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Copy of the standard non-ACTRA background performers release, time sheet and agreement document that all non-union members of the 
Queer as Folk background cast had to sign for each booking on the show. 
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FROM: Drew 
TO: Thea 
SUBJECT: Open letter 
DATE: July 26, 2001 
 
First, I would like to thank you for your very extensive 
answer to a question I asked on the Showtime Chat you 
held about 2 weeks ago. I'm the guy from Toronto 
(TO_Drew) who asked about whether Lindsay and 
Brian's backstory might be dramatized one day. I really 
enjoyed your answer and thank you for your well con-
sidered words. 
 
I am also writing to offer another kind of thank you..to 
you, Michelle and all of the cast of QAF. In February, I 
attempted to send you all a thank you letter detailing 
how QAF has helped me in better my own personal life. 
I sent it to Dufferin Gate in Etobicoke but since it hasn't 
been acknowledged I don't know if any of you ever got 
to see it (and I know you must get hundreds of fan let-
ters). I hope you won't mind if I enclose it here because I 
really do want to express my thoughts about the indirect 
help you and your wonderful castmates have changed 
the way I look at my life. 
 
The original letter I sent went: 
 
"Hello to all the QAF cast and production staff: 
 
Since its Canadian premier and over these past few 
weeks, I have been watching QAF. Although I knew I 
would see a quality program, and you certainly have 
achieved that, I never expected that QAF would have a 
major influence in my life. I want to share my little story 
with you and let you know how everyone at QAF from 
the cast to the writers and crew has had a really pro-
found effect on me. So this really isn’t your garden-
variety fan letter. This is truly a letter of thanks. 
 
I know that you have received many letters and com-
ments from young gay men who have also been pro-
foundly affected by this show, thanks to Randy’s won-
derful and gritty portrayal of Justin. I think it’s great that 
gay teens can see a positive role model on television and 
that they are not alone in the world. 
 
However, mine is a somewhat different story…one you 
may have not heard before. You see, I am a 45-year-old 
gay man. So, why has QAF had such a profound effect 
on me? Well, as many men do, hetero or gay, I went 
through what amounts to a bit of a mid-life crisis. My 
father recently passed away and at times like that, you 
begin to question your mortality and what you have 
done with your life. I have had a reasonably good life so 
far and have a wonderful partner of six years. I even got 

a great job six months ago when we moved to Toronto 
from Montreal. Yet, late last year, I began to go through 
my personal “crisis” and I have to admit I was very de-
pressed. There were times when I figured I wouldn’t be 
able to achieve some of my goals or that I have always 
been “too little too late” with things in my life (work and 
personal). I was not very happy with myself. 
 
Then, your wonderful show premiered, and I have been 
hooked since. And, looking between the lines, I began to 
realize the positive values that each of the cast members 
and the writers have expressed in each episode. Because 
your show is gay-themed, it struck a nerve and I began 
to realize how I can take what you have expressed and 
apply it to my own life. 
 
From Hal’s portrayal of Michael, I take the feeling of 
going for what you want and to always try to be posi-
tive, even if things don’t always go your way. From 
Gale’s portrayal of Brian, I see the value of being true to 
yourself…sometimes the truth hurts but in the end you 
have to answer to your own inner voice. Randy’s Justin 
is also a portrayal of honesty and perseverance in the 
face of difficult odds. If you have a goal, go for it. 
 
Peter’s Emmett and Scott’s Ted remind me that friends 
are invaluable and they will always be on your side. 
Always keep them close. Thea and Michelle’s portrayal 
of Lindsay and Melanie brought home the fact that love 
is the best thing that can happen in your life. The same is 
true with Chris’s portrayal of Dr. David. Fight for the 
one you love because if you don’t you won’t get the one 
you want in life and won’t be truly happy. And lastly, 
Sharon’s portrayal of Debbie, reminds me that your fam-
ily loves and supports you, and never be afraid to talk to 
them when you need their love and advice. 
 
I have taken these examples so to heart and in the past 
month I have put them to practice. I have come out of 
my “crisis” and decided I have to live my life and live it 
to the fullest otherwise I won’t have any life left. I am 
much more positive and happy now. My relationship 
with my partner, as good as it was, is now even better 
than it’s ever been. Formerly a couch potato, I’ve started 
to work out and intend to make myself healthier for it. I 
greatly appreciate my friends more and have been glad 
they have been there for me when I needed them. And I 
have talked to members of my family regarding the loss 
of my father and they have helped me to cope with it. In 
short, I haven’t been this positive and content in my life 
in a while. 
 
I hope I haven’t been too syrupy but it’s just that the 
emotions I have for everyone connected with QAF are 
very high for what you all have given me. Yes I know 
that yours is just an ensemble drama show on television, 
that none of the story lines are real…yet, familiar sur-
roundings (because the show is filmed in Toronto) and 
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characters who hit close to home and the magical way 
the writers and all of the cast blend the stories together 
has really combined to pull this man up by his boot-
straps and reorient him towards a better life. Would I 
ever have the opportunity, I would gladly offer my 
thanks in person…as it is, I hope this letter will convey 
to everyone connected with QAF that they are having a 
highly profound and positive effect on this viewer. I 
can’t express my deep gratitude any better than I have in 
this letter. You all have my best in the continuation of 
QAF and in anything you do in your future careers. I 
will always remember you." 
 
So Thea, I hope this email wasn't too long for you...but 
you see how important the work you are doing is help-
ing me. Early last Saturday morning, I made the trip 
from East York to Etobicoke, turned down Buttrick Ave. 
and pulled up in front of #20 to behold my "shrine" if 
you will. I got out of my car and just walked a bit 
around the front of the building, thinking about how 
lucky I've been to put my life in order and how the spark 
for it came from within Dufferin Gate. I took a few pics 
for posterity, listened to a couple of tracks from the QAF 
soundtrack CD and then went on my way. But for 15 
minutes, it was something I won't forget soon. I know 
Dufferin Gate is just where you work, but to me it truly 
is a shrine. You mentioned in your chat answer to me if I 
knew anyone at Dufferin Gate...sadly no for I would 
give my right arm to see it inside (from your lips to 
God's ear as they say). But just being on the outside too 
was very personally fulfilling. 
 
