College of Liberal Arts

Department of Literature

HUMANI1:  THE LITERATURES OF THE PHILIPPINES

Prerequisites:  ENGLONE and ENGLART

COURSE DESCRIPTION: 

Study of literary forms or genres as exemplified by selected literary texts from various regions of and sectors in the Philippines written at different periods in Philippine literary history.

OBJECTIVES:
The general objective of the course is to make students appreciate the breadth and depth of Philippine literature and cultivate in them a sense of nationalism and social concern.

It aims to establish a global perspective by contextualizing Philippine literature within Asian and Western literary traditions.   

It also introduces students to the basic elements of fiction, poetry and drama through a close reading of the literary pieces.   

It seeks to develop the students’ critical thinking and aesthetic sense through an in-depth analysis and evaluation of representative Philippine texts utilizing various theoretical tools/concepts and modes of reading.  

It also aims to form the following Lasallian values and characteristics:  proficiency in oral and written communication, logical thinking, appreciation for cultural concerns, and innovativeness.

WITHIN THE TRIMESTER, WE WILL:

1.  Read and discuss all assigned texts using various reading strategies.

2. Identify the literary elements and devices employed in each text and analyze their function and relation to one another within the framework of the genre.

3. Map the evolution of the three genres in Philippine literature and show how the different forces of culture (like history, politics and economics), discursive formations, and bodies of knowledge have influenced and/or shaped this literary terrain.

4. Use our own experience and literary repertoire as well as our knowledge of literary theories in our readings of texts.

5. Participate in activities that highlight the pleasure of reading, the value of critical thinking, the sacredness and supremacy of the imagination, and the transformative powers of the Word.

SPECIFIC OBJECTIVES FOR FICTION:  

Within the trimester, the students should be able to:

1. Describe in literary terms the STRUCTURE of a story.

2. Distinguish between PLOT and STORY.

3. Describe how CHARACTER is revealed or fleshed out in the story.

4. Explain the function of SETTING in the telling of a story.

5. Share insights on and critically engage with the THEME/S of a story.

6. Distinguish the different types and functions of NARRATOR.

7. Compare and contrast the various fictive STYLES (use of dialogue, flashback, language, irony, foreshadowing, symbolism, and tone).

8. Discuss the PERSONAL and CULTURAL FORCES that (may) have engendered the creation of a text, and examine the AESTHETIC CHOICES and considerations involved in this creative act.

SPECIFIC OBJECTIVES FOR POETRY:

1. Read a poem orally with proper pronunciation, pauses, and expression.

2. Identify the PERSONA and addressee, and describe the SITUATION and circumstances of the poem.

3. Identify and explain the IMAGES used and discuss their significance and function to the meaning of the poem.

4. Recognize the different SOUND DEVICES (rhyme, rhythm, repetition, alliteration, consonance, and assonance), give their own examples, and show how these devices are central to and enhance the MUSIC of poetry.

5. Identify the FIGURES OF SPEECH in a poem.

6. Discuss the TONE of the poem and show how this reinforces the poet’s vision.

7. Describe the different TYPES of poetry by their conventions.

8. Examine and appreciate how the poet has utilized LANGUAGE to question its limits, to make it say what it does not say, and to offer new ways of seeing and experiencing the world.

SPECIFIC OBJECTIVES FOR DRAMA:

1. Distinguish between DRAMA-AS-TEXT and DRAMA-AS-PERFORMANCE.

2. Analyze the elements of drama like CHARACTER, ACTION (PLOT), SETTING, DIALOGUE and THEME; and show how they reinforce each other in the text.

3. Evaluate the STRUCTURE of a play.

4. Discuss how different dramatic MODES and/or MOVEMENTS (and their CONVENTIONS) have evolved from the pre-colonial to the contemporary period.

5. Compare and contrast dramatic literature with presentations on STAGE and ADAPTATIONS on the silver screen and television.

6. Critically interrogate the playwright’s VISION/S and philosophical ruminations as embodied in the text. 

REQUIRED TEXTS:

Fiction

Pilandok Tales (Maranao)

Relations/Influences:  The Folktale Tradition (Trickster Tales)

Paz Marquez-Benitez’s “Dead Stars”

Relations/Influences:  Anglo-American Short Story Tradition, Modernism

Marcel Navarra’s “Ug Gianod Ako”

Relations/Influences:  Cebuano Literary Tradition, Modernism

Nick Joaquin’s “Three Generations,” “The Summer Solstice”

Relations/Influences:  Euro-Hispanic Romantic Tradition

Poetry

Hudhud Hi Aliguyon (Ifugao)

Relations/Influences:  The Epic Tradition

Ambahan (Mangyan)

Jose Garcia Villa’s “First, a poem must be magical,” “God said, ‘I made a man’,” “From,peaches,are,polar,bears,made”

