Souza Ilotes to noner's Udyssey in Translation

A major part of these noltes have been - unasiamedly - culled and adasted
from W.0. Stanford's edition of the Qdvssey (Maemillan). Something is
s1so owed to Toward Clarke's The Art of tae Cdyssey (Prentice-Fall Inc.).
¥or aay obher ideas I alone am recsponsible, and that includes typing
errors and, no doubt, a mistalke or two.l
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9. was not a voluntary traveller like the pirates, merchants or vagabonds of his
time, or tle later colopizers and explorers, nor was he a roaming victim of '
wanderlust or a romantic adventurer = but a weary ex-soldier yearning to reach
home, yet with enough curiosity & vitality to take an interest in his eriforced
travels and encounters. : '

2, 0. had commanded the men in the Wooden Horse. -

11  ‘tall the others':i,e. Menelaos, Neoptolemos and rest of Gk heroes from Troy.

22 'hithiopians': a visit to this vemote people is H,'s regular way of motivating
the absence of a god from Olympus.

40 t'Atreides': i.e, Agamemnon. The use of the patronymic here reminds us that
Aegisthus had killed Agamemnon for the crime of Ag.'s father. ATREUS (ne served
up to his brother Thyestes his own two sons at a banquet: hence Curse on House
of Atreus).

44 ‘gray-eyed': trad, epithet of Athene. Others think it should be translated 'owl-eyed’
or 'Bright-eyed', (Was Athene orig. worshipped in forn of an owl-headed image?)

52 VMt Atlas': story of Heracles and the golden apples of Hesperides.

68 'Earth Encireler': other titles of P. = Earth-Shaker, Blue-maned (the sea). P's
anger against O, specially shown in V.285ff. C

75 Poseidon known that Q. is not destined to die at sea, but is determined to ‘make
things as grim as possible for him. C ' : g

90 'ichaians': commonest name for Gks in H., Also calls them tArgives' & 'Danaans’.

93 'Pylos': vide III.4. o -

105 * Taphians': race of pirates & sea-traders living (prob.) in Corfu.

109 'heralds': pobly born attendants, like mediseval squires, who acted as heralds
or envoys in war and as attendants on their lords at sacrifices and feasts.

128 'in a rack for spears': note 'foreshadowing'— this supply of spears will be used
later in the killing of the Suitors in XXII.

136w143, This passage repeated 4 times later in 0d. There is no suggestion of
gluttony intended . here, but rather a delight in ceremonies of hospitality.

Here we have, in lines 96=327, the theme of entertaining a guest: arrival,
bathing, feasting, questioning, offering of gifts. IR

150 4 common formula, ' '

154 'hegause they made him': H. is always careful to safeguard the honour and dignity
of his own profesgion (Bard). ' ‘ o

170ff, The Questions. '

179 Note this introduction to what is simply a series of lies. There is no pretence
in H, that either gods or heroes always told the truth. 0. himself is always
timprovising'. ;

187 GUEST~FRIENDS: i.e, ore with whom one has exchanged hospitality.

215 Telemachus' scepticism about his paternity is a curious but perhaps conventional
attitude.

267 tupon the gods' knees': the general notion is of something lying untouched
within reach of the god's deciding hand.

291 Funeral honours, so highly esteemed in heroic age as a means of prolonging fame
after death, as well as a way of pacifying the spirit of the dead. Cf.239 sup.

208 CRETES is to be Telemachus' pattern of filial piety. -

312 &316 CFFERING OF GIFTS. ‘ :

334 The veil was not generally worn at home; the fact that Penelope wears it among the
suitors probably shows that she regards them as strangers.

344 'through Hellas': = in this formula Joosely the whole of N. Greece,while Argos
hers = S. of the Isthmus, First used = ui0le of Grecce by Hesiocd. '

%46 Note tone of irritation and rebelliousness in T.s speech, and Penclope's a hocke”
surprise in 360, Encouraged and inspired by Athere, 1. takes the initiative, glvi...
his mother orders and saying he is head of the household. He shows sudden tone of
authority and strengthy before Athene came he had still seemed only a boy.

36% Note how from thinking of her son's new~found manliness she begins to think of
his father, Odysseus.

381 T, also surprises Suitors by his new decisiveness. ‘

383 ANTINOUS: Suitor's ring-leader, usua)ly behaves like a petulant and spoilt child.

389ff, T, answers Antinous' rudeness eivilly and with subtlety: he says he would like ©o
be king, and that 'it was not a bad thing' to be one. In other words T. supposes
or pretends to suppose that Antinous' prayer (386—7) was intended for his good.

But in 394ff he concedcs that now O. is dead he would Dbe willing to let another
Ithacan become King, provided T. is allo—d to rule his own household.

423ff, The book ends with 2 images 'Black evening' and sleep for the suitors - images
commected with death = and 'flaring torchis' and light for T. - used to symbolize
vietory,
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429 Note quiet entrance of Eurykleia, a character who plays a notable part later in 4.
The fact that both her father & grandfather are named shows she is of-good family,"
though a servant, & emphasises her importance.

A1l the main characters have been introduced in Bk I. 7
Telemachus can be supposed to be 20-21, Penelope about 35 or older, Odysseus 37-42,
Laertes (his father) 60-65. o

ODYSSEY BOOK II

As always in Homer, note the interplay of formulaic passages with sections that advance
the course of thé'action. It is a delicate interaction, for although formulaic passages,
which can be anything from a half-line noun-epithet group (eg "rosy-fingered Dawm" 1I,1)
to a passage of several lines (eg Telemachus retiring to bed, I,436-442), are a sort of
tbreather! for post and audience alike, nevertheless it is a part of Homer's technique
that a stereotype such as the holding of an assembly (11,1-256) is itself deemed to
advance the unfolding of the drama. The assembly outlines to ug the policy, suggested to
T. by Athene, that holds together the action of the Telemacheia (Bks I-IV), which is
itself subservient to the main theme of the Odyssey (nostos nggseog). It is this careful
and artistiec subordination of minor themes to the poet's overriding purpose that makes us
call Homer a 'monumental poet'. '

1-8 A formulaic passage describing the awakening of P. and the summoning of the
assembly. 5 feet: i.e. glistening with oil (mocked by Aristophanes as equally apt
for a sardinei, a compliment in an age when socks were not worn. - .

11 Dogs get more favourable treatment in the Odyssey (more domestic) than in the
Tliad (on s battle—field dogs devour the corpses}. ' - '

12 Athene's effect on T. begins to make itsell felt,

15-24 Digression on Aigyptios'! family gets us no further forward, but 'fleshes oub’
the human background of the dramsa. His gpeech (25-54) jg the rambling of an old man.
For the Cyclops, see IX,288f. :

40-79 Telemachus' speech. Homer's charge againet the suitors (50-58) is that they
transgress the laws of herolc morality: 'scandalised'(64), tashamed'{65), 'fear!(66) ave
imperatives in the Greek, appealing to the three main props of that morality, aides
(reverence or ‘shame), nemesis (disgrace, censure, later personified as goddess of divine
wrath or vengeance), and fear of the gods. Themis(68) is the goddess of law and order ‘or
Justice, a personification of accepted moral practice. :
Note that in lines 64f£f. the addressess are no longer Aigyptios and the Ithakans
but the suitors. Technically, the assembly ought %o be composed of Ithakans alonej but
dramatically it is used by the poet for the Jjuxtaposition of two opposing views.

81 Pelemachus'! tears are those of a boy not yet a man. What age do you take T.
to be? What is your evidence?

85-127 Antinoos! speech (not unreasonable).

110 Possibly contradicted at 24.146, where the spatagem is discovered just before
0's return. '

130-145 T's apeech indicates his piety/fear of the malignant Furies, whe punished
offences against blood-relations (of Orestes, at least in Aeschylos). Note the contre..
with the more attractive and anthropomorphic Olympian deities.

Do you think T's answer displays an indifference towards his mother?



P Zeugs Beads omens as moral guppock for T. 4o vuak Ghreughoui K. tie Olysplan
az2ities are additional actors in the drama, the same kind of thing as the human actors,
ouly more so (Superman/Batman?). They are themefore also limited; for an amusing ‘
presentation of this, see Iliad V,311-430.

154 " The ri hf,‘i.e;-the Eagl, the lucky side. Contrast perhazps Hebrew, where
yzmin (South) means right, gedem (Eaost) means straight ahead, and ‘'acharon (West) means
penind.

178-207 The speech of Burymachos, in its impiety and intransigence (hubris), shows that
he is ridng for a fall (¢f Agamemorn at Iliad I,26-32)

205 Sxceilence (arete) is often translated by "virtue", in the medieval sense,
i.e. not necessarily moral viritue, but the quality of ‘being good at what one is for', so
that the excellence/virtue cf a knife is to cwt. Ask yourself with relation to each
clhiaracter you meet whether H. thinks they have their appropriate arete,

209-223 T. emergimas an individuwal with a definite policy (and the offer of a

compromise Lines 215--217 and 218-223 almost = I,281-3% and 287-92.

Note also, not for the first time, th- importance of burial in Homeric morality:
a tomb gives fame and glory, the ncarech approach to H. to what we understand by immortality.

225-241 NE the affectionate amusement of H's cherscterization of Mentor and many other old
zen. The claims of morality,stresved here, is an important theme in the Odyssey.

B AN . 1 . v . » - - * p
2a°0T. Corrrast the aggressive and offensive wildness of Leckritos (hubris before a fall)
245 Fhavghty' is a poor and imepdr iiegirvansiation for agauoi ('illustrious"): id IT 209.

But in e.g. 1,106 2 144 ==d 31 235 299 'haughty! transiates agenores (correctly).
255--6 hiote the veiled threa®t or parhsps ~ondeoscension of thesge lines: the alert reader
will wrick up his ears (see fuvther tie last 200 lines of Bk IV), knowing H's narrative
technique of prepariny his audiencs,

2€0 Tis prayer. lie is throughout comscizus of his dependence on divine assistance.
Note that A's speech in reply is iun char--7“ox for lentor.

302 Antinoos' concluding atiernt et reccaciliation s 'emiling' (gelasas) should bg
"laughing'. Ant. is rejected by T. (3510ff.) who is learning to assert himself as an

EX
individual, Note that 320 displays bitterness arising out of his awareness of the contrast
between what ought to be hig ag crown prir-:,now an aduld, and the limitations imposed on
him by his weakness. (£, perraps a =choolboy ready for university and frustrated by what
he sees ag the irritating pettbtiness of school rules.

Z25~330 & further hint of desperrete desds ©,y come.
337-347 Formulaic cospite from the drema.
24945, Preparations for the expedition, taking up lines 289-91. A characteristic

instance of H's technique of foreshadow'ng later activity. It is typical also of the
peet’s eye for uninportant detail, giviag the audience a vivid sonse that the drama is not
totally remote from their own lives.

551FF. Centapuntal technicic: with true dramatic instinct H. shows us that T's
ovpedition in quest of information and glory has another sidé to it (c¢f IV,700£f); but
H. is not a tragedian and therefore tells the alert readew (371) that all will be well.
2-4056 A*thene is here cmployed by the poet ag little more than lubrication for the
Uninteresting but necessary) mechanics of iFa azchion.

288 This evocative (and formulaic) descriptica oceurs 7 times in Od., never in the
Tliad, "Journeying ways" is not quite right; il siould perhaps be "Streets" or "Ways".

416-34 Vivid fommmalaic pacsage ending the book, avpturing the flavour of a sea-voyage,
with ar atteactive blend of the poei.. (eg 420-1, 434) and the mundane (eg 422-6).

Note the libations: the gods who must be placated tefore any dangerous enterprise are
much closer to the heart of Gk, religion than the amiable supermen we normally meet in H,
(ani whom he may have invernted). .



Ubrsgay  Tid

Pylos: 3 towns on W. coast of Pelopomnese have this name - in Elis, in Triphylia,
in Messenia. The first unlikelys; Strabo says it is the second and Prof. Stanford
agrees with him, strangely enough - despite ¢.W. Blegen's 1939 discovery oif a large
Mycenaean palace near Messenian Pylds
Heleus: came from Iolcos in Thessaly (as did Jason), & therefore a Minyan
(preaistoric tribe inhabiting Orchomenus in Boeotia & Jolcos & some families
claiming Minyan descent in Laconia) & was renuted ancestor of the kings of Miletus
& Colophon, & so specially venerated among the Ionians for whom Homer may have
written the Cdyssey; also claimed as an ancestor by Teisistratus tyrant of Athens

¥no is said to have concerned himself -vith the Homeric poems.

god of the sable locks': implying chthonic powvers? The fac.. that black {instead of
the usual wiite for supernal gods) buils are sacrificed to 7. may support this. lrony
in any case that it is “oseidon, the one god who is against Odysseus.
SACRIFICE: see also 40 &, for ritual, III 440-463,
NSSTCA: characterization. N. son of Neleus, plays a leading part in I1. as ta2e agec
counsellor of the Greeks at Troy. IHe is represented as having lived through 5
generations {100 years), his prudence & his garrulity being proportionataly
increased. Note characterization in his fulsome, garrulous & kindly speech to T.,
beginning 102ff. (Iven realizes he may be becoming a bore - 117ff).
~eisistratus: v. 4 above.
aegis : usu. represented as a goatskin - attribute of Zeus and Athene. Athene's
has gorgon head in cenire and bordered with snakes. Athene uses it to disperse
enemies and protect friends(cf. I1.XV 229,307); Zeus shakes it to put terror in
. hearts of Achaeans ([1.4VII593ff).

'nicety' ¢ Gk word is dikaiog {'just') which in H. implies observance of custom

& social convention, i.e. good manners rather than righteousness. feisistratus has
shown his good manners by his nospitable speech & by giving the cup to the 'older
man' (Athene=Mentor) first.

'made its fulfilment sure’' : Athene in character of Mentor had pretended to be
addressing her prayer to foscidon, but took care to answer it herseli.

'no breach of manners ...': to ask such a question before guests had been fed would
have been contrary to heroic code.
'like roving pirates' : piracy was as common as commerce in Homeric age & was
NCT considered dishonourable.

Amphitrite's -« waves! in H. a name for the Sea itself; later Gk, a sea-goddess.
Antilochus : Hestor's son, 'the fastest runner of them all, & what a fighter too'.
Ha was killed by Memnon. His ghost mentionad in Od.XI1463.

Athene'sterrible wrath': Ajar, son of Cileus, caused the goddess' anger by
assaulting the Trojan princess & Drophetess Cassandra in her shrine. The Cks
failed to punish this outrage, so foseidon raised a storm at Athene's recuest.
viomedes : outstanding Gk hero at Troy.

169fi'to sail ingide Chios': Normally Gke would have chosen this safer route as they
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avoided, when they could, voyages out of sight of land. But Leus' sign made them
cut across the open sea to Geraestus, most southerly point of Euboea.
chiloctetes: son of Poias, joined expedition to Troy. Left behind at Lemnos because
his foot had become offensively gangrenous from a snakes bite; but his bow was
indispensable (it had belonged to Heracles) for the capture of Troy, hence tre
embassy described in Sophocies' Fhiloctetes of Odysseus & Neoptolemus. See
also Cd.VIII 219,
'as brave as Crestes' : these lines identical with 1 300-2. Orestes is to be T.s
pattern of filial piety, & courage. Not«:: T. given companion (Zeisistratus etc) =
C. + “ylades.

TELEMACHUS's pessimism: re his fa:her's fate & his own future, cf. 240 inl
Note emphasis on virtuous part playe« by the bard/minstrel as propaganda for

.'s own profession. For the story cf Acgisthus, cf. Aesch. Cresteia,




279 ‘'Avpolio let fly...."': a formula for a man's sudden & painless death.

