng el se.

ESTER

That's too bad. Poor Chris.
JACOB

Yeah, he manages.

(Beat)
Hey, listen. W are having a Bible
Study tonorrow night at Church. You
shoul d cone.

ESTER
| appreciate the offer, but |I'm not
much of a Church person

JACOB
What ki nd of person are you then?

ESTER
Just a regular girl.

JACOB
| have to ask you and pl ease don't
be of fended. But.
(Beat)
Do you do drugs or anything |ike
t hat ?

ESTER
VWhat does it | ook |ike?

JACOB waits before respondi ng.

JACOB

Well, | hope not. | like you Ester
and |'d hate to think you woul d
pollute yourself wth drugs. You're
a smart girl wth a bright future.

(Beat)
You dress different than other girls
your age, but | respect that.

ESTER
Ww, M. H ggs. Thank you. | don't
t hi nk anyone your age has said that
to me before.
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JACOB
My age?! You just made ne feel old
Ester.
ESTER
|"msorry. | didn't nean it |ike
t hat .
(Beat)
| better get going.
JACOB
And t onorrow?
ESTER wai t s.
ESTER
Sure, M. Higgs. I1'Il goif it makes
Chris happy.
JACOB
I"'msure it will. W'Ill |ook forward
to it.

ESTER wal ks away.

JACOB ( CONT' D)
Est er.

ESTER t urns ar ound.

JACOB ( CONT' D)
It's Jacob.

ESTER
Excuse ne?

JACOB

|'"d prefer you call ne Jacob. That

way | don't have to feel so old.
ESTER sm | es and wal ks away. JACOB wat ches her | eave.

FADE TO BLACK
FADE | N:
| NT. KYLE'S CAR -- N GHT 35
(KYLE, STEVEN)

TEXT FALSE | DOLS
KYLE and STEVEN are riding in KYLE' S car as they |eave a

restaurant. STEVEN is in the passenger seat while KYLE is
in the driver's seat. They are hol di ng hands.
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STEVEN
| had fun tonight.

KYLE
Yeah, so did |
(Beat)
Li sten, |'ve been thinking about
what we tal ked about the other night
and | don't think I can go through
withit.

STEVEN
What do you nean?

KYLE
My dad, | don't think I amgoing to
tell him He wouldn't take it well.
I"'mthinking | amgoing to wait until
| nove out or sonething and then
tell him

STEVEN t akes his hand away from KYLE' S.

STEVEN
You're such a pussy. Wy did you
even bother com ng out of the closet
if you were going to just |eave a
foot inside?

KYLE
"' m not denyi ng anything, Steven. |
am gay and | know t hat.

STEVEN
You just don't want anyone el se
know ng.
KYLE
Not vyet.
STEVEN
Pul | over.
KYLE
Don't be ridicul ous Steven.
STEVEN
No, damm it. | don't even know why
| waste ny tine wth you.
KYLE
St even, cone on.
STEVEN
No. If we were a heterosexual coupl e,

would it make a difference.
( MORE)
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STEVEN ( CONT' D)
Wul d you be afraid to tell people
you | ove ne then?

Si | ence.

STEVEN ( CONT' D)
That's what | thought. Pull over.

KYLE reaches for STEVEN S | eg. STEVEN pushes his hand asi de.

KYLE
| do | ove you

STEVEN
You don't know what love is and I'm
not going to be your experinent
anynore.
(Beat)
Now, please pull the car over.

KYLE
Just let nme drive you hone.

Si | ence.

STEVEN
Fi ne.

They sit in silence wth the wi ndows down. STEVEN has tears
in his eyes. KYLE appears to be deep in thought.

The car pulls over in front of STEVEN S house.

KYLE
"Il call you later.

STEVEN
You will call ne when you're ready
to confront your famly and make ne
a part of it. Until then..
(Beat)
Bye.

STEVEN gets out of the car and turns to KYLE

STEVEN ( CONT' D)
You may want to figure out what you
are going to tell your dad when he
finds out you weren't in Church
t oni ght .

STEVEN wal ks away and | eaves KYLE with a | ook of fear and
confusion on his face.
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CUT TO
I NT. KYLE' S HOUSE -- LATER 36
(KYLE, PASTOR MELBOURNE, SHEI LA)

KYLE wal ks into the front door. His Dad is sitting in a
recliner waiting to speak to him SHEILA is sitting on the
couch, reading her Bible.

PASTOR MELBOURNE
Where were you at Church tonight?

KYLE searches for an answer.

PASTOR MELBOURNE ( CONT' D)
wel | ?

KYLE
| was with soneone. | lost track of
time.

PASTOR MELBOURNE
Who were you with?

KYLE hesit at es.

KYLE
A friend.

PASTOR MELBOURNE
K, well is this friend nore inportant
than spending tinme in God's house?

KYLE
No, dad. | just lost track of tine.
" m sorry.

PASTOR MELBOURNE
Don't apol ogi ze to nme, son. Apol ogi ze
to Jesus Christ. Wat woul d of
happened if He lost track of tine
and "forgot" to die for your sins.

KYLE
| don't know. He would have |lived
| onger ?

PASTOR MELBOURNE
Don't get smart with nme. Now, who
is this friend?
(Beat)
Were you out fornicating or sonething.

SHEI LA | ooks up from her Bi bl e.
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SHEI LA
Joshua, please.

PASTOR MELBOURNE
Sheila, this doesn't involve you.

SHEI LA
Doesn't involve nme? | am his nother
and it nost certainly does.

PASTOR MELBOURNE and KYLE have surprised | ooks on their faces.
Apparently SHEI LA has never stood up for herself before. At
| east not in a long tine.

PASTOR MELBOURNE
Excuse ne? How dare you chal |l enge
me, wonman?
(Beat)
Have you forgotten your vows?

KYLE feels a fight com ng on.

SHEI LA

No, | haven't Joshua. But frankly
|"msick and tired of living this
way with you.

(Beat)
"' m not your puppet. |'m not
sonmet hing you can pull on a string
and control .

PASTOR MELBOURNE
Were is all this comng fron? Are
you forgetting what happened? What
you di d?

SHEI LA
How can | forget Joshua? You have
been rem nding me for the past 5
years of our marriage.
(Beat)
l"msick of it.

PASTOR MELBOURNE
You had a chance to | eave and you
chose to stay.

SHEI LA
You chose to keep ne. \Wy?

SHEI LA is crying. PASTOR MELBOURNE doesn't answer.

SHEI LA ( CONT' D)
So, you could gain control again.
Because what, you prayed about it?
Did God tell you to keep nme here, to
puni sh nme and scold ne?
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PASTOR MELBOURNE does not respond. He |ooks at her with
hat ef ul eyes.

SHEI LA ( CONT' D)
I'"'mtired of |osing you. Everyday

you don't say | |love you. Everyday
you don't |l ook at ne or kiss nme or
make | ove to nme, | | ose you.

(Beat)

|"mtired of living up to these
fucki ng expectations of yours!

PASTOR MELBOURNE
You commtted adultery, Sheila. |
shoul d have divorced you
(Beat)
You are going to burn in Hell. Do
you not understand that?

SHEI LA
God has forgiven ne, Joshua. Wy
can't you?

PASTOR MELBOURNE' S hateful stare turns to pity.

SHEI LA ( CONT' D)
| just want you to | ove ne again,
Josh. Wiy can't you?

No response. KYLE watches the fight froma distance.

PASTOR MELBOURNE
Wiy can't 1? You betrayed nme, Sheil a.
You betrayed this famly. You
betrayed Cod. ..

SHEI LA
What do you want nme to do!? Tel
me! |1

PASTOR MELBOURNE
| want you to go back and change
what happened. Go back and fix the
damage you' ve done to this famly.

SHEI LA
Oh believe nme, I wish | could.
Anything to get you to treat ne |ike
your w fe again.
(Beat)
How nmuch | onger are you going to
keep puni shing nme?

PASTOR MELBOURNE ( Yel | i ng)
As long as it takes!
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SHEI LA
Takes for what?

PASTOR MELBOURNE
For you to realize that | stopped
| oving you the night | caught you in
our bed with anot her man.

KYLE
Stop!!'!

Si | ence. SHEI LA and PASTOR MELBOURNE turn towards KYLE

KYLE ( CONT' D)

Just, stop. You two are pathetic.
It's obvious she cheated on you
because she couldn't stand being
perfect all the tine. Do you have
any idea what it's like living under
the roof with you, dad?

(Beat)
"' m not excusing what nomdid to
you. But we can't keep trying to be
perfect for you anynore. You preach
all day |ong about forgiveness and
prej udi ce but when do you ever |isten
to yoursel f?

(Beat)
You are after sonething you wll
never get. At this rate you are
going to die an old and | onely man
and bitterness wll be the only
conpany you keep.

PASTOR MELBOURNE
Don't you disrespect ne. Don't you
ever disrespect ne.

KYLE
O what? |1'mnot afraid of you
anynore. You can pound that scripture
into ny head as nuch as you want but
all I hear are the words of a
hypocrite.

PASTOR MELBOURNE
Are you calling God a hypocrite?

KYLE
No, I'mcalling you a hypocrite.

SHEI LA
That' s enough Kyl e.

KYLE
No, let nme finish.
( MORE)
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KYLE ( CONT' D)
But you aren't the only hypocrite

that lives under this roof. |[|'ve
been a hypocrite too.

(Beat)
|'ve been pretending to be sonething
l"'mnot. 1|'ve been living for you
and not for nyself.

(Beat)
Vell | can't live that way anynore.

PASTOR MELBOURNE
VWhat are you trying to say?

PASTOR MELBOURNE ( CONT' D)
(Beat)
You want to nove out? There's the
door.

KYLE takes a deep breath.

KYLE
There is no other way to say this to
you.
(Beat)
' m gay.
Si | ence.
KYLE ( CONT' D)
Did you hear ne!? 1'm gay!.
(Beat)
"' ma honosexual
(Beat)

O how about the nore colorful term
you used on the radio?

(Beat)
A fagot.

PASTOR MELBOURNE
That's pretty clever, son

KYLE
"' m not joking about this. | wasn't
W th sonmeone tonight. | was with

St even.

PASTOR MELBOURNE
" mnot hearing this right now.

KYLE
And what else did you say? God hates
f ags.
(Beat)
Isn't that what you said?
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PASTOR MELBOURNE
That's enough God dammit.

KYLE

Yeah, it is enough. |[|f God hates
fags then I want no part of a God
who has hatred in his heart.

(Beat)
You can have him And if you don't
i ke that.

(Beat)
Then God dam ne.

KYLE wal ks to up the stairs to his roomand sl ans the door.
SHEI LA sits slowy on the couch and PASTOR MELBOURNE conti nues
to stand with rage on his face.

PASTOR MELBOURNE ( TO SHEI LA)
This is your fault.

SHEI LA
My fault? Howis this ny fault?
(Beat)
Who says there is anyone to bl ane
for this?

PASTOR MELBOURNE
God is punishing this famly for
what you' ve done.
(Beat)
| want a divorce.

SHEI LA wat ches PASTOR MELBOURNE as he wal ks away. She | ooks
upstairs and then | ooks in the direction her husband went.