Relations/Influences:  The Sonnet Tradition, Experimental Poetry

Amado V. Hernandez’s “Isang Dipang Langit,” “Bartolina”

Relations/Influences:  Protest Poetry (Balagtas and Rizal Tradition), Metrical Romance, Social Realism

Edith L. Tiempo’s “Bonsai”

Relations/Influences:  Formalist Tradition, Zen Philosophy

Rolando S. Tinio’s “Valediction sa Hillcrest”

Relations/Influences:  Bagay Poetry, Imagist Poetry

Drama

Paul Arvisu Dumol’s “Ang Paglilitis ni Mang Serapio”

Relations/Influences:  Theater of the Absurd, Expressionism, Epic Theater, Existentialism

Bienvenido Lumbera’s Hibik at Himagsik  Nina Victoria Lactaw

Relations/Influences:  Sarsuwela, Nationalist Tradition, Feminism

Novel 

Jose Rizal’s Noli Me Tangere (Soledad Lacson-Locsin and Virgilio Almario Translations)

Relations/Influences:  European Novel Tradition, Romanticism, Realism, Nationalist Tradition

F. Sionil Jose’s My Brother, My Executioner 

Relations/Influences:  The Rizal Tradition, Realism

Cirilo F. Bautista’s Galaw ng Asoge
Relations/Influences:  Tagalog Novel Tradition

F. H. Batacan’s Smaller and Smaller Circles
Relations/Influences:  The Detective Novel Tradition

Ninotchka Rosca’s State of War
Relations/Influences:  Neo-Colonialism, Cultural Nationalism, Magic Realism

SCHEDULE AND READINGS:

The readings will be selected from among the following:

Weeks 1-7
FICTION:  Bilaan folktale, Subanon folktale, Maranao trickster tales, Tinguian flood myth, Ibaloy origin myth, Gaddang legend of Magat River, Jama Mapun creation stories, Tagbanua myths, Ibalon, Yakan legends, Tiruray turtle tales, Manobo myths, T'boli folktales, Jose, Bulosan, Jalandoni, Joaquin, Matute, Navarra, Rizal, Santos, Gonzalez, Alfon, Espina-Moore, Foronda, Marquez-Benitez, Brillantes, Casper, Lim, Ong, Hagedorn, Bautista, Rosca, Abueg, Perez, Maraan, Batacan, Bobis, Enriquez, Gamalinda

Weeks 8-11
POETRY:  Hudhud Hi Aliguyon, Aeta riddles, Bagobo riddles, Isneg riddles, ambahan, laji, composo, Boholano lyric poems, Waray modern poems, kata-kata, tigsik, siday, awit, lugu, tarasul, balak, burbutia, Lam-ang, rawit dawit, tultul, oman-oman, babatukon, Ulahingan, ullalim, baliwaway, Igloria, Garcia, Tiempo, Balagtas, De Jesus, Florentino, Manalang-Gloria, Hernandez, Mabanglo, Mangahas, Villa, Dimalanta, Bautista, Evasco, De Ungria, Coscolluela, Roma, Lumbera, Tinio, Lim-Wilson, Hsieh Hsing, Tarrosa-Subido, Anoñuevo, Francia, Tan, An-Lim

Weeks 12-13
DRAMA:  Villanueva, Jacob, Perez, Pichay, Tinio, Cruz, Dumol, Guerrero, Lumbera

Week 14
Submission of Term Paper

TEXTBOOKS:  

Philippine Literature: A History and Anthology, revised edition, edited by Bienvenido Lumbera and Cynthia Nograles Lumbera.  Anvil Publishing, 1997.

Filipinos Writing:  Philippine Literature from the Regions by Bienvenido Lumbera, general editor.  Anvil Publishing, 2001.

SUPPLEMENTARY REFERENCES:

Abad, Gemino H., and Edna Z. Manlapaz, eds. Man of Earth: An Anthology of Filipino Poetry and Verse from English, 1905 to the Mid-50’s. Quezon City: Ateneo de Manila University Press, 1989.

Abad, Gemino H., ed. A Native Clearing: Filipino Poetry and Verses from English since the 50's to the Present,  from Edith L. Tiempo to Cirilo F. Bautista. Quezon City:  University of the Philippines Press, 1993.

______, ed. A Habit of Shores: Filipino Poetry and Verse from English, 60's to the 90's.  Quezon City: University of the Philippines Press, 1999.

Abad, Gemino, and Cristina Pantoja-Hidalgo, eds. The Likhaan Book of Poetry and Fiction 1995. Quezon City: University of the Philippines Press, 1997.

______, eds. The Likhaan Book of Poetry and Fiction 2001. Quezon City: University of the Philippines Press, 2003.

Almario, Virgilio S. Balagtasismo Versus Modernismo, Panulaang Tagalog sa Ika-20 Siglo.  Quezon City: Ateneo de Manila University Press. 1984.