267 DMalea: Cape Malea = the Cape Horn of Ck navigators.

310 Note obligue reference to Crestes' killing of his mother, nerhaps because it did not
suit the analogy with T.

327 Idea of truthfulness of wise and old {Athene's words to T. re Nestor) echoed ere in
Nestor's words to T. re Menelaus. Cf. Circ~ telling Cd. to ask Teiresias.
To ask Nestor had been some sort of test of daring, & T. passes it.

355 GQUEST-GIFTS: In this case Athene axks for horses to be lent.

374 Nestor recognises A thene & orders a sacritice (cf. sacrifice to “oseidon,6sup) -

464 Colycaste: bathes T. Jomen or girls reguarly washed the men in Il. & Cd. The
Gks, as their statuary & vase-painting shows, found nothing necessarily immoral
or indecent in nakedness. -

NOTZ: Ceisistratus is to Telemachus as “ylades was to Orestes: deliberate parallel.

Cco. 17
5 'Son of Achilles': Neoptolemos.
29  Eteoneus' inhospitable suggestion evokes strong rebuke from Menelaus.
45 cf. Od.VII 34 of palace of Alcinous.

S2ff cf. VII 172 ff.
73 'No mortal can compete.....' M. says this to avoid the phthonos of the gods.

o

121ff HELEN. Note this picture of the repentant, industrious, hospitable, domesticated,
and still beautiful, Helen. 3Zven. in liad she is treated with great sympathy , & never
harshly blamed except by herseif ([L. 1l 173) for causing the Trojan «ar. Here
Helen shows great control of the house old: cf. Penclope; shows intelligence in
guessing T.'s identity, & also Odrsseus', & {1tuition in sizing up situation and
dealing with it.

140 Helen wonders whethaer as a hostess 1t world, be more tactful to be frank or
deceptive here. rnemember deliberate lies, when not under oath or malicious, were
regarded v. lightly in Gk society: of Atkene's praise of Odysseus' made up story
about himself in Od. XIIiI 256-295.

131 cf. 78 sup.

193{f “eisistratus is expressing mixed feelings: he is “vell-bred &knows it is proper to
mourn the dead; but he cannot pretend that he feels deep personal grief for a brother
vsaom he never even saw, & also he does not w=unt tie banquet to end in gloom. 4n
example of Homer's gift for characterization.

209 More about HEISTCH .

220 Helen's drug is thought to have been cpium.

%407 This first story of Odysseus shows hira as cunning and much-enduring. MNote his
beggar's disguise foreshadows his similar disguise at end of Cdyssey.

This story and the one told about the Trojxn Horse by Menalaus{270ff) ars both
clearly intended to serve as paradigms for Telemachus.

261 'infatuation': This is até = moral blindness sent by the gods. Mote Helen tactiully
does not mention Paris by name here.

292 Telemachus is still pessimistic about hig father's fate.

206if. cfIl. 1 - 53 also 322-331 = III 92-101. More Formulae.

312 Telemachus is not asked why he had come till the next day (guest-friendship}.




JAGES

This is the first developed simile in the Od. Lions often mentioned in Hom., nearly
always in simil 2s and metaphors. Hdt tells us they were still active in M. Greece
and Thrace during Persian Wars. The lion is a favourite motif in Mycenaean art
(cf. inlaid dagger-blades & Lion Gate at Mycenea. )

351-536 Story of RETURN OF MENELAUS, a theme with 5 elements : cf with Odysseus'

417if

312
S21ff
356ff
563ff
590

encounter with Teiresias-and with Telemachus?

The wizard's powver of assuming many shapes is a commonplace of all fairy lore,
esp. of water-magicians e.g. Glaucus, Mesrlin etc.

'But your brother....': Agamemnon. M & A, were sons of Atreus ('Atridae').
Aeschylus' version of Agamemnon's death is very different.

'on an island, in...Calypso's home': looks forward to the next book.
Description of Elysian Fields: v. different from Achaean Hades.

The guest-gifts. See also 615ff inf.

625~end. Abruptly we return to Ithaca. Events at Sparta are not resumed till Bk XV.

640
735

The plot against Telemachus; note bravura display of scene changes:-
625 the Suitors; 675 Fenelope; 763 Suitors; 737 FPenelope; 842 Suitors.
'the swineherd': note this casual first mention of Bumacus.

Tolion , Penelope's trusted servant wno plays a part later in the poem.

733 'sit down beside him': note how Hom. vividly suggests in this short phrase the need

750

770-1
791
636

[oh]
oas
-q

14

]
o2

for a long quiet talk to explain the situation to an old man.
Burycleia : note her shrewd sympathy - she does not just say '"Don't cry', but gives
her something definite to do.

Note how the self-centred ruthlessness of the Suitors is pithily expressed.
Another 'lion' simile: cf. 335 sup.
By leaving rfenelope in suspense, Hom. heightens the pathos of her situation.
The reader of course knows that Cd. is safe and about to return, so he would not
be wondering whether, but when and how.
The suitors' treacherous plot (though we know from V 27 inf. that it will fail) makes
their ultimate fate all the more deserving.

CD. V

CALYZSC: Her description in Vmuch resem bles that o? Circe in X; also
resemblances between Cdysseus' conduct in each book. Her name connected vrith
Gk verb kalupto = to hide. Acc. to Woodhouse this symbolizes Od. being hidden away
from life for 7 years; and perhaps also Calypso is preventing Od. from revealing

his true self?

HEAM3A5: appears in Cd. as messenger of the gods (usu. I2IS in I1.) and as the escort

of departed spirits (psychopompos): ¢ X1 626 and XXIV 1 if.

NOT: Second Divine Assembly as if the first one .in Bk I) had not existad. It nad
alrzady been agreed to send off Hermes to ‘Jgygia (: 84), but the decision is
here repeated. (Homeric recitation made it ‘mpossibdle to picture events taking
place simultaneously, but only one after anstier in t'me: hence need to repeat
Olympus scene at beginning of second quart=i).

'The Giant-killer': traditionally 'Slayer of Argus ' but Hory. not likely to have known

izgend. Lattimore simply transliterates the name. _

Jieria: mountainous district in Macedonia, later considere 1 home of the Muses.

OGYGIA: attempts to identify it have ranged from Mailta (C ozo island) to the island



af haros (where Menelaus saw Jroteus) - & even to W. of Britain! But more likely an

imaginary place, like Scherie (cf. VI 8)

NOTE striking simile of sca-mew (Lattimore, 'shearwater', & descriptive passage
as a whole (50-74).

97 ' As one immortal to another....' Hermes implies that since gods have omniscience
she doesn't really need to ask. Hermes' whole speech shows delicacy in telling
her the bad news that Gd. must be released.

103 Note how tactfully Hermes implies that the order is final: Calypso appreciates this
(see 137ff inf.). :

118 Calypso is referring to the jealousy of male deities against female ones.

There is a suggestion that the gods like 18th c. aristocrats were prepared to overlook
secret liaisons w. inferior beings (in this case men), but not open marriages.

139 Calypso petulantly says that Od. can take himself off if he likes, but that she won't
help him: she gives as excuse that she has no facilities to transport him: in fact she
doesn't want him to go.

161 Calypso pretends to Od. that she is quite ready to send him off provided he builds
his own boat. But in 203ff she obliquely tries to persuade him to stay. '
Calypso's characterization is both effective and subtle.

81 'Lovely C. smiled...."': because she knows there's no one like a trickster for
suspecting trickery. (182)

210ff Note Calypso's comparison of herself w. Tenelope & Cd. tactful reply.

244 The description suggests more a box-like boat than a raft.

NOTE Hermes' intervention was only helping Od. since Od.already had the will to
leave,: Hermes not merely magicing away difficulties.

23 POSEIDON shook his head - in anger.

290ff STORM SCENE: power of the elements. Od. seen struggling against odds - "much -
enduring' etc. (polytlas).

309 'over Achilles' corpse': in his extreme danger Od. recalls his previous greatest
danger, when he held back the Trojans fronAhetorpse of Achilles (cf. XXIV 37£f.)

333 Ino/Leucothoe's intervention - folktale element. Od's refusal to make use of Ino's
veil (scarf) shows his desire for self-sufficiency & his strength of character; it
also shows his suspicious nature: cf 181 sup. of Calypso.

368 SIMILES are more freguent in this book than anywhere else in Bks 1 - X1I. All but
one (see 432) are taken from home & countryside, to contrast with Od.'s plight on
the waves.

432 Octopus is common motif in Minoan/Mycenaean art.

445  Jhen you didn't know the correct name or cult title of the god, formula of 'O lord,
whoever you are' was used.

447 ‘'suppliant's rights': protected by Zeus Xenios.

477 Qd. curls up under an olivetree, the symbol of Athene & of fertility, rebirth &
regeneration : Od. in a way is about to be reborn again.

488 Homely simile illustrates Od.'s efforts to preserve a spark of warmth in himself.
NCTE peaceful ending after violence of the Storm.

Bk V remarkably complete in itself, almost an epyllion.

P




Od. VI- VIII

VI.8 Scherie: prob. imaginary place (cf. V.55 on Ogygia). Most favourad identification
is w. Corcyra {Corfu), first found in Thucydides 1.25 - tho' Homer does not call
S. an island. The luxurious living of the Phaeacians may show traces of oriental,
Mycenaean or Minoan civilizations . '

17  NAUSICAA: W.J.Woodhouse says many resemblances between the conventional
fairy-story - in which a stranger arrives at a far-off country, meets a princess,
approaches her parents, defeats local suitors in a trial of strength, and finally
marries the princess - ard the events in Od. VI-VIII. He suggests that Homer
deliberately used this ancient theme (' #inning a Wife') just so far as it suited
his purpose and then quietly let Nausicaa drop out {VII[.457FF) so that Odyssens
might proceed on his way home. This theory does account for several incidents
and helps to explain the unique freshness and virginal charm of N., who might
have been a very minor character. That N. may be a self-portrait by the
'authoress' of the Odyssey is an ingenious but somewhat far-fetched theory of the
writer Samuel Butler.

The innocent, naive N. contrasts with Penelope who is experienced. The
attraction of N. & of the dream-like Phaeacia (ideal harbour, gardens etc) are a
temptation to Od. - a more subtle attraction than Calypso who offered sex and
immortality. She offered a mild threat to Od.'s return: it is difficult to tell
whether Od. really falls for N. Are lines 149ff his true feelings, or contrived
exaggeration? Frob. the latter. At any rate N.is shown to be a worthy match for
Cd. as she alone stands her ground (139ff).

57 'Father dear...': characterization - N. shown as child like, unaffected, fond of
her father, coaxing him, but by no means candid (she hides all thought of her’
wedding and pretends to be thinking only of her father and brothers).

107 N. compared to ARTEMIS here and in Od. 's speech (149ff). Large stature was
considered by the Gks an essential quality for beauty.

130 NOTE Lion SIMILIE: of IV.335 sup,

142.-7 A touch of humour here? It is not that Od. is embarrassed - simply that he fears
his motives may be misinterprated. So he deliberately sacrifices the weapon of
suppliancy in favour of a brilliant oratorical appeal.

149ff ODYSSEUS' S7ZECH: masterly tact. Od. begins w. highest possible compliments
to N.'s beauty and politely congratulates her parents; then deftly switches to the
topic of her marriage; then slips in some information about himself- he has

travelled widely, has suffered much and fears more; he appeals for pity and prays
she may be rewarded w. a husband and a harmoniocus home-. NOTE emphasis on
N.'s virginity and marriageability. "If any speech,” says Howard #. Clarke in
the Art of the Cdyssey, "at all is pessible for a naked hero in front of a young
firl, then Od. has made it, and when he goes on to tell her his troubles and beg
her assistance, wre know that N. knows that this is the kind of men she can bring
home to mother. which is precisely what she does..." Cf. Nausicaa's equally
delicate and subtle speech in reply (275£f).

163 N compared to a young sapling ('palm’,Lattimore ): appropriate and effective.

187ff. A trace of humour in portrait of the fragile young girl naively lecturing the
battered veteran on divine dispensations?

2035 THE "HAEACIANS: a typical fairlyland people, or something more? Do they
belong to the Heroic Age of Ithaca, rylos and Sparta? There is no stress in their
lives, and there are odd contradictions: they have fine ships and are famous
sailors, but they have nothing to do w. other people. They prefer to live in a kind
of splendid isclation, a sort of suspendaed animation where they can aveid
contamination w. the rest of the world. Cf course it is hard to condemn the
“haeacians after their hospit lity to Od., but in the superficial attractiveness of
their ways they represent fully as much a danger to Gd.as do the Cyclopes.




The Cyclopes may be undercivilized, but the Phaeacians are obviously over-civilized.
Their life has no promise, no dynamism: to remain w. them would drain Od. of ais
heroism by depriving him of any chance or need for action - a spiritual death equal
to that Od. would have e<perienced if he had stayed w. Calypso.

231¢f SIMILES: Cd. curls like the hyacinth petals, his figure enhanced by Athena's magic
as is silver by the process of gilding. .

2757f NAUSICAA 'S SPEECH (words put in mouth of a hypothetical Phaeacian): she obliquely
gives her name, hints at possibility of Od. marrying her, suggests he might revesl
his name, flatters him again, renews her hint of possibilities, implies she’ loves no
one yet, that she is a person much sought after and that she would consideT
cnly honourable proposals. Then N. seems to tzke over as a goddess, giving
instructions cf. Calypso.

310ff Why is ARETE approached rather than ALCINOUS? More inclined to pity? Or perhaps
Arete queen in her own right, and Alcinous only her consort?

Od. VII
20 tMy friend and father' (Lattimore): O. was then something over 40, which would seem
an advanced age to a child: Athene is acting her part well.
33 'do not welcome visitors....': elsewhere 2hacacians described as v. hospitabis.
36 'swift as a bird or thought itself' (STMILE): There are only 2 other similies based on

a psychological concept in Hom. (N.XV. 80 & XXII 199). Generally Hom.'s
comparisons are specific and concrete.

227§ O's wonder at the heauties of the palace resembles that of Telemachus at Menelaus'
house (IV 43ff). For possible Minoan or oriental features see GAUNT Surge and the
Thunder on VII 78-132.

106 'like the tall poplar's leaves' (SIMILE): the comparison is between the continucus
movement of the lightly hung leaves and the busy hands of the woman.

197 'the soft olive-cil drips....': the oil may be the natural sheep's oil in the wool which
would be pressed out in the processing, or olse (as lieu and Lattimore both take it)
olive oil applied to the wool either tC soften it for spinning or to make it cohere in
wazaving.

122ff Note symmetrical arrangement of vineyard: oriental or Minoan influence. Cf. 82

525 'Cnce let me see my own estate, my servants': C. implies that he is a man of
nroperty.

547 (O. answers Arete's last question first, and after a long preamble does not menticn
ner daughter untill 1.290. He does not tall his name or country till IX 19ff.

301 '.....replied the resourceful O.' : this is more here than a stock epithet since C. is

about to use a deceptive haif-truth in 304 and a full lie in 305--6 below. Nausicaa hac

told him to iollow w. her handmaidens only as far as the city boundary, and it /a3
at her desire that he stayed behind there.

'tomorrow, let us say': it has been observed that Alcinous talks like Polonius (in

Hamlet) at times.

2hadamanthus, brether of Minos of Crete, also mentioned in IV 564 sup- They were

both judges in the underworld. For Titycs see Od. X1 5754f.
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Od. VIII

41 'sceptred kings': 12 in Phaeacia - perhaps lesser tribal rulers who, after their
tribes had been subordinated into a larger political unity, had retained their rank
under a High King, here Alcinous.