CUT TO
| NT. KYLE'S BEDROOM - - LATER 37
(KYLE, SHEI LA)

KYLE is sitting at this conputer with the headphones on.
SHEI LA wal ks in. KYLE sees her reflection in the w ndow and
t akes the headphones off.

KYLE
Not now, npbm

SHEI LA
" mon your side, Kyle. Don't shut
me out.

KYLE' S eyes well up with tears.

SHEI LA ( CONT' D)
Is this true, Kyle?
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KYLE

Have | ever lied to you, Mn?
SHEI LA

Baby, don't be ashaned.

(Beat)
How | ong have you known this?

KYLE
| think since | was a kid. But it
didn't really beconme apparent until
a few years ago.

KYLE ( CONT' D)
(Beat)
| " m supposed to feel better right
now and | don't.

KYLE begins to cry. SHEILA wal ks over to himand puts her
arnms around him

SHEI LA

It's ok, sweetie. |I'min shock, ya
know.

(Beat)
But, this is you, now This is really
you and it's who you are.

(Beat)
You don't have to deny it anynore.

KYLE cri es harder.

SHEI LA ( CONT' D)
And don't worry. God |oves you

KYLE | ooks at her.

KYLE
|''mnot worried about that, Mm
|'"'mnore worri ed about Dad.

SHEI LA
Wy, honey?

KYLE
Because it's been nore than 5 years
since you cheated on himand he hasn't
forgiven you

This is ny life, it's sonething | can't change.
He'll never forgive ne.
SHEI LA

['I]l talk to him
( MORE)
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SHEI LA ( CONT' D)
(Beat)
Don't worry. Go get sone sleep
You'll wake up in the norning, feeling
refreshed.
(Beat)
| prom se.

KYLE hugs his Mom and she ki sses himon the cheek.
CUT TO
| NT. PASTOR MELBOURNE' S OFFI CE -- CONTI NUOUS 38
(PASTOR MELBOURNE, SHEI LA)

There is a knock on the office door. PASTOR MELBOURNE i s
sitting in his chair with a glass of Scotch on the rocks.
Anger and di sappoi ntnment paint his face. He doesn't respond
to the knocking. SHElILA wal ks in.

SHEI LA
Hey.

Si | ence.

SHEI LA ( CONT' D)

Joshua. You're gonna have to step
out of your robe for this one. Stop
being a pastor for just a mnute and
be a father.

(Beat)
You want to divorce ne, fine. |
won't stop you. But you can't divorce
your son.

PASTOR MELBOURNE
| don't believe him He's nmeking it

up.

SHEI LA

You can choose to believe it or not,
but that won't keep anything from
happeni ng.

(Beat)
Why do you have such a hard tine
forgiving?

(Beat)
You preach the gospel every Sunday
and people listen to you. Listento
yourself for once. Kyle was right
about that.

PASTOR MELBOURNE
It's not up to ne to decide his fate
or yours for that matter.
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SHEI LA
Nobody is asking you to. You can't
be perfect Josh. And you can't expect
us to be perfect either. | fell in
love with the man, not the preacher.

PASTOR MELBOURNE
It's who | amand it's who |'ve al ways
been.

SHEI LA
Well, you can turn your back on ne
for as long as you want. But you
won't do it to your son

SHEI LA ( CONT' D)
VWhat's going to happen when years go
by and you realize you really are
al one?
(Beat)
What t hen?

PASTOR MELBOURNE
Gd will be with ne.

SHEI LA
| give up, Joshua. | don't know
what God you pray to, but it's not
the same God you preach about in
Chur ch
(Beat)
| "' m gonna get out of here.

PASTOR MELBOURNE
Where are you goi ng?

SHEI LA
You're divorcing ne. Wat difference
does that nmake anynore? Go talk to
your son. Tell himyou | ove him and
don't let the next 5 years go by
wi t hout him hearing that.

PASTOR MELBOURNE never | ooks at her. He stares into his
gl ass of Scotch. SHEILA wal ks out of the room PASTOR
MELBOURNE begi ns to sob.
DI SSCLVE TO
| NT. KYLE' S BEDROOM -- CONTI NUCUS
(KYLE, PASTOR MELBOURNE)
KYLE is still at the conputer. PASTOR MELBOURNE wal ks i n.

Silence as they stare at each ot her.

39
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PASTOR MELBOURNE
So, is it true? Your Mm believes
you and when she finds out this is a
| oke, she won't be happy.

KYLE
Well, it's no joke. |'mnot going
tolie to you and tell you it is.

PASTOR MELBOURNE
| wish you woul d.

KYLE
What, trade one sin for another?
can't help who | am

PASTOR MELBOURNE
It's not who you are, it's what you
are.

KYLE
What is that supposed to nean?

PASTOR MELBOURNE
How | ong have you been doi ng these
repul si ve sex acts behind your
famly's back?

KYLE
That's a nice way of putting it.
What a stereotype. | guess because
l"mgay, |'"'malso a pervert.

(Beat)
Honestly, I'ma virgin Dad. Does
t hat change anyt hi ng?

PASTOR MELBOURNE
Then how can you say you are gay?

KYLE
You're so naive. Wiat, because |I'm
not having sex with anyone, whether
it be nman or wonman, | can't know
what's in nmy heart?

PASTOR MELBOURNE
This has nothing to do with the heart.
God does not put those feelings in
your heart. The devil puts themin

your m nd.
KYLE
What do you want from ne?
(Beat)

How about you just accept ne for who
| anf
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PASTOR MELBOURNE
Why are you choosing to be this way?

KYLE
Who sai d anyt hi ng about choosi ng?

PASTOR MELBOURNE
Don't you dare. Don't say the sane
thing all the other faggots say.

KYLE
VWhat, that | was born this way?
(Beat)
And what if | was? O who the hell
cares if | wasn't?

KYLE ( CONT' D)
(Beat)
It doesn't change the fact that |
am

PASTOR MELBOURNE
Stop. Just stop. You aren't gay,
you're confused. You're too young
to know what you want.

KYLE
|"mnot a kid anynore, dad. And |I'm
not confused. The brutal truth is
|'"ve kissed girls, |I've kissed guys.
It feels better when | kiss guys.

PASTOR MELBOURNE
Damm it, | said stop.

PASTOR MELBOURNE sl aps KYLE across the face.

KYLE
" msure on sone |level | deserved
t hat .
(Beat)
You know, | expected this from you.

PASTOR MELBOURNE
You reap what you sow.

PASTOR MELBOURNE wal ks out of the room

KYLE
Dad.

PASTOR MELBOURNE
What ?

KYLE
| | ove you.
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PASTOR MELBOURNE
You have until the end of the nonth
to pack your things and get out of
my house.
(Beat)
| may have married a whore but | did
not raise a faggot.

KYLE
What are you sayi ng?

PASTOR MELBOURNE
' m saying, you aren't ny son.

PASTOR MELBOURNE wal ks out of the room and cl oses the door
behi nd him KYLE |ies on the bed.

CUT TO
| NT. MOTEL ROOM -- NI GHT 40
(LI SA, MAN #3, SHEILA)

LI SA is sl eeping on her bed when she hears a knock at the
door. She awakens.

LI SA
Who is it?

MAN #3 (O S.)
Front desk.

LI SA
Jesus. Already?

LI SA unbolts the I ock and pulls the chain aside. The person
out si de the door, busts through, knocking LISA to the ground.
She | ooks up and notices it to be the MAN fromthe street,
handi ng out the Church flyers.

MAN #3
So, not only are you a whore, but
you' re a dyke too.
(Beat)
Every part of you is going to burn

LI SA
Wiy don't you get the hell out of ny
face you fucking phony!

MAN #3
Not until | cast the denpbns out.

The MAN hits her on the head and LI SA passes out. She awakens
monments |later and the MAN i s poundi ng her from behind and
pulling her hair. LISA cries in pain.
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MAN #3 ( CONT' D)
Denons be gone fromthis w cked wonman.
Cast them out.

(Beat)

Ch, God. Yeah, you w cked bitch.
(Beat)

Turn over.

LI SA doesn't nove. The MAN punches her across the face and
her nose begins to bleed. She cries.

LI SA
Pl ease, stop. Pl ease.

LI SA lets out a screambut the MAN covers her nmouth with his
hand. He holds her face down against the bed. She is
suf f ocati ng.

MAN #3
How do you |i ke being a whore now
you stupid bitch!?

LI SA i s shaki ng and ki cking, anything to get her breath back,
but every attenpt fails.

Through the wi ndow, car lights shine. A vehicle just pulled
up. The MAN stops suffocating LISA and pulls her hair, bends
down and whi spers sonmething into her ear.

MAN #3 ( CONT' D)
You breathe a word of this to anyone,
"1l Kkill you.

LISA is barely breathing. The MAN puts his clothes back on
and escapes through the back window. LISAtries to regain
her energy and she crawls to the door to open it.

There i s anot her knock on the door. LI SA turns the knob and
SHEI LA wal ks i n.

SHEI LA
Oh ny goodness. \What happened?

LI SA doesn't respond. She coll apses onto SHEI LA

SHEI LA ( CONT' D)
I"mcalling the cops.

SHEI LA noves towards the phone. LISA grabs her by the wi st.

LI SA
No, please. Don't.
(Beat)
"Il be ok.
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SHEI LA
Vell, at least let nme call you an
anbul ance.
LI SA
No. Bat h. .. room
(Beat)
Shower .
SHEI LA
.

SHEI LA carries LISA into the bat hroom

| NT. BATHROOM - - CONTI NUOUS
(LI SA, SHEI LA)

SHEI LA runs the water and begins to undress LI SA

body is bruised and beaten.

SHEI LA
Ch, Lisa.
LI SA
Those are a few days ol d.
SHEI LA
What ? Thi s has happened before?
LI SA
Cccupati onal hazard.
SHEI LA
VWho was it?
LI SA
Pretty sure it was the street
pr eacher.
SHEI LA

Those are the worst kind of people.
Wo else did this to you?

LI SA
Who car es.

SHEI LA
Li sa, you need to tell sonebody.

LI SA
Nobody is going to listen to ne.
' ma whore, Sheil a.

( MORE)

CUT TO
41

Her entire
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LI SA ( CONT' D)

(Beat)
Just go back to the burbs where you
came from You'll never understand.

SHEI LA
Vell maybe not, but don't think for
a second | don't have my own probl ens.

LI SA
What, whether to use bleach or fabric
softener? Please, Sheila. You used
me |i ke everyone el se.

Just get out, | can take care of nyself.
SHEI LA
Yeah, | can see that.

LI SA gets in the shower. SHElILA watches her get
sits on the toilet seat.

SHEI LA ( CONT' D)
Al your pain wll go away when you
confront your Mom

LI SA
| told you about that already. |
can't.
42 | NT. SHOWER -- CONTI NUOUS

(LI SA, SHEI LA)
SHEI LA gets in the shower with LI SA

SHEI LA
St op maki ng excuses. | found out
tonight that nmy son is gay and that
nmy husband will never learn to forgive
me or | ove ne.

LI SA
Wll, I"'msorry. | can't help you
t hough.

SHEI LA

" m not asking for your help. But
we all have choi ces.

(Beat)
Now, | could choose to | eave ny
famly, but |I'mnot going to.

(Beat)
You coul d choose to take a risk and
visit your nother.

in as she

CUT TO
42
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LI SA
Wiy are you doing this?