Ani.

Barrios, Joi, and Rolando B. Tolentino, eds. Ang Aklat Likhaan ng Tula at Maikling Kuwento 2001. Quezon City: University of the Philippines Press, 2002.

CCP Encyclopedia of Philippine Art.  1994.
CCP Panitikan Series.

Cruz, Isagani R., ed. The Best Philippine Short Stories of the Twentieth Century. Manila:  Tahanan Books, 2000.

Fernandez, Doreen G.  Palabas:  Essays on Philippine Theater History.  Quezon City:  Ateneo de Manila University Press, 1996.

Gruenberg, Estrellita, ed. The De La Salle University Reader:  Writings from the Different Regions of the Philippines. Manila: DLSU Press, 2000.

Landicho, Domingo, at Lilia Quindoza Santiago, eds. Ang Aklat Likhaan ng Tula at Maikling Kuwento 1995. Quezon City: University of the Philippines Press, 1997.

Lumbera, Bienvenido.  Tagalog Poetry, 1570-1898: Tradition and Influences in its Development.  Quezon City: Ateneo de Manila University Press, 1986.

Mojares Resil O.  Origins and Rise of the Filipino Novel: A Generic Study of the Novel until 1940. Quezon City: University of the Philippines Press, 1983.

Patajo-Legasto, Priscelina, ed. Filipiniana Reader: A Companion Anthology of Filipiniana Online. Quezon City: OASIS, UP Open University, 1998.

RESOURCES:

CCP Panitikan Series (Video Tapes)

Rizal (Video Tape), directed by Marilou Diaz-Abaya

Bayaning Third World (Video Tape), directed by Mike de Leon

Rizal sa Dapitan (Video Tape), directed by Tikoy Aguiluz

Tatarin (VCD), directed by Tikoy Aguiluz

The Age of Innocence (VCD), directed by Martin Scorsese

Conversation with Writer (Audio Tape), featuring Cirilo F. Bautista and F. H. Batacan

Jose at Andres (Video Tape), directed by Malou Jacob

Santos on Santos (Video Tape), directed by Malou Jacob

Interview with F. Sionil Jose (Audio Tape)

Marino:  Hanunuo Mangyan Music and Chanted Poetry  (Audio Tape, Booklet)

Bartolina (Video Tape), directed by Malou Jacob

Hibik at Himagsik Nina Victoria Lactaw (CD)

Ustinig, Thomasian Writers Read (CD)

Hulagpos:  Women’s Poetry and Voices (Audio Tape), by Grace Nono

SUGGESTED WEBSITES:

www.geocities.com/icasocot/phil_lit.html

www.angelfire.com/ab/literature

www.maui.net/~t_group/gumil/gumil.html 

www.ilonggoliterature.visayas.ph/ 

users.drak.net/kaliwat/mindulani/ 

www.ncca.gov.ph

www.likhaan.mainpage.net

www.palhbooks.com

METHODOLOGY:

To achieve the objectives, the following methods will be explored and utilized:

1.  Lecture-discussions  (manual or via powerpoint presentations)

2.  Group Work (e.g., debate, panel forum, report, contest, games, simulations, role-playing)

3.  Individual Exercises/Assignments (e.g., journal writing, scrapbook)

4.  Recitation

5.  Online Discussion/Virtual Classroom

6.  Film Showings

7.  Watching a Play

8.  Poetry Recital/Festival

9.  Drama Workshop and/or Festival

10 Critical Term Paper

REQUIREMENTS: 

The following are the requirements for the course:

1.  Attendance and full participation in all class lectures, discussions, and activities.

2.  Quizzes. Any student caught in the act of cheating as described in the Student Handbook will be dropped from the course.

3.  Short Papers, which are either required during class hours, or as assignments.

4.  Completion of and participation in all academic work, written or otherwise.

5.  A Term Paper of at least five pages on a Filipino novel.

GRADING:

Midterm Grade           

Quizzes/Exercises/Assignments    
50%

Short Papers



25%

Recitation/Group Work

25%

Post-Midterm Grade                   

Quizzes/Exercises/Short Papers
50%

Recitation/Projects


25%

Critical Term Paper

            25%

Final Grade = 50%  Midterm Grade + 50% Post-Midterm Grade

SPECIFIC NEEDS FOR HUMANI1 COURSE:

FACULTY TRAINING AND DEVELOPMENT (FOR 2 YEARS)

1. Preparation and development of instructional materials

2. Teaching strategies sharing sessions on individual texts

FACILITIES/EQUIPMENT

Multimedia Room with state-of-the-art facilities and equipment for powerpoint presentations, Internet, video viewing, slide and acetate projection, audio presentation, plus movable furniture for team work and group discussions.
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