64f7 THE ELIND BARD: the legend of Hom. 's own blindness may have been derived ircm
hera; or it may have been a fact - ¢f. Milton. The blindness of bards prob.
symbolizes that he is guided more by inner sight (i.e. visual memory and
imagination) than by what he sees directly w. his eyes. NOTE that the presence of 2
bard who was well informed about the Trojan saga ensures that when C. announces
his name in Bk IX he will be duly honoured as a man already famous even in ”haeacia.

76ff THE QUARREL CF ODYSSEUS AND ACHILLES: Lay I. This may refer to the propaecy
by Delphic Oracle (Pytho} that Agamemnon's army wd. destroy Troy when the noblast
of the Greecks had quarrelled. After Hector's death, Achilles and O. quarrelled as
to whether the city would be taken better by valour or by intelligence., the second
being O.'s preference. The oracle in fact referred to the quarrel of Achilles and
Agamemnon  but Ag. erroneously understood it of the quarrel between Achilles and
C. Demodocus's first LAY prepares the way for Bks XI and XXIV.

94 'But the king could not help observing....': Note sensitivencss andl tact shown by
Aleinous here and in what follows

102 PHAZACIAN GAMES: for a more elaborate athletic competition see I1. XXIII.

134 Description of O.'s physique is vague here. In Ii. III 193 we are told O. is shorter
by a head than Agamemnon but broader in the shoulders and chest.

147 '.....an athlete, for necthing makes a man so famous for life': Hom. of course meant
in time of peace, for wartime valour was always valued more highly.

In any case early athletics were originally a training for war as well as a display of
skill, strength and beauty.

161ff 'some skipper of a merchant crew...': here we have the typically aristocratic and
Sk scorn of the man vwho earns his living by trade. '

219 ~“hiloctetes and the bow: O.'s boast in his prowess w. the BOW foreshadows what is
to happen later in Ithaca.

23 Alcinous, again the tactful host, relieves the embarrassed silence.

246%f These are the lines that made the/Ipeacians proverbial for soft and luxurious living.
Note Alcinous ignores his boasts of 102-3.

266f THE BALLAD OF ARES AND APHRODITE: Lay 1I. This lay has a languour oxd an
irreverence fully in keeping -s. the atmosphere of Fhaeacia; yet in its account of
adultery discovered and deservedly punished ~ for the moral is good, even if the
tone is rather light-hearted, frivolous, witty and amusing ~ it distils and
concentrates the themes of Love and Justice that are central to the Cdyssey.

The events in the Sallad, like those of the Agamemnon motif, are slanted towards tae
situation in Ithaca. ARES =Aegisthus=the Suitors. APHRODITE iskomewhere between

the faithful “enclope and the unfaithful Clytemnestra. Hephaistos is deceived, as is
Agamemnon, but he punishes the intruder, as does O. The parallels are not mechanic-
ally exact, but in general the scheme holds. what seems at first ornamental turns

out to be functional.

So the experience w. the Phaeacians is in general an important stage in O.'s
return to Ithaca. It foreshadows the events of his return. The ~haeacian banquet
recalls C.'s past and links it w. his future.

252  Cythereia: Aphrocdite so called becausa acc. to the legend she first came ashore at
Cythera after her birth from the foam (Gk aphros).

201 Lemnos: island on which Hephaistos fell when hurled from heaven (Il. I 590ff).

251%f The giving and receiving of sureties for a third party was risky in Ancient Greece.

457¢f Is the parting scena between Nausicaa and O. somewhat of an anti~climax? Certainly
there is a certain ruthlessness in Hom. 's treatment of N. But perhons the gentle
fade-out of N. could only be achieved in tiis minor key.
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0. cuts off the meat himself for the bard - an unparallelled act but one of an
exceptional man. WOODHOUSE thinks the act is a vestige of the bridegroom 's
right at his wedding feast, just as, he claims, C.'s bath was originally a
pre-nuptial bath.

4791f Note how here Hom., as often in the Gd. ,strives to enhance the prestige of the

bard.

£92ff THE MAKING CF THE WOODEN HORSE: Lay III. Origin of the stratagem of the

Horse explained as either a fanciful development from the use of animal-headec
battering rams, or as a magical device intended to break the divinely protected
ring-wall of holy Troy. Cf hidden O. in Ithaca. :
Deiphobus: after the death of Hector, D. became leader of the Trojans.

Note how even the bravest and most hard-bitten Homeric heroes will give way
to tears; not just Telemachus. Note the rambling half-ornamental SiMILis.
Nausithous' prophecy comes true in XIII 159{f.

- Even Alcinous' patience is beginning to become a trifle exhausted as he

asks O. to tell him who he is, once & for all. The device of not letting O. reveal
his identity till Bk IX leads to artistic tension & suspense, & foreshadows the
appearance of the disguised O. - his identity hidden to the Suitors - in the
palace at Ithaca.

NOTE how in Bk VIII unity of structure is achieved by the 3 Lays.

CDYSSEY 1X - X11

1. The world of folktale
2. O.'s intelligence shown in triumphing over his adversaries;
not just by strength.

Od. IX

19

229

C names himself (part of hospitality theme). Note Homeric heroes did not
suffer from convention by which an eminent person must pretend he is a nobody .
Aeneas in Aeneid goes even further: Sum pius Aeneas...fama super aethera
notus I.

Raid on the CICONIANS. O's men stupidly refuse to leave, so suifer: a

frequent idea in H.

12 ships, so 72 of his men lost in all. After this C's men are diminished
gradually like the Ten Little Nigger Boys, till in Bk 12 he is left all alone.

Malea and Cythera are the last clearly identifable places in O's wanderings.
After this he leavesthe sphere of geography and enters wonderland.

Note the criteria of civilisation which the Cyclops lacked: agriculture, legal
assemblies, a communal organisation higher than the family.

Cyclop's paradisical island contrasted w. lawlessness of Cyclops. Though O.
uses violence himself (killing goats, blinding Polyphemus) he is less violent than
they - his behaviour is a mean between contrasting things.

Did H. introduce this island as a device for putting O's other 11 ships safely

out of the Cyclops' reach?

Note O's motives - curiosity and acquisitiveness - v. typical of him %lf and many
later Greeks. Again at 267 when G. tells Polyphemus that he hopesAwill receive
a gift from him. O. exposes himself and his men to unnecessary danger 3 times:
1 in his decision to go to cave; 2 when he shouts back to provoke olypn. and
stone is thrown; J when he persists in shouting again.




252 . Formula, cf. iII 71-4: contrast Nestor's polite postponement of such questions till

%53 after his guests had been made comfortable w. the Cyclops' boorish directness nerd.e
It bodes ill for his future treatment of his xenoi . In fact in the Cyclops episode we
see the theme of HOSPITALITY perverted: on G's arrival, there is no host, so 0. and
his men help themselves to food; Polyph. arrives, asks for identification first; he
then eats C's men, instead of providing food! ; then after the wine etc. given by C.
to his "host”, 2olyph. asks O's name and is told a lie - 'Nobody'; he promises C.

a false xeneion (guest-gift) - that he will eat him last. As O. leaves in his ship
(after calling on “olyph. twice) Polyph. says he will give him a guest-gift, but none
is mentioned.

391 Note the reference to the iron age in the simile.

414 O's resourcefulness, wit and quality of mind (cf. also 422) saves.him; Polyph.'s
stupidity (e.g. over 'Nobody') is the cause of his downfall.

Note throughout the whole incident how unusually boastful O. is - presumably becausz2
it is the greatest triumph of his skill over tremendous physical force:
(cf. also 281,419 ,502ff,525). '

504 GC. tells him his name now: why? Boastfulness, and also the motif of the fulfilled
oracle. Perhaps Polyph. must know O's name to curse him effectively.
2.'s curse causes O. great trouble in the sequel.

520 Is it a touch of sympathy for the blinded monster.that induces H. to mention the
possibility of a cure? O., still angry because of his devoured men, feels none, as
his answer shows.

555 Rest of the book is mostly formulaic, a quiet close to the foregoing dangers and

end anxieties and an interval before the worse dangers to follow.

od, . X

1 This imaginary island of Aeolus has been variously located, the favourite site being
one of the Lipari Is., N& of Sicily. :

31 C. thwarted by lack of sleep for 9 days, drops off and his men open the Bag. Thus C.
has been prevented from exercising his qualities of mind.

82ff Laestrygonian episode . Similarities to Cyclops story.

135 Isiand of Aecacn : where? Virgil places it at Monte Circeii, N of Naples.

136 CIICE ranks w. Fenelope, Nausicaa and Calypso as one of the outstanding female
characters in the Cd. She is a strange mixture of magic, symbolism and realism.
Much in common w. Calypso, though more potent , and evil, similar situation: palace
in woods, sings at loom, wants O. to be her husband, both offer life of. luxury and
case. (. stays a year, then agrees to move on.

The Circe episode (X 133-XII 150) frames the Underworld Scene (8k XI)e

171 ©. very proud of the huge stag he had killed. 'The strength of the sun was upon him''
(stag, 160) ; Circe was daughter - of the Sun (Helios), so stag could be said to
symbolize Circe's strength. Thus O. in killing stag foreshadows his later victory
over Circe. It is O's concern for his men that leads him to hunt down stag.

205 ZIURYLCCHUS is the only fully characterized of O's men. He is leader of any opposition
to O. (cf. 266, 429ff, XII 278): he led the fatal raid on the Oxen of the Sun (XKIT 3391f):
he was a close relative of C. by marriage (441); he had one of O's qualities -
foresight. (cf. 232 he suspected treachery)}.

236 Circe's 'vand' is simply a stick to control her menagerie of animals; she is not 2
northern witch or fairy waving her magic +sand, but "a semi-oriental potion-




enchantress, like Medga" (Stanford). It is her drugs that are magical.

aae G's men accept Circe on her terms and are turned into animals, not naving
exercised their minds; O. on the other hand takes advantage of the offered
luxury on his own terms and is not turned into an animal.

305 MOLY plant, prob. imaginary though said to suggest (because of its white flower
and dark root) garlic, which was widely uses in antiquity as a protective charm,
especially it seems, against vampires.

343-4 = V 178~9 where it refers to Calypso. _

168ff The familiar formula, even down to the "grave housekeeper".

305  4hen Circe turned them back into men, they "looked younger than they had been
and taller for the eye to behold and handsomer by far': presumably a compensation:
for their suffering.

483 'the promise you gave me': H. has not ment ioned this before.

491 'and reach the house of Hades and of revered Persephone’: O. never actually
reaches this in a literal sense {see Bk XI) , but stays on the shore of Oceanos.

528 The command to O. to keep his head turned away from what was happening in a
common folklore motif: cf V 350 re Ino's veil.

2 NOTE how the encounter w. Teiresias harks back to the Menelaus /Telemachus
story. Cf. Bk IV (‘ioteus etc) ~ island, journey, advice of old man, ritual test/
sacrifice, information given, return to island, building tomb, setting off.

Or rather how the earlier "tests' foreshadow this one.

Od XI THE NEKULA

A visit to the Land of the Dead is customary for great heroes (cf. Gilgamesh,
Orpheus, Heracles, Theseus). Lines 565-627 considered by many to be not genuine.

There are some difficult religious problems in the book. Only here in H. is
there clear evidence of a ghost-cult involvirng trench-digging ! (25), libations (26), and
blood-offerings (36) to the spirits of the dead - a ritual which seems to derive its
elements from an age when burial (not cremation as¢-elsewhere in H.) was customary.
It is not easy to determine what exactly H. meant by psychai (souls) : they are
described as being like smoke (IL XXIII 100) or a shadow or a dream (Od. XI 207):
they have no flesh,bones or sinews (XI 219} or strength (X1 29); they are more than
mere phantoms, images (X1 213); usually their only utterance is a shrill squeak
(1. XXII 101, cf. Od. XXIV 7}, but they can speak after having drunk blood. They are
not simply immaterial souls, for they can be seen and heard; yet they are not substantial
enough to be grasped (XI 206£f ). They have memories, emotions, feelings. They can
be thought of as dim, querulous, ineffective counterparis of the living, neither the
powerful malevolent ghosts of later legends nor such purely spiritual souls as ~lato
conceived. Remember that H. is interested mairly in their poetic uses, not their
eschatological significance.

The poetic value of the book has been well assessed by F.M.Stawell (quoted by
Stanford): ,

"Everything is summed up here in thes might'y book of the Nekuia, Book XI,
placed as a Greek would place it, near the centre of the poem: the care of O. for his
comrades and his crew, the intense ‘ove of mother, father, wife and child, the magic of
the fair women famous in the story, the prowess of the stalwart heroes who had been nis
mates at Troy, the fallen greatness of Agamemnon brooding over the tragedy of his own



return, the announcement o the struggle that awaits O. himself, and above all the
mysterious prophecy of what is to happen when that struggle js over and past....’ liote
too the sombrely noble scene w. Achilles and the proud silence of Ajax.
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Description of the Cimmerians may be based on travellers' tales of northern regions
w. their long winter nights and fogs.
a pit dug for offerings to the dead, opening, as it were, an enirance to their
subterranean dwellings. Seems to imply burial, not cremation which is the regular
practice in H. H. never directly refers to burial (pre-hellenic custom) but often
uses expressions implying it. In the post-Homeric age, both- methods, cremation
and burial coexist. The ' important thing was, it seems, to cover the body, burned
or not, with earth. Cf. Il. XXIII 70.
Stanford guotes Yeats writing of . Ireland beliefs: "Blood is a great gatherer of
evil spirits. To cut your hand going into a (prehistoric) fort is said to be v.
dangerous. "
This famous and noble passage imitated twice by Virgil (Geo.1V 475, Aen.VI 306ff)
And finds echoes in Milton's description of the fallen angels: "Thick as autumnal
leaves, that strew the brooks/ In Vallombrosa, where Etrurian shades...*
Tor fipenor's death, see X 352fi. (Virgil imitated this incident in Aen. VI 337if
where Palinurus' ghost meets Aeneas in Hades.) . came first because he'd so
recently died. He could speak without drinking the blood because his corpse was
still uncremated.
4 Homeric hero was burnt like a Viking on a funeral pyre in full panoply and with
many of his cherised possessions (either in case he might want thetn in Hades or
to prevent his psyche from retumingin search of them). Cf. Il. XXIII 161ff.
C's answer is curt. Cf his answer to the soul of Agamemnon (XTI 463-4).
Autolycus, son of Hermes and grandfather of O. was famous for his skill in thieving.
The postponement of C's interview with his mother Anticleia would arouse the
audience's interest. His decision to hear Teiresias' prophecy first is typical of an
carly Greek ~ the interests of the community or group before those of the individual
(cf Agamemnon's sacrifice of his daughter Iphigenia) .
Teiresias belongs to the pre-Trojan War epoch - the Theban cycle of legends
(w. Cadmus, Qedipus, Creon etc). o
Teiresias, being specially privileged, does not have to drink the blood before ne can
speak, but he wants to do so as a strengthening tonic.
Note strange end prophesied for O. - the winnowing fan, etc.
Note the offering of ram, bull and boar (cf. Rom. suovetaurilia) instead of usual
black bull {see III 6).
His mother's shade had merely been attracted to the blood, and could not recognise
or speak to anyone till she had drunk of it.
Note pathos and perhaps a touch of bitterness in Anticleia's repetition of C's cool
words in 172-3, and the powerful rhetorical climax in what follows. "In all
literature”, says Stanford, a mother can rarely have spoken more movingly.
Cf Achilles' effort to embrace the ghost of Patroclus in . XXIII 971if, imitated by
Virgil in Len. II 792~4 and VI 700-2 where A. tries to embrace ghost of Creusa and
Anchises respectively:

Ter conatus ibi collo dare bracchia circum:

Ter frustra comprehensa manus effugit imago,

Par levibus ventis volucrique simillima somno.
“iere begins the mask or pageant of beautiful women.
11 the women mentioned here are of Theban or Minyan ancestry {except those in
292ff and 321ff). 298 Leda: 321 Phaidra, Prokris, Ariadne.