SHEI LA
| don't know, | feel a strange
connection to you.

LI SA
Don't. You chose to cone here.
There's no connecti on.

(Beat)
If it's any consolation, | haven't
done anything since we | ast saw each
ot her.

SHEI LA
What do you nean?

LI SA
|'' msober...so far.

FADE TO BLACK
FADE | N:
INT. MKE S CAR -- NI GHT
(M KE, SARA)

They are driving down a dark stretch of road. Fields surround
the road and there are no signs of existence on either side.

SARA
Were are we goi ng?
M KE
| have to neet soneone.
SARA
s it about the plants?
M KE
No, it's a deal. A friend of a
friend.
(Beat)
Do you feel anything yet?
SARA
| don't know, do you
M KE
| wonder if we ate the right one.

(Beat)
Look at the plant, is it drooping?

SARA picks up the plant fromthe fl oorboard and inspects it.

43
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SARA
Yeah. It's drooping.

M KE
Then that's the right one.

M KE swerves the car a bit.

SARA
| think | feel sonething, but | don't
know what it is.

M KE
Yeah. Sonmething definitely isn't
right. The lines in the road are
nmovi ng up and down.

SARA
| think I'm gonna get sick

SARA rolls down the wi ndow and | eans her head out to puke.

M KE
Are you ok, baby?

SARA continues to vomt. She |leans back in and her face is
di storted and def or ned.

M KE ( CONT' D)
Ch, ny God. Wat the hell?

SARA
What ?
(Beat)
What the hell is wong with you?
M KE

Your face, it's...

SARA
[t's what?

SARA flips down the visor and |looks in the mrror to see
there is nothing wong with her face.

SARA ( CONT' D)
You're really fucked up Mke. Are
you sure you should be driving?

M KE doesn't |look at her. He is beginning to break down.

M KE
OCh, man. | think that was the wong
plant. | don't feel right. | don't

feel right at all.

M KE begi ns to cough.
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SARA
M ke, are you going to get sick?

M KE coughs nore.

SARA ( CONT' D)
Baby, conme on. You're scaring ne.
Pl ease, just pull over.

M KE gets sick in his lap. SARA lets out a scream The car
swerves back and forth. SARA | eans over to grab the wheel
as her eyes play tricks on her.

M KE
Sara, what are you doing? Let go of
t he wheel .

M KE getting sick was a hallucination. MKE tries to gain
control of the wheel but SARA is running on pure adrenaline
and isn't able to bring herself back.

M KE ( CONT' D)
Damm it, Sara. Stop!!

They are headed straight into a tel ephone pole. M KE gives
one nore effort to pull the car back towards the road, but
fails.
M KE cl oses his eyes and slanms forward as the car hits the
pole. SARA is thrown fromthe vehicle through the w ndshi el d.
M KE' S head hits the steering colum and the horn wails in
t he ni ght.
CUT TO
EXT. LONELY ROAD -- CONTI NUCUS 44
(M KE, SARA)

MKE S car is wapped around a tel ephone pole. SARA is |lying
in the grass, twtching.

FADE TO BLACK
FADE | N:
| NT. ROGER S ROOM -- NI GHT 45
( ELI ZABETH, ROGER)

ROGER is lying on his bed | ooking through a photo al bum
There is a knock on his bedroom door.

ROGER
Come i n.

ROGER S nom ELI ZABETH, wal ks in his room
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ELI ZABETH
Hey, how are you hol di ng up?

ROGER
It's nmy fault. |If Dad dies, it's
all ny fault.

ELI ZABETH

Stop, it's not your fault. It was
an acci dent, ok.

(Beat)
Your father is a strong man, he's
going to live.

(Beat)
Doctor says there's a good chance he
could pull out of the conma.

ROGER
| hit that ball so hard, Mom Dad
woul d have been proud if he had the
chance to see it.

EL|I ZABETH
Oh, |"'msure he saw it.

ROGER
| hit himright in the tenple, nmom.

ROGER covers his face with his hands.

ELI ZABETH
Hey, hey, hey. It's going to be
alright. You'll see.

(Beat)
|"mgoing up to the hospital later,
do you want to cone?

ROGER
Yeah.

ELI ZABETH ki sses hi mon the forehead and wal ks out of the
room closing the door behind her. ROGER lies in bed a little
whil e | onger and gets up.

CUT TO
| NT. ROGER S KI TCHEN -- CONTI NUOUS 46
( ELI ZABETH, ROGER)
ROGER is in the kitchen about to heat up sone Hot Pockets.
He gets a knife out of the drawer and rips open the package.
He pl aces the Hot Pockets on a plate and puts themin the
m crowave, presses a few buttons and they begin to rotate.

The phone rings. ROCER searches for the phone. It rings
again. He can't find the phone. It rings a third tine.
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He finally finds the phone and answers it.

ROGER
Hel | o.
(Beat)
Yes, this is his son.

Long pause. ROGER becones very envotional
ROGER sets the phone down and his hands begi n shaki ng.
CLCSE UP ON TI ME COUNTI NG DOAN ON M CROMAVE

ROGER wal ks up the stairs and towards his parents' bedroom
He takes a deep breath and knocks on the door.

ELI ZABETH
You can cone in.

ROGER opens the door and ELI ZABETH is sitting at her vanity
putting makeup on. She can see a reflection of ROGER in the
mrror. She turns around to face him

ELI ZABETH ( CONT' D)
What's wong honey?

ROGER
He didn't make it.

ELI ZABETH
VWhat are you tal ki ng about ?

ROGER
Dad.
(Beat)
He di ed.
(Beat)
They coul dn't save him

ROGER i s about to break down so he | eaves the room before he
beings to cry. ELIZABETH begins to cry so hysterical it is
silent.

ROGER wal ks downstairs. The mcrowave is still cooking the
Hot Pockets. ROGER wal ks out on the porch and sits down.
He begins to cry hysterically with his head in hands.

There is a banging sound that cones frominside the house.
ROGER runs inside and up the stairs. He opens the door to
his parents' bedroom He wal ks around his parents' bed. He
sees his Momlying on the floor, her head is sitting in a
pool of blood. There is a gun in her hand. Her leg is
shaki ng. ROGER wal ks over to her and kneels down. He puts
her head in his |lap and begins to cry.

ELI ZABETH
" m sorry.
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ROGER
No. Don't | eave ne al one, non

ELI ZABETH t akes her | ast breath. ROGER appears to be nunb.
He takes the gun from her hand and stares at it for a nonent.
He points it to his head and pulls the trigger.

Not hi ng.
He pulls the trigger again.
Not hi ng.

He pulls the trigger repeatedly and nothing ever happens.
ROGER t hrows the gun against the wall.

In the background the m crowave begins to beep. He kneels
for a few nore nonents and gets up. He notices the knife is
still in his hand from opening the Hot Pockets. He never
let it go. ROCGER takes it as a sign.

ROGER slices his wists and col | apses next to himMm The
m crowave continues to beep.

CLOSE UP ON M CROMAVE FLASHI NG " END"

The beepi ng sound of the m crowave carries over into the
next scene.

DI SSOLVE TO
INT. MKE S ROOM -- NI GHT 47
(M KE)

M KE wakes up. His vision is blurry. Heis lying in his
bed. He stands up and wal ks into the bathroom He begins

to wash his face and hands. When he |ooks in the mrror he
notices his clothes are covered in dirt and bl ood. He begins
to panic MKE runs to his nightstand and pi cks up the phone.
He dials a nunber. MKE is pacing back and forth, scratching
hi s head.

M KE

Hell o, yes. |s Sara hone?

(Beat)
She isn't?

(Beat)
&, thank you.

(Beat)
No, that's ok. I"'"Il try back later.

M KE puts the phone on the cradle and sits on his bed with
his head in his hands. He is having trouble concentrating.
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FLASH M KE CRYI NG OVER SARA' S LI FELESS BODY LYING IN A FI ELD.
M KE S eyes wi den and he shakes wth fear.

M KE ( CONT' D)
VWhat have | done?

FLASH M KE CLEANI NG THE CAR AND PUTTI NG PLANTS I N A BACKPACK
THROW NG WHAT HE CANT CARRY | NTO THE FI ELD.

M KE runs to the bathroomand throws up. He turns on the
water and rinses his face again.

FLASH MKE |'S RUNNI NG THROUGH THE FI ELD W TH THE BACKPACK
ON H' S BACK. HE SEES MANY STRANGE THINGS IN THE FI ELD AS HE
'S RUNNI NG

M KE shuts the water off and starts | ooking for the backpack
in his room He finds it and opens it.

Money. The bag is full of noney.
FLASH M KE PULLI NG A PLANT OQUT OF THE FLOORBOARD AND I T
FALLS ON THE GROUND. THE POT CRACKS OPEN. THERE ARE MANY
HUNDRED DOLLAR BI LLS AT THE BOTTOM OF THE CRACKED POT.
M KE throws the bag in his closet and shuts it. H's face is
pale with fear. He throws up all over hinself and falls on
the fl oor passed out.

CUT TO
INT. JEFF'S CAR -- NI CGHT 48

(DREW JEFF)
DREW and JEFF are riding in JEFF' S car.
JEFF

So, her dad had you up against the
car? And he was choki ng you?

DREW
Yeah.
JEFF
Damm, bro. | woul d have ki cked him
in the nuts or sonething.
DREW
| ' msure Christine would have | oved
t hat one.
(Beat)

Fuck It man, he apol ogi zed.
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JEFF
So, after that. D d you ever end up
getting anythi ng?

DREW
No, | didn't.
JEFF
Vell, let's give hima call and see
what's cookin'.
DREW
| don't know man.
| think 1"'mgoing to call it a night. I'mas high as a kite
right now and | just can't get any higher.
JEFF
Come on man, |'mnot near where |
wanna be.
DREW
Tell you what. Let's snoke this
| ast joint and call it a night.

JEFF hesit at es.

JEFF
You're going soft on ne, man. But |
can't say no to a joint.
(Beat)
Let's at | east go sonewhere.

DREW
| know the perfect place.
DI SSCLVE TO
49 EXT. ABANDON BUI LDI NG -- LATER 49
(DREW JEFF)
DREW and JEFF get out of the car and walk to the side of the
bui | di ng.
JEFF
You sure this is cool ?
DREW
Yeah, it's cool. 1've taken Christine

up here before. Mght find the condom
up here too.

JEFF
Damm, Don't think you'll be needing
one of those tonight.
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DREW
Come on, through this w ndow.

DREW cl i mbs through first and JEFF foll ows behind him
CUT TO
| NT. HOSPI TAL -- CONTI NUOUS 50
(DREW JEFF)
DREW and JEFF wal k into the hospital and into an el evator.

DREW
This place has the worst security,
the door to the roof is always
unl ocked.

DREW opens the door at the top of the stairs and it leads to
the roof of the buil ding.

DI SSOLVE TO
EXT. ROOFTOP -- CONTI NUOUS 51
(DREW JEFF)

DREW and JEFF are standi ng near the | edge | ooking out across
the city. They are passing a joint.

JEFF
Ya know. | hear you tal k an awf ul
| ot about God and shit to your Mom
| s any of that true?
(Beat)
O do you just say all that to keep
her off your back?

DREW fi ni shes taking a hit and passes the joint back to JEFF

DREW
| believe in God.