Anyway Thea, I've taken probably too much of your 
very valuable time. Thanks to you and everyone at QAF 
for being there. I wish you very much success with the 
second season and happiness always. 
 
Sincerely, 
Drew F. ONTARIO.  

passing was a gift to me. I also knew that my father was still 
very much part of my life and I still know that he is helping 
me every day. 
 
I am happy to hear that QAF has meant such a great deal to 
you and that the characters on the show have been there for 
you as guiding lights. I believe the show is based on real life 
with all of life's troubles and imperfections; all of life's obses-
sions and loves and friendships. I can tell from your letter that 
you see all these characters for who they are and what they can 
be. We are starting season 2 very soon and I'm extremely 
excited about this because I know that we, the actors, writers, 
directors and producers and everyone involved are much more 
relaxed and confident than when we were when we began and 
this means we can truly sink our teeth into this year and go 
for all the stories even more. 
 
Are you originally from Montreal? I love that city. My hus-
band's son who is a playwright and an actor as well lives there 
and adores it. He has blossomed artistically so much there. 
 
I treasure your letter and all the letters I get because of the 
incredible sharing and honesty this show has inspired and 
opened up in people. Life should be and MUST be lived to the 
fullest. I am so glad to hear that that's what you're doing now. 
Recently as I was unpacking some boxes in my new home here 
in B.C., I came across some old letters I wrote to myself as an 
adolescent. I had a difficult time in school( who doesn't?!) but 
I told myself in one letter never to let life pass me by. I told 
myself to enjoy everything that happens - the good and the 
bad; the dull and the colourful. Pretty smart for 15, wouldn't 
you say?! I actually think we are smarter when we're young 
and we forget more as we grow older but then hopefully re-
member again! Please continue on this lovely journey of 
yours. 
 
There might be a chance for you to see inside the studio but 
because I haven't started work yet, I'm not certain of the 
schedule. I also have to check if those types of things are al-
lowed now. The rules might have changed! A lot of people are 
asking the same question of course and as you can well imag-
ine, it's not possible to let everyone in who wants to see inside. 
I hope this makes sense to you and you understand. 
 
Thank you for your letter and I sincerely hope you coninue to 
stay involved in the show and its characters as much as you 
have. 
, 
All the best to you. 
 
 

Thea 

Thea@MelanieLovesLindsay replies 

Drew, 
 
Please accept my apologies. I am so sorry that it has taken me 
this long to respond to your heartfelt letter. I received it 
through Shay, the wonderful site master lady, but because I 
was filming a movie and then moving across the country, I 
was not able to get to my paper work until around this time. 
 
Your letter was completely uplifting. It seems like you have 
made major changes and have had many transitions in your 
life. When I lost my father, my life took on a whole new mean-
ing. I was fairly desperate for a couple of years without him 
but then I began to dig deeper into myself and noted more 
specifically what I wanted out of life. In this way, my father's 
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Queer as Folk Episode List 
 
Season 1 (2000-2001) 

Production Director Writer(s) Original Airdate 
(U.S.) 

Original Airdate 
(Canada) 

Pilot (U.S.)* Russell Mulcahy Ron Cowen & Daniel Lipman December 3, 2000 Not aired 

Pilot (Canada)
** 

Russell Mulcahy Ron Cowen & Daniel Lipman Not aired January 22, 2001 

Episode 103 Russell Mulcahy Ron Cowen & Daniel Lipman December 10, 2000 January 22, 2001** 

Episode 104 Kevin Inch Richard Kramer December 17, 2000 January 29, 2001 

Episode 105 Kari Skogland Jason Schafer January 7, 2001 February 5, 2001 

Episode 106 Kari Skogland Jonathan Tolins January 21, 2001 February 12, 2001 

Episode 107 David Wellington Ron Cowen & Daniel Lipman January 28, 2001 February 19, 2001 

Episode 108 Steve DiMarco Richard Kramer February 4, 2001 February 26, 2001 

Episode 109 John Greyson Jason Schafer & Jonathan Tolins February 11, 2001 March 5, 2001 

Episode 110 John L'Ecuyer Doug Guinan February 18, 2001 March 12, 2001 

Episode 111 Michael DeCarlo Jason Schafer & Jonathan Tolins February 25, 2001 March 19, 2001 

Episode 112 John Greyson Richard Kramer, Ron Cowen & Daniel Lipman March 4, 2001 March 26, 2001 

Episode 113 Ron Oliver Drew Z. Greenberg March 11, 2001 April 2, 2001 

Episode 114 Michael DeCarlo Doug Guinan March 18, 2001 April 9, 2001 

Episode 115 Alex Chapple Garth Wingfield April 1, 2001 April 16, 2001 

Episode 116 Jeremy Podeswa Jason Schafer April 8, 2001 April 23, 2001 

Episode 117 Michael DeCarlo Jonathan Tolins April 15, 2001 April 30, 2001 

Episode 118 Russell Mulcahy Ron Cowen, Daniel Lipman, Jason Schafer & 
Jonathan Tolins 

April 22, 2001 May 7, 2001 

Episode 119 David Wellington Garth Wingfield April 29, 2001 May 14, 2001 

Episode 120 Russell Mulcahy Jason Schafer & Jonathan Tolins June 10, 2001 May 21, 2001 

Episode 121 Michael DeCarlo Garth Wingfield June 17, 2001 May 28, 2001 

Episode 122 Alex Chapple Ron Cowen & Daniel Lipman June 24, 2001 June 25, 2001 

*The U.S. Pilot consisted of Episodes 101 and 102 combined into a single episode (90 minutes). 
**The Canadian Pilot consisted of Episodes 101, 102 and 103 combined into a TV movie (150 minutes including commercials). 
 
