DUTLINES OF COMEDY
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The Life — Cycle Fattern of Lavohter

Theories of Laughter and Jokes,

1. Laughter caused by relief at not being oneself the victims pllling
chair away.

2. lLaughter created by incongruity: eq Henry James' style is like an
elaphant picking up a pea.

3. The dignified Modern theory of comedy @0 Comedy instrucks us and
improves wus by making wus lauwgh at evils: eg Ben-Jonson and Moliere.

g tensions about areas of

iy racialisc., That i,

4. Freud on Joakes ave abuman way of @
life where L dnbhidbitions: ey wsew, lavatorie !
lavghter is a nervous vreaction to the inward disturbance we feel when
these subjects crop up.

Tomedy and Tracgedy.

1. Comedy continues the 1ife cycole whereas Tragedy breks it.

e Tragedy resists the conditions of life; comedy accepts and reconciles
them. 7]

2. The major  difference between comedy and tragedy is a matter of TONE: a
light or frivolous tone makes & play a comedy. (NB Sative — a form o f
comedy — can have a very hard sdge.)

HMistorical outlines

Early foll  proce iong  in Hestern and Eastern E contatned certain
elements  cleary wconnected with  fertility rites -~ that is , the
encouragenent of the life — cycle by sympathetic magic C(ie acting a thing
ot bto malke it happends

3w

1. dressing up as animals.

Z. bBeEgging parbies

. insulting people they met to avert 111 luck.
4, carrying a phallus in procession

In Breece official Dionysos worship arvive  about 500 RBOC. Dionysos
originally a be god, then a grain god of  death  and restrreacti. He was
wmr%hippmd with wild self abandenment and joy: intoxication was his gift
which fresd men from his troubles and the limitation of the self. He was
worshipped with Apollas at Delphiy  they shared the pasan and the Di &y amb
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and the arts of healing and purdification., Trubbhfulness was ¢
cathartic effect.

The dithyramh was a ciculay chovos of  @men and boys,  fifty: strong  and
ustally wild., Civeular pert ause they were dancing oub the cycle of
liTe; of Zovba’s dance. Bomos revelry 3 Greelk verb komadezein =
ravel .

A Hellenistic -~ de late and improbable ebymologys Foomes s villagey
therefore comedy = village sang.)

The earliest record of Greek conedy is of a procession carvying a
phallos, with appropriate songs. The phallos was worn by &  youth and the
s gsion marched into the chestra. Somebtimes they would prebend to be
drunk, and address the audience abusively.

stival  did  not include comedy wntil v agedy
included in the

The official drama fe
had been going for some timey  even  then the comedy was
per for man: beafore the contest for comedy were introduced.
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araeas alfficially sponsored conedies

B

I8

50 BE o owas due o bthe abolition in
censorahip v ed in the dre s rabher
i g The othey factor was the wealthof Athens.

Comedy, 1i Loday, cost movre money to put on.
- Huk comedy  elements  even  in EHr :
Bentry in  Antigone; certain slaves in Furipides
"Prometheus Boung ', .
(b gave way to Middle Comedy, and  eventually New Comedy,
Lher main difference being the gracdual los in importar
Aristophants? ater comedies were Middle Comedies eg El

A B af
than any

@g bhe
Oovanus  in

Theve were bthree basic ingredients of Old Comedy: strife; decisiong
CRLLEETR

anc ocons

The ochoros numbered 29 this made for more music and move danoe

than in bragedy.

The Lenasa was attended only by  Athentans  since it was  in
wintertime., This made a difference to the subjects deall with,

The ity Dionysia attracved people from all over Gresn

Elements of Greek Comnedy: )

) (e
Lo Choros O sometimes animal ov fantastic)
. Bong
@Se Parabasis -~ the march  on stage and the stepping forward to address the
audience on the author s babhal §
Aoalbercationy argument or ; 2N two actors. o
e Use of physical geobe A Y -3 A g’
anf  fertility obsceniti
Heraocles
E. The sacrved marviage between Dinysos  and  bthe Busen of Athens € o King
Avchonts wi fe)
7. Exodos o~ mavoch out singing.

f Funch and Judy
: U owearing drag)
including stories of
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GUTLINES OF COMEDY - % -

Tures themnes with religious  bearing run through  the plavye
reconcilation and release. o

I= i, 1ey, wr o freeing from the  city of eviles ig VEN  mors
signi ficants war or disca “oamnounting e "save the stabe!"