JEFF
So you're a closet Christian? |Is
that 1t?

DREW
No, | have no shame in saying |
bel i eve in God.

JEFF
Then what are you doi ng snmoking this
joint. | thought your type believed

that all the bad stuff you do was
going to be a one way ticket straight
to hell.
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DREW
VWll, one. I'mnot ready to change
my lifestyle just yet. And, two.
That ticket can always be exchanged.
(Beat)
It's never too |ate.

JEFF
What if you die before you change?
Then what .

DREWtakes a hit off the joint.

DREW
Then, | guess I'll see you in Hell.

DREW t akes another big hit off the joint and begins to cough.
JEFF | aughs.

JEFF
Don't die yet, nother fucker. You
have to take me hone.

DREW S coughing turns into laughter. They both start to

| augh uncontrollably. They fall down | aughing. JEFF takes
the joint away from DREW DREWIis |ooking up at the sky.
He slowy stops |laughing. He is zoned out.

FADE TO BLACK
| NT. ESTER S ROOM -- DAY 52
( ESTER)
TEXT A WARNI NG FROM BEYOND

ESTER is listening to the radio while she sits on the floor
playing wwth a Quija board. She has a piece of paper sitting
next to her with the letters D ON spelled on it. She has
her eyes cl osed and she is noving the planchette around the
boar d.

The planchette glides over each letter, one by one and stops
on the letter T.

ESTER ( TO HERSELF)
Don't?

The planchette continues to glide across the board. It's
speed increases with each letter. G ESTER is having trouble
keeping up with the planchette and it begins noving w t hout
her assistance across the board. ESTER wites the letters
down on a piece of paper. It spells:
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DON' T GO

ESTER ( CONT' D)
VWhat the hell?

She is even nore amazed that the planchette is noving on

it's owmn as it makes circles around the board and finally
stops on the half nmoon, indicating night. The planchette
then flies across the roomand hits the wall.

ESTER has seen enough. She crunbles up the paper, grabs the
board and the planchette and wal ks out of her room

CUT TO
| NT. TRASH CAN -- CONTI NUCUS 53

The Quija board and all the contents are seen thrown into
the trash can.

CUT TO
EXT. ESTER S HOUSE -- CONTI NUOUS 54
(ESTER, LOU SE)

ESTER opens her front door and her Mom LOU SE is standing
there waiting for her. ESTER wal ks past her.

ESTER
You wreak of al cohol.

LOUI SE
Was that a fucking Quija board I
just saw you throw away? Wen are
you going to grow out of this stupid
devil worship bullshit? A damm CQuija
Board in ny house.

ESTER
So what if it was? Afraid |I'm gonna
call back daddy and have hi m knock
sone sense into you?

LOU SE sl aps her across the face. ESTER wal ks away and into
her room LQOU SE follows her. ESTER slans her door shut.
LOU SE cones in behind her, very quickly.

LOUI SE
You little bitch, don't talk to ne
li ke that.

ESTER
O what Mon?

LOUI SE pulls out a knife and holds it to ESTER S neck.
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LOU SE
O I'l'l cut your throat.

ESTER S eyes well up with tears.

ESTER
Go ahead. 1'd rather be dead than
spend anot her m serable day with

you.
They stare at each other and LOU SE | oses her bal ance and
passes out. ESTER takes the knife out of her Mom s hand
t hen picks her up and puts her in her bed then kisses her.
ESTER | ays on the floor by the bed and goes to sl eep.
CUT TO
| NT. ASSI STANT PASTOR S OFFI CE -- MORNI NG 55
(ASSI STANT PASTOR, KYLE)

KYLE is sitting in a chair. A mddle-aged, nmale ASSI STANT
PASTOR is at his desk. KYLE appears to unconfortable.

ASSI STANT PASTOR
So, you believe you were born this

way ?

KYLE
| don't know what to believe. ['ve
never felt, normal, | guess is the
ri ght word.

ASSI STANT PASTOR
Well, our feelings don't always tell
us the truth. God does not create
honmosexual s, Kyle. Nor does he create
nmur derers, rapists, thieves or any
of those things.

KYLE
God does create sinners though.
O herw se, there woul d be no reason
to send H's Son to earth to save us
fromour sins.

ASSI STANT PASTOR
Well, do you think that honpbsexuality

is a sin?

KYLE
That's the confusing part. | know
being in love is not a sin. | know
premarital sex is a sin. 1've been

in love, but I've never had prenarital
sex.
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ASSI STANT PASTOR
Have you ever?
(Beat)
Tried liking girls?

KYLE

Vell, I've never forced nyself to
but | have dated girls in the past.
|"ve made out with girls in the past
and it just never felt right.

(Beat)
Wien | kiss a guy it's different,
when | look at a guy it's different.

ASSI STANT PASTOR
Hm It's a confusing period isn't
it Kyle.
(Beat)
|"ve known you since you were little
Kyle and in that short span of life,
a lot has changed in the world.

KYLE
You're telling ne.

ASSI STANT PASTOR
Society really does nmake attenpts to
crama |lot of things down our throats
t hese days. Everything from beauty
to drugs to sex to girls kissing
girls and boys ki ssing boys.

(Beat)

Soci ety has managed to successfully
erase the |ine between what's right
and what's w ong.

(Beat)
Even | at tines have a tough tinme
finding it.
KYLE
To me though, it just doesn't feel
wong. It feels normal to ne.

ASSI STANT PASTOR
VWere are you at with God, Kyle?

KYLE
|'d like to think |'mwhere | need
to be.

Si | ence.
ASS| STANT PASTOR

What did your Dad say when you told
hi n?
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KYLE
He told ne | had to nove out.

ASSI STANT PASTOR
What did you say?

KYLE
Not hi ng. He wal ked out before |
coul d say anyt hi ng.

ASSI STANT PASTOR
So, you believe that you were born
this way?

KYLE
Yes. | think so.

ASSI STANT PASTOR
And did you tell your Dad that?

KYLE
He basically told ne it was an excuse
and | was just confused.

ASSI STANT PASTOR
Well, he does have a point.

KYLE
And what point is that?

ASS| STANT PASTOR
It is an excuse.

KYLE
| don't think it's an excuse. It's
just the way it is.

ASSI STANT PASTOR
There have been studi es done on nal e
honpsexual rans...

KYLE
Honpsexual rans? You mean the rans
with horns on their heads, or the
football teanf

ASSI STANT PASTOR
The animal. Anyway, the studies
showed that in these nmale rans the
parts of their brain that determ ned
sexual ity was nuch | arger than that
of what | guess you woul d cal
straight male rans.

KYLE
| didn't know ani mals were capabl e
of honobsexuality.
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ASSI STANT PASTOR
It is very comon in the world of
animals. Animals go on their
instincts and many believe that
because ani mal s engage i n honosexual
activities that it nust be nornal
for humans to do it too.

(Beat)
But, would that also nean that if a
parental killing of offspring anong

the ani mal kingdomis normal that it
is also to be considered commonpl ace
w th humans?

KYLE
Well with what you just told nme it
sounds like I was born this way. O
are you telling ne honosexuality is
a sickness?

ASSI STANT PASTOR
No, | wouldn't say that.
Honosexual ity is not black and white.
Now goi ng back to the ramtheory.
After finding that out, they did a
study on nmen and found the sane thing,
that the area of the brain that
triggered sexuality was |larger. But
what does that nean?

KYLE
That gay nmen are smarter than straight
nmen?

ASSI STANT PASTOR

| sonetines wonder. But the truth
is, Kyle, there is no real answer
that is going to cone from science
or a priest or educator or sex
t her api st.

(Beat)
The only answer is God and God's
Wor d.

KYLE
| agree with that. But that only
proves ny point.

ASSI STANT PASTOR
It doesn't matter why or how you
beconme a honosexuality. What | am
trying to say is that everyone to
sone degree is born with a seed or a
switch inside of them

( MORE)
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ASSI STANT PASTOR ( CONT' D)
And, if we do not rely conpletely on
God to keep us fromwatering that
seed or fromflipping that switch
t hen whatever is born inside of us
will be let out. Like a wild aninal
trapped i nside of cage.

(Beat)

| believe you in that you say you
were born the way you were and |
al so believe that you did not choose
to be a honbsexual. However, | also
believe that you did not nake the
choice to rely on God in giving you
the strength to fight what's inside

of you.

KYLE
| guess | understand what you're
sayi ng but...

ASSI STANT PASTOR

But, you nmade a choi ce and now you
feel as if you can't go back. Well,
that's not up to ne and it's not up
to your father. That's between you
and God to work out. But | prom se
you, if you don't turn to God you'l
fall hard. 1t's as absurd as a
character in a novel not asking the
aut hor for advice and hel p, know ng
t he aut hor knows the whole story
when the character only knows what's
on the current page. Read the Bible,
Kyle. Al the answers to your
gquestions are in there, don't take
my word for it. Read Leviticus
Chapter 18 verse 22 or anot her good
one i s Romans Chapter 1 verses 26-
28.

(Beat)
You may notice that honosexuality is
truly a sign of the tinmes Kyle and
you are a part of that. You nake
the choice, it doesn't choose you.

KYLE
| see.

ASSI STANT PASTOR
Do you really? Do you see enough
that you are going to do anything
about ?

KYLE
All I can do is pray. | can't prom se
anything further than that.
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ASSI| STANT PASTOR
Vell, prayer is the first step.
Just give God a chance, let himtake
a swng at this.

The ASSI STANT PASTOR gets up from his desk and KYLE gets up
fromhis chair. He gives KYLE a hug.

ASSI STANT PASTOR ( CONT' D)
Now, let's pray together.

They close their eyes and begin to pray.
DI SSOLVE TO
| NT. MOTEL ROOM -- DAY 56
(LI SA)

LISA is putting makeup on while | ooking in the bathroom
mrror. She is rehearsing.

LI SA

H, Mom |It's ne, your daughter.

(Beat)
How have | been? |[|'ve been great.
A bad trip here and a forced dick
there, | have been absolutely great.

(Beat)
Yeah, |'ve mssed you too. |'msorry
| never called or canme over.

(Beat)
| | ove you, Mom

(Beat)
Shit. | can't believe I"'mgoing to
do this.

CUT TO
EXT. LONELY RQOAD -- N GHT 57
(M KE, SARA)

MKE is holding SARAin his arns. He is crying over her.
M KE
Sara, wake up. Please baby, wake
up. W have to go.
SARA doesn't nove.
M KE ( CONT' D)
| have to go. I'mreally fucked up
baby.

SARA sits up and looks himdirectly in the eyes.
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SARA
You let nme die.
CUT TO
58 I NT. M KE S BEDROOM -- DAY 58

(M KE, TONY)

M KE wakes up froma dream He |ooks at the clock and then
reaches for the phone.

M KE

Hel |l o. Has Sara gotten hone yet?
(Beat)

The hospital? |s she going to be

xX?
(Beat)

|.C. U, Mnorial Hospital. Right.
(Beat)

What have the doctors said?
(Beat)

Thank you.

M KE di sconnects the call and di als anot her nunber.

M KE ( CONT' D)
Tony, this is Mke.

TONY
M ke, hey kid. How s it going?

M KE
Well, funny you would ask that. W
have a probl em

TONY
We? What the hell do you nean, we?