NOTE: After their original broadcasts, the Pilots were re-edited into individual episodes (101, 102 and 103). Episode 102 was also 
lengthened by two scenes from its original run time within the Pilots. This expanded version was broadcast on both Showtime and 
Showcase during reruns of the first season but was not included on the First Season DVD package (the U.S. Pilot was used). 
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Season 2 (2002) 

Production Director Writer(s) Original Airdate 
(U.S.) 

Original Airdate 
(Canada) 

Episode 201 Alex Chapple Ron Cowen & Daniel Lipman January 6, 2002 January 21, 2002 

Episode 202 John Greyson Ron Cowen & Daniel Lipman January 13, 2002 January 28, 2002 

Episode 203 Michael DeCarlo Ron Cowen, Daniel Lipman & Karen Walton January 20, 2002 February 4, 2002 

Episode 204 Kevin Inch Ron Cowen, Daniel Lipman & Michael 
MacLennan 

January 27, 2002 February 11, 2002 

Episode 205 David Wellington Ron Cowen, Daniel Lipman & Efrem Seeger February 3, 2002 February 18, 2002 

Episode 206 Bruce McDonald Ron Cowen, Daniel Lipman, Matt Pyken & 
Michael Berns 

February 10, 2002 February 25, 2002 

Episode 207 Michael DeCarlo Ron Cowen, Daniel Lipman & Blair Fell February 17, 2002 March 4, 2002 

Episode 208 Alex Chapple Ron Cowen, Daniel Lipman & Michael 
MacLennan 

March 3, 2002 March 11, 2002 

Episode 209 Bruce McDonald Ron Cowen, Daniel Lipman & Efrem Seeger March 10, 2002 March 18, 2002 

Episode 210 Michael DeCarlo Ron Cowen, Daniel Lipman, Matt Pyken & 
Michael Berns 

March 17, 2002 March 25, 2002 

Episode 211 Kevin Inch Ron Cowen, Daniel Lipman & Karen Walton March 31, 2002 April 1, 2002 

Episode 212 Thom Best Ron Cowen, Daniel Lipman & Michael 
MacLennan 

April 7, 2002 April 8, 2002 

Episode 213 John Greyson Ron Cowen, Daniel Lipman & Efrem Seeger April 14, 2002 April 15, 2002 

Episode 214 John Fawcett Ron Cowen, Daniel Lipman, Matt Pyken & 
Michael Berns 

April 28, 2002 April 29, 2002 

Episode 215 Jeremy Podeswa Ron Cowen, Daniel Lipman & Karen Walton May 5, 2002 May 6, 2002 

Episode 216 Bruce McDonald Ron Cowen, Daniel Lipman & Michael 
MacLennan 

May 12, 2002 May 13, 2002 

Episode 217 David Wellington Ron Cowen, Daniel Lipman & Efrem Seeger May 26, 2002 May 27, 2002 

Episode 218 Alex Chapple Ron Cowen, Daniel Lipman, Matt Pyken & 
Michael Berns 

June 2, 2002 June 3, 2002 

Episode 219 Michael DeCarlo Ron Cowen, Daniel Lipman, Efrem Seeger, 
Michael MacLennan, Matt Pyken & Michael 
Berns 

June 9, 2002 June 10, 2002 

Episode 220 David Wellington Ron Cowen & Daniel Lipman June 16, 2002 June 17, 2002 
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Season 3 (2003) 
Production Director Writer(s) Original Airdate 

(U.S.) 
Original Airdate 
(Canada) 

Episode 301 Jeremy Podeswa Ron Cowen & Daniel Lipman March 2, 2003 April 7, 2003 

Episode 302 Bruce McDonald Ron Cowen, Daniel Lipman & Michael 
MacLennan 

March 9, 2003 April 14, 2003 

Episode 303 Laurie Lynd Ron Cowen, Daniel Lipman & Efrem Seeger March 16, 2003 April 21, 2003 

Episode 304 Kari Skogland Ron Cowen, Daniel Lipman & Del Shores March 30, 2003 April 28, 2003 

Episode 305 Kelly Makin Ron Cowen, Daniel Lipman & Shawn Postoff April 6, 2003 May 5, 2003 

Episode 306 Bruce McDonald Ron Cowen, Daniel Lipman, & Brad Fraser April 13, 2003 May 12, 2003 

Episode 307 Kevin Inch Ron Cowen, Daniel Lipman & Michael 
MacLennan 

April 20, 2003 May 19, 2003 

Episode 308 Bruce McDonald Ron Cowen, Daniel Lipman & Efrem Seeger April 27, 2003 May 26, 2003 

Episode 309 Kelly Makin Ron Cowen, Daniel Lipman & Del Shores May 11, 2003 June 2, 2003 

Episode 310 Kevin Inch Ron Cowen, Daniel Lipman & Shawn Postoff May 18, 2003 June 9, 2003 

Episode 311 Chris Grismer Ron Cowen, Daniel Lipman & Brad Fraser May 25, 2003 June 16, 2003 

Episode 312 David Wellington Ron Cowen, Daniel Lipman & Michael 
MacLennan 

June 8, 2003 June 23, 2003 

Episode 313 Alex Chapple Ron Cowen, Daniel Lipman & Efrem Seeger June 15, 2003 June 30, 2003 

Episode 314 Kelly Makin Ron Cowen & Daniel Lipman June 22, 2003 July 7, 2003 

Season 4 (2004) 
Production Director Writer(s) Original Airdate 

(U.S.) 
Original Airdate 
(Canada) 

Episode 401 Kelly Makin Ron Cowen & Daniel Lipman April 18, 2004 April 19, 2004 

Episode 402 Jeremy Podeswa Ron Cowen, Daniel Lipman & Michael 
MacLennan 

April 25, 2004 April 26, 2004 

Episode 403 Chris Grismer Ron Cowen, Daniel Lipman & Brad Fraser May 2, 2004 May 3, 2004 