- Jason and the Argonauts sailed from lolcus.

Megara was Heracles' first wife. Creon: not tae brother-in-law of Cedipus.
ipikaste = Jocasta. Note H. does not mention Sphinx or Oed.'s self~inflicted
blincdness .
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Erinyes: cf I 135.

Chloris was wife of Neleus and mother of Nestor. Her father Amphion was a
Minyan king of Orchomenos (chief branches of the prehistoric tribe of the Minyans
inhabited Orchomenos in Boeotia and Ioicus in Thessaly. )

Melampus was the most famous prophet of his time. Later legend made him
skilled in language of animals and able to appreciate the conversations of wocodworms
in the timbering of his room.

Leda, wife of Tyndareos, had 3 children by him, Castor, Polydeukes (Pollux)
and Clytacmnestra. By Zeus (disguised as a swan) she had Helen.

Zeus allowed each of the 'Heavenly Twins' the privilege of being alive in turn

on every second day while the other lay in his grave.

Ossa and Pelion are mountains in Thessaly.

Shaidra , daughter of Minos (v.568 inf.) was wife of Theseus and stepmother of
Hippolytus. Prokris was daughter of Erechtheus, king of Athens, unfaithful wife of
Cephalus who killed her unintentionally. Aridne, Phaidra's sister, helped Theseus
in the Cretan labyrmtﬂ and set off w. him to Athens, but was deserted by him in
Dia {325). There she was killed by Artemis on Dionysos's indictment (acc. to
Hom, }; but in later legend she became D.'s bride without disaster. Theseus
himself was the greatest of Attic legendary herces, founder of Athens, and
proverbially faithful to his friend Perithoos (cf. Horace Cdes Iv.7). Dionysos,
divine son of Zeus and Semele (Il. XIV 325), was persecuted by Lycurgus, king of
Hdones in Thrace (Il.'VI 130ff): v. also Od. XXIV 74. He is only mentioned these
4 times in H., w. nc hint of his importance as a much venerated god.

Maera , nymph of Artemis, broke her vow of chastity and Artemia killed her.
Clymene prob. wife of Phylakus and mother of Iphikles (cf. 290). Eriphyle, wife of
Amphiaraus great-grandson of Melampus (v. 291/ Wwas bribed w. a golden
necklace by Polyneikes, son of Oedipus, to join the Seven against Thebes, tho' he
knew he was doomed to die on the expedition. _

Very striking lines: cf. Virgil Aeneid II 1 Conticuere omnes {but not imitation) .
Arete, who has been cautious in her attitude to G. till now, has now decided she
likes his appearance and way of thinking, and so sets about treating him generously.
She hints that the Phaecian prmces should contribute more, and they do {(cf. Od.
X111 1ff. inf.)

Echeneos: cf. VII 153 sup.

Here O. either through greed or tactfulness allows a further postponement of his
departure for home, tho' earlier he had wanted to leave as soon as possible.

Note that in H. Clytaimnestra is represented as only an accomplice to Aegisthus,
in contrast w. dominant role given to her by the tragedians; tho' solely responsible
for Kassandra's murder (422).

Note Agamemon's characteristic (for a Greek) condemnation of the whole
feminine sex here, But he makes an exception of Fenelope, thus (for H.'s
purpose) emphasizing the nobility of her character.

Patroklos : see Iliad. Antilochus:v. IV 187 sup. Ajax {Aaias): v. 543 inf. Note
this group of ghosts does not drink the blood, tho' Agamemnon had if 390 is
genuine. Did H. adopt this device to spare Ajax the humiliation of drinking the
blood in C's presence?

Achilles implies that O's journey to Hades will be his supreme tour de force. Note
the tone of critical familiarity in the phrase: 'O is always up to something'.

Note the attitude to existence after death (see note on Eschatology). Stanford
contrasts to Milton's Satan - 'Better to reign in hell than serve in Heaven'.
Achilles' son Neoptolemos : see 506 inf.

Telephos (king of Mysia)'s wife Astyoche kept her son Zurypylos from fighting w.
the Trojans till she was bribed with a golden vine by her father Priam - the
'wwomanish presents'. There was also a story that the Greeks could not take Troy
without aid of Telephos: Achilles therefore who had wounded T. cured nim and T.
pointed out the road the Gks had to take.




522Forddomnon_see Cd. IV 187 sup: he killed Antilochos. 'This was the finest man..."':
i.e. Burypylcs. '

52¢ For the Trojan Horse see Od. VIII 492if. sup.

533 Note Achilles' noble exit : 'stalked away in long strides across the meadow of
asphodel...’

543 Ajax of Salamis, son of Telamon, competed unsuccessfully w. 0. for the arms of
Achilles. Ajax, when judged inferior to O., killed himself (cf. Sophocles' Ajax).

5507f. C. gives a generous tribute to his rival's merits - his words are charged w.

563 genuine regret - but it is too late: Ajax is inflexibly hostile, and 'gave no answer'.
The brief picture of his silent withdrawal illustrates H.'s skill in expressing profound
emotion with a single touch. Virgil imitates this in his scene between Dido and
Aeneas (fAen. VI 4691f.). : ,

563.-627 This is a much suspected passage. The activities of Minos, Orion and tleracles
contrast strongly w. the ineffectiveness of the previous ghosts and imply conditions
more like the Elysian Fields (v. Od. IV 563 sup.) where full bodily powers were
retained. Up to this O. had been sitting near the shore of the Land of Ghosts; here we
find him suddenly viewing inner regions and varied scenes. More significantly,
nowhere else does H. show a belief in punishment after death (v. note on Eschatology} -
Stanford and others believe the passage is an interpolation, perhaps from Orphic
sources.

565 For Minos, son of Zeus and Hera and brotner of Rhadamanthys, see Od. VII 323 sup.
Hle gave his name to the 'Minocan' Age. Thucydides (Bk I 4) considered him a
historical figure and many modern historians are inclined to agree.

571 ‘'wide~-gated house of Hades': i.e. ample to receive the crowds of ghosts flocking in.

573 For Orion's killing by Artemis v. Od. V 121-4.

576 Tityos suffers same fate as Prometheus.

530 Leto, mother of Apollo and Artemis: cf. 318 sup. Pytho= Delphi.

582 Tantalos, father of Pelops, abused the hospitality of the gods and was fittingly
punished.

523 Sisyphos , proverbially the most cunning among the pre Homeric legendary figures.
H. does not mention the tradition that Cdysscus was his son. Cause of punishment
is uncertain. ‘

610ff. Heracles was the most popuiar and widely worshipped of Greek heroes. Regarded
generally as spurious lines, perhaps inserted to reconcile passage w. later belief
in apotheosis of Heracles (cf. I, XVIIL 117ff. for Heracles' normal death and
mortality). If he is immortal, what is his ghost doing in Hades anyway?

6207, - The one 'far worse than I' was Burystheus, for whom, owing to Hera's jealousy ,
Her. had to perform his Twelve Labours, incl. the capturing of Gerberos, watchdog
of Hades.

631 Perithotds and Thescus : see 321 sup.

632 C. is afraid that among the hosts of shades some appalling nightmarish spectre may
he thrust out at him. -Elsewhere in Bk XI the more fearful aspects of Hades arc not
emphasised (except in identical line 43 sup. ) but chiefly the pathos of being dead.

640 Note that they simply sail away from the Land of the Dead: there is no suggestion of
any ascent from infernal regions: cf. 568 sup.

NE Teiresias, being specially privileged (cf. X 493), did not have to drink the blood;
nevertheless he cid so (XI 96): why? It has been suggested he wanted to drink it as
3 strengthening tonic {ci. stories of vampires). Impossible to be certain on this
point. Confusion may be due to H.'s drawing on various sources with resultant
inconsistency.



Toes Zlpenor serve as a human sacrifice to allow Odysseus to come back from ilades?
Quite a plausible theory when taken w. Circe's words (21-22):

'Unhappy men, who went alive to the house of Hades/so dying twic€.o .- !
Tor Elpenor's burial, cf. that of Misenus - in Virgil Aen.VI 212£f.
Note again how whole Hades episode is framed by Elpenor's death and butial.
Note again how O. has to return to the plere from which he set out, and must bury
someone (Elp.) - just as Menelaus had to go back and build a tomb  for
Agamemnon {(IV 554).
Sirens : as beautiful destructive creatures of the water they resemble the German
Lorelei and northern mermaids. They may be a personification of the hidden
dangers of the calm sea. They are characterised by their magically attractive
song (44) and their superhuman knowledge of the past and the future (188if.).
Men died presumably by simply wasting away, being unable to move irom the
spell of the song.
Circe offers a choice of equally dangerous alternative routes : either betweentthe
#andering Rocks (59--72) or through Scylla and Charybdis (73-110).
The ‘Wandering Rocks in the Argonautic saga (the Symplegades) were located at
the entrance to the Slack Sea, while these in the Cd. were thought to be at the
Straits of Messina or in the Lipari Islands. But the doves of 62=5 V. reminiscent
of dove sent by the Argonauts between the Symplegades, and in 69 H. refers to
the Argo. “ossibly H. has combined 2 vague accounts.
Aietes was king of Colchis, father of Medea and brother of circe.
Hera protected Jason in the Argonautica, as Athene O. in the Od.
Skylla,despite puppy-voice here, is described in 89ff. as a kind of giant squid w.
long tentacles, or like a hermit-crab w. protruding legs. H. is ohviously
conflating features of more than one sea-monster.
Ancient critics located Charybdis on Sicilian side of Messina Straits, skyila on
Italian side: but no evidencé for this in H.
Tirinakia = Isle of the Trident (Poseidon's symbol), here imaginary, later -
Sicily.
The last we see of Circe. H. wastes no time on lingering farewells w. minor
characters however charming: cf. Calypso - though Nausicaa was given a few
words (VIII 457-468)

184ff Sirens appeal to 2 of the most dominant feelings of the Greeks: love of music and

poetry, and love of information and 'new things'.

25§, The whole of this passage is one of the most powerful pieces of descriptive writing
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in H.

thorn of a field-ranging ox': prob. a pipe of horn to protect the line above the
nook.

'reaching our their hands to me...': cf. pathos of Virgil's tendebantque manus
ripae ulterioris amore (Aen. VI 314)

Stanford comments that C's departure to seek the gods in prayer from a solitary
olace is more in the individualistic manner of a Hebrew prophet than typical of tha
v. communal and ceramonial religion of the Homeric hero. By an irony of iate

it becomes the cause of the final disaster of nis companions.

559if. This explanation has been called the 'greatest blemish in the whole narrative art of H.'

But some such motivation is necessary since C. cannot be credited w. the same
knowledge of happenings in Olympus as wo concede to the poet speaking in his

own person to his audience. It seems that for once H. owing to the complexities
of this narrative “sithin a narrative, has had to extricate himself by a second-rate
device. This conversation between Hermes and Calypso is not in fact mentioned
in Bk V - but H. often omits such detzails.



419 e see here the last of C.'s companions. He must face the remaining adventures
alone.

432ff, 1. had carefully mentioned this fig tree in 103 sup.

443-4 O, falls plump inte the water alongside the keel and mast which he had bound
together as a makeshift boat in 424, He climbs on to them and, using his hands as
paddles, he rows through > the perilous straits.

453 Stanford comments: 'It is regrettable that whoever divided the Cd. into books....
did not continue the book on to O.s departure from Thacacia. The best ending
perhaps would have been w. C. sleeping quietly as the ships speed toward Jthaca
(X171 92). We do not ectualiy see the last of the Fhaeacians till the middle of XIII
187, where they are left standing round the altar of Poseidon in their own country.

Od. XK1

i -2 -XI333-4. 2 of H.'s finest lines repeated here.

J1Ef SIMILES: the first emphasisegthe plunging movement of the ship, the second its
speed. - The ship as it leaps upwards arnd forwards over the waves at each thrust
of the waves resembles a living creature. '

90ff. An echo of the exordium (I 1-4)

104ff The stone mixing-bowls., jars and looms were prob. stalagmitic formations.

135 Note ~oseidon did not objact to C's ultimate homecoming but to his returning
laden w. even more wealth then he would have brought back as booty from Troy
if he had not been shipwrecked on the way. :

107 Centres of contemporaneous human action narrow from here to 2 - lthaca &
Telemachus' journey (the other centre had been the scene of C's wanderings) .
209 Stanford comments: "O....feels a little morning-afterish; so he quite

unjustifiably blames his hosts (Phaeacians) for untrustworthiness and even 'V
nrays for their punishment (21 3).

247 Note how actual name of Ithaca has been effectively kept back till end of the
speech, keeping O. in suspense from the tantalising phrase in 23%.

256 Minoan Cretans were renowned as adventurous szailors and raiders.

259 The gist of O's fictitious story is this: he is a Cretan noble who, declining to

serve undéer Ildomeneus the Cretan leader, led his own contingent to Troy.

Idomeneus ' son Crsilochus to gratify his father wanted to deprive O. of his share

in the plunder of Troy. #or this O. ambushed and killed him; he then went into

exile to escape vengeance. Note that tho' O. says he is a murderer sumaeus

receives him with customary respect due to strangers: cf. on XV 273,

Zo these lines exemplify O.'s self- -control?

Lgamemnon's murder by his wife 'vas a solemn warmng to O. since he had heard

of it in X[ 405ff.

417 Jhy Athene didn't tell Telemachus all, as H. ell knew, was that it would spoil
part of the story. Athene's reply in 422 implies as much - no adventure, no
story (poem); no story, no fame.

429 Wote that in contrast to X 233 sup. the wand here clearly has magical powers.
Note: For Athene's description of G. as “so civilised, gentle and seli-possessed
(111. 332) see ... Stanford's 'The Ulysses Theme' pp 31-35.
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EUMAEUS, 'leader of men'. Tho' E. had been a servant all his life, the phrase

is justified by his royal birth (¢f 'noble' swineherd sup.3}, his prestige at the Jalace

co
o

1o

(375 inf.), his command over the other herdsmen (cf. 26 inf.) and his fine
character. Altogether £. is a man of the most admirable and lovable naturs.

'C swineherd Bumaios': this may be a vestige of a primitive ballad-singer's
phrase; it is used 14 times in Books XIV-XVII.

'some god-sent rumouY' : a rumour is ascribed to divine agency when no human
source is apparent.

'greedily': prob. not simply a sign of hungarhere (as in VI 650ff) but indicating
the strength of O.'s suppressed emotion - he is wolfing his food because he vants
to give his immediate attention to planning the revenge on the Suitors.

Fumacus says it -yas through respect and affection that he avoided naming his
master before. Sut H.'s true reason is obviously a literary one: to make the
most of this poignant scene between the long-absent lord and his most loyai
servant, and to show how skilfully G, can control and guide another's thoughts.
Stanford comments: "the whole episode will seem long, perhaps even tedious,
to modern readers unless they discern its subtle characterisation and ingenious
handling, and feel the suspense of wondering when O. will reveal himself.
Eumaecus has carefully observed the Homeric etiquette that such questions should
be postponed until after a stranger has been hospitably entertained: contrast

X 252ff.