M KE
Tony, listen. | got the plants and
everything, there was this really
bad accident. | ate a flower and
t hings got all fucked up. | got
what | could and the noney is with
me but Sara is in the hospital and
the cops are probably going to be
comng after ne, but...

TONY
Whoa whoa whoa, slow your roll chief.
You are going way too nother fuckin
fast. | got accident, hospital,
money, flower. That's about it.
Tell you what, get your ass over
here and have a drink with ne.

( MORE)
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TONY ( CONT' D)

(Beat)
We'll sort through this ness you got
us into.
M KE
Alright, Tony. Listen, I'msorry
man. | didn't.
TONY

Leave M ke. Hang up. GCet your white
ass in your car and be here.

TONY di sconnects the call. MKE begins to panic. He grabs
t he backpack and heads out of his room
CUT TO
| NT. HOSPI TAL ROOM -- AFTERNOON 59

(JOE, ROGER)

ROGER is lying in a hospital bed. 1V s are sticking in his
arnms, there is a heart nonitor beeping and a man is sitting
in achair. The man is ROGER S uncle, JOE

ROGER opens his eyes and | ooks around the room He sees his
uncle sitting down.

JOE
Hey. How are you feeling?

ROGER
VWhere am | ?

JOE
The hospital.

ROGER
VWy? \What happened?

JOE
We can tal k about that | ater.

ROGER | ooks down and sees bandages w apped around his wists.

ROGER
My parents are dead, Uncle Joe.

JOE
|"mso sorry, Roger. But you just
need to concentrate on getting better
ri ght now.

ROGER
| don't want to be better.
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Si | ence.

JOE
You need to get sone rest. |I'I|
just go down to the cafeteria and
eat sone hospital food.
(Beat)
| think they are serving neat | oaf
and nmashed pot at oes.

Silence. JCE |ooks at ROGER with concern. ROCER is | ooking
down with an enotionl ess stare.

JOE (CONT' D)
Alright then. [I'll be back later.

ROGER | ooks out the wi ndow. JCE wal ks out of the room
ROGER turns his attention towards the heart nonitor. | t
beeps with every beat, nuch |like the m crowave.

A SHOT OF ROGER WALKING IN ON H' S MOTHER LAYI NG IN A POOL COF
BLOOD.

ROGER cl oses his eyes in an attenpt to erase the image from
his mnd. He begins to cry.

DI SSCLVE TO
| NT. DREW S BEDROOM - - AFTERNOON 60
(DREW LUCY)
DREWis sitting at his desk, listening to nusic through his
headphones, staring at the screen saver on his conputer
screen. H's Mom LUCY, wal ks in.

LUCY
Dr ew.

No answer.

LUCY ( CONT' D)
Dr ew. Hel | o. Dr ew.

DREW t urns around and takes the headphones off.

DREW
Hey.

LUCY
| s sonmet hi ng bot hering you, honey?

DREW
What do you nean?

LUCY
You' ve been in here all afternoon.
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DREW
Just t hi nki ng.

LUCY
About ?

DREW

Do you ever get that enpty feeling
i nsi de of you?

LUCY
Yes and | usually eat when that
happens.

DREW
| "' m being serious. |'mtalking about

that enpty, something is mssing in
your life kind of enpty.

LUCY
Hm | used to get that a | ot when
| was your age. Wat's nmaking you
feel like this?

DREW
Vell, when I'maround ny friends |
feel like I'"'mking of the world, but
when it's just ne | feel...like a

lie. Like | have no one el se around
nme to inpress.

LUCY
Well, maybe that is because you rely
too nmuch on what ot her people think
and you don't focus enough on

yoursel f.
DREW
| need to get out of here.
LUCY
Well, where are you going to go?
DREW
| don't know. |'mjust going to go
out. 1'Il be hone |ater.
LUCY
Ok, well.
(Beat)

| | ove you and whatever it is that
is bothering you, nmaybe God can hel p.

DREW
Yeah, God. |I'll see you l|ater.
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DREW wal ks out of the roomand his Momis still sitting there.
She puts on the headphones and listens to the nusic and zones
out on the screen saver.

Dl SSOLVE TO
INT. CHRIS'S HOUSE -- AFTERNOON
(CHRI'S, CYNTHI A, ESTER, JACOB)
ESTER and CHRIS are sitting on the couch watching a horror

movie entitled "M. Crowstill's Dream"” JACOB wal ks in
t hrough the front door.

JACOB
Hey guys.
CHRI S
Hey Dad. W're watching a really
cool novie. It's about this..
JACOB

Are you finished with your studying?

ESTER
Yes, M. Hggs. He's all finished.

JACOB
Now, none of that M. Hi ggs business.
Call nme Jacob or Jake...anything but
M. Higgs.

ESTER
k. Jacob. He's all finished so |
figured it would be ok if we watch a
nmovi e that | brought over.

JACOB
Vell, it's not Rated Ris it?

ESTER
No, it's a scary one, but not that
bad.

JACOB
K, well I"'mgoing to junp in the
shower real quick. [|'ll be out soon.

CHRI S
Hurry up, Dad, you've gotta see this.

JACOB wal ks away and ESTER and CHRI S focus their attention
on the novi e again.

CHRI' S ( CONT' D)
So, what happens next?
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ESTER
Just watch the novie, you'll see.

The front door opens again and CYNTHIA, CHRIS' S Mom wal ks
in. ESTER S eyes widen as well as CHRIS' S. CYNTHI A sets

her purse down, takes off her shoes and shuts the front door.
She turns to see CHRIS and ESTER sitting on the couch. She
appears to be shocked at the sight of ESTER

ESTER deci des to greet CYNTHH A at the door.

ESTER ( CONT' D)
H. M nanme is Ester. W haven't
met yet but |'ve been tutoring your
son. It's a pleasure to finally
meet you.

CYNTHI A
VWhat are you doi ng here?
(Beat)
Where i s ny husband?

ESTER
He's upstairs taking a shower. He
just wal ked in a few m nutes ago.
Chris and | just got finished studying
and. .

CYNTHI A
| think it's best you | eave.

Si | ence.

ESTER
Sure. No problem

ESTER wal ks into the living roomand grabs her things.

CHRI S
Hey, what are you doi ng?

ESTER
| have to go. Keep the novie. [1'II
get it later.

CHRI S
So, I'll see you tonorrow then?

ESTER
W'l see.

ESTER wal ks past CYNTHI A and out the front door. CYNTH A
wal ks towards the living room

CHRI S
Hey, Mom
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CYNTHI A

Hey. | need to talk to your Dad.
CYNTHI A ( CONT' D)

Stay here.

(Beat)

What is that your watching?
CHRI S

A novie that Ester brought over.
CYNTHI A

Well, stop the novie and do your

homewor k.
CHRI S

| already finished ny homework and
the novie is al nbpst over.

CYNTHI A
| said, stop the novie.

CHRI S
Fi ne.

CYNTHI A wal ks up to the bathroom
CUT TO
62 I NT. CHRI S'S HOUSE- BATHROOM - - CONTI NUOUS
(CYNTH A, JACOB)
JACOB is in the shower.
CYNTHI A

Who was that dark cloud sitting in
our living roomwth our son?

JACOB
Hey. What are you doi ng hone so
early?

CYNTHI A
Neverm nd that. | want to know who

that devil worshiper is that is
tutoring our son and how | ong t hat
has been goi ng on behi nd ny back.

JACOB
Her name is Ester and don't let her
appearance fool you. She's a great
girl. Chris |oves having her around.
(Beat)
Hi s grades and his nood has i nproved
ever since she started com ng by.
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CYNTHI A
Wll, | don't care Jacob

CYNTHI A ( CONT' D)
We're not going to play devil's
advocate by exposing our son to the
dark side of the planet.
(Beat)
| don't want to ever see her in this
house agai n.

JACOB
Cynthia, cone on. You are
overreacting. Just talk to her, get
to know her.

CYNTHI A
| don't need to get to know her.
|'ve seen enough. Chris is down
t here wat chi ng sone freakish novie
of hers and |I don't approve of the
way she dresses.

(Beat)
Get another tutor. | don't want to
see her again.
JACOB
Well, you'll have to explain it to

Chris then. He was |ooking forward
to tonorrow. They usually go out on
Saturday to a novie marathon.

CYNTHI A
How | ong has this been going on behind
nmy back?

JACOB

You' re never here Cynthia. Maybe if
you spent nore tinme at honme with
your son, | wouldn't have to hire a
tutor.

JACOB pokes his head out of the shower curtain.

JACOB ( CONT' D)
Now i f you want nme to fire her, that's
fine. But when Chris's grades start
sl i pping again and he isol ates
himself, it won't be ny fault.

Si | ence.

CYNTHI A | eaves t he bat hroom
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CUT TO
I NT. TONY' S HOUSE -- EVEN NG 63

(M KE, TONY)

M KE and TONY are in a living area. TONY is making stacks
of noney and there is a bl ack backpack setting on the fl oor
next to M KE, opened and enpty.

TONY
You weren't supposed to find this
nmoney, Kki d.

M KE

Yeah, | kinda figured since you didn't
tell me about it.

(Beat)
Why' d you nmake up sonme dunb ass story
about hal | uci nating plants when all
this was about was the noney?

(Beat)
Didn't trust ne?

TONY
You just weren't there yet, man. |
didn't think you would be able to
handl e the responsibility if you
knew what you were getting yourself
into.

M KE
Who's noney is it?

TONY
Have you ever heard of The Rose?

M KE
Yeah, the nob guy. Is that who's
nmoney this is?

TONY
Who do you think owns the shop?
(Beat)
| f you woul d have known that, you
ei ther woul dn't have gone through
wth it or you would have screwed it

up.

M KE
That's bull shit man. If I would
have known this was about the damm
money | woul dn't have eaten that
pl ant .
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M KE ( CONT' D)

(Beat)
Only reason | did was too test the
mer chandi se to nmake sure everything
was good.

(Beat)
Now, ny girlfriend is sitting in the
hospital and ny car is total ed and
on top of that, the cops are probably
| ooki ng for ne.

TONY
Settle domm. Don't worry about the
cops, | can take care of that. And

"Il increase your cut so you can
get yourself another car.

M KE
And what about Sara? Are you gonna
repl ace her too?

TONY stops counting the noney gives MKE a fearful | ook.

TONY
Were's the rest of the noney, kid?
M KE
VWhat do you nean? | grabbed all the
pl ant s.
TONY

Don't fuck with ne. W' re mssing
about fifty grand. Now where the
hell is it.

M KE
Tony, I'mserious man. | don't know
where it is.

FLASH BACK TO I NSIDE M KE'S CAR. THERE ARE FOUR PLANTS
SI TTI NG BEHI ND THE DRI VER S SEAT.

M KE ( CONT' D)
Ch, shit. M car.

TONY
Don't tell nme you left it in your
ride.

M KE
| thought | grabbed it all. It was
dark man. | just wapped ny car

around a damm tel ephone pole, ny
girlfriend flew probably thirty feet
inthe air.
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M KE ( CONT' D)
On top of all that | was having sone
pretty mad hal | uci nati ons.
(Beat)
| grabbed what | coul d.

TONY
Vell your ass owes ne fifty grand.

M KE

VWhat the hell Tony? From what
understand it wasn't your noney
anyway. All | have to do is walk
right into that shop, ask to speak
to the owner and tell himexactly
who put nme up to it.