Episode 404 Kevin Inch Ron Cowen, Daniel Lipman & Del Shores May 9, 2004 May 10, 2004 

Episode 405 Kelly Makin Ron Cowen, Daniel Lipman & Shawn Postoff May 16, 2004 May 17, 2004 

Episode 406 Bruce McDonald Ron Cowen, Daniel Lipman, & Michael 
MacLennan 

May 23, 2004 May 24, 2004 

Episode 407 Alex Chapple Ron Cowen, Daniel Lipman & Brad Fraser May 30, 2004 May 31, 2004 

Episode 408 Bruce McDonald Ron Cowen, Daniel Lipman & Del Shores June 6, 2004 June 7, 2004 

Episode 409 Kevin Inch Ron Cowen, Daniel Lipman & Shawn Postoff June 13, 2004 June 14, 2004 

Episode 410 John Fawcett Ron Cowen, Daniel Lipman & Michael 
MacLennan 

June 20, 2004 June 21, 2004 

Episode 411 Thom Best Ron Cowen, Daniel Lipman & Del Shores June 27, 2004 June 28, 2004 

Episode 412 Kelly Makin Ron Cowen, Daniel Lipman & Brad Fraser July 4, 2004 July 5, 2004 

Episode 413 Michael DeCarlo Ron Cowen, Daniel Lipman & Shawn Postoff July 11, 2004 July 12, 2004 

Episode 414 Kelly Makin Ron Cowen & Daniel Lipman July 18, 2004 July 19, 2004 
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Season 5 (2005) 

Production Director Writer(s) Original Airdate 
(U.S.) 

Original Airdate 
(Canada) 

Episode 501 Kelly Makin Ron Cowen & Daniel Lipman May 22, 2005 May 23, 2005 

Episode 502 Michael DeCarlo Ron Cowen, Daniel Lipman & Del Shores May 22, 2005 May 30, 2005 

Episode 503 Michael DeCarlo Ron Cowen, Daniel Lipman & Brad Fraser May 29, 2005 June 6, 2005 

Episode 504 Kelly Makin Ron Cowen, Daniel Lipman & Michael MacLennan June 5, 2005 June 13, 2005 

Episode 505 Chris Grismer Ron Cowen, Daniel Lipman & Shawn Postoff June 12, 2005 June 20, 2005 

Episode 506 Alex Chapple Ron Cowen, Daniel Lipman, & Del Shores June 19, 2005 June 27, 2005 

Episode 507 Thom Best Ron Cowen, Daniel Lipman & Shawn Postoff June 26, 2005 July 4, 2005 

Episode 508 Thom Best Ron Cowen, Daniel Lipman & Shawn Postoff July 3, 2005 July 11, 2005 

Episode 509 David Wellington Ron Cowen, Daniel Lipman & Brad Fraser July 10, 2005 July 18, 2005 

Episode 510 Kelly Makin Ron Cowen, Daniel Lipman & Del Shores July 17, 2005 July 25, 2005 

Episode 511 David Wellington Ron Cowen, Daniel Lipman & Brad Fraser July 24, 2005 August 1, 2005 

Episode 512 John Fawcett Ron Cowen, Daniel Lipman & Michael MacLennan July 31, 2005 August 8, 2005 

Episode 513 Kelly Makin Ron Cowen & Daniel Lipman August 7, 2005 August 15, 2005 
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Queer as Folk 
Interesting Facts 
February 2006 
 
Set Locations 
 

Babylon I The Guvernment Episodes 101-103 
Babylon II Fly Episodes 104-122 
Babylon III Dufferin Gate "A" Studio Episodes 201-220 
Babylon IV Greystone Studios Episodes 301-314 
Babylon V Dufferin Gate "B” Studio Episodes 401-513 
 
Liberty Diner I XXX Diner Episodes 101-103 
Liberty Diner II Dufferin Gate "A" Studio Episodes 104-220 
Liberty Diner III Greystone Studios Episodes 301-314 
Liberty Diner IV Dufferin Gate "B" Studio Episodes 401-513 
 
Woody's I Dufferin Gate "A" Studio Episodes 101-122 
Woody's II Dufferin Gate "A" Studio Episodes 201-220 
Woody's III Greystone Studios Episodes 301-314 
Woody's IV Dufferin Gate "B" Studio Episodes 401-513 
 
The character's private living spaces (apartments, houses, lofts, 
etc.) were all housed at Dufferin Gate Studios "A" Studio for all 
five seasons except for Lindsay and Melanie's house set which 
was moved to Dufferin Gate Studios "B" Studio for season 5. 
 
Facts About The Series 

Jim Bawden, television columnist for The Toronto Star, 
reported that … "After five seasons and 83 episodes, the 
T.O.-made Queer as Folk decamped to reruns after 
spending more than $80 million in the city and keeping 
hundreds of local actors employed. With sales to dozens 
of countries, it proved one of Canadian TV's most suc-
cessful exports." 

Queer as Folk is generally acknowledged to be the most 
extensive television production ever mounted in To-
ronto. In addition to the amount of money it brought to 
the city (as stated above), the series filmed at one time or 
another out of three studios, three gay night clubs and 
on location throughout the greater Toronto area as well 
as in the far northern suburbs of the city and as far away 
as Oshawa. 

During the life of the series, well over a thousand actors 
were hired to work as part of the "background cast." 
Background actors, also known as extras, were mostly 
hired on a daily basis. While most were hired once or 
twice during the five years the series was in production, 
there were a number of regulars who worked all five 
seasons and appeared in many of the episodes. 

When Russell T. Davies and Red Production Company 
began to look for a production company to make a 
North American version of Queer as Folk, they hired 
Joel Schumacher to be the director and project leader. 
The original plan was to make a two hour pilot episode 

that would be sold to a U.S. cable network. HBO and 
Showtime were the logical choices at the time. 