"The  Gireek poet  is a medicine many Apollo is the god of healing -~
Nt only soothing personal anxiety but alseo strenagthening and advising the
pecple insa time of national distress. Even invective was intended b
pPurify the community by driving out wrongdoers and averting social ewil."

Eo Lever:s The art of Greesk Comedy .

L 4

[ ¢

sncitiation:  achieved by revealing to man the beauty of nature
and the 5 of experience fostered by the gods.

The Batyr_plays often tdealt with the thoeme of veleass, bub do ot

count a wmedy because they ocontained nooabuse and invective, there fope

e puri fication,

!

The abuse was in fambics (te - tum 3

P

The structure  of Aristonhanps? Rlays is a series of  conflicte
und fied by an pootional and intellectual tension. N

The dramatist’s surcess depends an  his ability o communicate his
invigible voncepts  and ideas through the mediam  of the  human  being,
Aristophanes in particular has a very wide vange of ideas corresponding
Wwith bhe different levels af his work  sepe the various technigues of his
coangcy ),

Frimitive childish humeuwr depends on indecency, deceit, physical abiuase,
e kery of Toreigners amd the burlesque of myth. It was  also Patural 1y
consevvative and laughed at many kinds of change and differencs.

Three methods of ey s

Ve Throuwgh divect statement - cheorog

<o Dramatically throuab one or more characters (real people guyed)

e Threaglhy allegory eg. Just and Unjust Arguments in “&l.
4 1
Aristophanes uses all of these.

Lomedy Fatterng

Young couples

One old man and one yaung man both funny: (ALf Garnett antd Steptoes)
Twa middle-aged men in cantrast: (Laurel and Hardy, Morecombe/Wise:
One young man (Busteyr Featon & Charlie Chaplind with love interest.
Une straight, one funny man - different ages, young man sbvaight
Women trying to get hold of men

The effeninate man (John Inman)

)
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OQUTL.INES OF COMEDY - 2 ~

Teohniques of Conedy used by Aristophanes & others
Cin ascending order of art/sophistication?

o Infantile huwmour a) slapstick ... beatings

by lavatory humour

o) laughing at Fhysical inadegquacy

d) idiocy

@) fleas and bugs

2 burning houwse down to get vid of ooocupants
2. Bexual bhumouy a) fixation on private parts -

' ) masturbation

ctl homosexuals as effeminates

d) bugaer's arse and punishment for adultery (Clouds)
3. Fantasy
A4, Literary Fhumour )
Be Satirve ao politicaly b socialy o) personal . .
6. FPolitical comedy A
7. Wit and verbal humouor, . -
8. Visual humour, .
9. Audience participation humouy . ‘ »
10. Comedy of the reversal of expectation.
11. Situation comedy - entirely a matter of plot,
L2, Comedy of character - does not depend on plaot

For the efficacy of Aristopbhanes’ comedys

Lo Cleon twice brought a suit  against him, the first time
surcessfully, the second time A. seems to have got off by playing the ape.

. wrates was eventually tried and convicted on Jus those counts
which are brought  against him in  the "Couds" which Flato has Socrates
menticon as his "old accusers" in th "Apology .

Je Cleon never in faut brought & case against Laches for siwWwindling
in Sicily.

Aristophanes won 'st orize for Acharnians, Knights and Frogs, Znd
prize for Waspsm, Feace and Rirds, 3rd for Clowds. Ne records about
Lysistrata. We have anly 11 of his plays,

The Clouds, the first play we have of his: 433 Qi
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