The description of a raid on Zgynt may be an echo of actual events.

Thesprotia was a district on coast of Epirus, between Corcyra to N. and

Leukas to the S. containing Dodona (see 327 inf. Y. For description of the
Storm, cf. XI1 403if from where many lines are repeated here.

Dodona, seat of ancient oracle of weus. Cracles received from sacred oak
there, perhaps from the rustling of leaves.

Tho' E. pities O. for his fictitious sufferings he rofuses to believe what he has
said about his master, assuming this was only invented to please him.

Heavily ironical. In fact E. would be last person to violate laws of hospitality.
Again the ritual of the preliminary sacrifice before a special feast, whose
principle was that gods should have a first share of the meat and cereal food

1) cut off some of hair of animal as an offering to be burnt, w. prayer: this
formally dedicated the whole animal to the gods; 2) when victim killed and
prepared for cooking, the thigh bones were wrapped in fat, covered w. strips
of raw flesh from every limh as first offerings, sprinkled w. meal, and burnt.
The savour of the burning flesh was thought to rise up to the gods in heaven.
There was a loc21 cult of the Nymphs and Hermes was the special patron of
herdsmen.

Stanford comments: "The whole of this scene is remarkable for that mixture of
unsophisticated piety. courtesy and humanity. ..which still survives in traditional
country communities, based on a proper valuation of human personality and the
knowledge that misfortune is not a proof of wickedness. It contrasts brightly .
the discourtesies C. suffers later in the 2alace from the Suitors and their gang.
But observe that O. does not scruple, all the same, to try a typical trick of
sophisticated roguery later (459ff) on his host. Countryfolk, however, are
shrewd as weil as kind: fumaeus saes through the ruse and is more amused
than offendad at it. "



Cd. XV

54ff MNote the constant harping in Od. on the advantages of extracting guest-gifts from
nosts.

125 Helen's attitude to Telemachus is motherly; in contrast Menelaus had been prucently
treating him as a man (cf 78ff). 160 Omen I.

172 Here, as in IV 140f{, Helen is quicker to take the initiative than her husband.

195#f Telemachus' eclaborate preamble betrays his embarrassment at having to ask
Jeisistratus 'l want you to help me to avoid your father' . Lemember Nestor's

garrulity!
225 THEOCLYMENUS's pedigree: Melampus ,
Antiphates " Marfl'tius
| .
Oicles - Jolyrheides — Cleitus
i ,
© Amphiaraus Theoclfmenus

!
Alomeon and
A mphiioc hus

Note Theoclymenus' gift of divination was hereditary: Melampus (2 cousin of
Neleus, Nestor's father) and Amphiaraus wer.both famous seers.

247 Jor Eriphyle, Amphiaraus' wife, cf XI 326 sup.

273 Cf. XIII 259 sup. In H. murder is still regarded as a private matter to be punished
by kinsmen. So Telemachus doesn't scruple to help this fugitive killer.

543 Note C.'s attitude to his travels: no romantic adventurer indulging his Wanderlust,
but a weary ex-soldier yearning to reach hom_- yet interest enough in his enforced
travels. Now'iooking back on them he gives his melancholy considered judgement.

347 C. already knew the answers from his mother's ghost Anticleia (K1 152£f), but he
is prob. being cautious again. :

362 Ctimene was O.'s sister; later legend made her the wife of furylochus (cf.X 205{f).
388 'in this man's house': i.e. Laertes'.
395-6 Note how thoughtiiul Eumaesus is - he doesn't want to bore his fellow-herdsmen

who will have heard the story before, so he gives them a chance  'to withdraw
without offence. ; .

533ff Telemachus, pleased by Theoclymenus' prediction and praise now decides to
lodge him w. a trusted companion (Teirasus; who would prob. treat him more
considerately) instead of Zurymachus as he had intended in 519 sup. Omen I1.

Od. #VL - |

69  Telemachus finds Zumaczus' entrusting of the stranger to him mortifying because nis
home .is entirely unfit for offering any pleasant hospitality.

162 Note dogs reaction to Athene: cf. to O, earlier (latter foreshadows the reception
C. has from his own deg Argus).

192 T. is unwilling to 2ccept O.'s statement of his identity. Eut once he is satisfiad

- about the metamorphosis he accepts O. w. surprising facility - perhaps because of
the reference to Athene, also his own patron. Recognition would have been
impossible as T. wag only an infant when O, laft home.



2 16if SIMILI of the birds: resemblance confined only to shrillness and intensity;
otherwise rather inept for a reunion of father and son.

263 T.'s reply is prob. ironical. He implies they need more than divine patronage.

304 A v. necessary precaution re the women-servants, as appears later.

3094f T.'s character: discernible is his prudence or discretion and hi s special loathing
for the immorality of some of the palace serving-women. (latter shared by C.
cf. XKII 417£f).

375ff Antinous realises that their treacherous plot against T.'s life has lost them the
favour of the Ithacan people. So he wants to present the Assembly wi. the fait
accompli of T.'s death. The Suitors could then seize his possessions and enjoy
them unmolested, as the only surviving .male relatives left to avenge him would
then bz the feeble Laertes if C. were dead. The ruthlessness and boldness of the
scheme are typical of Antinous. But he is practical enough to offer a milder
scheme (387-92) if the other is too bold for his associates. The temporizing
policy of Amphincmus prevails.

412 Medon: tho' he seems to have 'collaborated' to some externt w. the Suitors, he
had kept in touch with Fenelope, giving her essential information. He is spared
by C in XXII 357{f.

416 Stanford believes the gesture shows she treats the Suitors as unfriendly strangers,
veiling her face as she wishes them to see as little as possible of her. He adds:
“Those who find coquetry here mistake the Cd. for a second-rate novelette. ™

4358 Burymachus' speech is false, hypocritical and ungrateful. Line 437 betrays his
insincerity by over-protestation. It is a vivid . vignette of a villain; for the
manner of his death see XKXII 4441.

477 T, gives his father a significant glance and smile, taking care that Eumaeus
doesn't see it. rrob. its primary motive is pride, implying 'See how clever I
was, father, to evade all those armed enemies’.



 Odyssey Notes

+ Odyasey KVII:

This bk brings the pfotagonists, 0.yTelemachos & Penelope, together for first
o S time,

12f T, pretends to be impatient & impefsonal tbwards the disguised 0. so that:

37
46%

50f
B4
68

76
1617

Fumgeus may not suspect any familiarity between them,

Artemis was the paticrn of chaste, unimpassioned heauvty (cf VI 102),
Aphrodite, of more voluptuous, sensual baauly.

T, speaks coldly ¥m & imperiously to Penelope: men must act, women must prayj
cf Hector to the Trojan women (I1.VI 240). She, mystified, meckly obeys.
Note bargaining attitude to the gods: do ut des. C

The 'guest! is Theoclymenus. : o ' B :
Montor was T.'s most faithful supporter (often impersonated by Athono: of.
XXIT 206f). Antiphos had in fact been oaten by the Cyoclops(II 19f), Homor
prob. moant Acgyptios, Antiphos' fatherjo ‘ ' :

The gifts had becen stored at Peiraios!' father Clytius' house (XVI 327).

The tome is one cither of loncly resignation or of pettish annoyarice. 1n any
casc she extorts what she wants, a statement from T. The strained relations
betweon a just grown-up son & an anxious mother arc well depicted.

124-141 = IT 333-3505 143-6 = IV 557-560.,

193
212

222
261f

291f

304fF

jaaf

378%
383f

393f

407F
415F

484
495
509F

518f

of 281 inf. The tonc scoms to be that of an intelligent inferior eager to do
whot he is tolds O adopts it in keoping w. his disguisc as & heggnr,

Melonthios, son of Dolios, wos 0.'s one disloyal servant, His savage punish-
—mert is doscribed in XXIT 474f. Melantho, his sister, was as bad, & suffered

w. hor componions as grim a retributionm (XAII 446F.) .

Suwords & cauldrons wd be the kind of gifts a well-bred hero wd prefer.

Phemios, the court bard of O.'s palace, is shown by Hom., always carcful of

%ho honour of his owa profession, to have associated with the Suitors. against |
his wills. ¢f XXIT 330f and 350f. ' :

The dog Argos. Later Gks did not scem o be animpl-lovers, ut herce & in the

s e e
yoking of Achilles' horses in T1.XIX 392f we have touching piciurcs of thc‘

genuine affcction that can grow between mon & amimal. Aport from being
another recognition scenc, the dof also seorves as o gymbol of faithfulness.
Hote how the dog's actions arc carcfully portrayed (293, 301).

TPo disiract attention from his recognition by the dog 0. asks Dumaeus 2
guestion to which ho fally knows the answer. : o
Refercnces to slavery & slaves are far less common in Hom, than im loter Gk.
House—gervants are much more often mentioned: hore they are classed as slaves,
But thoy may not haove been in absolutc slovery in all cases. douloi {(Gk word
for slave) were gcneraliyfforeign captives — in war or DiIracy. Cf Bumacus..
Antinous is being typienlly sarcastic: he was onc of tho devourers himself.
Wotc tho 4 recogniscd kinds of demiourgoi (*public-workers'), the 'professional’
men of the Heroic Age: scors, doctors, bords & skilled workmen (independent
craftamen like metal-workers, pottors, masons, carponters). Heralds arc added
to the list in XIX 135. They are 'public’ workers because they arc not
nttnched to one master but work frecly for the demos in general.

T., angry at being ignored, silences Fumaeuns & is boldly sarcastic to
Antinous. Then in 4o3f he drops the irony & lashes out. Thig infuriates 4.

% moves him to a threat of wviolence towards 0, (409Ff). In 416f 0. dcliberately
goads A. further & precipitates his act of hybris in 462f inf, '

tThis kind of present' i.o. a blow from kis footstool.

0. cmbarks on one of his fictitious hard-luck stories, of which.in tho Od.
there arc 5 in alls 1 o Atheno (XIII 256f£f)s 2 to Eumaeus (XIV 199-359) 3

3 to A, hero; 4 to Penelope (XIX 172£f); & 5 to Laertes (XXIV 303ff). 2, 3 &
4 vary only in detail. :
Thig first of 3 incidents in which O. has something thrown at hinm by 2

Suitor {cof AVIII3OATf & XX .299f). There arc subtle varintions betwenre the 3. °
The function of the triple attack is to increasc our sympathy for 0, and

our indignation agoinst the Suitors.

Note drgmatic irony here,

Eurvnéme, next to Buryclels in importance as oncfof the faithful maid-scrvents.
P. combines her dominant desire to get nows of 0. w. hor wish to make up for
the inhospitality shown to the stranger.

Hom. missez no opnortunity to glorify his »rofcssion.



0d XVII continued - Odyssey Notesm

§p8 0, didn't say this in his story to Eumoeus (cf XI¥ 321f), tho' he does to
P. later, Does e¥en Hom, nod or is Bumaeus shown as dcliberately embellishing
his information, = typical Greck trait ? , : - -

541f Sneezecsy - being incxplicable, involuntary & sudden actions, were commonly
regarded os ominous in antigquity. o :

571 Hom, makes 0, nostpone this critical inbterview w. P. partly beccause he has
other incidents to portray in tho megorom first, partly to incrcase his .
sudicnce's suspensc, Perhaops also so that O.'s first mecting We his wife
may take place affoer the daylight had gone, in case she recognised him too soon?

0d. XVIII

19  'Prosperity is in tho gods! giving's the conventional consolatiion of those in
trouble in Horoic Age, thc belief that prosnerity doos not wltimatcly depend
on man's deserts but on the will of the gods., ' o

29 There wios a law of Cyprus that ony landowner who caught pigs damaging his
crops had tho right to pull out their toeth.

44  'goat-pounches': of haggis, black-puddings et

66f 0., we learn from here, VIII 134f, I1.IIT 193f & 209-224, was-of medium

85%
89f

1eaf
112f

125%

128f

257%

height, broad—shouldercd, doep-chosted & muscular.

Echetos: o crucl ogre king of fairy-tale. E

Cf the description of o boxing match in I1.XXIIT 651-699. Thoy fight w. bare
fists here, while in the Lliad pagsage the boxers wecar. leather thongs round
their hands, it boing o mbre formal contest there and between herces, Lator -
thege fist-guards dovcloped into the domaging Roman cacstus (cf‘Aeneid W.362f).
0. plays up to fthe suitors by making o fool of Tros, S AR
Noto irony: what 'the ‘beggar! specially wants is the destruction oft the
Suitors. ' R : :

Has O, given himself away by his 'being thoe son of such a fother¥*? Anyhow he
gquickly covers up. his trockss'whose excellont fame E have heard off. -
ﬁmghinomos;%ﬁﬂxﬂi gon of Nisos, the only suitor to appear in a favourable
light, He had o sense of humour (XVI 354f), pleased Penelope by his good
neture (XVI 397f), argucd agoinst the attompted murdor of Tolemachus (XVI 400f),
was kind to the disguised O, (XVIII 119f &. 395)., appealod to Suitors to
restrain $homselvos (XVITI A14%), & interpreted an omen inm favour of Telemachus
(XX 245f). He was gencrally listencd to w. respect (sec above passages). Q.
bezon to like him & tricd to.warn him off beifore the general slaughter,(XVIII
153£), He eventually dicd (as taoomad' ), after s brave attempt to break oub,

on the spear of Tclemachus, X :

The note of melancholy in this »assage is not unparalleled in Hom. Therc

was little light-heartedness or optimism in the Homeriec heroes'! view of lifes

“they, or at least Hom. hinself, had a deep sensc of the inescapable tragic

clements in lifc. Thoy roalised thot 1ife was hard, while death, or rather
tho stote of dmmik (ofXI 488f) being dead,scomed momotonous & sad. Thé one
supremc roeward for 1ife!s sufferings & death's darkness was {as wo have séon)
glory, fame that lasted long after o hero's life.

Athenc sheds a brief slecp over P, to rclox her anxieties & to act as an.
annesthetic during ner beoubification (192-6). '
Tythereias surname of  Aphroditc either from the city Cythera in Crete or from
the island Cythera where tho ' foam=born! goddess first came ashore. T
Tor the 'Graces' dancing, cf Horacce Odes T 4.

Gks olways congidercd large staturce =n essential of beauty.

ivory freshly cut is beautiful white colour, but tends to grow ycllow later.
Bxquisitely worked ivory objcote have been found on Myccndaan gites.

* Wotc characterisation of scene which some scholars hove thought an

interpolation (beocouss this tolk, they fecl, shd haveﬁ been held in secret
betweon T. and P.). P. bogins by abusing T, to cover her inner foars & %o
~sgert hor cuthority. T. previously had answered her shorply & sent her bock
to her room rcbuffed, But now that his fether is back he treats her more
consideratlely & gently.

dote romarkoble renlism in this cxtract from a soldierts farcwell before
Jeaving for war, O. calmly rocogniscd the possibility of death. & the courage
of tho cnemy. He rcminded his wiTo of hor rospoasibilitics to his family &

n

mode arrangements for a long absonce « his wifo's remarriage if neccssary.



Qdyssoy Notes

-06yssoy XVIII continucd

2637

2817
292f
297
321
328

356

366¢F

Obviously tHis wos not 2ll thot 0. said: P, gives only the-vmart relevant io her
intantions herc; sho wd not mention any intimate & pergonal momorics to the

é hostilc Suitors, Cf the tenddr descrintion of Hector's poarting from Andromache
in T1,VI 390f vhere the scene iz enacted privately. Or hos P. invented the

whole snecch here?

Vpiders...': riding on horscback is only clearly ncntioned by Hom, in similes’
(of XIII 81): usually, as here, rcfors to riding chariots.