(Beat)
Then you're as screwed as | am

TONY pulls a gun out and points it at MKE

TONY
Don't threaten ne. [|'mthe boss
here. The Rose is a thief and a
murderer. There is too much history
that you don't know about so be
careful with which side you choose.

M KE
"' m done Tony, |'m fucking done.
This shit is getting way the hel
out of hand. Al | wanted was sone

easy cash and sone free drugs but
this shit is too wld!

(Beat)
|'"'m sorry about your noney but it's
not my probl em anynore.

TONY
The hell it isn't. Before you get
out, you're gonna give ne that fifty

t housand.
M KE
How the hell am | supposed to do
t hat ?
TONY
| mpr ovi se.
M KE
Wth what?
TONY
Wth this.

TONY hands him bl ack | eather bag. MKE opens it.
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M KE
That's a |l ot of fucking drugs. Wat
do you want nme to do with this?

TONY
You're going to sell them You have
twenty four hours to get me the fifty
t housand.
(Beat)
| f that doesn't happen, your dead
and your girlfriend s dead.

M KE

What the fuck, Tony, that's

i npossible. It won't be enough tine.
TONY

You better get creative then. |
don't care if you have to sell the
shit on Ebay.

(Beat)
And you | ook |ike you're thinking
about running, you know | can find
you anywhere. Fifty grand, in twenty-
four hours.

M KE
But . ..

TONY cocks the gun
TONY

Get the FUCKI Qut of ny face until

you have ny noney.
Si | ence.

FADE TO BLACK

FADE | N:
| NT. KYLE' S BEDROOM - - AFTERNOON

(KYLE, PASTOR MELBOURNE, SHEI LA, STEVEN)
TEXT SATURDAY
KYLE and STEVEN are lying on the bed.

KYLE
He didn't take it well.

STEVEN
So, was it what you expected?
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KYLE
Wrse. He's asked ne to nove out by
the end of the nonth.

STEVEN
|"msorry, Kyle. But maybe this is
what you need.

(Beat)
We can nove in together. W'IlIl both
get jobs and get an apartnent
t oget her.
KYLE
How are we going to do that in two
weeks?
STEVEN
We'l|l figure sonething out. But the
inportant thing is, we'll have each
ot her .
KYLE
| don't know. | just don't think
can do this anynore.
(Beat)

| can't do this to ny famly,
especially ny Dad. Not after what
he's been through.

STEVEN
He shoul dn't be doing this to you.
KYLE
|"msorry, Steven. | just can't do
t his.
STEVEN
Well, at |least you had the balls to
tell him
Si | ence.
STEVEN ( CONT' D)
Can | at |east have one nore kiss?
Si | ence.

KYLE nods 'vyes'.

STEVEN leans in to kiss KYLE. Their lips lock and they begin
to make out. They are fondling each other and gropi ng each
ot her when the bedroom door opens. It's PASTOR MELBOURNE
KYLE pushes STEVEN off of him Their eyes w den.

PASTOR MELBOURNE (TO STEVEN)
Get out.
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STEVEN
|"mreally sorry..

PASTOR MELBOURNE
| said get out. Now.

STEVEN | eaves the room

PASTOR MELBOURNE ( CONT' D)
You know, it's one thing if you want
to fornicate with another man, but
it's an entirely different thing
when you bring it into my hone.
(Beat)
| want you out of ny house, now.

KYLE
Dad, tt wasn't what it | ooked |ike.
| called it off.

PASTOR MELBOURNE
| don't care. | want you out.

KYLE
Dad, please. You don't understand.

PASTOR MELBOURNE pul | s KYLE of f the bed and t hrows hi m agai nst
the wal | .

PASTOR MELBOURNE punches KYLE in the stomach. KYLE goes
down. PASTOR MELBOURNE kicks himin the face then grabs him
by his collar and begins brutally punching his face countl ess
tinmes.

SHEI LA wal ks i n.

SHEI LA
Josh! Stop it!

SHEI LA junps on PASTOR MELBOURNE and pulls him off.
KYLE is laying on the floor crying, bloody.

PASTOR MELBOURNE
| did not raise a fagot.

KYLE tries to stand.

SHEI LA
|"mleaving. This famly is not
going to be your prisoner anynore.
|"mtaking the kids and we're getting
out of here.

PASTOR MELBOURNE
You aren't taking the kids anywhere.
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PASTOR MELBOURNE grabs KYLE by the collar and pushes SHEI LA
out of the way. PASTOR MELBOURNE wal ks KYLE down the stairs
and out the front door.

PASTOR MELBOURNE ( CONT' D)
Get in the car.

KYLE
"' m not going anywhere with you.

PASTOR MELBOURNE
Kyl e, so help nme God, you better get
inthis car.

PASTOR MELBOURNE grabs KYLE by the neck and throws himin
t he back seat of the car.

PASTOR MELBOURNE and KYLE drive off. SHEILA conmes running
to the front door to try and stop thembut it is too |ate.
MELVI N wal ks up behind her. She turns and enbraces him

CUT TO
| NT. HOSPI TAL ROOM - - AFTERNOON 65
(JOE, ROCGER)
JOE wal ks in the room
JCE

Alright, the nurse said they just
have to ask a few questions then
you'l |l be....

JOE notices that ROGER is not in the hospital bed and his
j acket is m ssing.

JOE (Yelling) (CONT' D)

Nur se!
CUT TO
EXT. STREET -- EVEN NG 66
( ROGER)
ROGER i s running down the street. H's arns are still
bandaged.
CUT TO
EXT. CHRIS S HOUSE -- EVEN NG 67

(ESTER, JACOB)
ESTER is standing at the front door. JACOB opens the door.
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JACOB
Hey, Ester.

ESTER
Hey. Listen. I'msorry if | caused
any probl ens between you and your
wfe. But | want to continue tutoring

Chri s.

JACOB
|"msorry, Ester. As nmuch as | would
| ove for that to happen. It just

isn't going to. Cynthia doesn't
want you around anynore.

ESTER
Yeah, | get that a |ot.
JACOB
Listen, | think you are a great girl.

Your smart, your pretty, but it's
just hard for people to see that
under neat h your cl ot hes.

ESTER
Well, 1'mnot going to change.

JACOB

And | woul dn't expect you to. |
admre you for having the courage to
be uni que and not care what people
t hi nk.

(Beat)
| just wish | had that kind of
st rengt h.

Si | ence.

JACOB ( CONT' D)

Listen. There is a concert tonight
at our church, why don't vyou ride
with me and chris?

(Beat)
Cynthia will be neeting us there.

(Beat)
When she sees you at a Church function
it mght change her m nd.

ESTER
| ' ve never been to Church.

JACOB
There's a first time for everything.
And you seem|ike the kind of girl
that just mght be willing to try
sonet hi ng, at | east once.

( MORE)
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JACOB ( CONT' D)
(Beat)
| f you want to tutor Chris and be
his friend, this could be your only

opti on.
(Beat)

You never know, you m ght actually

like it.
Si | ence.

ESTER
k. Wen do we | eave?
CUT TO

EXT. LISA'S MOM S HOUSE -- AFTERNOON 68

(LI'SA, MAN #3, REBECCA)

REBECCA, LISA'S Mom is pulling weeds in front of the house.
LI SA wal ks up behind her. REBECCA sees the shadow and turns

ar ound.

She covers the her eyes.

LI SA
Hey, Mom
REBECCA
Li sa?
LI SA
Yeabh. It's ne. In the flesh.
REBECCA

VWhat are you doi ng here?

LI SA
|"mnot quite sure.

REBECCA st ands up.

REBECCA
What happened to your face?
LI SA
It's nothing.
REBECCA
Did one of your clients do this to
you?
LI SA

How did you know what | was doi ng?

REBECCA
|'ve seen you, around.
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LI SA
And you never thought to say hi or
anyt hi ng?
REBECCA
And kill business? No thanks.
LI SA
" m sorry.
REBECCA

Don't Lisa. Don't do this now Wy
did you cone here?

(Beat)
You' ve di srupted ny life enough.
Now | eave.

LI SA
Pl ease, Mom Don't do this. You
have no i dea how nmuch courage it
took for nme to conme here.

REBECCA

Vell | don't know why you bot hered.
Do you have any idea what it's been
like for ne?

(Beat)
Worrying every night for the past
Si X years about where you were or
what you were doi ng and who you were
doing it with.

(Beat)
Not knowi ng whet her you were |ying
dead in a ditch or shooting up God
knows what into your veins.

(Beat)
Look at you Lisa. You look like
hel | .
LI SA
You | eft me no choice, | had no place
to go.
REBECCA

You stole fromne, you stole from
our famly. And don't talk to ne
about choices. | didn't choose for
you to sell your body.

REBECCA ( CONT' D)
(Beat)
There were a thousand ot her
occupations you could have chosen.
(Beat)
You chose that, not ne.
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LI SA
And what choi ces would a high schoo
drop out have Mom | was fifteen

years old. You never thought to
maybe try putting nme in rehab. You
never thought that maybe after Dad
left I m ght have been goi ng through
my own i ssues.

(Beat)
But your career was too inportant.
You were a selfish nother

REBECCA
So you steal fromne to teach ne a
| esson.

LI SA

You know what ?!
Si | ence.

LI SA (CONT' D)
|"ve been selling nyself since | was
fifteen because | knew it was quick
noney. Money that | needed to buy
back that damn pendant. [It's been
haunting ne ever since.

REBECCA pul | s a neckl ace out fromunder her shirt. On the
end of the necklace is an angel pendant.

REBECCA

You nean this pendant?
Si | ence.

LI SA
Where did you get that? Is it the
sanme one?

REBECCA
Down to every detail

LI SA
How? When?

REBECCA

| tracked it down.

REBECCA ( CONT' D)
It doesn't take a genius to figure
out the first place a drug addi ct
goes is a pawn shop.
(Beat)
| don't even want to know how nuch
you got for it.
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LI SA
Well, how did you get it?

REBECCA
| used part of your college fund.

LI SA
Col | ege fund?

REBECCA
Yes. Your selfish Mdther worked her
ass off so you could have a future.
(Beat)
You were so snmart, so beautiful
You had such a prom sing future.
But you threw that all away.

LI SA begins to cry.

REBECCA ( CONT' D)

Now, | may not have been the best
Mot her. There are many things |
coul d have done to notice what was
happening to you and for that | am
sorry.

(Beat)
But | can't forgive you for your
choices, Lisa. And | sure as hel
can't invite you back into ny life.

(Beat)
You cone to ny house after seven
years, with bruises on your body.
Your arnms have holes in them your
eyes have | ost their innocence.

LI SA
" m sorry.

REBECCA
It's too late for apol ogi es.

REBECCA is fighting her tears.
REBECCA ( CONT' D)
Things wll never be the sane. Now

go back to the hole you craw ed out
of .

LI SA
Don't do this to ne, nom

A MAN wal ks out the front door.

MAN #3
| s everything alright?
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REBECCA
Yes, everything is ok. Just someone
| ooking for a place to stay, that's
al | .

LI SA | ooks up at the MAN and she begins to panic. REBECCA
| ooks at the MAN and then back to LI SA

REBECCA ( CONT' D)
What ?

LI SA
VWho is that?