It was reportedly Schumacher who helped negotiate the 
rights between HBO and Showtime. The rumour is that 
Showtime was eventually chosen because Showtime was 
willing to immediately commit to making a full series 
while HBO would only commit to the two hour pilot 
and then maybe a series based on the pilot's ratings. 

Joel Schumacher's vision of the proposed North Ameri-
can version of Queer as Folk was quite different from 
what the show actually became under the direction of 
Ron Cowan and Daniel Lipman. 

According to an interview done for the Queer as Folk 
UK Series 2 DVD package, Schulmacher stated: "I would 
like to set the American version in New Jersey which is 
right across the bridge from Manhattan. But, that's a 
very long bridge because Manhatten is always twinkling 
in the distance. And even at the clubs, straight and gay 
on the weekends, they call the people that come over the 
bridge "in-tunnel" people, and they're looked down 
upon. The scripts have to be written....they have to be 
worked into more of an American frame of reference 
cause some of the humour is very British. New Jersey 
has as distinct an accent as Manchester does." 

According to Ron Cowan and Daniel Lipman, they be-
gan to work with Schumacher initially but that 
Schumacher "stepped out to take on a film" when pre-
production on the show ran longer than usual. This is 
the official version as to why Schumacher left. And it is 
true that Schumacher was working simulataneously on 
both Queer as Folk and on a movie called Tigerland, 
starring the then unknown Colin Farrell. After leaving 
QAF, Schumacher finished the Tigerland project. 

Several reports from the Internet however (and you can 
take this anyway you wish to, I am not presenting it as 
fact) indicated that Schumacher departed after express-
ing his belief that Showtime would not remain faithful to 
the original UK series. My own personal opinion, and I 
must stress that this is my opinion only, is that the two 
different visions of how the North American Queer as 
Folk would be played out must have caused some crea-
tive differences during the period before Schumacher 
left. Setting the show in New Jersey is a far cry from 
setting it in Pittsburgh and undoubtedly, had the deci-
sion been made to set the show in New Jersey, it might 
very well have been filmed there, a la The Sopranos, 
instead of where it was actually filmed in Toronto. 

But as they say, everything happens for a reason and 
whatever the actual reason for Schumacher's departure, 
it allowed the vision of the show we all know and love 
to be brought to fruition under the directorship of Rus-
sell Mulcahy and the writing and producing of Ron 
Cowan and Daniel Lipman. 
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Epilogue — From Liberty Avenue to Whistler 

When Queer as Folk ended in March 2005, I truly be-
lieved that this was my swan song as far as acting was 
concerned. QAF had captured my imagination in a way 
no television series had ever done before. I had lived a 
dream and been allowed the unbelievable chance to be a 
part of this ground-breaking series for four years. So 
when I left the Carlu Auditorium at around 9 pm on the 
night of March 16, 2005, I was sure this was the last time 
I would appear in front of a TV camera. 

As I drove home, I was sure that no TV series would 
ever grab a hold of me in the way Queer as Folk had 
done. And, with a full-time job, becoming a full-time 
actor was just not in the cards. So, I thought, this was 
it...the end. 

I watched the 13 season five episodes of QAF that sum-
mer and felt the emotion of the series’ final scene with 
Brian dancing in Babylon to the remix version of 
“Proud.” And with that, I closed what I thought was an 
amazing but once in a lifetime chapter of my life. 

Little did I imagine that not only was that chapter not 
closed, but it would be taken to a higher level within just 
two years. And, indirectly, my Queer as Folk experience 
helped make it happen. 

After Queer as Folk left the air in Canada in October 
2005, I began to let go of the hold the series had had on 
me. Life goes on and my regular job once again took 
over my life completely. By June 2006, QAF was just a 
memory for me, save for my participation in the third 
Queer as Fans Convention held the previous February in 
Toronto which I greatly enjoyed being a part of. 

It was at this point in my life when I first became aware 
of a new CTV drama series called “Whistler” that was to 
begin on June 25, 2006. I didn’t think much about this 
new series other than I thought it would be a show I’d 
want to watch. The teaser commercials I saw looked 
intriguing. 

Even better, as far as I was concerned, the series was 
going to be set in a real Canadian town, even though it 
was also going to be broadcast in the United States on 
one of MTV’s specialty cable channels, The N. I loved 
the fact that this show was going to be the first contem-
porary drama series shown in the U.S. but set entirely in 
Canada (a previous Canadian series, Due South, which 
was filmed in Toronto, had been partially set in Toronto 
but mostly set in Chicago). 

Still, my desire to watch this new series wasn’t strong 
enough at that point to see its premiere live. I watched a 
baseball game that night and watched Whistler’s first 

episode on my PVR a few days later. When I eventually 
did watch the episode, I was stunned. For the first time 
since Queer as Folk, I had just watched a TV drama that 
grabbed me in the same way QAF had. And for a differ-
ent reason too. 

QAF took a hold of me because of its gay-oriented theme 
which is one of the two things that defines who I am. 
The other thing that defines me is my pride in being a 
Canadian. And this is how Whistler grabbed a hold of 
me. This show was made by and about “Canadians.” 

It was quite unexpected that this new drama, set in the 
winter resort of Whistler, British Columbia, struck a 
chord in me. In a nutshell, the series was about a fic-
tional Whistler snowboarder who had won a gold medal 
at the 2006 Torino Winter Olympics. He returned to 
Whistler a hero but within three weeks, turned up dead 
under mysterious circumstances. It was left to his 
younger brother to eventually solve the crime with help 
from his uncle. 

But the show was much more than this. Many plot 
twists took the series on a rollercoaster ride during its 
first season and I fell in love with the characters, the cast, 
the writers and soon everything about the show. In fact, 
after only the third episode, I decided I needed to see 
this place for real. I thus booked a summer vacation for 
myself and my partner in the real Whistler Village for 
the end of August. 