Surprising thot this shd be O.'s first reflection on sceing his wife after so
many years L But (i) a wisc Gk wd concentrate on whatever matter was in handj
(ii} 0., like most Gks, wos {as we have often noticed) decidedly acquisitive.
The wooing giths were an eﬂbr01dcod robe w. 12 gold fastening nins, o nccklace
v, beads of amber, 2 earrings, & whot was vporhaps o shoriter & wider neckled

(ot Thracian tropsurss). '

B.!'s servants werce 1iké’ mcdlucval squires, personal attendants on noblemen, _
Herelds(cf 291 sun.) worc apparcntly similar but scom to have had o more official
rank, acting as 'heralds' or onvoys in war & as assistonts at sacrifices

flelantho:z sce on XVII 212,

The blacks smith's forze was a favouritc redort of the idla & homclems in cook
woather 1n Grc sces of Hesiod Works & Days 493.

'Sacker of cities!: epithet almost ‘confinod to 0. & Achilles in Hon, Is there
some intentional pathos hére in 1ts ugse where the great warrior Q. is bcing
treated as an Ldle vagabond? Or iz i% ‘accidental from the use of Formiala ?
Hote tcohnlcue of this gneech (¢ of 15f sup:0. to Iros)s 0. begins midly enoug

but works un to 2 ‘climax of fierce menaces. There is dramatic 1rony in 384f tif O.

377E

398
410f

A1zt

were to comc hack to the land of his fathers...!

fotc basi¢ minimum of armoment requircd by a hero £ shicld, helmet,2 spoars.
Sword & greaves arc omitted as uncssential. Contrast 1mportanco of brcagiplatc

& sword in hoplite warfare in Classical Age

Hoto significant contrast beiwcen collavoc of cup~hearcr here & 0.'s steadiness
& pood balance vhen siruck by a much more vielent blow (n II 403) O.ig superior,
Tnc_Sultors find T.‘s snecch 1nlur1ai1nﬂly bold, having had it all their own

way in the Palace upn to this, - :
ote moderating influcncce of ﬁnnhlnomoﬁsa gec notc on 125f sup.

A14-417 = XX 322-325, S

0d. XIX

1-50

6T

13

22t
7

At B this
Some scholars cond“-m/w the 51m11ar ? sage in XVI 281-293 as interpolations,.
ilany of iheir arguncnts are ounly rolovant to secondary epic (e.g, like Aeneid),
ai not to an onic compazed mainly by oral teehnicue in wiich rbOcultlon G
minor incongruitiss werc casily tolorated, -0001a1 excention has been taken to
line 13 below {re irom: q.v.). But others believe the passage to be authentio
nointing out that it is linked w, XKZII 23--25, 140-1 & XXIV 164~6 (re armour on
the walls), Hote the passage is marked off as o kind of digression by repctition
of 1-2 in 51-2; this is an cpic convention, of 465—0 inf almost =393--4 inf.
As B-9 makes clear, those woapons belonged fo O.; nlocuﬁably the snoils of war,
hung on the walls as trophies, The Suitors if they had any s»ears weuld leave
them outmide the megaron before they entercd (cf I 1287 XVII 29) rcetaining
only tucir swords, os always (of XXI 4323 XXIL 74).

he reference to cmoke is a reminder that the Iomeric housc had no recal cuimney,
only o nole in the roof:ef on I 320 (Athenc denarting in bird fors throug: roof).
This linc has becn pounced on az a nalpable cnachronism, for although Hom.
rcfers to iron nidves (L1.XVIIT 34; IL.AXIIT 30 826-£35), aa iron arrowhcad
(I1.IV 123)& ivon axes (587 inf.), the ordinary weavons of war arc always of
bronze, Dut Hom. himself wes femilior w. the goneral usc of iron {cf.XV 329),
so the anachronism does not nrove pesi-hemeric authorshin, Also the phrase
ig clearly o nroverb,
Turycleia addresses T. w. Temiliariiy of an old nursc: cf 363 inf.
Athene is avvarcently iavizible to T.3 hence his astonishment at the inereasc of
1ight (36F) - tho' in 1.40, w. almost a touch of clairvoysace, he remarks "Therc
imigt be surcly a sxod here", 0. ui%hcr SCO8 ﬂarﬁ or dcduces tor agency (42:
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0d. XIX continued _Qdyssey Notes

'You will wine it off on your own head': Thie striking »hrase refers wither

to the custom at sacrifices of wiving off the blood from the knife on to the
victim's head to transier the sacrificer's guilt to the dead animal, or else

to a similar & related custom in which a murderer wiped his sword on his vietim
to show that the Xkilling was dcsorvec (cf Sophocles;Electra. 445-6)
Unfortunately there is no way of trenslating the daring embiguity of the Greek
wort which could mesn 'Uife' as well as 'Lady',

109~114 Some scholars suspect the authenticity of these lines, finding them

un-Homeric in style & $ht1ment Also heroes did not eat fish except when
compelled (cf IV 368f) & llom.'s references to fishing are usually confined to -
similes (ewg. ¥ 124; XIT 25If).But it way be that the common people of the
Heroic Age ate fish & it was unfaghionable only for the nobles. To later Gks
fish was a ‘delicacy

124-9 almost = XVITI 251—0° 130-3 almost = XVI 122-%,

135

'in the public service': of on XVII 384 sup,

139-152 almost = II 94-107; 156 = II 110.

137
146
155

163
172f

177

179

187
188
204
205¢%

2117
228f

232f A

242

2590

Tweave my own wileg': note appronriatemess of metaphor in the context. ,
tote powerful influence of publlc opinion on Homeric (Gnost-Homeric) Greeks.

"mave me a scoldlnv‘g Contragt Antinous! much milder desoription in II 108.
This proverbial nhrase apparently signifies ancient & obscure ancesiry. But here
the phrase must mean:'You must have some relatives, if you're noi a freal!. '
Only details of this fictitious autobiegraphy differ from those nresentcd by 0.
to flumaeus & Antinous: see note on XVII 415f. :
Hom., never mentions the Dorian invasion of the Pelononneseq is this passage (175—7)
therefore susvect ? Probably., Pelasghans usually refers to the oriszinal
inhabitants of the Balkan peninsula, though they are mentioned by Hom., in I1.1I
840 ¢ X 429 as allies of the Trojans from W Asgia Minor. Hom. also applieg the
the adjective 'Pelaggian' to the Zeus of Dodona & to APgzos.

'nina-year neriods!: Frazar in nig Golden Bough finds a reference to this in an
eight-year tenire of kingship, fresh kln"lj nower bheing sunposed to bhe derived
from talk w, Zeus at the end of each term. G.Thomson holds that 9 was a sacred
number'in'Hinoan*HJcenacan religion, of IT1 5-8 & VIITI 258, 9 is favourite
number w, Hom,,in any caze, k¥ In XI 568f Hinos is described as Zeus' son & as

a judze in Hades,

Cape Haleias cf IV 514f.,
Amnisos was port of inossos, Bileithyia was goddess of childbirth,

‘melted': note how the netaphor is ernlained & develoned in the simile.

Hote that W. wind bringe the snow. Excent in fairyland (Phaeacia) & the Elysian
Pields (IV 585),%ephyrus is always regarded as a harsh wind in Hom., which may be
an indication that IHom. lived on the Aegean. coast of Asia iinot where the westerly
windsA are often disa"reooble % cold in winter, '

of note on 13 sup. (re iron}.
Lvans comnares thig animal scene w. thosc frecuent on Minocan gems; others

believe such Homeric descrintions of. worls of art are of oricnial origin.ifilsson
referring to the zolden 'nin' (228) concludes it belongs o the 7th cent. BC at
earliest. Wasz thisz nassage thercfore not written by Hom.,or did Hom. write even
later than we think ? _
shrewd touch by 0. Penelone wd rccognise this superfine cloih at onoce since
care of the household clothes was, of course, the women's swecial charge. She may
even have woven it herself w. the help of her gervants : cf KV 104f & VII 233f
{where Arete al once recognises clothes woven by herself, 0.'s praise of the
tunic's workmanship must have nleased P., in a time when weaving was women's
chief occupation, The ant comparison with the onion cd refer either to the tight
flb of the tunic or to its silky-looking texture,

ta fringed tunic!: the short woollen tunic,  like a long rupzer vesi or jerscy,

is depicted w. a fringe on the Warrior 3tele from lHycenae; it was shori enough to
be talken off while the wear.r was sititing dovn (Cx I 437). Burybatesscfll.II 153,
Aristotle observes how cleverly Hom. uses the art of fallacy here: P, assumes,
because the description of zke O's dress & comwmanion is so accurate, that the
rest of ).'s story must be ecually accurate - a false but comion way of reagoning.

270f Thesrotianss of KIV 315f, , )
288-92 almost= XIV 331-53;293=XIV 3233294-9 almosi=XIV 325-30;303~7 alm.=£IV 158--1623

309-11 = XV 536-8,
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'XKX,325f The sentimcnts here arc characteristio of +tho Gks'love of fame & excellence.

: Life secmed short & therc was no sure hope of immortality (ef XI 48878): but by
generosity & kindness one might ensurc a lasting & widespread good reputation.

344f 0, gives an explicit reason why he does not wish to be washed by one of the
younger serving women (346~7)3 another reason may be that he is secking a
trustworthy accomplice among the women: he findg one in Eurycleia. He had
apparcntly forgotien the scar (till 390-1 inf,}, Hom. also had hig rcason: the
highly dramatic stene that follows' necded some motivation. “-‘“

35860 The andience's anwiety that Q. may be involuntarily discovemed is deliberaiely
incrcased by Hom. here. P, has shown that she has alrcady noticed similarities
to her husband. furycleis presses-the resemblance even further in 380-1, Here
the women show themselves more nDercevwiive than the men: of Helen in IV 1497 &
Arete in VII 233%. _ _ ' ‘

363 By 'my child' she is referring to O,who she thinks is still far away. Her
affectionate outburst shows 0. that he can rely on her loyalyy. The audiecnce
at first wd think she was addressing the stranger, which increases the irony.

370f There is humour & tenderness in Hom.'s irony here, '

380f In his trensformation by Athene in XIII 430f O.'s flesh, skin, hair, eyes &
clothes werc changed, but his hands, feet, general build & voice were not.

382f The conventional enithet 'resourceiul! (Bgiiﬁiﬁli) hag relevance here because W.
superb adroitness 0, , instead of denying_thc'reéemblances, rcadily agrees,
treating it as an often observed fact, ' ' S

394f Autolycug, husband of Amvhithea (416) & father of 0.'s mother Anticleia, is
referred to as o thief here & in Il. X 267 & later came %o be regarded as the
prototyne of all unscrupulous tricksiers. lis patron Hermes doos not clsewhere
in Hom. show this scamy side to hiés character,

Hany critics feol that this digression, ending in 466 (=394), snoils the
dromatic effect by wostponing the climax oxasperatingly. Some condemn the vhole
passage as an interpolation, Iowever, the episode is vivid & worthy of Hom.&s
style & the Gks tolerated dramatic suspense betler than we do. The guestioi '
must remain a matter of ovinion. o : , .

396 ‘t'the art of the oath': not = perjury, but by cleverly framing his oaths so as to
lecave loopholes for advantageous evasions later. O, himseclf exploits this ruse
in I1.X 382f wherc without making any positive promise he encourages Dolon to
hope for mercy, & thea lets Diomedes,his companion, Xill him.

420f of on XIV 422f. . ' : o

457f 'incantations over it': this practice of chaniing a bhocd-staunching spell over
a wound is known, it seems, in many parts of Europe. .Cf Sophocles, Ajax 582,
Virgil, Aeneid VEI 757 & notc that horbs arc uged by the wmore sskilled Machaon
& Apollo in I1.IV 218 & V 900, ‘

469f Note Hom,'s skill in giving precise dctails of this dramatic moment to oresent it
vividly to his audience's mind,

471 'Pain & joy...': Tor her mingled foelings of Andromache in I1.VE 484, Acschylus,
Agamemnon 270 & Sophocles, Antigone 436,

473 To touch a man's beard was a rcgular gesiure of reverence & supniication, Cf Il.
I 501 & T1. X 454. ‘ :

518f Hony dotails of this celebrated simile - the first appcarance of the noeticised
nightingale in Buropean literature - are remarkable: only place in Hom. where
bird song (as opn. to cries) is mentioned; it contains a flagrant natural crrot -
female nightingales do not sing. Later sources expand what few details of the
legend Hom. gives thus: Acdom,; daughter of Pandareos, king of Crete, married
Zethus, king of Thobes. She had only 1 son. In joalousy at the large family of
her sistor-in-law iliobe she plannced to kill ifiobe's cldest son. In the darlncss
she mistakenly killed her own son I1tylus. Zeus pitying her sorrow changed her into
a nightingale & as such she cver mourns Itylus melodiously, The Attic versiom of
the legend (w. Pandion as Philomela's father, Tercus as mer husband, & Procne,
later the swallow, as her sister) is not mentioncd by Hom. The legend figures
in-Shakespearc's Titus Andronicus & T.3.BEliot's Waste Land.

521f In these constant changes of dircction of %he bird's song lies nart of the
similarity with P.'s condition, whose mind is constantly distracted & changed by
the anxieties that beset her, The nightingale & P. also have a similar shage of
s0rT0W. The general eifoct ofﬁ'the commarison id to enhance wihic dignity of P.'s
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BREURY grief.

547 Cf 560f inf. where Penolope despondently says that she still considers it was a
drecam & a deceptive onc, despite this & 0.'s assurance in 555f,

555f tsince O, himsclf has told you...' Note dramatic irony.

562f The gates of horn & ivorys of Virgil, Acneid VI 893f; llorace, Odos III 27, 4lq

572f How the 12 axes werc arranged & how tnoy werc to be shot throu: h have been the
subject of much controversy. In XI 120-2 T, dug 'one long trench for them all,
& drawing it true to a chalkline, & stamped down the carth around them.! 0.
apparently shoots straight through the hole or socket between the double~headed
axes, ILf this is correct then the axehcads were arranged so that the sockets for k=
their handles made a straight pipe through wich an arrow might vass if shot w, '
gufficicnt foree to. snsure an absolutely flat trajectory. They were propped up
to give the general effect of a ship's keel as described in 574°

£87 Hom. refers to axes of irom in Il. IV 485 (a similo),

594-6 slmost = XVII 101-3; 597 = 260 SUD,

599 0. choso to hed down ofi the floor as is implied in XX 2-4.

C03-4 = XVI 450~1.

0d, XX

23f The metaphor of 0,'s heart 'growling' within him is v. striking. Hom. then goes
cn to elaborate the idea in a simile & then repeats the metaphor (16), no doubt
to emphasizse the terrific strain placed on O.'s self-control by the sight of his
digloyal & shameless servants i’.r:.np:.nb gaily off to meet his deadliest encmies.

T The comporison here betweon 0, restless tossing & turning on his bed & the way
in which a haggis or black pudding is turned {on a2 spit) when being roasted over
a fire, is vivid and apt.

23 The diffidence of the phrase shows O.'s awarcness that a certain lack of faith
in Adthene's power is implied in his anxiety. O.'s slight lack of coniidence
Lefore the supreme origis ig very human. Note his 2nd anxiety in 4i-3.

43 What 0. fears is the voengeance of the Suitorsf kinsmen.

45% The fact isg, as Athene imnlies, that 0. nevor fully trusted anyone; his insight
into his own & others' characters had rendered him incapable of complete truat,

66-82 lany condenn these lines as interpolation, & w., good rcason, Particularly
anomaloug are the re;evoaceu to Artemis in the 3rd ners. (71, 80) in a prayewv
addressed directly to her (61). For the myth of Pandarcos sec XIX 518f sup.