REBECCA
Hs nane is Jim he is a man of Cod.
He's hel ped ne get through all this
grief you have caused ne.

LI SA has a sickened | ook on her face. She |ooks at her nom
t hen back at the MAN. REBECCA | ooks at LISA then at the

MAN.

LI SA
Maybe you shoul d ask hi mwhat God
possesses himto rape your daughter.

REBECCA
VWhat are you tal ki ng about ?

LI SA
Did he happen to nention how he got
the scratch marks on his face?

(Beat)
You know, | cane here |ooking for ny
not her and all | found was the sane
woman | | eft behind years ago.

LI SA wal ks away and gets in her car. REBECCA watches her
| eave and turns to the MAN. He wal ks back in the house.
REBECCA | oses the battle against her tears and begins to

cry.

EXT.

She falls down in the dirt and curls up.
CUT TO
STREET -- EVEN NG
(M KE, MAN #4)

MKE is sitting in a law chair on the street corner. He
has a bl ack | eather bag sitting next to him A MAN wal ks

by.

M KE
Mari j uana, heroin, LSD, get your
barbiturates here. 1've got what

you need.
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MAN #4
You better keep that down man, you're
going to get yourself arrested.

M KE
Gh no, not the cops. Mght do ne
sone good to get arrested.
(Beat)
Now are you buyi ng anythi ng because
if not, keep wal ki ng buddy.

MAN #4
Do you have any coke?

M KE
Do | have coke? 1Is Elvis Presley
dead?
(Beat)
Don't answer that. Yes, | have
cocai ne. How rmuch?

MAN #4
An ounce.

M KE
Fuck man. You goi ng skiing or
somet hi ng?

MAN #4
Yes or no.

M KE
Sure. Let nme check the magic bag.

M KE unzi ps the black bag and pulls out a bag of cocai ne.

MAN #4
How nuch?

M KE
A t housand.

MAN #4

A thousand? That's bullshit man. |
can get an ounce for seven hundred

easy.
M KE

Well then do it, get the fuck out of

my face.

Si | ence.

M KE ( CONT' D)
Are you | eaving, or are you ready to
get the purest shit in town. Courtesy
of Tony Enterprises.
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MAN #4
Purest in town huh?

M KE
VWhat the fuck did | just say?

The MAN pulls out a clip of cash fromthe inside pocket of
his sports coat. He counts the noney and hands it to MKE

M KE ( CONT' D)
Pl easure doi ng business with you.

MAN #4
| want to try it first.

M KE
Jesus, man. Doesn't anybody trust
anyone anynore?
(Beat)
Don't answer that.

M KE opens the bag and the MAN puts his finger inside and
rubs it on his guns.

MAN #4
That will work.

The MAN wal ks away.
M KE
Don't forget. Anyone asked you who
it cane from the nane is Tony.
CUT TO
EXT. STREET -- EVEN NG 70
(M KE, ROGER)

ROGER is sitting in an alley across the street fromM KE
He is sitting against the wall crying and itching at his

bandages. He sees flashes of his Dad and his Momalong with
other famly nonents.

CUT TO
| NT. PASTOR MELBOURNE' S CAR -- EVEN NG 71
(KYLE, LISA, PASTOR MELBOURNE)
KYLE is sitting in the passenger seat and PASTOR MELBOURNE
is driving. The car nmakes a few turns before stopping in
front of the Mdtel

Si | ence.
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PASTOR MELBOURNE
In that hotel roomlies your
sal vation

PASTOR MELBOURNE t hrows KYLE a wad of cash.

KYLE
How is this salvation? Wat am!|
going to find in there?

PASTOR MELBOURNE
Sonmeone with the experience and the
ri ght equipnent to steer you straight.

KYLE
And if | don't go in there.

PASTOR MELBOURNE
You will.

Si | ence.

KYLE gets out of the car and wal ks towards the Mdtel Room
The car drives away.

KYLE wal ks up to the door and knocks. LISA answers the door.
KYLE wal ks in.

CUT TO
I NT. JEFF'S CAR -- EVEN NG 72
(CHRI STI NE, DREW JEFF, M KE, ROGER)
DREW CHRI STINE and JEFF are in the car.

DREW
| " ve been doi ng sone thinking and
"' m not going to hide anynore.

JEFF
What are you tal king about? W
haven't even taken a hit off a joint
yet and you al ready sound fucked up.

DREW
l"mgoing to be who | am | put so
much pressure on nyself to inpress
my church and ny parents...but no
nor e.

JEFF
So what are going to do? Light a
joint right in front of your non?
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DREW
| don't know yet. But I'll figure
it out by the end of the night.

(Beat)
That's the guy right over there.

The car pulls up next to MKE

JEFF (TO CHRI STI NE)
Stay in the car. W'Ill be right
back.

CHRI STI NE
Make it quick.

JEFF and DREW get out of the car and walk up to M KE.

M KE ( YELLI NG
Marijuana. GCet your nmarijuana.

JEFF (WH SPERS TO DREW
Are you sure this guy is alright?

DREW
Yeah, he's cool. It's the sane guy
| was supposed to neet the night ny
car broke down. He's the best.

DREW (TO M KE) ( CONT' D)
You M ke?

M KE
Who' s aski ng?

DREW
Drew. | was supposed to neet you
the other night. Sorry about that.
My car broke down on the way.

M KE
OCh yeah. | forgot about that. No
big deal. | was in a car accident

anyway.
DREW has a | ook of shock on his face.

FLASH BACK TO A QUI CK SCENE OF THE TOW TRUCK DRI VI NG BY THE
CAR ACCI DENT.

DREW snaps out of his daze.

DREW
W need sone Ecstasy.

M KE
Ok, how nmuch?
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DREW
| don't know. Ten pills.

JEFF (TO DREW
Ten? There's only three of us.

DREW
That doesn't nean we won't want to
do it again.

M KE
Hey, 1'd love to |l et you guys debate
over this but hurry the fuck up

pl ease.
DREW

We'll take ten. How nuch?
M KE

Three fifty.
JEFF

Three hundred and fifty dollars?
Are you out of your fucking m nd?
We don't have that kind of cash on
us.

M KE
Then | guess | don't have those kind
of drugs on ne.

DREW
| got it.

JEFF | ooks at DREW

JEFF
How do you have that kind of noney?

DREW
Don't worry about it.

DREW hands M KE the cash. M KE hands DREWthe pills.

M KE
Pl easure doi ng business with you.

DREW
Thanks man. These are good right?

M KE
The best. Courtesy of Tony.

DREW
Tony?
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M KE
Yep. |f anyone asks. You bought
t hem from Tony.

DREW
Sure. No problem

DREW and JEFF wal k away. MKE sits back in his |awn chair

M KE | ooks up and sees ROGER sitting in the alley across the
street.

FADE TO BLACK
FADE | N:
I NT. CHURCH AUDI TORI UM -- NI GHT 73
(ESTER, BAND, CHURCH CROWD)
TEXT  THE ALPHA AND THE QOVEGA

P. O V. SINGER ON STAGE SEES ESTER AND THE YOUTH PASTOR ARGUI NG
AND THEN SEES ESTER WALKI NG QUT OF THE CONCERT.

The song conmes to an end and the auditorium begins to cheer.
The BAND | eaves t he stage.

CUT TO
EXT. BEH ND BACKSTAGE ENTRANCE -- CONTI NUOUS 74
(ESTER, JACOB, crowd, LEAD SI NGER)
ESTER is | eaning against the wall, crying. The LEAD SI NGER
wal ks out and sees ESTER. ESTER wi pes her tears and wal ks
in the other direction.

LEAD S| NGER
Hey.

ESTER turns around. The LEAD SI NGER wal ks up to her.

LEAD SI NGER ( CONT' D)
| saw what was happening. Wy'd you
| eave?

ESTER
Apparently... God doesn't approve of
the way |' m dressed.

LEAD SI NGER
| had a feeling that was what it was
about .
(Beat)

Don't let that guy ruin your night,
he's just an idiot.
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ESTER
| don't know why | cane. It was a
m st ake.
LEAD SI NGER
It wasn't a m stake. \Who cares about
t hat guy.
ESTER
It's hard to ignore sonething |ike
t hat .
LEAD SI NGER
Yeah, | hear ya...but you do realize
we're not all like him right?
ESTER
| guess so.
LEAD S| NGER
We're not all idiots.
(smles.)
ESTER
Wel |, thanks for the encouragenent.
LEAD SI NGER

Sure. Listen we're going to have an
after party at the hotel up the
street.

(Beat)
You're nore than wel conme to cone...

JACOB wal ks up.

JACOB
There you are. 1've been | ooking
all over for you. |Is everything ok?
ESTER
Yeah, everything is fine.
JACOB
Well | told Cynthia | would take you

home. You ready?
ESTER | ooks at JACOB and then at the LEAD SI NGER

ESTER (TO LEAD SI NGER)
| have to go hone. Thanks for the
invitation and the pep talk.

LEAD SI NGER
No problem 1'Il be praying for
you. Take care of yourself.
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ESTER
Thank you.

The LEAD SI NGER wal ks away and ESTER and JACOB wal k in the
opposite direction.

CUT TO

EXT. STREET -- NI GHT
(M KE, ROGER)

ROGER wal ks up to M KE

ROGER
| want sonmething. A lot of sonething.
(Beat)
Anyt hi ng.

M KE
O, | think I can do that. What are
you | ooki ng for?

CUT TO
I NT. JACOB'S CAR -- N GHT
(ESTER, JACOB)
JACOB is driving. ESTER is in the passenger seat.
JACOB

| saw what happened toni ght between
you and the youth | eader.

ESTER
Yeah, not a pleasant first inpression.
JACOB
Vll, nore so on his part than yours.
Peopl e shoul dn't judge you like that.
ESTER
|"mused to it.
JACOB
Well, if it means anything | think

you are beautiful.

JACOB puts his hand on ESTER S | eg. ESTER | ooks down and
appears to be unconfortabl e.

JACOB (CONT' D)
| f you give me a chance. | can show
you exactly how nmuch | really nean
t hat .
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ESTER
That's nmy turn back there.
(Beat)
Where are you goi ng?

JACOB i gnored her.

ESTER ( CONT' D)
M. Hggs. | can walk from here.

JACOB
Now, Ester. \What did | say about
calling nme M. Higgs?

ESTER
Pl ease, just take ne hone.

JACOB sl aps her across the face.
JACOB
| don't want to have to do that again
so keep your nouth shut and cooperate

with me or I'll close ny fist next
tine.

ESTER begins to cry.

ESTER
Pl ease, M. H ggs. Don't.

JACOB cl oses his fist and punches the side of her face.

JACOB
| told you not to call ne that.
CUT TO
| NT. MOTEL ROOM -- NI GHT

(KYLE, LI SA)

KYLE and LI SA are lying on the bed.

LI SA
Well. Wiy won't you?
KYLE
Because I'mgay. M dad made ne
conme here.
(Beat)
| guess pawning ne off to a prostitute
is his way of saying | |ove you.
LI SA

So, that's who gave you the noney?
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KYLE
He probably took it fromthe Church
of ferings.
LI SA
What ?
KYLE
He's a pastor.
LI SA
That's pretty tw sted.
CUT TO
INT. JEFF'S CAR -- NI GHT 78

(CHRI STI NE, DREW JEFF)

JEFF is driving fast. CHRISTINE is in the back of the car
hol ding DREW They are tripping on Ecstasy and DREWIi s
convul sing froman overdose.