As luck would have it, the Whistler soundtrack CD was 
commercially released the very day we arrived in Whis-
tler. Knowing this was going to happen, I had a copy of 
the CD sent to me which arrived the next day. I took the 
CD to Whistler’s Upper Village where the Four Seasons 
Resort was located and had pictures taken of me in front 
of the resort with that CD. The Four Seasons served as 
the external face of the series’ fictional Varland Resort. 

Then, unbelievably, CTV scheduled the final two epi-
sodes of Whistler’s first season to be broadcast while I 
was in the real Whistler. I was able to view these two 
intense final episodes with Blackcomb Mountain (one of 
the twin mountains that rise above Whistler Village; the 
other being Whistler Mountain) staring at me from the 
window of the living room area of my resort room. 

I was spellbound. And it was on this day, August 25, 
2006 that I knew that somehow, someway, I had to find 
a way to be on this show. My fervour for QAF had 
found a new home in the Whistler series. 

As the first season had been progressing, I was research-
ing the show and to my pleasant surprise I found that 
Whistler shared some common elements with Queer as 
Folk. For one thing, the first two Whistler episodes were 
directed by John Fawcett, who had done several QAF 
episodes including four that I appeared in (including 
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episode 512 — the scene I am in with Peter Page and 
Matt Battaglia documented on page 48.) Also, one of 
Whistler’s stars, Adam Harrington (who played Ryan 
McKaye, the uncle of the dead snowboarder) had been 
a guest star in episodes 413, 414, 501 and 502 of Queer 
as Folk where he played Connor James. Although I 
didn’t appear in any of his scenes, I did work in two of 
those episodes, 413 and 502. 

And finally, like Queer as Folk, Whistler used what is 
referred to in the television industry as a “needle-
drop” soundtrack, meaning that real music was used to 
set the mood for each scene. And this music was 
sourced and licensed from S.L. Feldman and Associ-
ates, the very same company that handled QAF’s mu-
sic licensing. In fact, S.L. Feldman was a part owner of 
the Whistler series through two subsidiary companies, 
Boardwatch Productions and Uphill Productions. 

Armed with all of this, I set out on my quest to become 
officially involved with the Whistler series. Once again, 
luck intervened and I was able to get in touch with the 
president of the company that created Whistler’s series 
website. After my trip to Whistler Village, I sent him 
copies of the photos I had taken of me in front of the 
“Varland Resort” aka The Four Seasons with the 
soundtrack CD. I did this simply as a way to show him 
how much the series meant to me. 

I guess he was impressed because he then forwarded 
those photos to the show’s producers. It happened that 
a contest was in progress at the time, sponsored 
through the website, and because of my photos, I was 
declared one of the winners. My “prize” was an auto-
graphed copy of the soundtrack CD which I received in 
October 2006. As fate would have it, the CD was sent to 
me by Whistler’s associate producer. 

The moment I got the package, I knew this could be a 
way to make myself known to the production and to 
make them an offer to contribute to the series. So after I 
got the package, I sent an email to the associate pro-
ducer and both thanked her for the CD and then out-
lined my proposal. I couldn’t believe it when she re-
plied that she would pass my proposal along to the 
main producers and to re-contact her in January 2007. 

Two months later, I was put in touch with Whistler’s 
production manager who also promised to talk to the 
main producers on my behalf. I didn’t know it at the 
time, but my name was already known to the produc-
ers. For over 6 months, I had been posting on CTV’s 
Whistler forum, supplying a lot of positive information 
about the show and the behind-the-scenes working of a 
TV series (all based on my QAF experience). 

I found out later that several members of the produc-
tion had been regularly reading the messages on the 

CTV Whistler forum and knew my screen name 
“TorontoDrew” very well. I had already made a fa-
vourable impression and didn’t even know it. 

Two months more passed. Then I got a phone call at 
home about 8:45 pm on the night of Friday, March 16, 
2007 — two years almost to the minute from the end of 
my final Queer as Folk shoot at the Carlu. It was from 
Whistler’s production manager and it was for me spell-
binding news. 

He told me that there was a small scripted role that 
was being cast for an upcoming episode and that if 
Whistler’s showrunner Kelly Senecal and episode di-
rector Grant Harvey approved, I would be offered the 
part. I couldn’t believe it. Could lightning really strike 
twice and allow me to be a part of a second TV series I 
really cared about? Nothing was guaranteed but all I 
needed to do was submit an audition video. 

Since I didn’t have an existing video, I was told that I 
could produce one myself and email it to the produc-
tion by the following Monday. I was also told what the 
role was about. So, armed with a small video camera, 
my partner and I went to my office and filmed a one 
minute audition video, improvised from the informa-
tion I was given about the role. 

Two days later, while we were shopping for food, I got 
a call on my cell phone from Whistler’s casting associ-
ate. It was the call I had prayed for. Whistler was going 
to offer me the role of “Courier” in the ninth episode of 
the second season, an episode entitled “Family Ties.” 

I honestly couldn’t believe that I had achieved this 
goal. Against the odds, without an agent, with limited 
TV acting experience, Whistler was ready to take a 
chance on me. 

Events unfolded quickly. My shoot was scheduled for 
Friday, April 13, 2007 (who says Friday the 13th is an 
unlucky day) and I was asked to be at the studio on 
Wednesday, April 11. The studio was located in Lang-
ley, B.C. which is about 45 km (27 mi) southeast of 
Vancouver (about 30% of the series were filmed in the 
real Whistler but my scene was to be filmed on set in 
Langley). 

Once I knew these dates, I figured that since the real 
Whistler wasn’t very far from Langley (about a 3-4 
hour drive), I would go to Whistler Village first and 
spend a couple of days getting into the right frame of 
mind before driving down to Langley. 