91 The dawn of the 39th day of tle Odyssey, the day of 0.'s long-delTerred revengC.

100f 0. at this most critical junciure prays for a double agsurance of heaven's
favour: cf Anchises only being persuaded by a double omen in Aencid II 680f,

110 Therc is much pathos in the glimpse of a sorvant's hardship in 7 the ‘days bofore
f 'overtime! was conceived.

160 'haughty's the evithet may sugzest that sorvanis in o noble palace may acquire
some of the dignity of their surroundings: cf Jecves. Bub metrical reasons may
chiefly have suggested it, ‘

184=XVII 465. O, shows warticular angor at this disloyal servant.

210 Xevhallenian: the general term for all O.'s suhgect,, whose realms embraced the
iglands of Same, Ithaca, Zacynthus, Dulichium & parts of the mainland of
Acarnania: cf I1,IT 631-4. Hom. necver specifically conaects the name w, the
island later called Kevhallenia.

277f The metavhor used in the Gk ('whirling around'} is strong & is one of the several
indications in this svecch of the warm-hearted & impulsive nature of this loyal
cownerd (Philoitif).

22 The left was the unlucky side o the Greeks., Contrast XV 160 ('on the rig ghtt).

223 The dove, symbol of helpless fear, ropresents the Suitors' fate at 0.'s hands.

2/5% Hote continuwed sympathetic portpayal of Amnhinomos.

275 A formula.

207=9=XVIIT 410-411.

277 The 'long-haired Achacans' are simply the Ithacans here. The Greeks in Hom. are
called Achocans, Danaans or Argives, fairly indiscriminately.

278 The day's fostival was dedicated to 2nollo: G, Thomson believes the festival
must have been the Hekatombaia, the killing of the 108 suitors representing &
hecatormb,
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$x@kxx 284-6=XVITI -346-8. o .

294f There is an outrage on all decent stondards of what is right, just,and Jue to
strangers in Ctesipous! bitter sarcasm here, :His guest-gift is a cow's foot

“ hurled at him, a travesty of honoured cugtom only ﬁarallcled by the Cyclop's
atrocious 'pucst-gift'! in*IX 369-70, Cf other throwing incidents (XVII 462f &
XVIIT 394ff, (**'Then I will cat Nobody after his friendse..")

317-19=KVI 107-9; 322-5=XVIII 414-17. —

345f This is a v. remarkable & macabre scenec: it3 atmosphere hag been compared to

- that of the Writing on the Wall ot Belghazzar's feast & the apvarition of
Bancuo at the Banguet in Hacheth., The suitors had just heard what sounds like
the:fulfilment'ofﬁ their long-deferred hope: P, is 1o be- married to one of them
at last. A gust of exultant laughter, dromdted by Athene, grects tho annguncemgnt,
Suddenly the goddess® changes this natural gloc into an uncontrollable hysteria
turning ‘rapidly into wecning., At the same time the meatb that they are eating
appears ag if béddbblgd W. blodd, Then the prophet Theoclymenos in a moment of
clairvoyance perceives the sinister change and sees beyond it to.the slaughter
of the Suitors. Hec cxpresses his vision in sombre & deeply pitiful words. By
the time he has finished sneaking the mysterious interlude has passed & the
Suitors, unconsciousﬁ of anything ecrie, think he is raving. Ho other incident
in Hom. apnroaches the uncanniness of this, Huarest to it are the showers of
blood before a terrible slaughter & at the death of Sarpedon (I1.XI 53f3XVI 459)
& the movement & bellowing of the carcases of the alaughtered cattle of the Sun
(0A.XIT 394%). In later Greck only the scene whore Cassandra prophosics outside
tho palace in Agomemnon (1072-1177) surpasses ity & Aeschylus very likely
derived thoe conception from. Hom, The prophccy is the only clear examnle of
such in Hom, elscwhere in T1, & O0d. all forcielling is by omen & interpretation.

352 Cf Virgil Aencid VI 866. ' '

355-7 The shosts are those of.the Suitors. The. actual event ig described in XIV 1f.

358 ‘thanpily': their loughter has become normal agoin, ' , :

360f Burymachos completely fails to appreciate Theoclymenos'! warning, bloming his
strangc words on folly & his foreign origin, Theoc, calmly retuts the charge of
madness & gladly lcaves the doomed banguetcers, It is the last we scc of him.

372f For Peiraios sce LV 5391, .

374 ‘ticasing T, about his guests': i.c. at his oowarcnt ill-luck =k in choosing his
gucsts,. Theoclymenos, the disguiscd O. & Iros. : '

383 !'Sicilions's the first rcfercace in Hom, to this people - of XXIV 211, 366, 389.
Archacologists have csiablished that there was considerable traffic & communic-—
ation between Grecce & Italy & Sicily in lycenaean $imcs, But, as the phrase
here imolies; Sicily wos no doubt still regarded as v, remote (1ikeﬂ tho
Americas.in the -17th century).332

392 The Suitors ncver actually have dinner exccpt in the grimly distorted scnsc
expressed in XXI 428, o ‘ _ '

394 flote the emphasis on the fack that they deserved to die.
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3 tgray iron': cf. IV 329. It refers to the twelve axes.
6 'in her solid hand': an inept description of a besutiful queen's hand ? Ov
is this romantic idealizing more proper to later centuries? Athene has a
1solid! hand in I1, XXI 403,424, Usually a formulaic epitheét of warriors. .
26f lerakles was the Gk exemplar of heroic streagth, usually popular in Gk 1lit.,
vut flatly censured in 28 inf. .
44 ile carried the bow presumably for hunting. - .
4L8f A remarkably strong SIMILE, intended no doubt to emphasise the stiffness of
the doors through long disuse, )
102f Ye must assume from 105 inf that Telemachos nas inadvertently betrayed w. &
laugh or a joyful look his amusement at Zntinoos' words & his delight at tho
approach of thé crisis. He tries to pass it off as being connectad w. o
Penelope's impending departure, & continues to concentrate attention on har.
119 jec. slipped off the baldric on which the sword hung. R B
153f Leodes speaks in prophecy, but does not realise its full meaning. e refors
.~ Oniy to the intense grief that failure to string the bow will cause the
Suitors; but his words more truly (and ironically) refer to O.'s arprossiiny
venseance. o
167f Antinoos, always quick to sarcasm, derides Leodes' prophecy as being meral:
a subterfuge for his own softness.
189  Antinocs had told them to go out, if they couldn't stop crying, in 89f,
221 For how he got the scar see on XIX 391f. :
256f Antinoos alarmed at the failure of all the others adroitly postpones his -

attempt w., @ pious pretext, He ddcides that feats of arms are unsuitable Tz
a feast-day to Apollo. There may be unintentional irony here, since Apell
was the Archer god (of 267), a v. apt patron for C,'s later feats wa. the bo.
- A, never has a chance of bending the bow later. -

270f JFormulaic linés for a formal libation to a god. '

295f Tere we have the 3rd & longest reference in H. (cf I1,.I 260517 7Ph3E) to Lo-
famous brawl between the Lapiths, a Thessalian tribe of which Peirithoos
(Theseus' boson friend) was king, & the Centaurs -~ the incident portrayad
on the we pediment of the temple of Zeus at Olympiaz as well as on soize of
the metopes of the Parthenon. ' ’

297f There is some unconscigus irony in the high moral tone of A,'s remarks,
himself a victim of atd (bIind folly) & soon to meet his nemesis. '

319  Irony again, P. little suspects that the beggar is uer hushand,

3361 336 almost = 281 sup; 337 almost = XIX 487; 339 = XVI 79; & XVIL 5503 Z0
almost = XIV 5313 341-2 almost = XVI 80-1, Is H. resting before soazing
to thue height of his climax? _ ,

350f almost = 1T 356f, Telemachos, tense at the imninent apnroach of the crisis.
speaks w. unusual imperiousness, even harshness to his mother, as he did
before in Bk I when Athene had come to urge him to action., For P.'s
relationship w. her son see esp. XIX 160, 533 & XX 131. .

256.0 = LIX 602-4, Her weeping for C. was prob. prompted here as in I 353 by
something in T,'s manner reminiscent of, or contrasting we,er husbard's.

298 1o doubt deliberately ironical, as addressed to an apparent Legzar. ‘

402-3 Ynconsclous ironye. '

420 0. shoots from nis chair to show his complete mastery, liycenaean remains
show that the warriors of that period shot from a crouching posture.

428f Cn 0.'s grim equatiom of the imuinent massacre w, a supper, cf image alrcaty
used by H. in XX 3%2f,

L3l The ominous flash of bronze in this last line lights up the scene for G, ¢
coup de theatre at the beginning of Bk XXII.

Od. XAXII

As in the 22nd book of the Iliad H. brings Achilles to his triuvnph over
Hector, so in this 22na bokk of the Odyssey he allows 0. to achieve his long-
deferred revenge, Modern technique tends to place the denouement of a dramatic
story at the very end. Ancient writers (cf also tragedians) preferred a gradust
diminishing of intensity in the final scenes, 2 cadence, & falling close, Mot thov
the last 2 bks of either the 0d, or the Il, are deficient in interest or incident:
0, hes still to be accepted by Penelope TBx XXTIII) & still to cope w. the avenlin™
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kinsmen of the slain Suitors (Bk XXIV).

This was the favourite bit of the Odyssey in Alexandrian times, and before

then - Plato in Ion 535B cites the leap of 0. armed on to the threshold as one of

the.most arresting scenes in H.; as Stanford: comments, Tonce visualized, it is

unforgettable,”
2 0.,'s table & stool had been set close to the- great thesaold' bF T. (XX 257f).
6f 0. kills Antinoos, the ringlcader of the Suitors, first., But w, & touch ef
tenderness & pity even for a villain - which. is perhaps typical of the whole
0d. - H, briﬁgs out the pathos of his dying just as he was raising the feast
.cup to drink, unaware of imminent doom. H. retains an equanimity & humaneness
above the passions of his characiers: 0, hates Antinocos, H, feels compassion
for him. Herein, perhaps, lies the essential art of Homer.
12f Mote rhetorical question to enhance the pathos ~ H. ve. rarely uses this
device in his narrative (as opp.. to speeches of characters), There is
another rhet. qu. in Il, XXII 202f, before Hector is lured by Athene to his
death, Can the parralels invelved be accidental?

- 2hf They look for shields & spears & don't immediately use their swords because
it wd ke daagerous to go w,., swords alone v, a skilled archer, Spears from a
"distance necded, The shields & spears had been removed from the walls on
the previous night (XTX 4f), & they had presumably left their own outside, as
-sustomary, retaining only thelr swordsk like mediaeval lLnights.

30 This savage threat(of being eaten by vultures) involved deprivation of:
the burlal rites so highly valued by Gks (cf theme of Sophoéles' “ntlgone)

Litf Typically it is the pliant Burymachos who tries appeasement, codlly blaming
Antinoos for all thefir c¢rinmes, )

57 What were 20 oxen worth ? Eurycleia was bought as a slave for 2o oxen; -

100 oxen wd buy a male prisocner (IL.XXI 79) or a suit of golden armour
(I1, VI 236), 12 a large triped (IL.XXIII 703), 9 a suit of bronze armour
(I1., VI 235), & a skilled female slave (IL, XXIIT 705) - the high price of
Buryclela was exceptional,

83f Gks of all epochs enjoyed such vivid & sensatlonal detalls of violent deaths.

154 Iote Telemachos' mistake & his acknowledgment of it.

105f Ho one is so hard on an unfaithiul servant (Melanthios) as a faithful servant,

2%33f Athene turns from her ecxaggerated taunts {(or was it just banter as in XIII

291f?) in 226-232 to affectionate encouragement. O. needs all possible

: .stimulus: the Sultors are just about to malke their last desperate attacks.

~23%7 Digte Athene tests 0., just as Q. hinself copstaﬁtly"tries' even his best

friends. TFor 'likening herself to a swallow' cf I 320. '

285fF PhllOltlos strikes down Etesippos: poetic justice, zas H. enphasises in 290-1
Tor it wes Kteskppos whe hurled the foot of an ox - thereOJ abusing the
cowherd's products - at 0.'s head: cf note on X7 294,

297 ..The aeris {(wielded only by Athene & ueus)‘ls described in I1.V 738f as a

" breastplate of v. terrible appearance, but it may originally have heen sonme
sort of offensive weapon, It is difficult to seoc how Athene wields it here,
if she is like a swallow (see 240 sup,).

299f Mote the 2 developed (ob 'eypandod') SIVMILES to give imaginative & emotional

depth to the climax,

302 'The other men': i.e. 0. & his supporters. . . .

332 ‘'under compulsion': H, thus makes it clear that Phenios had aSSOClated w. the

. Suitors against his will. He is. of course honourably spared by O,

345f As before, H. emphasises the respect due to the bard & reminds us that a poet
has & duty to God as well as to men. For ref, to divine inspiration cf VIII
Lgg, 1is to a god' in' 349 se=ms. to be flattery. :

362f The incident w. Medon, the herald, provides a_piece of humorous relief.

371 Excopt for his sardonic humourless grimace ia XX 301, this first time O. has
sailed in the whole story., Cf XXIIT 111.

284f For the SINILE comparing slaughterad men to helpless fish ¢f on ¥ 124, Note

how in 'necding the restless sec water' H, adds a touch of Egb1os.

L11f "It is not piety to glory so ovér slain men': this sentiment is reomarkably

lofty for a loneric herc, far above the tone of vigterious champions in ‘the

Iliad. 413 shows that O, regdrds himself rore as the instrument of heaven

than as his own avenger. It is in keoping w, thig that in I}, XTI 450f when O,

snealis over the body 'of ‘Socus his words arc as much compassionate 2g exultant,

[}



Odyssey noctes -
Od, XEIT continued

418 of XVI 317. o ,
4271 Do not waken her yet': 0. wishes to spare P. the terrible sight of the -
. corpse~filled hall, & I, wishes to declay the great Recognition Scene.
438 Tthe women to help': i.e. the 12 guilty ones mentioned in 42k, '
L62f In 443 O. had ordered them to be killed by the sword. Here Te-inflicts a
. dess 'clean death' upon them & has them hanged (hanging always regarded 2
disnonourable & shameful death by the Greeks), ‘
465¢ The SINMILE, once againm, adds a touch of pathos to their death & the vivid
glimpse of their writhing feet emphasises the horror of their agony. :
474f 'They took Melanthios...' : presumably the swineherd, the cowherd & perhaps -
_ene hopes not - Tolemachos. O. himsdlf was inside the house (c¢f 479) & had
" no part in the following -barbarities, which can best be explained as the -
revenge of servants on a traitorous servant: ¢f note on 195 sup.
481f In later times brimstone was regularly used for réligious purifications (as it
is uscd nowadays for medical fumigations). Yhether any religious intention
is meant here is unclear; but the use of the phrase 'the cure of evils' & the
use of fire scem to imply it, & in any case no sharp distinction betwecn
material & spiritual eleansing wd be observed in the heroic age or in 1,8s
tines .-
491 Contrast Q.'s curt command w. Eurycleia's fussy suggestions in 456-9,.
497 ‘4 formulaic line: cf IV 300 & VII 339. : . '
501 ‘'And tears took hold of £ himt: for the first time since his arrival ‘at honme
_ 0, can give full play to his feelings. :

0d. XXill . -

18 Athene had sent Penelope this sleep in XXI 358,

32f This fluctuation in P.'s feelings - a momentary outburst here of joy which
fades in 59 inf - secems highly natural, & makes her disbelief, till the final
token is given, far more touching than mere stagnant incredulity.