JEFF

What are we going to do?
CHRI STI NE

| don't know damm it.

(Beat)
Drew, stay with me ok. Wy the hel
did you take all those pills?

DREWtries to speak but he only slurs his words.
JEFF

We're taking himback to the source.
We're not goi ng anywhere near a

hospital. This isn't our problem
and I"'mnot going to jail over this
shit.

JEFF makes a few nore fast turns.

CUT TO
I NT. JACOB'S CAR -- N GHT 79

(ESTER, JACOB)

JACOB
| don't want to have to do that again
Ester. 1'll be gentle as long as

you cooperate. M bitch wife is
going to give ne hell because of
you.

(Beat)
It's the | east you coul d do.
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ESTER
| can't believe you are doing this.
You of all people.
(Beat)
| admred you. You're just another
church goi ng hypocrite.

Si | ence.

JACOB
Whet her you want this or not, it's
goi ng to happen. You should | earn
not to put your faith in people,
Ester.
(Beat)
They' Il hurt you every tine.

JACOB leans in and starts kissing her neck. ESTER cl oses
her eyes and for the first tine, begins to pray.

CUT TO
EXT. STREET -- N GHT
(DREW JEFF, M KE, ROGER)

ROGER i s wal king away from MKE. A car peels around the
cor ner. ROGER and MKE turn to see who it is.

The car stops in front of them and the back door opens.
JEFF gets out and pulls DREWout of the back seat. JEFF
| ays DREWon the ground in front of MKE

M KE
VWhat the hell is this? Don't |eave
that shit on ny street man

JEFF
Your drug, your problem

JEFF gets in the car and drives away.
ROGER and M KE wal k over to DREW DREWIis barely conscious.
M KE

Damm it. What the FUCK am | supposed
to do with this?!

ROGER
Is that what is going to happen to
me?

M KE

Havi ng second t houghts?

Si | ence.
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M KE ( CONT' D)
Help me get himoff the street.
There's a notel up the street. W're
t aki ng himthere.

ROGER
We? | don't think so.

M KE pulls a gun out of the black bag and points it at ROGER

M KE
How bad do you want to die?

ROGER | ooks at the gun.

ROGER
k. Fine. Let's go.

M KE and ROGER help DREWinto M KE' S car
CUT TO
| NT. MOTEL ROOM -- NI GHT 81
(KYLE, LI SA)

LISA is getting dressed. KYLE is sitting on the edge of the
bed with his face in his hands.

KYLE
| need to go.

LI SA
Don't let your dad ruin your life.

KYLE wal ks towards the door and LI SA takes his hand. She
gi ves hi mthe noney.

KYLE
VWhat's this?

LI SA
Take it and run away. You are who
you are. Don't be ashaned.

KYLE
Com ng from soneone who takes noney
for sex, that neans a |ot.

LI SA
That's just what | do. [It's not who
| am

LI SA puts her arms around KYLE and ki sses himon the cheek.
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KYLE opens the door.

CUT TO
82 EXT. MOTEL PARKI NG LOT -- CONTI NUOUS

(DREW KYLE, LISA, MKE, ROGER)

M KE and ROGER are running towards the open door where KYLE
i s standing.

M KE
Hey. Leave that door open.

M KE and ROGER t ake DREW out of the back of the car.

KYLE
What' s goi ng on?

KYLE sees the gun in MKE S hand.

M KE
He needs help and | can't take him
to a hospital, now hold the fucking
door .

LI SA wal ks out.

LI SA
What' s goi ng on?

KYLE (TO LI SA)

| don't know, but this guy has a
gun.

LI SA
This just hasn't been ny week.

ROGER, M KE, KYLE and LISA walk into the notel room

CUT TO
83 | NT. MOTEL ROOM -- CONTI NUOUS

(DREW KYLE, LISA, MKE, ROGER)

LI SA
Wy are you bringing himhere? Wat's
wong wth the hospital ?

M KE
l'"'mthe one that sold it to him and
| have enough probl ens.

LI SA
You think | don't?
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KYLE
| f we keep standi ng here arguing
about it we're going to have a bigger
probl em on our hands when this guy
dies right here on the floor.

ROGER is standing at the door with it w de open.

LI SA (TO ROGER)
Shut the door.

ROGER
Hey, man. | want ny noney back. |
changed ny m nd.

M KE
No refunds Judas. Now get your ass
in here and hel p us.

They all enter the bathroom MKE turns on the shower and

LI SA and KYLE begi n undressi ng DREW

LI SA
My God, he's burning up.

M KE
That's what an Ecstasy overdose does
to your body. It boils you fromthe
inside out. We need to get himin
col d water

M KE ( CONT' D)

(Beat)

W need i ce.

LI SA
"1l go to the ice machi ne.

84 I NT. JACOB'S CAR -- NI GHT
(ESTER, JACOB)
JACOB pulls up into the notel parking |ot.
JACOB
Can | trust you to not go anywhere?
|'"'mgoing to get us a room

ESTER
You' re di sgusti ng.

JACOB smil es.

JACOB
A wol f in sheep's clothing.

CUT TO
84
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ESTER
Pl ease don't do this. | won't tel
anyone. Just let ne go, please.

JACOB reaches for the glove conpartnent and pulls out a pair
of handcuffs.

ESTER ( CONT' D)
What are you doi ng, Jacob? Cone on
you have a famly. Don't do this to
t hem

JACOB
Stop tal ki ng.

ESTER cries as JACOB handcuffs her to the steering wheel.
JACOB turns the ignition off and takes the keys with him

JACOB ( CONT' D)
I f you scream I'Il kill you.

CUT TO
| NT. MOTEL LOBBY -- CONTI NUOUS 85
( CLERK, JACOB)

JACOB wal ks in and rings the bell for service. The CLERK
| ooks up from hi s nagazi ne.

CLERK
Can | help you?

JACOB
Yes, | need a room

CLERK

Sure, |let ne see what we have.

The CLERK | ooks at the key board and notices the only room
available is LISASroom He pulls the key fromthe board
and hands it to JACOB.

CLERK ( CONT' D)
How are you paying for it?

JACOB
Cash.

CLERK
Thirty two seventy.

JACOB hands the CLERK two twenty dollar bills.

JACOB
Keep the change.
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JACOB wal ks out and the CLERK gets on the phone and dials
LI SA'S room nunber.

CUT TO
| NT. MOTEL ROOM BATHROOM - - CONTI NUOUS 86
(CLERK, DREW ESTER, JACOB, LISA, M KE, ROGER)
DREWis lying in the bathtub with just his boxers on. ROGER
i's pacing back and forth. LISA dunps a bucket of water in

the tub. MKE is sitting on the toilet. KYLE is |eaning
agai nst the wall.

ROGER
Way don't you just call 9117?
M KE
And tell them what, Judas?
(Beat)
They' Il send us all to jail.
ROGER
VWhat if he dies? Then what?
LI SA
He's not going to die. He just needs
time. If it was a severe overdose,

he'd be dead by now.

LI SA (CONT' D)
(Beat)
We just need to bring his tenperature
down.

The phone starts to ring.

LI SA (CONT' D)
Damm it. That's the front desk.

ROGER
G eat. Now what ?

LI SA runs out of the bathroom and answers the phone. As she
pi cks up the phone she hears a key being inserted into the
door. LISA watches the door knob turn. The CLERK S voice
can be heard faintly through the receiver.

The door opens and JACOB and ESTER are standing there.

M KE wal ks out of the bathroom and sees them standing at the
front door. LISA drops the phone. JACOB sees MKE and then
LI SA.

ROGER ( CONT' D)
He' s waki ng up.
( MORE)
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ROGER ( CONT' D)
(Beat)
Guys. He's waking up.

LI SA (TO JACOB AND ESTER)
| think you have the wong room

JACOB
The key says room six and so does
the door. | think you are in our
room

ESTER

Help me. He's going to kill ne!

JACOB pushes ESTER into the room and cl oses the door behind
him M KE sees ESTER and recogni zes her

FLASH TO A SCENE FROM THE NURSERY.

M KE pulls the gun out fromunder his shirt and points it at
JACOB.

M KE ( TO JACOB)
Pl ease | eave.

LI SA (TO M KE)
Put the gun away.

ESTER runs over to M KE and stands behind him

JACOB
What are you going to do kid?
(Beat)
Shoot nme in front of all these people?

M KE
Listen, it's been a bad fucking week.
|'"'mdying to get some aggression
out, and you look Iike a willing
target.

LI SA
Don't do it.

ROGER
Don't shoot him man.

DREW wal ks out of the bathroomin a daze.
DREW
VWhat's going on? Where am|?
(Beat)
Who are you peopl e?

M KE speaks w thout taking his attention away from JACOB.
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M KE (TO DREW
You overdosed. W saved your life.

M KE ( CONT' D)
Leave and don't turn back. You never
saw us, We never saw you

There is a |l ong nonment of silence.

JACOB
Fine. I'mleaving. 1'Il be seeing
you | ater.
M KE cocks the gun.
M KE

Shut the fuck up
M KE pulls the trigger.

FLASH TO A MONTAGE OF SCENES THAT SHOW HOW EVERYONE' S LI FE
| S EFFECTED

BACK TO SCENE

MKE is still pointing the gun at JACOB. He never pulled
the trigger.

JACOB sm |l es and opens the front door. The CLERK is standing
at the front door. MKE |owers the gun out of site. The
CLERK is trying to see what is going on.

CLERK
| s everything ok?

Si | ence.

JACOB
Yeah, everything is fine. Just a
bunch of kids having a party.

JACOB wal ks out.

There is silence in the room DREWw aps a bl anket around
hi msel f. Nobody says anyt hi ng.

The lights in the roomgo out. There is a bright |ight that
shi nes through the wi ndows of the room They all |ook at
the |ight.

There is a silhouette of an ANGEL seen through the |ight.
Each of themin their own fashion fall to their knees in awe
and tears fill their eyes.

The light gets brighter and brighter until all you see is
white.
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The light slowy fades out and the 6 characters are standing
on a deserted road.

FADE TO VWH TE
FADE | N:
EXT. DESERTED ROAD -- MORNI NG
(DREW ESTER, KYLE, LISA, MKE, ROGER)

DREW LI SA, ROGER, MKE, ESTER and KYLE are standing in the
m ddl e of a deserted road. They are in white robes.

They I ook to see a sign pointing north which reads "THE
LI GHT. "

They all begin walking in that direction down the road.
FOLLOW THEM AS THEY WALK THAT DI RECTI ON.
PAN THE CAMERA BACK THE OPPCSI TE WAY, PAST "THE LI GAT" SI GN
AND YOU A SEE A SI GN PO NTI NG SOUTH WHI CH SAYS " DARKNESS. "
TH S | S WHERE THEY HAVE COVE FROM

FADE TO BLACK
TEXT MATTHEW 4: 16 ' THE PEOPLE WHO SAT | N DARKNESS HAVE SEEN
A GREAT LI GHT AND FOR THOSE WHO SAT I N THE REG ON AND SHADOW
OF DEATH, LI GHT HAS DAWNED. '
RCOLL CREDI TS

THE END
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