I arrived in Vancouver and drove to Whistler on Easter 
Sunday, April 8, 2007. Since the show revolved around 
snowboarding, I even took a snowboarding lesson 
even though my role had nothing to do with the sport. 
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Imagine me, at 51, getting on  a snowboard and riding 
for the first time down the Olympic Trail on Whistler 
Mountain. It was the hardest thing I’ve ever done 
physically but I loved every minute of it. 

By Wednesday the 11th, I was now in Langley and 
arrived at Uphill Studios at around 2 pm. I was met by 
Simon Richardson, Whistler’s production manager, 
and welcomed to the studio. At this point, the first 
thing I thought of was how I felt way back in 2001 just 
before I set foot on the Woody’s set for my first Queer 
as Folk shoot. I honestly felt the same way. 

Within 10 minutes, Adam Harrington walked into the 
production office, came over to me, and introduced 
himself. Of course, I knew who he was but what he 
said to me truly made me realize how much of an im-
pact I must have had on the people involved with 
Whistler. What he said to me was “So you must be 
TorontoDrew.” 

Boy, that knocked me for a loop. That was my screen 
name on the CTV Whistler Forum. He had known my 
screen name. It was taken aback but felt incredibly ex-
cited. Then he said that he was aware that we had both 
worked on Queer as Folk and asked if I was present in 
any of his QAF scenes. I told him that while I was in-
volved in two of the four episodes he was in, I wasn’t 
in any of his scenes. He welcomed me to the studio and 
then headed off to one of the sets to do a shoot. But it 
wouldn’t be the last time I got to talk to him before I 
left the production. 

The whole time I was at the studio, I was treated roy-
ally. I was given a tour of the facility and the sets and 
key props. I was introduced to all of the production 
people and especially to showrunner Kelly Senecal and 
several of his writing team, including Lisa Steele, the 
writer of “Family Ties.” 

I had a session with the wardrobe people so that I 
could be fitted for the clothes I would wear in the 
scene. I also got to watch most of the scenes that were 
filmed during the three days I was on site. 

On Friday, April 13, I arrived at the studio and from 
that point until I left, I was treated as a guest star. I was 
escorted to my trailer (its true, because I had a scripted 
role, I got my own trailer for the day). My wardrobe 
was already waiting for me. 

While I changed and waited to be brought to the hair 
and makeup artists to be prepared for the scene, I con-
tinued a tradition I started when I was on Queer as 
Folk. Before every QAF shoot, I would listen to a spe-
cial soundtrack CD I had prepared with my favourite 
Queer as Folk music to get my head into what I was 
going to do. 

To continue that tradition, I had prepared a Whistler 
soundtrack CD which I listened to in my trailer. It all 
started coming back to me again. 

The hair and makeup artists seemed to be pleased the 
way I had arrived at the studio because they did very 
little in adjusting my look for my shoot. They were also 
very helpful in keeping me calm because fireworks 
were exploding in my head by this time. 

Within a short time, I was back in my trailer waiting to 
be brought to set to shoot my scene. During the 45 min-
ute wait, my emotions ran the gambit. Listening to the 
very intense music from the series, and realizing this 
dream was actually going to come true, I couldn’t help 
but become emotional. I very nearly cried. But I was 
alone in my trailer and this private moment got the 
emotion out of my system and ready to be totally pro-
fessional on set which was my primary goal. 

The actual filming of the scene was almost old hat to 
me. I’d been through this process 34 times on Queer as 
Folk and had been present for more than a dozen 
Whistler scenes prior to shooting mine. 

We had our blocking meeting where Director Grant 
Harvey outlined how he would film the scene. The 
scene was to take place at the front door of the apart-
ment where the series’ female lead character Carrie 
Miller lived. Carrie was portrayed by the very talented 
Amanda Crew (Final Destination 3). 

As the “Courier” I was to deliver a DVD package to 
Carrie which she would sign for. It was a small but 
important role because the DVD contained video that 
was a critical element to the plot of the episode. 

Everyone knew this was going to be my first scripted 
role so the crew all gave me the traditional acting good 
luck admonition: “Break a leg!” Even Kelly and co-
executive producer Russ Cochrane were present to 
watch me film the scene, taking time out from prepar-
ing the next group of scripts to be filmed. 

After some setting up with the “second team” stand-
ins, Grant called for the “first team.” I’d heard that line 
many times before on QAF for the main cast members. 
I never expected that one day “first team” would mean 
me. 

In true acting tradition, I blew my line during the first 
rehearsal. I almost knew it was going to happen. Eve-
ryone assured me that it was OK and Amanda herself 
went out of her way to assure me that I would be fine. 

And she was right. Through the second rehearsal and 
into the 10 or so takes we did of the scene, I never blew 
the line again. “Package for Carrie Miller” became the 
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first lines I ever uttered on a TV series. After 27 epi-
sodes of background on QAF and in a Lifetime TV 
movie, I could now be called a real actor. The whole 
process took about 90 minutes and then, as quick as 
that, it was over. 

I remained at the studio for another eight hours watch-
ing that day’s remaining scenes being filmed and then, 
after thanking everyone I could, departed for my hotel 
at about 1:30 am. I stayed in the area that Saturday to 
explore Langley and to decompress from the experi-
ence and by Sunday night I was back home in Toronto. 

But, ever the opportunist I am, Whistler gave me some-
thing else in addition to contributing to the production 
and landing my first scripted role. From my years on 
Queer as Folk, I had wanted to become a member of 
ACTRA, which is Canada’s primary English speaking 
actors union. 

But, it’s not easy to become a member. One important 
requirement for ACTRA membership is that you have 
to be cast in a scripted part in a production approved 
by the union. Once you do that, you can apply to be-
come an apprentice member. 

At the time I was working on Queer as Folk, I was 
strictly a background performer and realistically had 
no hope of landing a scripted role. Then Whistler hap-
pened. Whistler was under the jurisdiction of ACTRA’s 
west coast affiliate, the Union of British Columbia Per-
formers or UBCP. Knowing this, I realized I could fi-
nally get my ACTRA card. 