£5-6 = XATIT 4lh~5. '

70f Furycleia here & Telemachos inf (57f) blame Peneleope for her slowness in
believing in her husband's rcturn; but they Lad not borne the full strain
of 20 vears' waiting, as she had; "a heart long frozen', as Stanford couments,
"must be slow to thaw'. P.'s rcluctance may be surprising but is prob. v, true

_to life. iloreover H,. wantg to prolong still further the suprenc Recognition.

P = ¥I¥ 3S3: sce note there.

81-2 P, bLeccines a little sarcastic w. Burycleia, & still thinks it nmay be some

. divinity in disguise who has killcd the Suitors (cf 63-4 sup). _

'8¢  'her dear husband!': it is not easy to decide whether H. is simply referring
to the fact alrcady well known to his audiefice that the stranger is C., OF
elsc wishes to imply that P, despite her recent doubts has inwardly decided
that the avenger must be her husband after all., Prob. the former 7

97f The characterization of Telemachos is very lifelike here: being just over 20

" he has little experience or understanding of adult cmotions & inpatiently
thinlss his mother's caution is unrgasonable & stupid. There is a nmarked
contrast w. his father's sympathetic understanding in 111 inf.

188¢ YHe shall find other waysS...':this gently puts T. in his place, O.'s smile
in 111 nay have been partly at this no doubt familiar technique of his wife,
as well as in appreciation of her cautton, which he is confident of over-
cominge . : ' . .

117 Leaving P. to wateh him silently for a while, O. turns to consider the one
serious danger that still threatens him - the vengeance of ‘the Suitors'
kinsmen: se:« on 296f inf., Meanwhile he - % we the audience - arc conscious
of P.'s tense presence: this is the technique of dramatic silence.

128 vor an example of this sec the case of Theoclymenos in XV 223ff.

1278 = IL,XIiTI 785-6: the lines anticipate the scene in XXIV LoGEf,

136 The Ithacans had long boon expecting P,'s reparriage.

15@-1 Dramatic irony. For similarly acid com..ents by townspeople, ¢f VI 275ffs

157-62 almost = VI 230=5. Cf note on XVIII 195. ,

166 'Jou are so strange': ). conscious of his incrcased attractiveness is
puzzlzd or pigqued by/ his wife's irresponsivencess.



- Odyssey notes
24, XXIT continued K

kinsmen of the slain Suitors (Bk XXIV).

This was the favourite bk of the Odyssey ia Alexandrian times, and before

then - Plato- in-Ion 535B cites the.leap of Q. armed on to the threshold as one of

the.most arrestlng scenes in H.; as Stanford comments, ”once visualized, it is

unforgettable,”
2 0,'s table & stobl had been set close to the ‘great thesnold' by T, (XX 257£)
8f 0. Allls';ntlnoos, the ringleader of the Sultors, first. But w, & touch ef
tenderiness & pity evei for a villain - which.is perhaps typical of the whole
0d., - H, briigs out the pathos of his dying just as he was raising the feast
.cup to drink, uhaware of imminent doom. H. retains an equenimity & humaneness
above the passions of his characters: 0. hates 4Antinoos, H. feels conpassion
for him, Herein, perhaps, lies the essential art of Homer,
12f Mote rhetorical question to enhance the Egﬁﬁos - H, v. rarely uses this
device in his narrative (as opp. to speeches of characters). There is
another rhet., qu. in Il, XXIT 202f, before Hector is lured by Athene to his
death, Can the parralels involved be accidental?

- 24f They look for shields & spears & don't immediately use their swords because
it wd be dangerous to go w. swords alone v, a skilled archer. Spears from a
‘distance needed, The shields & spears had been removed frow the walls on
the previous night (XIX 4f), & they had presumably left their own outside, as
-eustomary, retaining only their swordsk like mediaeval Lnlghts.

30 This savage threat(of being eaten by vultures) involved deprivation of"
the buflal rites so highly valued by Gks (cf theme of Sophocles! “ntlgone)

ULt Typically it is the pliant Eurymachos who tries appeasement, codlly blaming
Antinoos for all thedr crimes. )

57 What were 20 oxen worth ? Eurycleia was bought as a slave for 2o oxenj; -

100 oxen wd buy a male priscner (I1.%¥XI 79} or a suit of golden armour
(I1, VI 236), 12 a large tripod (Il.XXITI 703), 9 a suit of bronze armour
(I1, VI 236), & a skilled female slave (I1.XXTII 705) - the high price of
Eurycleia was excebtlonal

83f Gks of "all epochs enjoyed such vivid & sensatlonal detalls of v1olent deaths.

154 Hote Telemachos' mistake & his acknowledgment of it.

195f No one is so hard on an unfaithful servant (Jelanthlos) as a faithful servant,

233f Athene turns from her exagpgerated taunts {or was it just banter as in XITI
291£?) in 226-2%2 to affectionate encouragement. C. needs all possible

.+, .stimulus: the Suitors arg just about to make their last desperate attacks.

237 THote Athene tests 0., just as 0. himself constantly ‘ttries' even his best

friends. For 'likening herself to a swallow' cf I 320, '

285f Philoitios strikes down Ktesippos: poetic justice, as H. emphasises in 290-1,
Tor it was Ktesippos who hurled the foot of an ox - thereby abusing the

- cowherd's products - at O.'s head: cf note on X 294,

297 ..The aegls (wielded only by Athene &- Zeus) is described in I1.V 730f as a
breastplate of v, terrible appearance, but it may originally have been some
sort of offensive weapon, It is difficult to sec how Athene wiclds it here,
if she is like a swallow (see 240 sup.).

299f Hote the 2 developed (or 'oxpanded') SIMILES to give imaginative & emotional
depth to the climax,

302 'The other men': i.e. 0. & his supporters. .. . :

332  ‘'under compulsicn': H. thus makes it clear that Phenios had assoclated w. the

. Suitors against his will, He is. of course honourably snarod by O.

345f Ls before, H. emphasises the respect due to the bhard & reminds us that & poet
has a duty to God as well as to men. For ref, to d1v1ne inspiration ¢f VIII
499, tlis to a god' in' 345 se=ms to be flatterys. :

3628 The incident w. Medon, the herald, erovides a_piece of humorous relief,

371 Excopt for his sardonic humourless grimace in o 301, this first time 0. has

awled in the whole story. Cf XXIII 111. ‘

334f For the SINILE comparing slaughtered men to 1@1UIGSD fish ¢f on ¥ 124, Note
how in t'necding the restless sea water' H, adds a touch of pathos.

411f 'It is not piety to glory so over slain men': this sentlmeﬂt is remarkadly

lofty for a Honeric herc, far above the tone of victerious champions in the

Iliad. 413 shows that O. regdrds himself more as the. 1nstrunent of heaven

thon os.his own avenger. It is in kecping w. this that in I1, XX L50f when O.

snealis over the body“of'Socus'his words arc as much compasolonatu ag exultant.




Odyssey notes

06, XXIIT continued

168-70 = 100=~2. sups - _
174f Penelope repeats O.'s wordsto oxpress her own astonishment at the change in

177L

182

189
190f

205

209

.

228

231%

232

2611

O's appearance from-that of a bedraggled vagabond to that of her own husbhand
wien he embarked for Troy. There is subtle characterization of P. here: H
is portraying the conflict between P.'s hopeful heart & her caution.

BUT P, still demands 2 conclusive procf from O. Very subtly she docs not
gquestion him directly but gives Eurycleia in his hearing a coumand that, if
he really is C., Bhe rust know to be impossible since the bed he had made

was fixed almost immovably to the ground. '

For -the first time in the whole of the Odyssey (says Stanford) 0. is
mastered by o sudden impulsc ('he spoke in anger') & speaks without -secing
the implication of his wifé's words, FHis sharp-wittcd & longeexperienced

wife is testing him. This is P.° triumph, "It is nct the least of H.'s
4 great tributes to women”, observes Stanford, "to Helen for- her compelling

beauty, to Andromache for her tragic nobility, to Nausikaa for her~freshness

‘& charm, & to Penelppe for her heroic patience & her spirited, unconceited,

but v, human, exercise of the subtlest feminine arts of sclf-defences™

1T myself,..nade it': Note O.'s manual versatility., He is a ship-builder in
V 2L3f, agricultural labourer in XVIII 366f (if that is not a mere invention),
athlete (T1.XXIII 700f; 04.VIII 186f), builder & joiner {(herc), as well as
warrior, archer & inventor of the Trojan Horsc. o T
The bed was unigue in that it was firmly joined to the trunk of en olive
tree Thit had been growing on the site where O. chose to build his now bod-
rooml, S0, unlegs one broke up the froamework, the bed could not bhe moved
without undercutting the stump of the treec. S

The tension of P.'s long woiting is relieved at last: ther knces & the heart
within her weat slack...'! ‘ -

P, s repeated deprecation of O.'s anger (cf 213) is partly because she knows
nis pride may be hurt by the trick she has played successfully on hinl,

48.22L Mre the ¢ lines:an interpolation as meny critics think ? If they arc

defended as genuine, then one must notice that P.'s reasoning is obscured by
conflicting rmotives: she wonts to cite Helen as an example of the disastrous
conséquences of trusting a stranger, but she dees not want to condenn her
as o person. Cf comparison between P. & Clytaemnestra in XLIV 19C0f & XTI Lbhr,
The difficulty here is that it is P. hersclf who is naling the comnparison,

If 'iktor's daughter' were dead P. cd be quite sure that- the secret of the
bed cd not have been told to the Stranger by her.

The SIVILE of the safe landing after a storm is very apt herej ¢f tuc reverse
situation in V 388f where C.'s actual deliverance from a storm is compared

to a father's recovery from sickness, . '

The 3rd time O. weeps since his arrival in Ithaca: 1 when he first enbraced
Teleuachos in XVI 1913 2 for his dog in XVII 304y & here in his wife's ‘armse
ilready therc is a ceol assurance in P.'s words to her husband. 0. expregses
a certain surprise at her request w. (again) 'you arc so strange! {cf 1741},

but accedes to it.
268-84 2lmost = XI 121-37, where sec notes.,
286-7 P,'s last words in the 0d, They speak cf hope & peace & she finds comfort

296f

in O.'s reference to a ‘sleck old age' compared to the waste of their youth
(ef 211-12) 3 : . 3}

liany scholars (including Page in his Homeric Odyssey) believe the Od. cnded
herc, o that 297 to the end of Bk XXIV (particularly XXIV: 1 - 204) is a later
spurious addition. Others (including Stanford) point out that if the poem

" ended ot this point (a) we wd never have any satisfactory outcome to the

many earlier refercnces to Laertes, (b) we wd be loft wondering what will Xapy
hapuen when the Suitors' kinsmen discover O.'s deed, (¢) we wd lose the final

" ouleosy of P. which is effectively voiced by Agamermnon's ghost in TIIV 192f.

ilso, to end the poem w, & Pepysian 'AND SC TO BED' wd ve more fitting for

an Alexandrien or Victorian novelette than an early epice (n the other hand
there is o certain slackening in the style from here on: but the great crisis
of the poen is past & H. may have rounded off the story more out of & sense
of duty than anything else. However, to Plato & Aristotle, the rest of Bk
XXITI & Dk {XIV were ‘'Homer'.



Odyssey notes :

Od, XXIII continued

/310-41 is a smammary of 0.'s adventures as rccounted in Bks V - XIII, Such a brief
recapitulation may seem otiosc to us but wd preb. have deligted l.'s audiences
as ruch as Penclope. It has been suggested that in the original saga O.
related his adventures in full at this point, & that H.y preferring to have
him do so ecarlier in the story, retained this vestige here. The passige
compriscs the longest piece of continuous indireet (reported) speech in Il. &
0d.; L. much prefers direct spcech: almost 3 the IL. & over % of the Ods
consists in direct speech spoken by the characters in the story, the rest is
nearly all narrative, '

320 prob. spurious line: O. wd hardly refer to himself by name like this,

324 i,e. Agameimnon, Achilles, Patroclus, Ajax ete.

355 The 'posseszions' are those normally attached to his houschold, not his
receint acquisitions which he had hidden in XIIT 367f - & of which we hear
no morc. : ' T

361-5 This is the last direct contact w, P. in the poem, a rakher hunbling exit
for onc who has played so dominant a part in this bk, But she nas still to

‘receive her finest eulogy (XXIV 194f).

C0d. XXIV
1 'Kyllene', zountain in Arcadia where Hermes is believed to have wecon born.
'The souls of the Suitors'isec notes on Bk XI on 'shades'.
6f STI“ILE of the bats: there wasy a common belief in antiguity that bats were
the souls of the wihcked decad, as in legends of vamplros, _ )
12 'The gates of Helios's denotes the extreme west, where the sun wos thought
te duscend into a subterranecan passage leadiag back to the east.
13  ‘meadow of asphodel': sec XI 539.
15-18 almost = XTI 467-70; 20-22 almost = XI 387-9.
22f This dialogue is irrelevant to the story of the O0d., & if anz -marts of Bk
TXNTIT & ¥YIV are an interpolation this is the likoliests
34  For Agamcnnon's'most pitiful'dcath, see 97 inf,
39-40 For Achilles' death see V 309-10 & Il, XXI 110f; XXII 359-60,
67f Thesc arc prob. vestiges of the methed of enbalming to preserve dead todies
of distinguished persons customary in Mycenaean times before the cening of
theclchacans w. their cremation rite. Hdt records (I 198) that the Labyloniens
buried their dead in honey., Cf alsc 417.
72 " The bones were afterwards buricd, as was the custom.
%7 The fulfilment of the wishes of Achilles (IL1.XXIIX 243f) & Patroclus (XXIII 91).
81 ‘grave-moundst': cf our 'barrows’
97 Secc XTI 40O9f & cf 199-202 inf. re Agamemnon's nurder.
109-1% alimost = XI 399-403, .
103 Amphimcdon, one of the less distinguished suitors: see XXIT 242, 277 & 28k
147f Therc is no sugzestion of this incident anywhere else in O0d., & no hint of it
" in the account given by Antinocos in II 92-110, Older version of the story?
167-9 Mot as told in XIX 572f where P. proposes the Stringing cf the Dow of her own
acchrd. ALnphimedon hos made o natural but incorrect suriisc. -
177= ¥XXI 329; 184-5 almost = XYII 308-9.- : .
163.202 This culogy of P. & flattering comparison w. Clytacmnestra, the type of all
faithless & treacherous wives, is prob. main reason for this cpisodes
205 'The cthers': i.ce. O., T., Eumaios & Philoitios.
21618 C, telies pleasure, it seems, in this fupther (but unnecessary) test - this
tine of his father; alse 2llows H, a craftily delayed Recognition scene.
222 Dolios: presunably the father of MHelanthios & Melantho, 'who has taken pity on
Taertes. Sew alse 387f.
235f Again the conflict between love & craftiness in O,'s heart (latteor wins).
441 Prosunably becouse Medon & Phemios had survived the massocre of their osscciates.
47288 Athenc comvletes last cpisode just as she hade first move in tho pociie
517 ~ Athene, dissuised as Mentor, is speaking in character,
522 Lacrtes lkills the, one nan among the Suitors' kinsmen who fully descrved to dic.
Fuscitnes owed 2 special debt of gratitude to C. & his house (see (VI 424-30),
Yt Teilod to rostrain the cutrageocus conduct of his son Antinocs.
537f 0, nalies his exit like an Tliadic hero. Only direct i -tervention of Zeus
rostrains hin froo another nassaerc., Way is c¢lenr for philis,ploutos Zeoirene,

&