But my dilemma was should I really do this? I had 
(and still have) a full-time non-acting job that I was 
very happy with. I also knew it would be very difficult 
to find a principal agent to represent me. The competi-
tion is very hard and agents are very choosy who they 
decide to represent (even as I write this epilogue, I am 
still without a principal agent). 

I needed some professional advice. And here is where 
Adam Harrington comes back into my story. The day 
before my shoot, just after our dinner break, I was sit-
ting on a sofa chair in the Varland Resort bar set. Adam 
was going to shoot a few scenes that night. During a 
brief period before shooting began, I approached him 
and asked if I could have a few minutes of his time to 
ask his professional advice. 

I was honoured that he graciously agreed. I told him 
about my situation and that I thought I couldn’t plan 
on being an actor full-time but that I wanted to remain 
involved. I told him that I sought his advice specifically 
because he himself had been in another career before 
he became an actor. Many people don’t know that 
Adam was a practising marine biologist before he be-

came an actor. Knowing this ahead of time, I figured if 
anyone could give me good advice, he could. I men-
tioned to him that my ACTRA membership could be 
maintained by simply paying the annual dues, even if 
it took years to get another acting role. 

I then asked him if he thought it would be worthwhile 
to follow my plan, knowing how limited my acting 
involvement could be. He told me that he thought I 
had come up with a viable plan and that he didn’t see 
any reason why I shouldn’t follow through with it. He 
agreed I should keep all my options open and join the 
union, even if it took several years before I landed an-
other role. Anything can happen...and after my QAF 
and Whistler experiences, I knew he was right. 

So when I got back to Toronto, I filed the necessary 
paperwork and on May 31, 2007, became a new mem-
ber of ACTRA Toronto Performers. As I write this, I am 
still searching for that next scripted role and also hop-
ing I can be lucky enough to find a principal agent who 
will take me on. Only time will tell. 

In the meantime, I now am a member of ACTRA and I 
have an entry on the Internet Move Database (IMDB). 
My episode premiered on CTV on November 24, 2007 
and I was mesmerized as I watched both my scene and 
my first on-air credit at the end of the broadcast. The 
episode has even aired in French on cable in Quebec. 

I’ve always believed in the lines of the song “Follow 
That Dream” which the Drag Kings sung in episode 
205 of Queer as Folk. The few times I have been asked 
to sign an autograph, I always include that line with 
my signature. Both QAF and Whistler have proven to 
me that you have to follow that dream no matter wher-
ever that dream may lead you. They are words I now 
live by and will continue to do so for the rest of my life. 

My appearance in Whistler episode 209 “Family Ties” as the 
Courier, together with series star Amanda Crew. 

Courtesy CTV Television and Uphill Productions 2 Inc. 
©2007 Uphill Productions 2 Inc. All Rights Reserved. 
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Additional Acknowledgements 
April 2008 

 
 
In addition to the people I acknowledged at the beginning of this book in 2006, I would like to further 
acknowledge the following people who were instrumental in helping me become a member of the cast 
of the CTV series Whistler: 
 
To Kelly Senecal, Whistler’s Creator, Executive Producer, showrunner and writer for graciously allow-
ing me to make a contribution to his series. His faith in me was so much appreciated and I will always 
be grateful to him for his belief in me. 
 
To Russ Cochrane, Whistler’s Co-Executive Producer and writer, for championing my proposal and for 
suggesting the role I was ultimately cast to perform. 
 
To Simon Richardson, Whistler’s Production Manager, for being my main contact with the production 
and helping me achieve this dream by presenting my proposal to the producers. 
 
To Grant Harvey, one of Whistler’s Producers and also the Director of the “Family Ties” episode. I am 
grateful to you for also believing in me and for allowing me to portray the Courier role. I appreciate 
your patience and guidance during the shooting of my scene and for allowing me to be on set for the 
three days I was at Uphill Studios. I learned a lot from you. 
 
To Jane Muckle, Whistler’s Associate Producer, for graciously forwarding my original proposal to 
Simon Richardson and also for sending me the autographed soundtrack and episode 209 DVD. 
 
To Henry Faber, President of Bento Box, the company that created Whistler’s original web site, for an-
swering my original email to him that literally started the chain of events that made my Whistler ap-
pearance possible. I also thank him for sending my August 2006 Whistler photos to the producers and 
for selecting me to receive the autographed CD Soundtrack. 
 
To Amanda Crew, who portrayed Carrie Miller, for being so welcoming and confidence building while I 
was filming our scene together. You are a consummate professional and I know your acting career will 
go far. I wish you all the best in your future projects. 
 
To Adam Harrington, who portrayed Ryan McKaye, for graciously giving me the professional guidance 
I sought regarding my future as an actor. I also wish you the best of luck in your future projects. 
 
To Whistler cast members Holly Elissa Dignard, Christopher Shyer and Tamara Hope for allowing me 
to meet them and for welcoming me to the studio. I hope to be able to work with you in the future. 
 
To Whistler cast members Jesse Moss and David Paetkau: Although it was not possible for me to meet 
or work with either of you while I was at Uphill, your performances in Whistler and your other projects 
have inspired me and I consider both of you as acting role models. I also hope that someday I may be 
able to work with each of you. 
 
To Whistler cast members Ingrid Kavelaars, Tommy Lioutas, Ryan Kennedy, Kim Hawthorne, Diego 
Klattenhoff, Tamoh Pennikett, Peter Outerbridge, Nick Lea, Brendan Penny, Haley Beauchamp and 
Brandy Ledford: Thank you for the inspiration of your performances and I enjoyed watching you over 
the two years that Whistler was on the air. Good luck to you all and as with your previously mentioned 
cast mates, I hope someday I may be honoured to have the chance to work with you. 
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